
A Visit to the Motion Picture and Television 
Engineering Society of Japan 

Edit. Note: This bripf rtport is prepared from 
correspondence from William D .  HPdden, Vice- 
President, Calvin Productions, Inc., I105 
Truman Rd., Kansas City, Mo. 64706. This 
small part of his personal eaperiences while 
visiting Japan is a modest example of what has 
been ihe cxfimience of others, according to oral 
reporis. 

On a visit last year to Japan, it was my 
pleasure to attend a meeting of the Motion 
Picture and Television Engineering Society 
of Japan. I was visiting Mr. Toyotaka 
Yamamoto, Laboratory Manager of the 
Toci Co., Ltd., and inquired about the 
status of thc SMP’TE in Japan. Mr. 
Yamamoto told me there werc several 
SMPTE mcmbcrs in Japan and that thc 
Journal was widely read. Me also told me 
about the Motion Picture and Television 
Engineering Society of Japan and invited 
me to a mccting the following week in 
Tokyo. 

This mccting was held at 2 pm. ,  June 
2. Mr. Koichiro Tajika, Chief of Photo 
Equipment Section of the Toei Bocki 
Co., Ltd., escorted me to the meeting. 
IIc spoke English fluently and was very 
helpful to me on this trip. When we arrived 
at the meeting, I was introduced to Mr. 
Thuneo Yamaoka, the Managing Director 
of the Society. Mr. Yamaoka and Mr. 

Yamamoto irnmcdiately asked on what 
subject I had planned to speak. This was a 
surprise because I had planned only to 
visit. Talking to a Japanese technical 
society had not entercd my mind. They were 
insistent, however, and fortunately, a 
month before, I had presented a paper on 
Viscous Procrssing of Color Intcrncgativc 
Film at the Washington SMPTE Spring 
Technical Conference. So this was chosen 

By WILLIAM D. HEDDEN 

as the subject. Mr. Tajika agrccd to 
be the interprcter, though words like 
“viscous applicator” and others of a 
tcchnical nature were new to him. Thcy 
indicated that meetings usually lasted 
from 13 to 2 hours and asked if I could 
cover the subject in that time. I replied 
that it certainly was ample since the 
original paper was about 20 minutes long. 
Instead of slides for illustration, great 

William Hedden’s lecture being translated into Japanese. 

ATLAS “1063” 
PROFESSIONAL PROJECTION SYSTEM ATLAS “1063“ with 

with Sound Stage Quality Reproduction 

Here is a flexible, movable, tool that has the reproduction quality 
equal to that recorded on the sound stage. With its ability to go 
forward, stop quickly, reverse immediately, play picture and 
separate track (optical or magnetic, film or tape), inter-lock with 
“dummies” or tape machines and run 4000 foot reels of com- 
posite film, the ATLAS “1063” 35mm projector is a professional 
instrument for anyone working with film. 
Versatile performance characteristics of the ATLAS “1063” make 
it a dependable work horse for dubbing music and sound effects, 
scoring music, scene matching, running dailies and many other 
functions in the production and viewing of films. 
The “1063” is finding welcome homes in production studios, ani- 
mation studios, advertising agencies, hotels, and trade shows. 
ATLAS’ “1063” heavy duty air wheel casters make it instantly 
and easily movable and its compactness and relative light weight 
permit shipping to location by air. 

Call or write for details: 
ATLAS PROJECTOR CORP. 
10834 Washington Boulevard, Dept. SM63 
Culver City, California 9 VE 8-1 107 

\d / Simplex XI. picture head. 
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then join the change to Xenon by OSRAM! 

Today’s illumination requirements can’t be met by yesterday’s 
light sources. That’s why industry after industry is changing to  
xenon or mercury high brightness point sources. 

And those who’ve taken a careful look at  the suppliers of these 
light sources have found in OSRAM the depth of experience, know- 
how, and resultant quality that assures the consistent fulfillment 
of their specifications. 

One of the reasons for OSRAM’s position of eminence is the fact 
that the spectral characteristics of these lamps are only part of the 
story. Because the handling and sealing of quartz glass has never 
yielded to  automation, experienced craftsmanship is a vital in- 
gredient in the manufacture of each lamp. OSRAM with over 50 
years’ experience, represents the highest development of this art 
----the accomplished standard toward which others strive. 

That’s why you’ll find the OSRAM name on so many lamps which 
have solved requirements in: 

solar simulation 
accelerated fad i ng 
analytical testing medical testing, research 
microscopy monochrometers 
image projection copying machines 
The low cost/hr. of operation will convince you ---- especially 

when you receive a written warranty for up t o  1500 hours. 
Tell us about your need. Chances are that there’s already a 

standard OSRAM lamp t o  meet your requirements now. Write 
today. 

photosensitive o rga n ics 
UV and IR research 

MACBETH SALES CORPORATION 

P. 0. BOX 950 NEWBURGH,  N Y .  12550 

EXCLUSIVE U.S. Distributor for O S R A M  Xenon Lamps 
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We designed a brand new videotape 
to help you get the most 

from your Ampex VR-7000. 

The tape: 
It’s the Memorex 76 Series. 

It’ll give you the best picture quality available on CCTV tape. 
Dramatic contrasts. Sharp details. Strong blacks and whites. 

And it will stay that way, play after play after play. 
A special formulation guarantees that i t  won’t stick and develop 

servo problems and loss of synchronization. You’ll be able 
to use it again and again without developing streaks in 

the picture or fuzz in the sound. 
We designed the Memorex 76 Series to meet 

professional standards. (We even put it on 
broadcast quality precision metal reels.) 

We think better tape makes a much better educational tool. 
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We also devised a simple test 
to help you decide which tape 
really gives you the best performance. 

