ACMADE MARK II

EDITING TABLE

Makes
gl ﬂ Editing
'\‘ 47t Easy!

2015

f.0.b. New York
v v

Operation of this simple, efficient editing
machine can be mastered in minutes. Con-
tinuous (non-intermittent) movement pro-
vides absolute protection for your film. In-
stant controls and declutching allows up to
50% greater speed for pic & sound editing.
All combinations of 16mm and/or 35mm
channels, plus magnetic and optical sound
available.

WRITE FOR DETAILED BROCHURE

FLORMAN
&« BABB, inc.

68 West 45th Street N« Y. 36, N. Y.
MUrray Hill 2-2928

NEW F & B MARK IlI
FLUID DRIVE TRIPOD

The day of the
friction head is
fast coming to
an end. More
cameramen now
use fluid drive
heads because
they meet the
demand for
smooth, contin-
uous, easily-
controlled ac-
tion.

Complete outfit for 16mm cameras,

35mm Eyemos & Arris,
$139%°

at an amazingly
low price.

Includes Tripod, Adapter and Visco-matic
Fluid Head. With F & B's usual iron-clad
guarantee,

Tripod legs only...oee $49.50
Baby tripod legs only. 47.50
Fluid Head only .. 97.50
Leather & Vinyl case 12.50
Leather & Vinyl case for Baby...... 11.50

Serving the World's Finest Film Makers

FLORMAN & BABB, Inc.

68 W. 45th St., New York 36, N. Y.
MUrray Hill 2-2928

spring. A fixed register pin locks the film
during exposure to insure vertical steadi-
ness. A 16mm film detailing the camera
operation, and some sample recordings,
were shown. Mr. Palmer is associated with
W. A. Palmer Films, Inc., of San Fran-
cisco.

“Recent Advances in Travelling Matte
Systems,’’ was the title of a discussion by
Petro Vlahos of Systems Development
Corp. of Santa Monica.

Mr. Vlahos described the sodium system,
the color difference system, and a self-
matting black-and-white system. For the
first time anywhere, details were given of
a self-matting black-and-white system
whereby the foreground film is self matting
for both the foreground and background
scenes. Basic problems common to the
industry were discussed and specific recom-
mendations were made concerning the
need for special equipment and continued
development in this field.

Interesting matte shots from MGM’s
Ben Hur, and Walt Disney’s Parent Trap,
were among the illustrations used by the
speaker.

A pre-meeting dinner at the Cafe de
Paris in Hollywood was attended by 50
people.—John Kiel, Secretary-Treasurer, Pro-
ducers Service Co., 820 South Mariposa St.,
Burbank, Calif.

The Nashville Section met on September
16 at the studios of WSM-TV with an
attendance of 20 members and guests.
The featured speaker was Gordon Chambers
of Eastman Kodak Co.

Mr. Chambers, in his address entitled
“New Kodak Reflex Special Camera and
Viscomat Processor,”” discussed the new
Kodak Viscomat Processor, giving back-
ground information on the viscous appli-
cation of processing chemicals, and the
development of a new 16mm professional
camera. He related the thinking that went
into the specifications of the Kodak Reflex
Special Camera and had one of the cameras
set up for inspection by the audience.

A film prepared by Kodak demonstrating
the use of color in the graphic arts showed
some unusual and effective high-key color
photography.

Coffee and pastries, courtesy of WSM-
TV, were served during a discussion period
which followed Mr. Chambers’ presenta-
tion.—H. R. Briscoe, Jr., Secretary- Treasurer,
403 Signal View, Chattanooga 5, Tenn.

The New York Section met on September
13 at the Word Affairs Center Auditorium
with an attendance of 75. Arthur Miller of
Du Art Lahoratories read a paper entitled
“Fiber Optics for Continuous Printers,”
prepared by Mr. Miller and Robert Hart-
shorne.

Mr. Miller described the advantages of
the incoherent bundle of glass fibers in
producing a bright, uniform illumination
at the gate of a continuous motion-picture
film printer. He also explained the ability
of fiber optics to produce a diffuse illumina-
tion, with the advantage of minimizing
negative defects, and without the great
loss of intensity that would result from the
introduction of opal or ground glass in
the path of conventional optics.

