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Uhe superiority of new Altec 

Dynamic Microphones is all the 
more amazing when you discover 
their moderate price I 
There are six dynamic microphones in Altec's new profes- 
sional studio series. Each sets new standards of performance 
and durability in its class. Each offers distinctive features 
of significant value to the professional user, especially since 
the highest price model is yours for under $100.00! Let's 
take a look at some of these features : 

SuDerior Performance iiik 
Each Altec 684A Omnidi- 
rectional and 685A 
oid Microphone comes to $%&E?&M~ 
you with its own certified 
calibration curve made on 
a Bruel & Kjaer Graphic Recorder. 
In the entire professional field, this 
practice is unique with Altec. The one 
shown here is typical of the 684A. The 
curve you receive gives visual proof of 
the remarkably smooth response pro- 
vided by your Altec Microphone. 
BALANCED PAIRS FOR STEREO: For stereo 
work, any pair of 684A or 68514 Micro- 
phones is perfectly matched in perform- 
ance characteristics. The calibration 
curves offer rapid means of assuring 
yourself of this balance. 
DESIGNED FOR RIBOROUS PROFESSIONAL 
USAGE: The exclusive sintered bronze 
filter positively bars all foreign matter. 
These Altec Microphones may be used 
safely in any situation the professional 
engineer finds himself; not only in a 
protected studio, but anywhere - a 
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ALTEC 664A OMNlDlRECTlONAL MICROPHONE I Frequency Rcnponset 35 to 20 000 cycles Out Ut 

I pu~Levcl: -55 dbm/lO dynesjcmz Hum: -120 
1 db (Ref.1 10-3 Gauss) Price: $78.00 net 

Im dmw: 30/50 150/250 10 000 ohms 04- 

I 

metals grinding mill if need be. Only 
Altec offers this absolute protection 
against the gradual deeradation of 
quality common in ordinary micro- 
phones that can't prevent dust, mois- 
ture, and minute ferrous particles from 
restricting diaphragm movement. 

Also featured are diaphragms of in- 
destructible polyester that cannot be 
damaged by blasts, shock, impact - 
designed specifically for rigorous usage 
in any professional applications. 
EXCLUSIVE ALTEC MICROPHONE EXCHANBE 
POLICY: After expiration of normal full 
year guarantee, you may exchange an 
inoperative microphone for a compar- 
able new unit at a fraction of original 
cost. This Altec policy is unique in the 
industry; offered to better serve micro- 
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I ALTEC 68SA CARDlOlD MICROPHONE i 

I------- ------------ 

SHOWN IN ALTEO l 8 l A  BOOM MOUNT 
i Frequency Res onset 40 to 18 000 c clea 9 Output i 
I Impedance: 38/50 1 ~ 2 5 0  10 00Johms Output I 
I Levelr -54 dbm/lb d y n e s / h  Oiaerlmlnatton: I 
I Average front-to-tuck, 20 db Hum: -120 db 
I (Ref.1 10-3 Gauss) Price $@6.00 net I 
! I 
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I 

I 
I 

I Lanilna I 
I Requency Response: 70 to 20,000 cycles Output 
I ALTEC 686A LAVALIER MICROPHONE 

Impedmcer 30/50 150/250 ohms Output 
I Level: -55 dbm/ld dynes/cmz Hum: -120 db I (Ref.: 103 Gauss) Prlcei m.00 net 1 
OTHER ALTEC DYNAMICS PRICED FROM 542.00 ALTEC MINIATURE CONDENSER MICROPHONE SYSTEMS: 
Omnldlrectlonal, $2a6.00; Cudlod, 275.00. Alteo offen a oomplete llne of mlcrophone rccessorles Inc!udlng 
desk md floor stands, swltchu. 1 1  and boom mounts. 
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The Edison Motion Picture Myth 
By Gordon Hendricks. Published (1961) 
by the University of California Press, 
Berkeley 4, Calif. 212 pp. Illus. Price $4.00. 

(Thia review is reprinted from the May 
1962 h u e  of Films in Rcvicw, by permission 
of the Editor, Henry Hart.) 

Most film histories are so contaminated 
by apocrypha, faulty reminiscence, and 
retrospective self-aggrandizement that a 
scholarly publication of any  substance 
is something of an event. 

