
potassium bromide of 10 to 12 gm per  
liter, but not by organic antifoggants, such 
as 6-nitrobenzimidazole. A developing 
machine connected with a kinescope rr- 
cording equipment and a television pro- 
jector are described, in which film is 
developed only for 10 to 20 sec, at 15 C 
and the electrolysis of developer is con- 
trolled by a colorimetric method. (From 
C h .  Absfracfs)-T. Kitagawa, K. Akaikr, 
and K. Hiwatari, J .  Sot. Sci. Phot. Japan, 
20: 62-6, 1957. 

sootion r o p o r l m  

................... 
The Canadian Section met on February 
12 at the National Film Board Auditorium 
in Montreal. Al Turnbull, Chief Eng., 
Dominion Sound Equipment Ltd., ad- 
dressed the audience of ninety on “Stereo 
Sound in the Theatre and Home.” During 
his discussion Mr. Turnbull dramatically 
described and demonstrated stereo sound 
in the theatre. The National Film Board 
staff did a very fine job in installing excel- 
lent equipment to be used specially for 
this presentation. 

The second speaker of thr rvrning was 
Walter Sentlcman, National Film Board, 

was discussed “Special Photographic Ef- 
fects and Allied Procedures.” Now in 
charge of special effects at the National 
Film Board, Mr. Sentleman was previously 
in charge of production of special effects 
with Technicolor, London, J. Arthur 
Rank, and MGM Studios.-Ron E. Ring- 
ler, Secrefary-Treasurer, DuPont Co. of 
Canada Ltd., 85 Eglinton Ave., E., 
Toronto, Ont. 

The Canadian Section met April 14 at 
the National Film Board Auditorium in 
Montreal with an attendance of 70. 
Speakers were Wilton R. Holm, Photo 
Products Division, E. I. duPont de Nemours 
& Co. Inc., and Arthur Chetwynd, Presi- 
dent, Chetwynd Films Ltd., Toronto. 

The meeting opend with an rar ly  16mm 
color film produced in 1952. The film 
was one of the first in Canada to be produced 
using 16mm anamorphic equipment. This 
served to emphasize the strides taken in 
the use of anamorphic lenses as outlined 
in Mr. Chetwynd’s discussion of “The 
Practical Use of thc 16mm Anamorphic 
Lens,” which described thr developmental 
testing required for the successful use of 
this medium in his company’s present op- 
eration. Bob Brooks of the Chetwynd 
organization demonstratrd thr equipment. 
Examples of coaching film made for thr 
Canadian Big Four Football League wcrc 
shown following the demonstration. 

Mr. Holm discussed “Sensitometry Prin- 
ciples and Practical Applications.” His 
graphic concisr outlinr of sensitometry and 

its practical use in motion pictures did 
much to stimulate thought on a subject 
which is extremely vital in Canada at the 
present time.-Ron E. Ringler, Secrefary- 
Trcasurn, DuPont Co. of Canada Ltd., 
85 Eglinton Ave., E., Toronto, Ont. 

The Chicago Section opened the 1959 
calrndar year with an unusual symposium 
on the use of “Film in Sports,” at its 
January 22 meeting. 53 people attended. 

Participating in the symposium were. 
Jack Gibney, Imperial World Films, 
Production Manager of “Wrestling From 
Chicago”; Sidney Goltz, Sid Goltz Asso- 
ciates, Producer of “AIIStar Golf” and 
“Championship Bowling” and C. N. 
Hockman, Director, Motion Picture Pro- 
duction, University of Oklahoma, and 
Producer of “Inside Football with Bud 
Wilkinson.” 

Following the presentation of papers 
describing in detail the techniques and 
methods used in filming each of the sports 
rvrnts, the speakers formed a panrl for 
further informal discussion and a question 
and answrr period. 

Demonstration films werr particularly 
Rood and included a special color film 
prepared by Mr. Gobncy illustrating high- 
lights of the “Wrestling From Chicago” 
series, film excerpts from the “All-Star 
Golf” shows, and a 15-minute film from 
the “Inside Football” Library. 