Slides showing a printer with a fiber-
optic light source were projected. The

speaker also described methods of using
fiber optic bundles in which a percentage
of the fibers are detached from the main
bundle and which can be used to monitor
the light source, or be used for some ex-
treme printing function.

This paper by Mr. Miller and Mr.
Hartshorne was printed in the September
1961 issue of the SMPTE Journal.

Attending the meeting were Richard
Wilson and Dr. Walter Siegmund of
American Optical Co., manufacturers of
fiber-optic bundles. These gentlemen
participated in the discussion that followed
the formal presentation of the paper by
Mr. Miller.—Peter Keane, Secretary-Treas-
urer, Screen Gems, Inc., 711 Fifth Ave.,
New York, N. Y.

reviewed

Russian-English Dictionary of
Science, Technology, and Art of
Cinematography

By Val Telberg. Published (1961) by
Telberg Book Co., 544 Sixth Ave., New
York 11. 103 pp. 8% by 11-in. Price $9.80.

The publication at the present time of
this notable volume is both a demonstra-
tion and a reminder of our expanding
cultural relations with the U.S.S.R,—
either as the result of private initiative or
under the auspices of the Department of
State — in the domain that Lenin once
called the Soviet Union’s “‘most important
of arts,”’ i.e., the motion picture.

As the first Russian-English glossary of
film terms ever published, it must be wel-
comed for the significant timelincss of its
appearance among the essential reference
books in any basic library. This work has
been successfully undertaken by Mr.
Telberg, whose qualifications for the task
stem from his background as expert pho-
tographer and translator from the Russian.

Over two thousand words and phrases
are rendered into English in what appears
to be a fairly comprehensive coverage of
the field. The three categories referred to
by the author (science, technology, and
art of cinematography) are not set apart;
the arrangement is alphabetical through-
out and often several meanings are sup-
plied for a given term. Grammatical par-
ticulars are omitted, and there is no in-
dication of verbs, adjectives, or nouns,
or of the gender of nouns.

The importance of this compilation leads
one to regret the minor flaws of its physical
appearance. The book, while bound in hard
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Auricon; Zoomiscope; Super-1200;
Pro-600 Speciol; and Cine-Yoice; are
Trode-Marks of Bach Awuricon, Inc.

Pan-Cinor “85" ond, "85 5.EK" are
trode.marks of Societe 0'Op tique of
De Mécaniquo De Haute Precision,
Paris-20, France.

L S

Regular Pan-Cinor "85"
Eye-Piece is unscrewed,

and Auricon Zoomiscope D
Model 85 used instead.

Il T T——

Auricon Zoomiscope Model
85, screws onto Pan-Cinor
“85" or "85 S-EK" Zoom
Lens (only) without the use
of tools; you see same-size
image and range-finder
as regular
“straight-back"
Pan-Cinor
Eye-Piece.

Pan-Cinor “'85", custom-modified

by Bach Auricon, Inc. for use with
Auricon Pro-600 Special. Zoomiscope
provides Camera Operator with a
comfortable working distance D

between exit-pupil of the Zoomiscope
Eve-Piece, and the Camera Door.

/ ";u I; 3-0% L

oF PFI!IGII( S!""

IJ‘]I I95l—
.

YL

Zoomiscope Model 85 in use.
with a 30-day money-back |
Extension View-finder Eye-Piece
provides eye-relief by moving the Camera Operator's eye-position almost
regular Pan-Cinor ‘“straight-back” Eye-Piece. Auricon Zoomiscope list

Pan-Cinor 85 S-EK", custom modified at
||||lll|IIH%"”IIIIIHHIIIMZ °
> Announcing [=ac<H|,
Guarantee and a one-year Service
for Model “85” and “85 S-EK”
two inches away from the side-door of the Auricon camera, while using
price $97.40 for Model 85.

