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Papers for 
The Societv’s 100th Technical Conference Program 

The consummation of SMPTE’s 50 years of leadership, 
achievement and service will be realized this fall with the 100th 
SMPTE Technical Conference and Equipment Exhibit. 

The 100th Conference - an event marking the Society’s 
Golden Anniversary - is set for the Ambassador Hotel in Los 
Angeles, October 2-7. 

The historic hundredth promises to be a conference unlike 
those of the past. Dr. L. M. Dearing, L. M. Dearing Associates, 
Program Chairman, and his brain-storming committee, are 
planning a conference of a magnitude corresponding to the 
significance of SMPTE’s 50th Anniversary. 

They have promised a balanced conference, stressing the 
Society, its role in the industry, and the industry itself. A rich 
potpourri of nostalgic and retrospective papers is planned, 
although no one session will rely on historic papers alone. The 
intention is to begin every session-no matter what its 
subject -with a past Academy Award short. Then, the open- 
ing paper of each session may be an historical paper related to 
the session subject. 

Themes for the papers sessions could involve such areas as 
the state of the art after 50 years of progress; allied sciences; and 
the various SMPTE divisions. Chairman Dearing has also been 
thinking about a possible peek into the future: the next five 
years, or maybe even the next 50. Included in this project could 
be research goals and dreams of the industry, with the facts 
and some of the fantasy to support the ambitions of the industry. 
The close of every papers session should be a paper with a 
futuristic outlook. 

Announcement of session topics and topic chairmen will 
be made in the June Journal. However, according to Program 
Chairman Dearing, topic subjects will probably be in the fol- 
lowing areas : Photographic and Allied Sciences; Education; Lab- 
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oratory; Studio Practices; Photo Sensitive Materials for  Motion Pictures 
and TeIevision; Sound; Television; Theater Presentation and Projec- 
tion - Smeens; Instrumentation and High-Sbeed Photography; Aero- 
space Cinematograbhy; and Aerospace Processing and Printing. 

Topic Chairman John H. Waddell, working under the 
general correspondence heading of Photooptical Instrumenta- 
tion, had by early this month a six-page listing of authors and 
paper titles of positive interest for the program. The prospects 
are that this topic will comprise four or more sessions, some of 
which will be concurrent with other topic sessions. 

Requirements and Deadlines 
For the 100th Conference, a new papers policy is in effect. 

Three copies of a 500- to 750-word synopsis or summary of the 
paper (up to two pages of double-spaced typewriting) giving the 
paper’s objective and an outline of content, should be sent to 
SMPTE Headquarters, Att: 700th Conference Program. Sum- 
maries should be received at headquarters before June 20,1966, 
along with three copies of the author form and three copies of 
the author information sheet. The summaries will be used to 
prepare a 50- to 75-word abstract for the Advance Program in 
the Conference issue of the Journal: September. 

Before July 18, 1966, the original and three copies of the 
manuscript should be sent to SMPTE Headquarters, Att: 700th 
Conference Program. Manuscripts will be reviewed as prospects 
for preprinting. 

For information on the Conference Program, inquiries 
should be addressed to Dr. LeRoy M. Dearing, 100th SMPTE 
Technical Conference Program Chairman, L. M. Dearing 
Associates, Inc., Suite R, 12345 Ventura Blvd., Studio City, 
Calif. 91604, or to Society Headquarters, Att: 700th Conference 
Program. 

Academy Awards veloument of this lamu. which is a refine- 

Harold Plumadore, left, and Arthur J. Hatch, 
The Strong Electric Corp., with the Academy 
Award winning projection arc. 

which utilizes automatic crater positioning 
with a novel optical system and auxiliary 
mirror.” 

Mr. Kudelski was honored for design and 
development of the Nagra portable +in. 
Tape Recorder. He is a Swiss precision 
machinist and a transistor electronics en- 

the first Nagra tape recorder in 1950 an2 in 
1953 he developed an improved model I called Nama 11. He then studied several 

Stefan Kudelrki, de- 
rigner of the Nagra 
ryrtem. 

Arthur J. Hatch and Stefan Kudeleki Mr. Hatch, who is President of Strong 
were presented with Class I1 Plaques at the Electric Carp., was honored for the design 
38th Annual Academy Awards ceremonies and development of the air-blown carbon- 
held in April 1966. There were no other arc projection lamp. According to the 
awards made this year in the Scientific- citation, “A high degree of engineering 
Technical categories. achievement is demonstrated in the de- 
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., 
systems for synchronizing the camera with 
the tape recorder, finally arriving at a 
method whereby the camera generates a 
signal which is recorded on the same tape as 
the sound. The Nagra I11 resulted from Mr. 
Kudelski’s studies on the possibility of a 
self-contained tape recorder without a 
centrifugal speed governor. At present he is 
developing smaller and lighter versions of 
the Nagra. 



