Color Television Broadcasting
Conference and Workshop
Detroit—January 27-28

The Detroit, Chicago, Rochester and
Toronto Sections of the SMPTE, in
cooperation with the University of Mich-
igan Extension Service, will hold a joint
two-day conference on Color Television
Broadcasting in Detroit January 27-28.

Technical papers will be presented by
representatives of broadcasting stations,
networks and manufacturers. The con-
ference will be held at the Rackham Ed-
ucational Memorial Building, Main Audi-
torium, in Detroit. Hotel accommoda-
tions, a cocktail party and banquet are
being arranged at the Park Shelton Hotel,
one block from the Conference.

Proposed papers and their authors in-
clude:
Video-Tape Recording Standards — Why
They Are Important to You, by Charles
Anderson, Ampex Corp. ;

Specialized ‘T'echniques for Producing
35mm Color Slides for Television, by
David Corley, D and S Corley Ltd.;

Color Television Mobile Units, 4y P.
Corio and G. Hurtubise, Canadian Broad-
casting Corp.;

Conversion of Television Plant System
Facilities From Monochrome to Color,
by I. S. Rosner and N. Gorchoff, Rosner
Television Systems, Inc.;

Color Conversion of Television Studio
Facilities, 4y N. R. Grover, Canadian
Broadcasting Corp. ;

Video Switching, &y Irv Moskovitz, Riker
Video Industries, Inc.;

Video Testing, by George Petrilak, Riker
Video Industries, Inc.;

High-Efficiency, High Intensity Lum-
inaires for ‘I'clevision Lighting, &y
S. F. Quinn, Canadian Broadcasting
Corp.;

Engineering Economics of Color Con-
version of VIR Machines, by F. Rees
and F. Bonvouloir, Visual Electronics
Corp.;

Color Film Reproduction, by G. Robitaille,
CFPL-TV;

Contours-out-of-Green as Applied to a
Color Camera System, by Charles E.
Spicer, Visual Electronics Corp.; and

Color Fidelity in Camera Systems, by
Joseph F. Wiggin, General Electric Co.

Other papers are in the process of prep-
aration and several panel discussion work-

shops will be scheduled dealing with live
color camera operation, color film camera
operation, color film shooting and other
subjects. Topic Chairman for this meeting
is Frederick M. Remley, Jr., Broadcasting
and TV, University of Michigan, 310
Maynard, Ann Arbor, Mich. Further
information may be obtained from Howard
Town, Detroit Section Chairman, Na-
tional Educational TV and Radio Center,
2715 Packard Rd., Ann Arbor, Mich.

The 8th International Congress on High
Speed Photography will be held June
2329, 1968, in Stockholin, Sweden. The
Congress will meet in a new technical
school which will be completed in 1967.
The new building will have adequate
exhibit and lecture facilities in adjacent
areas which will make it especially suitable
for large gatherings such as the Congress,
It was decided to hold the 8th Congress in
June for two reasons: (1) because late
spring is the best season of the year in
Sweden, and (2) because the school would
not be in session at that time. Another
advantage of holding the Congress at that
particular time is that it would make it
more convenient for Congress participants
to attend the International Photogram-
metry meeting in Lucerne, Switzerland to
be held July 8-19, 1968, if they should
wish to do so.

We cannot emphasize too strongly that
photographic film processing is a highly
- specialized operation, and can only be en-
trusted to qualified experts. Itis essential
that the photographic image which tells
and sells is reproduced with a degree of
quality that will give your message the
maximum impact.

WHEN IT
COMES T0
FILM PROCESSING ..

YOU'VE GOT TO
HAND IT TO..

%Hu

Humphries, largest Independent Film Lab-
oratories in Europe can meet all your
processing requirements, in B & W and
Colour, and in all gauges.

