“THE
ARRIFLEX
STORY"’

Arrange to see
this absorbing film
onh your own screen

No matter whether you have been using Arri-
flex cameras for years or contemplating buying
your first, this 32 minute color and sound
16MM film provides “inside story’ informa-
tion that will heighten your appreciation or
resolve your interest in these sophisticated
filming tools.

HOW ARE ARRIFLEX GAMERAS MADE?
“The Arri Story” takes you to West Germany
on a guided tour through the ultra modern
Arriftex plant, Here you witness first-hand, de-
sign and detailed manufacturing steps of these
world renowned cameras from drawing board
to finished product.

WHY ARE ARRIFLEX GAMERAS $0 RELI-
ABLE? It's all in the meticulous unrelenting
testing procedure before a single camera is
ever checked out of the plant. “The Arriflex
Story”” shows you how and why more time is
devoted to testing and inspection than actual
fabrication. When finally you reach the final
check-out test you'll understand why Arriflex
cameras consistently produce ultra-sharp,
rock-steady footage to the highest profes-
sional standards.

WHAT'S THE RANGE OF ARRIFLEX AS-
SIGNMENTS? ‘The Arriflex Story” takes you
literally around the world and to many of the
more than 100 countries where Arriflex is the
preferred camera among professional cinema-
tographers. From Alaska to Zanzibar, on as-
signments as diverse as missile tracking to
microbe hunting, from cinema art to newsreel,
you will witness the facts that have earned
Arriflex its reputation as the most versatile,
most reliable professional motion picture
camera in the world.

“THE ARRIFLEX STORY” is offered on loan with-

out charze for screening anywhere in the continen-

tal U.S.A. to the following groups: Professional

producers and cameramen, professional associa-

tions and affiliated chapters, institutions teaching

motion picture production, Government Agencies

and services concerned with motion picture
production. Please request on letterhead.

ARRIFLEX St wenica

257 Park Avenue South, New York. N. Y 10010
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prevailing rates.
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10017. Price $1.00 including Fed. Tax.
In New York City, add 4% sales tax.
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at work — ONE OF A SERIES *

b :

ARRIFLEX® AND FILWAGIC “ERECT” A HOTEL IN MINUTES FOR ALUMINUM CO. OF AMERICA

One of the most unusual films to flash on nationwide television next
season will be a commercial—Aluminum Company of America’s
pictorial recording of the building of the new Century Plaza Hotel
in Los Angeles. Actual construction time: 2 years. TV “building”
time, from foundation to finish: 2 minutes.

How do you erect a multi-storied iuxury building in the brief span
of seconds? It takes ‘“reel” talent—the genius of a Lee Chaney,
Hollywood's Filmagic Studio expert, who devised the exciting, new
Dissolve Lapse film technique; the ingenuity of a Don lwerks, motion
picture engineer who designed and built the system’s essential
component units; the adaptability of an Arriflex, the mation picture
camera chosen to fulfill the critical demands of this unique innova-
tion in interval photography.

To these attributes add two more requisites: a patient and unerring
cinematographer and a constantly reliable instrument. Week after
week, during the entire two year construction period, a 16mm
Arriflex and its specially designed Dissolve Camera Mount, were
brought to the building site, where a permanent observer’s post had
been planted in concrete. Secured between camera and post, the
special mount registered one to the other with complete accuracy,

assuring exact repositioning when the same scene, in progressive
stages was shot again and again.

“The precision of the registration pin movement, incorporated into
the design of the Arriflex, made possible the perfect register of each
filming sequence,” Don Iwerks explained. “When you're developing a
new idea, you need equipment that is flexible, that can respond to
creativity. The Arriflex is just that kind of camera,” Chaney added.

With Lee Chaney’s Dissolve Lapse System, construction scenes were
filmed at normal sound speed, then dissolved together in the labora-
tory. The results are phenomenal. The finished Alcoa commercial will
show the hotel “‘growing” right before the eyes of the audience with
amazing continuity and clarity. Devoid of the accelerated action, fast
moving shadows and everchanging quality of sunlight common to
time lapse photography.

In the soon-to-be-seen TV spot, Arriflex builds not only a hotel, but
reputations too...esteem for a fine product, Alcoa; for a creative
cinematographer, Lee Chaney; for an inventive engineer, Don Iwerks;
for a capable camera, Arriflex.

Have you a reputation to build? Try an Arriflex.

From the microscope to the missile range... from spot locations to sound
stages... Arriflex professional motion picture cameras are the dominant
choice of filmmakers in science, industry, and entertainment. They're
lightweight, rugged, tremendously versatile—uniquely suited to a range
of applications virtually without limits. Here are some of the features that
give Arriflex cameras their remarkable capabilities:

® MIRROR-SHUTTER REFLEX VIEWFINDER e REGISTRATION-PIN FILM
MOVEMENT e 21°-DIVERGENCE 3-LENS TURRET e CONTOUR HAND
GRIP e FRAMES-PER-SECOND TACHOMETER ® COMPLETE ACCESSORY
SYSTEM...lenses, standard and special-purpose electric drives, power
supplies, time-lapse equipment, film magazines, sound blimps, tripods.

WRITE FOR NEW CATALOG.

*YOU ARE INVITED to send us a description of your special use of Arriflex
equipment.

&@@D [s CORPORATION *'THE ARRI STORY''— An absorbing 32 minute color sound film depicting the step by step
&Ex OF AMERICA / manvfacture of Arriflex precision cameras and their applications to varied cinemato.

257 PARK AVENUE SOUTH, NEW YORK, N. Y. 10010

graphic assignments. Available without charge for group showings. Write (on fetterhead,
please) Arriflex Corporation of America for bookings.
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