A coffee and coke session followed the 
meeting.-William H. Smith, Secretary- 
Treasurrr, 1.akcside Laboratory, Gary, Ind. 

~ _ _ ~ ~  ~ _ _  _ _ _ _  

The Paramount Features on TV are 
Protected with Perma Film Protection ................... 

I P R O T E C T I O N I  
F R A N C H I S E D  PROCESSORS 

California 
CONSOLIDATED FILM IND. 
#o Sewud St. Hollywood 98 
PERMAFILM OF CALIF INC. 
8446 &nh Moniu Blvd, Hollywood 38 
M-G-M LABORATORIES, INC. 
Culwr C b .  Cllltania 

Dist. of Columbia 
TOM SHERIDAN Jr. am conwtiwt he..  N.W. 

Illinois 

CONSOLIDATED FILM IND. 
W l  West 67th St.. Now Yo& 19 

Canada 
CANADIAN MICROFILMING CO. 
38 St. Jam08 Sbwl East, M o n t r ~ l l  
NAT’L DRUG I CHEMICAL CO. LTD. 
442 St. G M e l  81.. Montreal 

......... 

GEO. W. COLBURN LAB. Austria 
161 North Wacker Drive, Chiupo 0 
EDWAL SCIENTIFIC PRODUCTS W m m 4  
420 W w l l l l l h  St.. Chlugo 28 

KNOLL-K. 0. 

U. S. PhotopnDhlc Dlstrlbutor Bnla i u m 

New York 
COLOR SERVICE INC. 
116 West48th St., New York 38 hdlo con00. LIopoMvllle 

En land 
ZON% FILM FACILITIES LTD. 
The Towu, Hammamkh Broadway. 

Landan w.0 .... 
U K I AustmI8da 

France 

German 
SONOCOLOR S.A. 
64 Avenue de Chohy, Pula 13 

I N T E ~ A T i O L  0. M. B. H. MEDIA co.. 
sprwsanme a DurnstlM 

India 
PATEL INDIA PRIVATE LTD. 
180 H a b y  Mad, Bombay 

Israel 
GEVA FILMS 
a2 Allenby Rord. TeCAviv 

‘tap 
PER AFlLM OF ITALY LTD. 
Via Fnneesoo D M ~  la-16, Rome 

South Africa 
PHOTO AGENCIES (PlY) LTD. 
in sbaa 

MAONESON-SONOCOLOR 
Menendez Pelayo 183, Bucdona I 

Madrid 

Switzerland 
CINEGRAM S.A. 
3 Rue Beau-Site. Geneva 13 

Venezuela 
LABORATORIOS GAMA-FILMS C.A. 
Avenlda Beethoven, Edlilcio Su-Amerlu 
CoUMs de BeWo MOlltO, CVru8 

I P E R M A F I L M  I n c .  I 
723 Seventh Avenue 

New York 19, N. Y. 

Clrcle 6-01 30 .................... 
Worldwide Organization 
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Here's Important News for cinematog- 
raphers who need adjustable shutter 
speeds for special applications - par- 
ticularly for Sports, Missile and Instru- 
mentation work. 
The variable shutter of the new ARRIFLEX 
35 IlBV can be closed down to 0 degrees! 
This secondary shutter i s  located behind 
the mirror reflex shutter; i t  i s  calibrated 
in degrees and can be observed through 
the taking lens opening when the lens i s  
removed. The segments of this shutter can 
be adjusted in relation to the mirror re- 
flex shutter by depressing and turning the 
knurled knob (see arrow) at the side of 
the Arriflex camera body. 
In all other respects, the ARRIFLEX 35 
IlBV i s  identical with the ARRIFLEX 35 llB 
which will continue as the mainstay of 

For Sale, Rent or lease through your 
Franchised Arriflex Dealer 
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The Chicago Section, at its IJrbruary 9 
meeting, had an audience of 59 to hear a 
series of papers describing “’l’he Application 
of Motion Pictures to Medical Teaching 
and Kesearch.” 