Black & White 35 mm, Negative Develop-
ing, Picture Sound, Studio rush Prints,
Picture Sound, Back projection Prints,
Spotted Dubbing Prints, Fine Grain Dupli-
cating, Negative Cutting, Release Printing,
Superimposing Foreign Titles.

hrles

Colour 35 mm Negative Developing, B & W FIL BORATORIES

X | SN \‘§‘§‘§‘§\ \uww\\\\\ Ot 1°THY
rush Prints, Colour Rush Prints, 16 Frame \% §§§\§§§§\\ §\§§\§§§§\‘§\§§§§§\:\\ §\\\v L, LI
Colour Pilots, Silver Separation, Positives. =, .. NS B SERTAIEN SSIVT[RT WX N REL IS

' P ’ 71-81 Whitfield St. London, W.1. ENGLAND

Titling & Animation, All photography of Telegrams & Cables: Humphrilab, London, W. 1

titles and art work Animation.
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assignment for the pro on the go:

CM16 is the one camera to grab. It's built to take action!

Beckman & Whitley's new CM16 sound camera
weighs 15 pounds, loaded. That means plenty if you're
a one-man crew, if you cover rush assignments, if you
can't afford to be grounded by heavy, awkward gear.
CM16 is the one camera a newsman needs to get the
story wherever it breaks. Here is a camera so compact
and light you can use it for hand-held grab shots. Yet
you can expect performance that matches or surpasses
cameras twice the size and weight. CM16 is packed
with innovations. Such as a new, classically simple con-
tinuous motion film transport which results in smooth,
quiet film flow for outstanding sound - picture quality.

CM16 is for the technical perfectionist. It's built for
action by the largest manufacturer of ultra high speed

scientific cameras. For more information contact
Beckman & Whitley, 441 Whisman Rd., Mountain View,
Calif. 94040, phone (415) 968-6220. East coast:
Henry Grossman Assoc., 519 S. Fifth Ave., Mt. Vernon,
N.Y. 10550, phone (914) 664-5393. Europe: Ketting-
weg 23, Baarn, Holland, phone 5004.

B Bockman s Uhi

A SUBSIDIARY OF TECHNICAL OPERATIONS. INC




fehrent 8

gehrend 3

... and you can get it faster . . .
equipment, that is! Behrend's
has six midwest locations (one
is in Philadelphia!) that will give
you immediate delivery of the
cameras, lights, editing and
sound equipment you need.
Rent, buy or rent-with-option-to-
buy. Send for our catalog so
next time you're in the midwest
and you want it — you'll know
where to find it!

161 E. GRAND AVENUE
CHICAGO, ILLINOIS 60611
(Area 312) 527-3060

CLEVELAND
4019 Prospect « (216) UT 1-1550
DETROIT

9930 Greenfield Rd. « (313) BR 2-3990
KANSAS CITY, MO.

1105 Truman Rd. - (B16) HA 1-1230
MEMPHIS

781 Main Street -

PHILADELPHIA
1909 Buttonwood + (215) LO 3-1686

(901) 948-0456
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The Congress in Sweden will be the
cighth in the series inaugurated by the
Society in 1952. International Congresses
on High-Speed Photography have been
held in Paris, London, Cologne, Washing-
ton, D.C., The Hague and Zurich. The
9th Congress will be held in the United
States in 1970 or 1971. Further information
is available from U.S. National Delegate
Max Beard, 10703 East Nolcrest Drive,
Silver Spring, Md. 20903.

A course in Photographic Materials and
Processes (Part I) will be given at the
University of California Los Angeles be-
ginning January 9 and continuing through
March 27. The Instructor will be Richard
A. Walker, Chief Photographic Scientist,
Houston Fearless Corp. The classes will be
held in the evening, 7:00 to 9:30 p.m.
The course will consist of lectures and
demonstrations on the theory of photo-
graphic materials. Light-sensitive systems,
including silver halide, electrophotographic,
photothermographic, photochromics, pho-
topolymerization, diffusion transfer, dia-
zonium salts, iron salts, etc., will be dis-
cussed. The course will also include dis-
cussions of developing agents, developers
and processing solutions and will cover
color films and color processes. Prerequisites
for the course are general chemistry and
college physics (including light and elec-
tricity) or the consent of the instructor.
Textbook for the course will be Photography,
Its Materials and Processes (6th ed.) by C. B.
Neblette. A review of this book appears on
p. 350 of the April 1963 issue of the Journal.

Part II of the course will begin in April
and will cover the evaluation of photo-
graphic materials, including sensitometry
and image quality.

