
Television Specialist 
Mission in Southeast Asia 
Abridged From a Report by RUDY BRETZ 

Rudy Brefz, Vice-Prrsidrnt of Teleuision Systems Planning, National 
Education Sciences Corp., 13GO S. Anaheim Blud. Anaheim, Caly., 
recenlly refurned from thrre months in Soufhrast Asia, where he was sent 
by f lu  U S .  State Drpartment as a television specialist. He spent three 
weeks wifh 'lilevisi Republik Indonesia in Djakarta, a month with 
Talivishen Malaysia in Kuala Lumpur and fwo weeks in Singapore. 
While in Soufheast Asia he taughf production fechniques lo station personnel 
and evaluated drama, music, panel discussions and other local felevision 
programs. Upon his return hr prrsented a detailed reporf of his trip to the 
Stale Deparfmrnt from which this abridgment has been made. 

Kuala Lumpur 

( M r .  Brett gave a short course in Kuala Lumpur for the s t a t  of 
lalivishcn Malaysia, which had been broadcasting for only a f e w  
months.) 

The course which I gave was very well organized, due 
mainly to the efforts of the very excellent team of Canadians 
who, under the Columbo Plan, had been guiding the Malaysian 
staff through the first few months of operation. The c0ur.e.. . 
lasted ten days in all, comprising ten lectures of an hour- 
and-a-half each, five studio demonstrations of the same dura- 
tion, one demonstration of the new mobile unit and four experi- 
mental productions, making a total of 30 hours of instruction. 
The course was repeated since neither the lecture room nor the 
studio was capable of holding the total'number of staff mem- 

bers who wished to attend. The average enrollment was 50 
persons per section for a total of 100 in all. 

People from all departments of the organization were in- 
cluded among the students, representing such varied interests 
as make-up, newsfilm, technical operations, graphic art, 
etc. It was manifestly impossible to satisfy the wide range of 
specific needs represented without going into details of each 
subject which would not interest the great majority of the 
students. 

Accordingly it was decided that the basic philosophy of 
production and the concepts involving the methods and 
procedures of television directing would be the basic content 
of the course. Thus a staff member with the potential of 
eventually becoming a director would have the advantage of 
starting his television career with a good basic understanding 
of the medium, and would have a clearer image of the chal- 
lenges ahead. From a shorter range viewpoint, an under- 
standing of the director's problems can make today's scene 
designer a better designer today, the script assistant a better 
script assistant, and the stagehand a better stagehand, and so 
on. The content of the course was as follows: 

Lectures 7 and 2 -  The Nature of Television: How TV is a 
different medium from radio, film or theater; the difference 
between programs of illusion and programs of actuality; the 
function of production techniques in relation to program 
content. 

Lecture 3- The Creative Use of Cameras: The purposes of 
camera decisions; pictorial composition; the importance of 
staging to good camera handling. 

Demonstration 7 :  Good and bad staging and the camera 
shots which can result; the values of camera movement. 

Lecture 4 - Camera Lenses: Relation of focal length to field of 
view; f-stops; depth of focus; perspective in long and short 
lenses, zoom lenses. 

M X  Em PLAYBACK 

type 92B 
SYNCHRONIZER 
for gour transfer room 
or screening room 
To synchronize the playback of magnetic tape with 
sprocket driven film 

features: 
60 cycles and 14KC carrier sync signal inputs 
Speed correction range *20% 
Continuous oscilloscope display of sync signal 
Dial indication of instantaneous 96 correction 
Framing control to manually advance or retard tape. 
Memory circuit maintains speed, if signal drops out 
Manual speed control for special effects 
Reliable solid state electronics, on one chassis 

accessories available: 
Universal playback sync head kit 
50 cycle sync signal generator, Type 86 
(for transfer of 50 cycle tapes at 60 cycle power line frequency) 
(Also available as 60 cycle generator for transfer 
of 60 cycle tapes on 50 cycle power line frequency) 

TRONIC Coal INCa 

aoa 

630 Ninth Avenue, New York 36, N. Y. 
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Been seeing any white flashes lately!, Those are 
dropouts in your tape. They cost you money.They 
spoil your picture. 