Three prominent mcn in the medical 
profcssion interestingly described the bring- 
ing together of medical research, motion 
pictures and specialized equipment design 
to accomplish remarkable advances in 
thcir rcspective fields. George Shambaugh, 
Jr., M.D., Chairman, Department of 
Otolaryngology, Northwestern University 
Medical School, discussed “Cell Division 
in Relation to Kesearch on Hearing, 
Surgery of Inner Ear, Details By Camera.” 
Paul Moor, Ph.D., Director, Laryngeal 
Research Laboratory, William and Harriet 
Could Foundation, Northwestern Univcr- 
sity, discussed “Hi-Speed Analysis of 
Function of Human Vocal Cords.” Paul 
Holinger, M.D., Professor of Broncho- 
Esophagology, University of Illinois, dis- 
cussed “Studies of Human Bronchii and 
Esophagus, Motion Picture Studies.” James 
Brubaker, Northbrook, Illinois, Moderator 
of the Discussion, explained the “Design 
and Construction of Ear and Bronchii 
Camera.” 

Mcrvin W. LaKue, Sr., Merwin W. 
LaKue, Inc., Chicago, and Ralph P. 
Greer, Associate Director, Division of 
Communication, American Medical As- 
sociation, introduced the speakers. The 
Chicago Section has expressed its gratitude 
to Mr. LaRue, Sr., distinguished propo- 
nent of the use of motion pictures for med- 
ical research, for his help in arranging this 
program. 

Prior to the meeting, the speakers were 
guests of the Chicago Section at a dinner in 
the Gibraltar Room of the Prudential 
Building, which was attended by twenty- 
cight. Following thc meeting, there was a 
coffee session arranged through the couc- 
tcsy of Wilding Picture Productions of 
Chicago.-William H. Smith, Srmefary- 
‘litasurn, Lakeside Laboratory, Gary, Ind. 

The Chicago Section, at its March 3 
meeting, featured two papers on “Visual 
Aids Production” and attracted a capacity 
audience of 88 to the Section’s Prudential 
Building meeting room. 

In answer to the requests of many 
Chicago Section members who were unable 
to attend the Fall Convention, the entire 
meeting was devoted to two excellent papers 
presented there by Norman R. Salmons, 
Manager, Audio Visual Service, Sales 
Service Division, Eastman Kodak Co., 
Rochester, N.Y. 

Mr. Salmons’ first paper, “Visual Aids 
Production,” described some of the methods 
used in producing relatively low-cost visual 
aids for business and industry. Both art 
work and still photography were discussed, 
and excellent examples were given showing 
the preparation and proper utilization of 
each of these types of materials. 

In his second paper, the author pre- 
sented a suggested mode of operation and an 
outline for plant, personnel and equipment 
requirements necessary for the production 
of the visual aids previously described. 

The suggested techniques applied to an 
in-plant photographic department within 
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industry and emphasized the inclusion of 
the person making the ultimate preaenta- 
tion as a vital part of the planning “team.” 
Many of the examples given were the re- 
sult of Mr. Salmons’ prtrsonal experiences 
and demonstrated the practicability of 
such an approach. 

Between papers, Film and Recording 
Services hosted the coffee and coke session 
which has become a welcome part of each 
of our section meetings. Members and 
speakers enjoy the opportunity to talk in- 
formally and we find that our question and 
answer periods are correspondingly more 
lively.-William H. Smith, Secrefary-Treas- 
wet, Lakeside Laboratory, Gary, Ind. 

The Dallas-Fort Worth Section met on 
March 18 at the Dallas Public Library 
Auditorium. An audience of 45 heard a dis- 
cussion of the career of Robert Flaherty, 
which included descriptions of his film- 
making techniques and his philosophy of 
cinema, by Mrs. Frances H. Flaherty. 
Mrs. Flaherty’s talk was illustrated by per- 
fectly preserved film clips of “Nanook of 
the North,” “Moana,” “Man of Aran,” 
and other trend-setting documentaries.- 
P. W. Wygant, Secretary-Treasurer, 6021 
Plants Ave., Dallas 12, Texas. 