The Rochester Chapter of the Society of
Photographic Scientists and Engineers
(SPSE) and the Society’s Rochester Section
have announced the program for the 1966
67 season. The overall theme for the season
is Computers and Computer Technology.
The meetings are held jointly by the two
groups. Four of the meetings will include
presentations of the Visual Encyclopedia
series (Journal, p. 1028, Oct., 1966).

The first meeting of the season (desig-
nated “Family Night””) was held September
22. A number of short motion pictures,
selected from the 1966 Cine Golden Eagle
Award Winners, were shown. The second
meeting, held October 13, featured a talk
by John T. Ferris of Bausch & Lomb on
“Instrumental and Industrial Uses of
Fiber Optics.” The program for the No-
vember 10 meeting included a talk by
Edward Fredkin of Information Inter-
national, Inc., and a Visual Encyclopedia
presentation, ‘“Introduction to Computers”
by M. C. Goddard of Eastman Kodak.
The December 8 meeting included a dis-
cussion of “New Uses of Photography in
Military Applications” and a Visual
Encyclopedia presentation on “Kinds of
Computers and Their Uses.”

The first meeting in 1967 will be held on
January 12, the main address to be “Pho-
tographic Education — 1967  delivered
by Burt Carroll of the RIT School of
Photography. This will be followed by a
panel discussion moderated by Dean C. B.
Neblette, College of Graphic Arts and

Photography, RIT. The meeting will also
include a Visual Encyclopedia presentation
on “Computer Hardware.” The February
9 meeting will include a talk by Al Malang
of General Electric Co. on “Sources of
Colorimetric Errors in Television Systems.”
A meeting will be held jointly with the
Rochester Chapter of the Optical Society
of America on March 9 when C. R. Hance
of IBM will speak on “Photoresists.” Also
included will be a Visual Encyclopedia
presentation, ‘“Computer Software.” On
April 13, Linwood G. Dunn, of Film
Effects of Hollywood, will speak on “Rear-
Screen Projection Techniques.” May 4 will
be Youth Night. The meeting will be held
at RIT and a talk dealing with aerospace
uses of photography will be followed by a
tour of the College of Graphic Arts and
Photography. The May 25 meeting will
consist of a tour of Educational Television
Station WXXI conducted by John 8.
Porter of the Rochester Area Educational
Television Association. The June meeting
(tentatively set for June 1) will be RIT
Night when outstanding student research
papers will be presented.

Take One, a Canadian publication dealing
with various facets of the film as art and
industry in Canada, was launched this fall
by Unicorn Publishers, P.O. Box 1778,
Station B, Montreal 2, P.Q., Canada.
The Editor is Peter Lebensold. To be
published bi-monthly, the first (Sept.-Oct.
1966) issue set forth the raison d’etre of the
publication: “Never have the Canadian
film industry, and the public interest in
the film in general, been at a higher pitch
than during the last few years. Most lacking
in this period — even more so than good
Canadian features — was a magazine that
would talk of cinema developments in this
country and around the world to the grow-
ing number of Canadians with an interest
in this, the youngest of all the arts. It is
this task that Take One boldly assumes.
We hope that, acting as both a forum for
the interchange of ideas and a spur toward
higher standards of achievement, we shall
be playing some small part in the develop-
ment of our national film industry and the
appreciation of its product.”

Included in the first issue is a discussion
of Bill C-204 of the House of Commons of
Canada providing for the establishment of
a Canadian Film Development Corp. The
bill, as explained by the Honourable Judy
Lamarsh, Secretary of State, who intro-
duced the bill, provides for the setting up of
a governmental corporation that would
have the authority to make investments in
film productions which promise to be of
artistic merit and likely to achieve wide
commercial distribution in Canada and
abroad. The bill also provides for awards
to producers of first-class films as well as
for grants to film-makers and technicians.

In addition, Take One, Vol. I, No. 1, con-
tains an historical paper, “Canada’s First
Movie Mogul,” by Peter Morris, Curator
of the Canadian Film Archives; a rather
bitter glance at “The Jaundiced Screen,”
by Patrick MacFadden; “Notes of a Man
Preparing to Leave His Country” (for the
United States), by Douglas Leiterman;
an interview with Alfred Hitchcock; a pro-
file of Norman McLaren with accompanying
photographs; and an evaluation (with
photographs) of films presented at the

December 1966 Journal of the SMPTE Volume 75



Thls was the E—V Model 635.
It started a tradition

of excellence i in

__dynamic microphones, -

This is the new |
E-V Model 635A.
It’s better
in every way!