The test: 
How can you tell how good a tape is? 
One way is by counting dropouts. The better the tape, 
the fewer dropouts it has. 
Record on tapes of different brands, and play them back. A t  five minute 
intervals, total up the number of dropouts you’ve seen. 
The tape that has the least number of dropouts is the tape 
that will give the best picture quality. 
We’re confident our new Memorex 76 Series will breeze through this test 
with fewer dropouts than any competitor. You’ll find, in fact, that it 
will perform anywhere from four to twenty times better than anyone 
else’s. And it will continue this performance over a long life. 
But don’t take our word for it. Run the test yourself. 

Interested in more details on the 
new Memorex 76 Series Tape? Just  
send in this coupon. 

MEMOREX 
713 Memorcx Park 
Santa Clara, California 95050 

Please send me more information on the Memorex 76 Series videotape. 

Name Title 
School or 
Company 
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sheets of newsprint were hung on the 
walls and I was given a Magic Marker. 
Then we were off! 

Everything from then on worked in my 
favor. IIaving to say one sentence in 
English then wait for its translation into 
Japanese gave me time to reflect and think 
what the next sentence should be. Also, 
this more than doubled the delivery time 
of the paper which helped to fill the time 
slot. After the presentation, the group re- 
sponded with questions. This was a lively 
and interesting time as most of the 60 
people attending asked excellent questions 
which indicated that Mr. Tajika had 
performed his interpreting very capably. 

This meeting of the Motion Picture and 
Television Society of Japan was impressive. 
In  this group were very capable motion- 
picture engineers who seemed vrry intcr- 
ested in my prcsentation, while aKording 
me the most courteous and considerate 
treatment possible. 

On this trip, I was privileged to visit the 
facilities of two Sustaining Members of 
the SMPTE. At the Far East Laboratories, 
Ltd., Mr. Juzo Ogura and his associates 
gave me a warm welcome. Mr. R. 15. 
Saeki and his associates at the Yokohama 
Cinema Laboratories, Inc., were likewise 
vcry cordial. Both organizations dcscribed 
their strong interest in the work of the 
SMPTE. 

I t  was a rare privilege to be able to meet 
with these technical motion-picture peoplc 
in Japan, to visit with them and see some 
oftheir facilities. 

ATLANTA, Oct. 25-The Atlanta Section 
was trcatcd to a tour of Eastern Airlines’ 
closed-circuit television facilities and its re- 
Iatcd television operations. William Ander- 
son of Eastern’s Control Center and Tele- 
vision Facility lectured on equipmcnt 
operation and demonstrated their system’s 
capabilities as related to flight control. This 
meeting was attended by 25 persons.- 
Hubert Jenkins, Srmrtory-Treasurer, U.S. 
Public IIealth Service, 1600 Clifton Kd., 
Atlanta, Ga. 30333. 

ATLANTA, Nov. 19-Unusual films of 
Bob Jones University, Greenville, S.C., 
was host to the November meeting of the 
Atlanta Section. Forty members and guests 
attended. 

Mrs. Katherine Stenholm, Director of 
Unusual Films, and her staff, conducted P 
lecture tour of the facilities. The effective- 
ness of their scholastic program was 
demonstrated by film projects produced by 
students. 

All attending were trcated to a luncheon 
by the University in their new dining hall. 
-Hubert Jenkins, Stcretary- Trrasurer, U.S. 
Public Health Service, 1600 Clifton Rd., 
Atlanta, Ga. 30333. 

ATLANTA, Dec. 7-The Atlanta Section 
held its final meeting for 1966 at the 
Eastman Kodak Co. in Chamblee, Ga. 
The program consisted of three papers on 
Kodak new products. 

Kenneth Mason, Sales Manager, East 
Coast Div., Motion Picture and Education 
Markets, Eastman Kodak Co., New York 
City, presented two of the papers as follows. 

In “A New High-Spced Black-and-white 
Reversal Film, Type 7277,” Mason ex- 
plained that the film has excellent grain and 
sharpness characteristics and a normal 
exposure index of 400. The new film has 
special provisions for antihalation protec- 
tion. The process for this new film is the 
same as that for Kodak Plus X Reversal 
Film, Type 7276, and Kodak Tri X 
Reversal Film, Type 7278. The speed of 
the new film can be doubled by increasing 
the first development time. 

In his second paper, “A New Low-Con- 
trast Kevcrsal Color Print Film,” Mason 
described the film, called Eastman Ekta- 
chrome R Print Film, Type 7388. I t  is 
designed to be handled in the M E  4 
process and is intended for making prints 
from reversal color camera films with very 
near 1: 1 reproduction of contrast. It is 

I Series 2100 Studio Recorder 

A unique combination of the unparalleled ruggedness and reliability of 
the time-proven world-famous Magnasync Type 5 transport mechanism, 
and the latest solid state technology and “human engineering.” 

The Series 2100 Recorders and Reproducers are available with all stand- 
ard film speeds and voltages for complete international capability. For 
16mm, 17.5mm or 35mm synchronous magnetic film. 

The modular design flexibility permits combination with other existing 
units such as Magnasync’s tube type equipment, and virtually all other 
tube equipment to gradually acquire a complete Series 2100 Solid State 
System at a minimum amount of immediate cost. 

Uncompromising performance and contemporary, functional design have 
been united to produce a truly elegant “workhorse” for any producer! 

Magnasync/Moviola engineers offer you prompt assistance, a t  no obliga- 
tion, in planning a “turnkey” recording system to suit your particular 
budget and need. 

Send for  literature. 

magnasync/moviota corporation 
A aitbsidiar@ of Monooram Industrics. Inc .  

’ moVTOla 1 5539 Riverton Ave., No. Hollywood, Calif. 91601 
Telephone: (213) 877-2791 
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