The New York Section, on April 29, in 
cooperation with the National Television 
Film Council, held the concluding phase of 
the two-part program “Operation Video 
Film-Better Films For Television,” at the 
television studios of the American Broad- 
casting System in New York City. Scenes 
shot during the Section’s March meeting 
were shown over closed-circuit television 
to an audience of 270 at two sessions. 

A black-and-white print of eight scenes 
from a 35mm duplicate negative was tele- 
cast, These particular scenes were selected 
to drmonstratc various factors in relation 
to the limitations of the brightness range 
of the television system. John Stott of 
Eastman Kodak Co., Chairman of the 
Panel in charge of the presentation, sum- 
marized the previous photographic session. 
Peter Keane, Screen Gems, outlined the 
suggested density requirements for film in 
television and E. Hamilton, ABC-TV, dis- 
cussed the generation of the television 
signal and the use of the waveform monitor 
in relation to film density. 

By means of superimposing the wave- 
form monitor and the film scene on the 
television monitor, the audience was able 
to see the relationship of film densities to 
“black-and-white reference” of the tele- 
vision system. The brightness readings on 
the set, the density recommendation for 
television prints, and correlation of these 
items with the television waveform monitor 
were thoroughly explained on both a-c and 
d-c coupled monitors, simulating home 
reception. 

Paul Kaufman, Du Art Laboratories, 
described the sensitometry of the film du- 
plication process used to obtain the final 
print quality. He also showed the sensito- 
metric and pictorial differences between 
a print from a good and a poor duplicate 
negative. 

A discussion period followed each of the 
two sessions.-Edward M. Warnecke, 
Secretary-Treasurer, Eastman Kodak Co., 
342 Madison Ave., New York, N.Y. 

products 
C r n d  dmvmlopmmn8m3 .................... 

Further informotion obout there itemr con be 
obtained direct from lhe oddrerrer given: Ar in 
the core of technicol paperr, the Society la not 
rerponrible for monufocturerr’ rtotementr, and 
publication of there itemr doer not conrtitute 
endorrement of the productr or renicer. 

The RCA TV Tape Recorder has been 
announced as in production. Six prototypes 
have been operated for about a year by 
NBC network and one was installed at 
WBTV, Charlotte, N.C. The Recorder is 
designed for black-and-white and color. 
Programing features include variable- 
speed cuing control, cue recording channel 
and master erase head. Built-in devices 
for ease of operation include picture and 
waveform monitor, monitor and CRO 
switches and .servo control track moni- 
toring. Other features include electronic 
headwheel adjustment, widcband dc- 
modulator and magnetic tone wheel. 

Ampex Corporation’s new model Vide- 
tape (TM Ampex Corp.) Television 
Recorder, VR-lOOOB, was announced in 
early May for deliveries in June. To 
improve picture quality three innovations 
have been made: (1) tape start in 2 sec 
compared with the former 5 sec, to im- 
prove “on air” program cuing; (2) auto- 
matic brake release, to facilitate threading 
and splicing; and (3) tape playback speed 
control for momentary speed-up or slow- 
down to permit two recorders to be lip- 
sychronized or to synchronize a VR-IOOOB 
with an external audio recorder. Seven 
changes to simplify maintenance and set- 
up procedures are: (1) addition of head- 
life indicator; (2) high-power tube me- 
tering, to check high-power tubes at 38 
points; (3) controls made more accessible; 
(4) improved switcher and demodulator 
design; (5) protective circuits, with a 
white light indicating location of trouble; 
(6) a pointer behind each control knob 
added to show original dial setting: 
(7) components more accessible by a 
swing-out harncss. 

The return of William H. Moeater to the 
Electronics Dcpt. of S.O.S. Cinema Supply 
Corp., 602 W. 52 St., New York 19, has 
been announced. Mr. Moenter is a picturr 
and sound recording spccialist with 25 
years of electronics service experience. 
His duties in his present post will include 
checking and servicing theater cquip- 
mcnt, sound systems and recording and 
clcctronic equipment. 
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