extra charge by Bach Auricon, Inc. to
GUARANTEE —
the new
Warranty. You must be satisfied! =
PAN-CINOR Zoom Lenses
the Pan-Cinor “85" Zoom Lens. Mounts (without the use of tools) on
Write for free illustrated information on the Auricon Zoomiscope and ﬁ, e.,,"‘;:

fit the Auricon Super-1200 Camera, with
All Auricon Equipment is sold
AR zo OMISCOPE
The Auricon Zoomiscope Model 85 for the Pan-Cinor “85" Zoom Lens
any Pan-Cinor “85" or “85 S-EK" Zoom Lens View-finder, in place of the
details covering custom-modification of Pan-Cinor Model “85" and

“85 S-EK" to fit your Auricon camera. Write to... ]
P;n-l.‘.inn; "%5". cgstom modified at extra R
charge by Bach Auricon, Inc., to fit the
Auricon Cine-Voice Camera, with Zoomiscope BACEL AURIGON’ Inc.
Model 85 in use. 89468 Romaine Street, Hollywood 38, California
T\ .' i 'f" ;"l =
{99 =T
The =iuriss) / 2.t i g
Tl kR g e g i
AURICON...the Professional Camera CNEVOICED rln 600 sm:u.l AURICON PRO-50D  SUPER 1200 TRIPOD PORTABLE POWER  SOUND RECORDER

STANDARD OF THE 16MM SOUND INDUSTRY SINCE 1931 $067.00 & ur $1295.00 & up $1456.25 & up $4149.00 & up $406.25 & up sl]"u it $3643.00 & up



HEAD
HAND
HEART

When you're ready to print your
film, you want the finest prints
money can buy. But have you
paused long enough to consider
exactly what got
prints of matchless excellence?

s needed to

Some producers are still under
the impression that any labora-
tory with the proper equipment
can produce the best prints it is
possible to make. This is an er
roneous assumption. Granted
that almost every laboratory has
the necessary equipment, there
are other wctors of far greater
importance.

The secret of obtaining top
<|'\:.1]|I\ prints lies entirely in the
character of the people who make
them. They must be master
craftsmen men with keen
minds, imagination, skilled hands
trained by years of experience,
and hearts filled with loving care
for all the work they do.

It is because MPL has such
craftsmen—craftsmen who take
a personal pride in making prints
of the finest quality—that our
clients have remained steadfastly
with us through the years.

We give you 24 hour delivery
service any where in the United
States,

Send your film by AIR—today.

SOUND—EDITORIAL
COMPLETE LABORATORY SERVICES

4
A " ]
M ('_)ﬁ—)_fj
/o
MOTION PICTURE LABORATORIES, Inc.

J81 5. Main Street +* Memphis, Tennesses
Phone—Memphis WH 8-0456

The Master Craftsmanship
Your Film Deserves

930

covers, is not printed, but mineographed
from typed stencils, with individual letters
occasionally missing or blurred, and some
faulty spacing and margins. These are,
however, comparatively small details that
do not detract for the overall worth of this
valuable research and reference tool.—~—-
George L. George, Executive Secretary,
Screen Directors International Guild,
New York.

English-Russion Dictionary of
Photography and Cinematography

By A. A, Sakharov. Edited by Prof. E. M.
Goldovsky, Central Editorial Board, Foreign
Language Scientific and Technical Dic-
tionaries, Fizmatgiz, Moscow, 1960. (Ob-
tainable in U.S., Barnes and Noble, 5th
Ave. and 18th St., New York, N.Y.). 395
pages. Price 14 rubles 95.

The introduction to this dictionary
states that it is the first to be published on
the subject in the Soviet Union and that
it contains about 10,000 words and ex-
pressions directly connected with the
motion-picture and the photographic in-
dustries. It is intended not only for motion-
picture engineers, but also for students
learning cinema techniques, amateur movic
makers and various specialists using photo
and film in their daily work.