Eliminated by Revere-Mincom 
Dropout Compensator ... 

Due to the shorter wave length and lower tip projection employed in 
Hi-band VTR, dropout problems are 5 or 6 times more prevalent than 
those encountered in low-band recording. These distracting white 
flashes destroy otherwise prime program content and good, clean video 
signals. 
The Revere-Mincom Dropout Compensator restores the clarity and spar- 
kle of Hi-bandKOlor VTR by detecting the dropouts as they occur and 
replacing the “lost” si nal with stored information from the previous 

Moderately priced, the Dropout Compensator features maintenance- 
free, solid-state circuitry, standard rack mounting and compatibility 
with all VTR equipment. 
Rescue old tapes. Insure optimum playback quality in new COLOR/HI- 
BAND recordings. Save money by eliminating unproductive engineering 
evaluation time and unnecessary wear on expensive recorder heads and 
VTR equipment. 
Call or write today for a demonstration of the remarkable Dropout 
compensator. 

scan line of the same P ield. 

Dlvlslon 
300 S. Lewis Rd., Camariilo, California 

Riker Industries 
Huntington Station, L I., N. Y. 

(805) 482-1911 

(516) HA 1-3444 
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Today you've got to move faster 
So Beckman & Whitley made  the^ 



to get all the action! 

ultra-compact CM 16 sound camera. 
At last a t ru ly portable 16mm sound camera for 
professionals. The CM16 is 15 pounds light with zoom 
lens and 400 feet of film. It's slim and compact to 
move as fast as the action. Yet, built into this small, 
light package are many new performance advantages 
never before available in a professional 16mm sound 
camera. For example: 
Single System Plus Double System Sound The CM16 
is designed to record superior single system sound 
and at the same time provide double system sound 
recording capability. Continuous film movement and 
prealigned record and playback heads ensure top 
quality magnetic sound on pre-striped film. Wow and 
flutter are less than 0.3 percent rms from .5 to 250 
cps. The low distortion three channel mixer amplifier 
provides 50 to 10,000 cps response, k 1.5 db. For 
double system recording the camera can be operated 
in sync with tape or film sound recorders when run 
off either battery pack or 110V AC 60 cycle line power. 
New Internal Reflex Viewing and Focusing Unique 
reflex optics permit internal through-the-lens viewing 
and focusing at all times. The objective lens iris can 
always be kept wide open for full brilliance viewing 
because the camera has its own internal, independent 
iris to control film exposure. 
New Pin-Registered Continuous Moving Film A new, 
classically simple film movement outmodes the inter- 
mittent stop-start mechanism. In the CM16 camera, 
film flows smoothly, quietly and continuously, obtain- 
ing superior sound and picture quality. During opera- 
tion the film is engaged by a tracking register pin 
which moves the image in perfect registration with 
the film edge and perforations. Also, compared to  

previous movements, there is far less mechanism for 
lower maintenance and greater reliability. 
New Versatile Power Pack The new Model 200D 
power pack, built exclusively for Beckman & Whitley 
by Frezzolini, allows the CM16 to be operated on any 
50 or 60 cycle power source from 110 to 220V with- 
out changing motors or gears. A special crystal fre- 
quency control module, accurate to 5 parts per million, 
permits two or more CM16 cameras to be operated 
in perfect sync. 
Other Advantages Self-blimped-total camera noise 
38 db @ 3 feet. Filter slot for three thicknesses of 
gelatin. Full 180" forward vision. Cameraman sound 
monitor. Low 20 watt power drain. Standard "C" lens 
mount. -30" F to 120" F operating range. Quick- 
change 200,400 and 1200 foot magazines. 

Field Tested for Performance and Reliability Top 
pros have field tested the CM16 for two years to prove 
its performance and reliability under the most rugged 
and difficult operating conditions. 

To build the CM16 Beckman & Whitley drew on its 
experience and technology as the largest manufac- 
turer of ultra high speed cameras for scientific 
research. The result is a camera for the technical 
perfectionist-a camera for the pro on the go. 

For more information contact: Cine Products, 
Beckman & Whitley, Inc., 441 Whisman Road, 
Mountain View, Calif. 94040, Phone (41 5)  968-6220. 
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