The Mincom Video Tape Dropout Compensator 
This is a money-saver. 
It's the Mincom Dropout Compen- 
sator for TV tape. 
The Compensator kills perceptible 
d ropout  e f fec t  i n  video tape 
playback. 
It reduces station overhead by 
el iminating costly engineering 
evaluation time and unproductive 
wear on recording equipment. 
And, of course, the Dropout Com- 
pensator helps you put a superior 
picture on the air from any tape, 
old or new. 
Compact, all solid state, compati- 
ble with all existing VTR equipment 
in color or black and white. 

mincom Divtsion 3El 
300 S. Lewis Rd., Camarillo, California 

(805) 482-9848 
135 W. 50th St., N. Y., N. Y. * (212) 581-1416 

SPECIFICATIONS 

DIMENSIONS: 5%" x 19" x 11" Overall 

WEICHT: 17.5 pounds 

FINlSHE8: Standard Video Tape Recorder Gray 

TEMPERATURE: Maximum Ambient Operatino 

CONSTRUCTION: Al l  Solid State, P luQ- in  

or Brown 

Temperature: 50°C. 

Printed Circuit Boards 

POWER: 120 Volts, 50.400 CPS. 16 Watts 

OPERATING LEVELS: R F  Loop-Thru: 0.25-2.0~ 
Peak-to-Peak, Video Input/Output : Unity Gain 
0-1.5v, 75 Ohms Impedance 

FREQUENCY RESPONSE: *1 db to  8 mc 

338 mc DIFFERENTIAL PHASE: lo Maximum 

3.58 me DIFFERENTIAL GAIN: PA Maximum 

W r i t e  o r  c a l l  f o r  c o m p l e t e  
specifications. 
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M Xenon, Xenon-Mercury  a n d  Mercury  
Lamps fo r  solar simulation, lasers, in- 
strumentation, photochemistry, search- 
lights, projection, communications 

D Operates DC, AC, pulsed, simmer-flash 
or  modulated in wattages from 80 to 
5,000 
Features high intensity, high brightness, 
full spectrum, long life, complete reli- 
ability, rapid start and no maintenance 
One universal s ta r te r  for all lamps 
Only Hanovia makes the lamp and all as- 
sociated equipment such a s  electrical con- 
trols and power supplies 
Made in the U.S.A. 

Wrlte today for complete technical Inforeatlon. 

Two trainees are “on** as Miss Normah 
binte Kasrim tries her camera apabiity. 

Televirion Malaysia control room techni- 
cians monitor as trainee8 test darsmom 
theories in actusl programing. 

Trainees listen as Mr. Bretz emphadzcs 
a point in informal GGafter-class’J discus- 
ion session. 

810 September 1964 Journal of the SMPTE Volume 73 



For superb reversal color under the lights 
use New Anscochrome'T/lOO 
You've never seen the kind of color quality 
in a reversal tungsten film that's now yours 
with Anscochrome@ T/100 ! 

Colors are  richel., with better saturation 
and higher fidelity. The reds are especially 
outstanding. Anscochrome T/100 also intro- 
duces a new concept of image sharpness and 
fine grain in a high-speed color film. Its  ex- 
posure index of 100 simplifies lighting set- 
ups, in the studio or on location. 

Make your  test shots  of Anscochrome 
T/100 soon. Discover for yourself what a 

dramatic. difference this new film makes! 
Available in 16mm, 35mm, and 70mm long 
lengths. 

Ask your Ansco Professional Products 
Representative for  full details on Ansco- 
chrome T/100 as well as the great new day- 
light Anscochrome films D/50, D/100. D/200. 

