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®16/35mm model also available
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HOUSTON FEARLESS

COLLOR

LABMASTER

Film processor for Ektachrome 7255
and Anscochrome

Efficient, fully-automatic processing of 16mm Ektachrome
7255 or 16mm® Anscochrome reversal color films is accom-
plished with the new Houston Fearless Color Labmaster.
Ease of operation is provided by the many automatic fea-
tures. The Color Labmaster is a fine, precision-built machine,
yet low in price. . . a result of Houston Fearless’ 30 years of
leadership in the manufacture of film processing equipment.

* Speed variable up to 30 f.p.m. e Accurate solution tempera-

ture controls.
¢ Double-headed rubber wipers.
* Air squeegee.
« Adjustable lifter rods.
¢ Filtered-air heat in dry box.
e Extra film magazines.
¢ Direct reading thermometers.

* Daylight operating. Dark
room model available,

e All tanks stainless steel.

e Variable clutch-drive film
transport prevents film
breakage.

¢ All running-water washes.

o HOUSTON FEARLESS CORPORATION

Send catalog and prices on:

HOUSTON

heads. ( ) Tripods. ( ) Dollies. ( ) Pedestals.

. FEARLESS

11827 W. Olympic Blvd., Los Angeles 64, California

( ) Color Labmaster processors. ( )} B & W processors.
() Printers. ( ) Camera heads. ( ) Remote control
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Television Production
The TV Handbook & Dictionary

By Harry Wayne McMahan. Published
(1957) Hastings House, 41 East 50 St., N.Y.
231 pp. Illus. 6 by 9-in. Price $7.50.

Harry McMahan’s latest book, 7ele-
vision Production, should have been entitled
“The Television Vocabulary.” It is a simple,
yet very useful approach to the subject.
The whole book is like a very thorough and
extensive glossary (the index contains over
2,000 listings) in which the terms are not
organized alphabetically — the index pro-
vides this function — but are grouped to-
gether under the subjects where they apply.

A familiarity with the vocabulary of a
new field is the first need of a student of the
subject, as well as of the professional who
faces his first assignments in the medium.
This book can provide a very useful refer-
ence during these early stages. It is not
intended to be the kind of book that is
read through chapter by chapter, although
the writing is smooth enough to make this a
not unpleasant task.

Although TV Production may be of limited
value to those who are already at lcast
familiar with the lingo of the medium, itisa
book which could well be given to admen,
sponsors and public rclations people whose
frequently encountered ignorance of com-
mon terms and processes is time-consuming
and irritating to the TV professional. The
high price of the volume will unfortunately
prevent its use in schools where it might
otherwise find adoption in beginning TV
production courses.—Rudy Bretz, TV and
Radio Div., Theatre Arts Dept., Univ.
Calif. L.A., Los Angeles 24,

The Measurement of Colour

By W. D. Wright. Published (1958) by
the Macmillan Co., 60 Fifth Ave.,New York
11. 263 pp., illus., tables. 8 plates (color
and black-and white). 84 by 5}-in. Price
$10.75.

A further contribution to color measure-
ment by W. D. Wright is always welcome.
His own data on color mixture perceptions
formed a significant part of the “standard
observer’ specifications set in 1931 by the
International Commission on Illumination
(CIE), and his presentation of such ma-
terial has always been absorbing.

The present book is a second edition.
There has been a considerable questioning
in recent years on the detailed exactness
of fit of the 1931 standards with actual
human vision. The author states that at



one time he “hoped that the CIE would
reach a decision about the possible revision
of the standard observer data in time for its
inclusion in this new edition, but this has
not proved to be the case.” Thus the book
is confined to a considerable reworking of
the earlier edition, together with some
discussion of the points now at issue
(mostly a questioning of the data in the
extreme blucs, a questioning of the effects
of higher brightness and larger field of
view, and morc fundamentally a question-
ing of the exactness of linearity of color
mixture phcnomena).

The general contents of the book cover
much more background material on radia-
tion, on the structure and functioning of
the eye, and on general photometry.
On strictly color measurement it covers the
principles of colorimetry, the CIE system,
color atlases, and practical colorimeters
and spectrophotometers. Applications of
colorimetry to three-color reproduction
and to general color problems are also
covered. Finally a group of useful color-
imetry tables is provided in appendixes.

