
I 

standards and recommended practices 

Approved American Standards 

Y * 

On January 13, 1964, thc American Standards Association 
approvcd as American Standards thrce proposals. Two of thosc, 
PH22.38 and P1122.97, arc in fact reaffirmations of the technical 
material in the carlicr issues. The standards have been modified 
editorially to conform in style with more rcccntly approved 
documen ts .  

PI322.38-1964, American Standard Diincnsions of Raw 
Stock Cores for 16mm Motion-Picturc Film, specifies thc di- 
~nensions of 2-, 3- and 4-in. corcs normally used with raw 
stock. PH22.97-1964, American Standard Dimensions of 200- 

mil Magnctic Sound Record on l6mm Film Base, Perforated 
1R-3000, specifies thc location, dimensions and recording 
spccd of the 200-mil sound record normally used in studio 
work. PH22.56a-1964, American Standard Nomenclaturc for 
Motion-Picture Film Uscd in Studios and Processing Labora- 
tories (Scctions 5-7), is a supplement to the first issue, PI-122.56- 
1961 and adds Section 5, photographic sound; Section 6, Mag- 
netic Sound and Section 7, Release Prints. 

Individual copies of thcsc standards can be purchased from the 
Aincrican Standards Association, 10 East 40th Strcct, New 
York, 10016.-A.E.A. 
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