PHOTO PRODUCTS OF 
GENERAL ANILINE 6 FILM CORPORATION 
140 WEST 51 STREET . N E W  YORK 1W20 
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Demonstration 2: These qualities of lenses were all demon- 
strated in the studios. 

Lecture 5 - Shots in Sequence: The theory behind switching 
from camera to camera was discussed; basic rules such as screen 
direction were outlined and transitions such as the fade, the 
dissolve and its alternatives were covered. 

Demonstration 3: The effects of good and bad cutting were 
shown. The importance of matching camera shots for good 
cutting was demonstrated and the de-focus transition was 
shown. 

Lecture 6 - Lighting: The theory of lighting for television was 
discussed. Simple practical procedures were outlined and the 
most important lighting instruments were described. 

Demonst~@on 4: Methods of lighting the studio for simple 
standard prbduction and for special lighting effects were 
demonstrated. 

Lecture 7 - Outside Broadcasts: The advantages of outside 
programing were discussed, together with the importance of em- 
phasizing the place of an event, problems of camera place- 
ment and special equipment involved. 

Demonstration 5: The new mobile unit van and equipment 
were demonstrated, including all major technical and pro- 
duction gear, a-c generator and microwave equipment. 

Lecture 8 - Control Room and Directing Procedures: The system 
of studio operation in use at Talivishen Malaysia was compared 
and contrasted with other methods. 

Lecture 9 and 10 - Special E//ects: The effects to be obtained 
through the use of mirrors, prisms, scanning reversal, rear 
projection, matting effects, split screen, wipes, and animation 
with graphic materials. 

Demonstration 6 - Special Effects: Many of these techniques 
were demonstrated in the studio using simple materials. 

Experimental Production I :  A producer experimented on an 
interview program with a moving camera shot which traveled 
completely around the guest while he was talking. 

Experimental Production 2: A producer staged a short but 
highly dramatic episode including a flash-back scene, using 
students from the course as “actors.” 

Experimental Production 3: Using the outside broadcast equip- 
ment a producer experimented with the pickup of a sepak 
raga game. One camera was placed on top of the O.B. van 
for a high-angle shot on the event and interviews with “players” 
were held in front of the ground level camera. 

Experimental Production 4: Another producer used the outside 
broadcast equipment to produce a song and dance variety 
show which took place outside the TV studio building and 
involved action up and down the outside staircase with the 
road, gate and path approach to the building playing an 
important part. 

Djakarta 

The potential for an effective public service medium exists 
in Djakarta, where television programing has been going on 
for more than a year. The people are young and imaginative 
and eager. Morale is high. What is lacking is “know-how,” 
the ingredient which can be slowly acquired by trial and error 
or may be supplied rapidly in large doses by such consultation 
and guidance as my mission was able to provide. 

Several staff members thanked me for my contribution by 
making such statements as, “You brought us light. Before, 
we were only groping. You showed us where we were right, 
and when we were wrong you showed us why, and directed us 
toward improved methods.” The number of questions I 
received during my last few days concerning a future return 
were both gratifying and indicative of the need that I was able 
to alleviate but not satisfy in the short time I could be available. 

Announcing a new edition of 

Principles of 
COLOR 

SENSITOlMETRY 
Revised by an SMPTE cornmillee headed by Dr. Francis H.  Gerhardi 

this essential book devotes chapters to: 
-Sensitometric exposures 

-Processing of sensitometric tests 

-Quantitative evaluation of image density 

-Densitornetor design principles 

-Transformations between integral and analytical densities 

-Applications of color sensitometry and interpretation of sensi- 

-Slatistical aspects of color sensitometry 

tometric results 

Discounts of 2070 to SMPTE Members on single copies. 
Less 25% to all purchasers on orders of 5 through 498 33B% on orders of 
50 or more. In New York Clly, please add 4% sales tax. 

Address your order lo SOCIETY OF MOTION PICTURE AND TELEVISION ENGINEERS 
9 East 41st Street, New York 17, N. Y. 
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