In preparing this dictionary the com-
piler has drawn widely on handbooks and
periodicals published in the last twenty
years (the ten volume encyclopedia *“The
Complete Photographer” and the “En-
cyclopedia’ published by Focal Press in
London are specially cited). Reference is
also made to previously published mul-
tilingual dictionaries outside the Soviet
Union — King, Elsevir (Clason), Gauda,
etc,

The main part of this dictionary (287 pp.)
is taken up by an English-Russian list but
a very short list of English and American
abbreviations is included and also an index
of Russian words which might be useful
to a person translating from Russian into
English. A number is printed after each
Russian word referring to the English word
in the front part of the dictionary. Certain
errors (such as Movicton, Grew, Cinema-
scop) and omissions (Akeley camera, script-
girl, variable focal-length lens, etc.) are
evident but this book will nevertheless be
very useful in the United States.

(The dictionary is available in France,
at a price of little more than 2 U.S. dollars,
from a book shop which specializes in
publications from Eastern European coun-
tries.) TFinally, it is interesting to note
that 8,000 copies of this dictionary have
been printed in the first edition.—Alexis
N. Vorontzoff, 10 Rue Mademoiselle, 10
Paris XV, France.

Membership Certificates (Active and
Associate members only). Attractive
hand engrossed certificates, suitable for
framing for display in offices or homes,
may be obtained by writing to Society
headquarters, at 55 West 42d St.,, New
York 36, Price: $2.50.

current
literature

® & & 6 & 5 & 6 0 0 % O 0 s e 0 s 0
The Editors present for convenient reference a
list of articles dealing with subjects cognate to
motion-picture engineering published In- a
number of selected journals. Photostatic or
microfllm copies of articles in magazines that are
available may be obtained from The Library
of Congress, Washington, D.C., or from the
New York Public Library, New York, N.Y,, at
prevailing rates.

American Cinematographer vol. 42, Sept. 1961

Kodak’s New Reflex Special 16mm Camera (p.
534)

British Kinematography vol. 38, Apr. 1961
Past, Present and Future Trends in Sound Re-
cording Techniques (p. 88) F. W. Rennie

Rapid Reversal Process and Special Projection
System for Film Patrol (p. 96) E. R. Townley

Film Technikum vol. 12, June 1961
Tontechnik, Lautsprecher werden gemessen

International Photographer vol. 33, June 1961
Kodak Rapid Processor (p. 112)

Jour. Brit. IRE vol. 21, Apr. 1961

‘Television Anomalies—Past, Present and Future
(p. 291) L. H. Bedford

On the Problem of Magnetic Focusing of a Beam
of Electrons Emitted With Thermal Velocities
(p. 337) J. Vejivodova

Jour. Phot. Sci. vol. 9, May/June 1961

Latent Image Reactions With Mercuric Chloride
(p. 145) D. M. Spracklen

Role of Gelatin in Photographic Emulsions (p.
151) H. W. Wood

The Dual Mechanism of Latent-Image Forma-
tion in Photographic Emulsions (p. 157) E. A.
Sutherns and E. E. Loening

Nanosecond Light Sources (p. 165) G. Porter and
E. R. Wooding

Effect of Plate Making Conditions on the Tone
Rendering Obtained Using Non-Dichromate
Sensitized Lithographic Plates (p. 180) S. D.
Winn and L. E. Lawson

Equivalent Quantum Efficiency and the Infor-
mation Content of Photographic Images (p.
188) E. H. Linfoot

Solarization: Reversal Effects Arising From
Variation of Developed-Grain Size With Ex-
posure (p. 195) G. C. Farnell and J. B. Chanter

On Necessary Measurements for the Characteri-
zation and Optimum Use of Photographic
Materials for Scientific Purposes (p. 201) P. B.
Feligett

Comparison of Flash Light Sources by the Open
Shutter Method (p. 207) George H. Lunn

Estimation of Restrainers (p. 210) P. S. Gordon
and E. D. Swann

vol. 9, July/Aug. 1961

Reliability of Bleaching Techniques for the De-
termination of Latent Image Distribution in
Silver Bromide and Yodobromide Emulsions
(p. 217) E. A. Sutherns

Electrokinetic Measurements on Silver, Silver
Bromide and Silver Sulphide (p. 222) J. Barr
and H. O. Dickinson

Jour. Radio Rescarch Lab (Japan)
vol. 8, Jan. 1961

Theory of Cross Relaxation in Maser Materials
(p. 1) M. Hirono
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