At first glance, this new book by Gordon 
Hendricks seems to be an exception. 
But whether readers will be pleased with 
the conclusions toward which he leads 
them, or the partisan and arbitrary fashion 
in which he marshals his evidence, is 
another matter. 

Mr. Hendricks contends that the gen- 
erally accepted accounts of Thomas Edi- 
son's invention of the motion picture 
camera are substantially fictitious, and that 
the major credit for the achievement ought 
properly to go to Edison's self-effacing 
employe, W. K. L. Dickson. 

A prodigious amount of research and 
scholarly ingenuity have gone into his argu- 
ment. Hundreds of pieces of informa- 
tion - patent specifications, financial rec- 
ords, memoirs, diaries and other such rarely 
consulted data - have been fitted together 
into a fascinating mosaic which chronicles 
the devious and intricate events leading 
up to the development of the first motion 
picture cameras and projectors between 
1888 and 1892. 

Mr. Hendricks is most successful in 
demonstrating that considerable hanky- 
panky was involved during this period 
in the affairs and claims of the Edison or- 
ganization. This will surprise no one famil- 
iar with the early days of the motion picture 
business. Hanky-panky was also true of 
Edison's commercial adversaries. 

Hendricks makes a good case for the 
recognition of W. K. L. Dickson as a col- 
laborator in the invention of the Kineto- 
scope. However, the reader will have to 
decide for himself how much credit Dickson 
should receive for this collaboration. For, 
despite the ingenious arguments presented 
in the book, the conclusions reached are 
necessarily based upon fragmentary and 
circumstantial evidence which can be con- 
strued in a variety of ways. Moreover, 
because an inventor, scientist, or supewis- 
ing engineer entrusts an assistant with the 
mechanical realization of his designs, that 
is not, of itself, sufficient reason to credit 
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THIS 
FILM 
CAN 

CAN PROTECT 
YOUR FILM AS NO 

OTHER CAN CAN 
Gevaert Motion Picture Film is good, 
and we want to keep it that way-pro- 
tected by a really strong can. And for 
Release Positive Film in particular, a 
strong can is most important, for two 
reasons. 
-Raw film stock must be in perfect 

condition when the laboratory receives 
it .  

-And for the distributor a strong can 
is even more vital. From him, the film 
must really travel the rough wide 
world. 

Because cans for 2,000 'ft. rolls of film 
have shown structural weaknesses, 
Gevaert have designed - after the most 
carefully controlled destruction tests - a 
new 2,000 ft,film can. 
The can incorporates a milled rim, 
highly resistant to crushing and a lid 
and base designed for greater rigidity. 
Take away the stress and strain from 
your film (and yourself!) with the new 
Gevaert film can. 

A GOOD CAN FOR A GOOD FILM. 
Gevaert Photo -Producten N. V. 
Septestraat, 27, 
Mortsel (Antwerp) Belgium. 

in the U. S. A. : The Gevaert Company of 
America Inc ., 
321 West 5 4  Street, 
New York 19 

In Canada : Photo importing Agenclea Ltd, 
345 Adelaide Street West, 
Toronto, 28, Ontario. 
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thc assistant with thc invention. Insofar 
as this reviewer is concerned, Mr. Hen- 
dricks fails to demonstrate that Dickson’s 
contribution in any way transcended 
Edison’s. 

Unfortunately, space does not permit a 
vcry detailed analysis of Hendrick’s argu- 
ments. But there are occasional errors of 
fact which must be noted. H e  states, for 
cxamplc, that the Edinon patent caveat of 
Octobcr 8, 1888, is published in this book 
for the first time. It was published six 
years ago in the September, 1955, issue of 
the SMPTE Journal in an article by Harold 
G. Bowcn. Elsewherc, Mr. Hendricks ap- 
pears to misunderstand Dr. Kenneth Mecs’ 
estimate of the radiant energy candlepower 
of thc sun. These are minor errors and 
would hardly be worth mentioning were it 
not for thc fact that Hendricks ungenerously 
attacks older, established historians for 
similar, inconsequential mistakes. 