Much earlier presentation of color-
mixing phenomena has been very glib
regarding the units in which the com-
ponents were measured. This held partic-
ularly in transformed mixture equations,
where the components chosen were often
non-physical. Dr. Wright has gcne to
great pains to make these units clear.
Another feature contributing to clarity
of exposition has been to confine nearly all
of the extensive triple groups of linear
equations, which adorn all serious dis-
cussions on colorimetry, to a single section
on ‘“the algebra and geometry of color-
imetry.” A minor misprint occurs in Plate
4, where the most saturated color swatch
is set on the absorption characteristic de-
noting least saturation,

One is somewhat disappointed that so
little is included of the newer techniques
for the significant description and specifica-
tion of color differences. Much of this is
scattered, and a good summary would
have been most useful here.——Pierre Mertz,
Lido, Long Beach, L.I., N.Y.

A new List and Index of American Stand-
ards has been announced by ASA. The
67-page Index contains 465 standards pub-
lished since the 1956 edition. A total of
1720 American Standards are listed;
43 recommendations of the International
Electrotechnical Commission and 44 of the
International Organization for Standard-
ization. A total of 275 standards (pp.
47-52) rclate to photography and motion
picturcs. Further information is available
from American Standards Association, 70
E. 45 St., New York 17.

The 8mm Cine Guide by Robert Grosjean
and Pierre Monier is a publication of
Paillard Ltd., Sainte-Croix, Switz., avail-
able from Bolex franchised dealers. Writ-
ten especially for amateurs and hobbyists,
the 100-page booklet is beautifully illus-
trated and contains many helpful sugges-
tions. It is priced at $1.50.

DU PONT
REPORTS F R
ON

SOLVENTS

for film cleaning

New solvents by Du Pont simplify film cleaning
using conventional equipment

New ‘“Freon”’-TF solvent offers unique
advantages for film cleaning without the
need to change prescnt procedures, Be-
cause “Freon”-TF solvent is exceptionally
safe, it is ideal for hand cleaning methods.
In machine cleaning, “‘Freon” readily re-
moves oil, grease, gum, dirt and finger
marks. Processing rate can be increased
because ‘‘Freon” is faster-drying, Machine
cleaning techniques can be simplified.
Cleaning and waxing or lubricating can
be combined in onc operation because
*Freon” will carry lubricants such as par-
affin or silicone oils. Since only normal
room ventilation is required with *‘Freon”-
TF, strong ventilating systems used on
some machines to dissipate toxic solvents
can be eliminated, thus reducing solvent

o Hand cleaning of film is safer with new “Freon”-
TF solvent. It is nontoxic and odorless. .. does not P . .
cause nausea or headaches. loss and eliminating moisture condensa-

tion on film. Because ‘‘Freon” does not
soften rubber rollers, soft rollers can be

FREON* SOLVENTS g:ﬁ:‘iazi;r;.machines to help cutldown ﬁ:m
“ I
MINIMIZE CLEANING |  and blsckcandwhitc fim without harm to

film base or emulsions. Color film can be
H AZAR DS cleaned repeatedly without loss of color
or brightness. “Freon” will not soften,
warp or damage magnetic sound striping.
For your free copy of Du Pont’s booklet
describing how you can use “Freon”-TF
solvent in film cleaning, mail the coupon
or write: E. I. du Pont de Nemours & Co.
(Inc.) at the address below.

New “Freon”-TF solvent is much
less toxic than ordinary solvents.
“Freon” is odorless . . . does not
cause nausea or headaches. It will
not burn or explode. “Freon” is in-
ert to materials used in manufac-
ture of film cleaning equipment . . . “Freon’’ Products Division 536
does not affect metal, synthetic tub- Wliimington 98, Delaware

ber or plastics, “Freon”-TF solvent
does a remarkable machine clean-
ing job and, because of its excep-
tional safety, is ideally suited to

handdeamngmethc’ds' BETTER THINGS FOR BETTER LIVING

. THROUGH CHEMISTRY

*Freon iv Du Pont's registered trademark for ifs #uorinated hydrocarbon solvents.

E. 1. du Pont de Nemours & Co. (Inc.)

-~ “Freon” Products Division 536, Wilmington 98, Delaware
i Please send me your free booklet describing the unique
properties of “Freon™ solvents for film cleaning.

Name ; — Position —
BOOKLET Company R e
Mail coupon for free booklet Address i . S
describing how to use new
“Freon” -TF solventin film clean- City— - _ Zone—__State—
ing . ..there's no obligation.
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