How can a microphone as good as
= the E-V Model 635 be made obso-
lete? By making it better! It wasn’t easy.
After all, professional sound engineers
have depended on the 635 since 1947,
During this time, the 635. earned a
reputation for toughness and depend-
ability that was unrivalled by other
omnidirectional dynamics. And internal
changes through the years have kept the
635 well in the forefront of microphone
design.

But now the time has come for an all
new 635: the Electro-Voice Model 635A.
It’s slimmer, for easier hand-held use.
Lighter, too. With a slip-in mount (or
accessory snap-on Model 311 mount) for
maximum versatility on desk or floor

. stands. The new, stronger steel case re-

e

Model 635A Dynamic Microphone $82.00 List. (Normal trade discounts app

duces hum pickup, and offers a matte,
satin chromium finish perfect for films
or TV.

The new 635A is totally new inside,
too—and all for the best. A new four-
stage filter keeps “pops’” and wind noise
out of the sound track, while guarding
against dirt and moisture in the micro-
phone, completely eliminating any need
for external wind protection. Of course
you still get high output (—55db) and
smooth, crisp response. And you can
still depend on the exclusive E-V Acou-
stalloy® diaphragm that is guaranteed
against failure for life* (it’s that tough)!

We expect to see plenty of the “old”
635’s in daily use for years. But more
and more, the new 635A will take over
as the new standard. It’s easy to find out

why: just ask your E-V Professional
Microphone distributor for a free dem-
onstration in your studio. Or write us
today for complete data. We’ll be proud
to tell you how much better the new
Model 635A really is!

*The E-V Professional Microphone Guarantee: All E-V p
fessional microphones are guaranteed UNCONDITIONALLY
against malfunction for two years from date of purchase,
Within this period, Electro-Voice will repair or reptace, at no
charge, any microphone exhlbiting any malfunction, regard-
less of cause, lncluding ;cﬁl.l(_iental abuse. in addl(lon all E-V

microphones are GUA ED FOR LIFE against defects
in the original workmanship and materials.

ELECTRO-VOICE, INC., Dept,1261JJ
661 Cecil Street, Buchanan, Michigan 49107

ElectioYoree

SETTING NEW STANDARDS IN SOUND




when you
must be
really sure...

ARRIFLEX 16BL

has what it takes!

RUGGED REUAB"JTY It takes more than fancifully fabricated

metal and gfass to give a camera the rugged refiability that’s a must for the
professional cameraman. That's why the Arriflex 16BL was designed from

the start for heavy-duty location filming—with ruggedness and reliability
built-in.

Arriflex 16BL's sure reliability is centered on the famous Arri mirror-
shutter/registration-movement—famous for proven performance in millions
upon millions of film footage. Another major contributor to the 16BL’s
reputation for dependability is the Arri Quick-Change magazine system—the
system that masters the toughest location assignments because its design
makes no compromise with reliability. It places the entire film gate—rear
pressure pad and all—protectively in the camera head. There it serves to
locate the film precisely and unfaifingly in the focal plane—safe from
bumps, nicks, scratches and deformation. Arriflex 16BL’s has-what-it-takes
features include an fps tachometer and digital footage counter for verified
visual proof of camera speed and expended film footage—indications that
can mean the difference between film in the "“can’’ or film in the trash box.

VERSAT"-"Y And it takes more than a *‘Johnny-One-Note” filming
tool to assure the hardworking filmmaker of a full and profitable return on
his investment. It takes a truly versatile camera to handle a broad scope of
assignments. That's why the Arriflex 16BL was designed with its classical
configuration—the right configuration for every filming technique—tradi-
‘tional or verité.

The 16BL’s versatility extends to its sound system in full measure-—DOUBLE
SYSTEM or SINGLE SYSTEM, either or both—it's sound convertible on the
spot by simply adding or removing the Arri Recording Module. The Arriflex
16BL is the choice of professional filmmakers because it is the most
rugged, reliable and versatile sync-sound location camera in the industry.