Another error, however, is of crucial 
importance to Hendricks‘ thesis, for he 
bases a major argument upon it. In his 
attempt to demonstrate why Edison’s 
first strip-film design (Caveat IV) could not 
work, he appears to confuse microphotogra- 
phy with photomicrography, and speaks of 
Edison restricting his early designs to a micro- 
photographic operation. The point is 
that the motion picture process is nearly 
always a microphotographic procm and 
is only rarely a photomicrographic one. 
The author’s mention of the use of a 50-75 
powcr microscope in connection with the 

operation of this design seems particularly 
obscure since a microscope is not mentioncd 
in the caveat text nor is a microscope em- 
ployed in either the photography, the view- 
ing, or the projection of a microphotogra- 
phic motion picture image. Even if a mi- 
croscope were so peculiarly employed (in- 
stead of a conventional lens system for the 
photography and a low-power magnifying 
glass for the viewing) the relationship be- 
tween field size and film size which Hen- 
dricks describes is not clear. He concludes 
that the film would have had to have been 
no greater than & in. in width, which does 
not follow either from his reasoning or from 
the original sketches numbered 46,47, and 
48 in the fourth caveat -sketches which are 
not published in this book but which may 
be seen in the SMPTE article. 

But far more important is the fact that 
bccausc Mr. Hcndricks is so obviously par- 
tisan the profemional scholar and critical 
readcr is led to wonder to what extent ac- 
curacy may have been compromised by hir 
pretommitments. Many readers will sus- 
pect that Mr. Hendiicks reached his con- 
clusions long beforc be began his research. 

Although onc may legitimately question 
many of Hendricks’ conclusions, and regret 
the many scholarly conceits which he 
sprinklcs over his pages, we are all in hls 
debt for this stimulating and carefully 
researched book. Perhaps it will stimulate 
other historians in the field to pursue their 
labors with the same sort of care and 
effort-Raymond Fielding 

Techniques of Television 
Production (Zd ed) 
By Rudy Bretz. Published (1962) by 
McGraw-Hill Book Co., 330 W. 42 St., 
New York 36. 94 by 6 in. 518 + vii pp. 
illus. diagrams. Price $10.75. 

The first edition of this book appeared in 
1953 and was reviewed in the Journal of 
April 1954 (p. 322) by R. A. Isberg. The 
second edition has been extensively revised 
and new material has been added to cover 
the many advances in the field that have 
taken place since publication of the first 
edition. Chapters on television switching 
equipment, projection equipment, televi- 
sion cameras, and television remotes have 
been completely revised and brought up to 
date. 

New material added to the section on 
television recording includes a detailed 
discussion of the use of video tape. Other 
sections have benefited from the author’s 
meticulous revisions and addition of up- 
dated material especially those dealing 
with color television and electronic special 
effects. 

The author has had a wide experience in 
television production. He has been an 
instructor in the Theater Arts Depart- 
ment, University of California, Los Angela, 
and has acted as consultant to television 
stations throughout the world, including 
tours of duty for the State Department 
and for Uncsco. He is presently Head of 
Educational TV, Visual Communications 
Dept., University Extension, University of 
California, Loa Angeles.-R.H. 

Books, Booklets, Brochures 

The Institute for Scientific Information, 
33 South Seventeen St., Philadelphia 3, 
has announced four publications: Current 
Contents of Space, Electronic d Physical 
Sciences; Currant Contents of Chemical, 
Phmmaco-Medical Qp Lifc Sciences; Current 
Contents of Socakl &imes; and Index Chami- 
CW. The “Current Contents” publications 
contain the Tables of Contents of current 
scientific journals. Published weekly, paperm 
are listed by title and author. 

The Index Chemicus is published twice 
monthly. According to the announcement, 
“Original journal articles are abstracted 
‘graphically’ rather than verbally. . . . it 
speaks in the universal language of the 
structural diagram, freeing the chemist 
from the necessity to use involved nomen- 
clature in locating a specific compound.” 
More than 100,000 new compounds are 
indexed yearly in thie publication. 

Freedam and Communications, by Dan 
Lacy, a publication of the university of 
Illinois Press, Urbana, Ill. (Price 83.00)) is 
a noteworthy examination of America’s 
communications system - its past, present 
and future. The author raises questions 
suggesting that drastic developments are 
needed in our present system of communi- 
cations if we are to preserve our freedoms. 

An illurtrated folder giving a detailed 
description of the Mach-Tronics MVR-10 
portable TV tape recorder is available from 
Mach-Tronics, Inc., 185 Evelyn Ave., 
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