Write for
ARRIFLEX 16BL
10 page brochure

Illuscrated:

Arri 16BL with single-
system "Sound Conversion"
and recording amplifier.

ARRIFLEX CORPORATION OF AMERICA = pP.O. BOX 1050, WOODSIDE, N. Y.

11377
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All specifications subject to change without notice. ©
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Adjustable matte box
Matte box beam

Special blimped 12-120mm
Angenieux zoom lens §

Zoom lens focusing grip
Zoom lever

Finger-grip for diaphragm
adjustment

Adjustable finder

. Finder diopeter adjustment

Eyepiece with auto-closure
mechanism and snap-on

eye cup

Camera cover lock

Camera cover i
60 cycle sync pulse outlet :

Start mark, running, and
scene marker lamps

BL-400 ft. 'magazine with
hinged cover

Magazine cover lock and
safety latch

Magazine retaining lock

any way you look at it...
ARRIFLEX:168L

the one right camera for
16 mm location sync-sound

Professional footage
counter

Professional ‘tachometer, :
calibrated in fps 1

Knurled, spring-loaded
take-up knobs

Magazine mechanism '
coverplate

Camera inching knob
Main stop-start switch
Anatomical hand grip
Main drive motor assembly :

Recessed forward-reverse
switch

Footage counter reset
button

Main power cable

]
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Montreal International Filin Festival; also
a column (permanent feature?) by Clive
Denton “On Film.”

Subscription rate for 7ake One is $1.50 for
six issues,

Airborne Photooptical Instrumentation
is the subject of a seminar, co-sponsored by
the Society of Photo-Optical Instrumenta-
tion Engineers and the U.S. Air Force
Eastern Test Range, to be held February
20-21, 1967, at Ramada Inn, Cocoa Beach,
Fla. Subjects to be covered in papers and
discussions include Airborne Missile Track-
ing Systems; Airborne Satellite Tracking
and Acquisition Systems; Airborne Recon-
naissance Systems; Spacecraft Photooptical
Systems; Optics and Camera Subsystems;
and Environmental Constraints. Further
information is available from S. Lane
Atkinson, Jr., Chairman, SPIE Seminar
Committee, 210 Micanopy Court, Indian
Harbour Beach, Fla, 32935,

An Advanced Film Techniques Seminar,
sponsored by Consolidated Film Industries,
was held September 28-30 in Hollywood.
Among the first day’s events was a discus-
sion of “Color Vision” by Edward P.
Ancona, Jr., of NBC-TV, which featured
a special slide film demonstration on the
subjective nature of color perception.
Earlier, seminar participants had gathered
at Ryder Sound Services where Ronald R.
Cogswell demonstrated various types of
sound equipment and explained how to
obtain good sound and avoid bad sound.

Following Mr. Ancona’s talk, Fred W.
Berger, Supervising Film Editor of Madison
Productions, gave an instructional talk
on “Film Editing.” This was followed by
a discussion on “Design of a Complete
Photographic System” of Eastman Kodak
Co. and a session on “Writing the Non-
theatrical Film” by Laurence E. Mascott.
Lou Livingston, head of CFI’s Filmstrip
Department, opened the second day with
a graphic demonstration of the production
methods involved in making a filmstrip.
Also discussed was the filmstrip as a com-
munications tool. The following session,
on “Titling and Optical Effects’” was con-
ducted by Dale Tate, Manager of CFI’s
Title and Optical Division.

CFI President, Sidney P. Solow, who
recently attained the rank of full professor
at the University of Southern California
(Journal, p. 684, July 1966), conducted a
class on the subject of “Some Useful
Theory.” He gave a brief but thorough
discussion of the evolution of photographic
theory with special emphasis on the nature
of gamma as a photographic concept. He
also discussed the use of reversal films versus
that of negative-positive and other subjects
of general interest. In the afternoon, Ted
Fogelman, CFI Laboratory Superintend-
ent, gave a lecture on “Working With the
Film Laboratory.” This was followed by a
two-hour tour through CFI's various
facilities.

The third day of the seminar opened at
ColorTran Industries in Burbank where
John L. Murray, ColorTran’s Manager of
Motion Picture and Television Studio

Equipment Rental and Sales, and Charles
Clarke (ASC), one of Hollywood’s top
cinematographers, author and instructor
at UCLA, conducted a class on “Lighting
and the Director of Photography,” which
included a demonstration using ColorTran
equipment to show proper and improper
lighting for normal and effect camera work.

In the afternoon seminar participants
returned to Hollywood for a session on
“Film Handling Equipment” conducted by
Harry Teitelbaum, Vice-President of Hol-
lywood Film Co. The closing event of the
seminar was a Question and Answer
period.

Careers in Photographic Science and
Engineering (Revised Ed.) is a 12-page
illustrated booklet published by the Roch-
ester Chapter of the Society of Photo-
graphic Scientists and Engineers (SPSE).
Designed especially for high-school stu-
dents the booklet presents specific in-
formation on requirements and availability
of careers in photographic science and
engineering. Single copies of the booklet
are available upon request to Mr. Thomas
T. Hill, 995 Highland Ave., Rochester,
N.Y. 14620. The booklets are available in
quantity at a price of $13 per 100 copies.

Visual Simulation is discussed in a paper
by Paul T. Kaestner, Vice-President
Photomechanisms, Inc., which was pre-
sented at the SPIE Seminar in Depth on
The Human in the Photooptical System
held in April (Journal, p. 124, Feb., and p.

® 1966 GRYPHON CORPORATION

Show Stopper

During the 100th SMPTE Exhibit, the Gryphon
SCRATCH DETECTOR stopped the show. It can also
stop your film losses due to scratches and rubs. So
sensitive that it detects film surface damage when
it first begins. Undamaged film appears dark, while

DESIGN: LAWRENCE BEES/ PHOTOs JACK STUMP

scratches or rubs are brightly revealed by diffraction
lighting within the scratch detector. The Gryphon
SCRATCH DETECTOR will show. damage on film
running at any speed or stopped completely.

WRITE FOR FURTHER DETAILS AND PRICES.

'g' ( GRYPHON CORPORATION 2806 w. BURBANK BLVD. | BURBANK, CALIFORNIA 91505 / (213) 845-7807 J
®
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®

ERAI

Serving Professional
Film Producers Everywhere

De Luxe Laboratories, Inc., 850 Tenth Avenue, New York, New York 10019 (212) CI 7-3220.
West Coast: 1418 North Western Avenue, Hollywood, California 90027 (213) HO 9-3141

General Film Laboratories, A division of De Luxe Laboratories, Inc.
1546 North Argyle, Hollywood, California 90028 (213) HO 2-6171

December 1966 Journal of the SMPTE Volume 75 1257



516, May 1966). Copies of the paper are
available from Photomechanisms, Inc., 15
Stepar Place, Huntington Station, N.Y.
11746. The paper, which includes illustra-
tions, describes a typical simulation system.

In setting forth the theme of the paper,
Mr. Kaestner states, “When generating a
display from a scale model for the realistic
presentation of a view as seen from an air-
craft or spacecraft, compromises with the
real life situation are inevitable. These occur
both in the initial imaging lens and in the
final display. Factors such as resolution,
light intensity and true perspective in-
fluence the imaging characteristics, while
problems of parallax and image bright-
ness limit the realism of the display. Fortu-
nately, the choice of the compromises pro-
vides acceptable performance for most
simulation systems.”

Sidney P. Solow, President, Consolidated
Film Laboratories, Hollywood, is the newly
elected President of the Association of
Cinema Laboratories. He succeeds Arthur
J. Miller, DuArt Film Laboratories, New
York. W. D. Hedden, Vice-President,
Calvin Productions, Kansas City, Mo., is
the newly elected ACL Vice-President.
He succeeds A. E. Bruch President, Capital

Film Laboratories, Washington, D.C., who
was elected ACL Secretary. Two other
ACL officers have been reelected. They are
R. A. Colburn, Geo. W. Colburn Labora-
tories, Chicago, ACL Treasurer, and
Preston B. Bergin, Washington, D.C.,
Executive Secretary. Founded in 1955,
ACL represents film laboratories through-
out the United States and Canada engaged
in processing and printing film for motion
pictures and television.

A new firm, founded by Donald Gersztoff,
James Nuckolls and William Woarfel,
experts in theatrical and architectural
illumination, has been established at 207
E. 37 St, New York, N.Y. 10016. The
firm, called Gersztoff, Nuckolls and Warfel,
Inc., offers such services as lighting design
and consultation with architects, engineers
and property owners on advanced con-
cepts and practice in lighting facilities and
systems,

Altec Lansing’s New York offices have
been moved to Empire State Building,
Suite 7918, 350 Fifth Ave., New York,
N.Y. 10001. The offices were formerly
located at 222 Park Ave. South. Head-

AT (ST

there are flanges and split reels which

HANDLE ALL FILM

any way it comes; on reels, on positive cores, on negative
cores, or tightwound. They're the new patented
MASTEREEL flanges and split reels.

AT (AST

there are split reels whose halves are

INTERCHANGEABLE

flanges which can instantly engage with any other flanges
of the same film size to form a split reel. They're the new

patented MASTEREEL flanges and split reels.

atC (ST

there are flanges and split reels which are

FULLY COMPATIBLE

with all your present equipment; they fit all rewinds, pro-
jectors, editing or viewing equipment. They're the new
patented MASTEREEL flanges and split reels.

Incredibly simple, completely versatile, these all-purpose flanges
and split reels are the heart of the new

MASTEREEL

FILM HANDLING SYSTEM

The result of exhaustive product design and development based
on years of professional film handling experience. With just one
pair of MASTEREEL split reels in the film size of your choice, you
can use inexpensive plastic film cores instead of reels and also
start saving important money in all other phases of film handling.
Anytime you choc to save more, you can use the new sturdy
lightweight MASTEREEL plastic film cases for unbelievable sav

ings in storage and shipping

Want to know more? Write us for details,

MASTEREEL INDUSTRIES, INC.

256 HOME STREET, WHITE PLAINS, NEW YORK 10808 TEL: (914) 946-4884 / DIRECT N.Y.C. TEL: (212) $33-1468
fﬂp) & MABTEREEL sre Trademarks of MASTEREEL INDUSTRIES, INC.
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quarters of Altec Lansing, a division of
LTV Ling Altec, Inc. are at 1515 S.
Manchester Ave., Anaheim, Calif. 92803.
William Hazlett will continue to head the
New York office as Eastern Sales Manager.

Jonas Mekas, whose film The Brig (1964)
won the Grand Prix de St. Mark at Venice
as the best documentary, is the recipient of
the 1966 Gold Medal Award presented by
the Philadelphia College of Arts during the
June 1966 Commencement Exercises. Mr.
Mckas, who has been called the “patron
saint of the New American Cinema,”
organized the Expanded Film Festival in
New York City in 1964. He is also the
guiding hand for the Film-Makers Cine-
matique, the Film-Makers’ Cooperative,
the New American Cinema Group, Inc.,
the Film Culture Non-Profit Corporation,
and the magazine Film Culture, all of which
are devoted to developing cinema into
the highest possible art. Mr. Mekas’s re-
marks upon accepting the award — ...
This award doesn’t, really, go to me; it
goes to the new cinema — to all those avant
garde artists who are trying to bring some
beauty into a world full of sadness and
horror. . .” — have been printed in an
8-page booklet available upon request from
Philadelphia Clollege of Art, Broad and
Pine Streets, Philadelphia, Pa. 19102.

Riker Video Industries, Inc., of New York,
has acquired Semi Elements, Inc., of
Saxonburg, Pa., according to a recent
announcement. Semi Elements produces
single crystals and chemicals for the solid
state physics field and for laser applications.
It will be operated as a wholly owned
subsidiary of Riker, the announcement
stated.

Harry F. Olson has been appointed Staff
Vice-President, Acoustical and FElectro-
mechanical Research, RCA Laboratories,
Princeton, N.J. He was formerly Director,
Acoustical and Electromechanical Re-
search Laboratory. Dr. Olson has directed
the research and development programs
in acoustics and sound reproduction in the
Radio Corp. of America for more than
30 years,

Joseph R. Stiftel has resigned from the
position of SMPTE’s Test Film Engineer
to accept an appointment as Director of
Technical Operations of the AT&T Bell
System Business Communications Seminar
Theatre, 866 Third Ave., New York, N. Y,
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