103rd Technical Conference and Equipment Exhibit
May 5—10, 1968, Century Plaza Hotel, Los Angeles

Gregory Peck, famed actor and President of the Motion Picture Academy, addressing
SMPTE members and guests at the SMPTE Get-Together Luncheon. Peck speaks
from the officers’ dais.

A record-breaking crowd of more than
3,500 persons jammed the Century
Plaza Hotel May 5-10 for the 103rd
Technical Conference of the Society of
Motion Picture and Television Engineers.

From throughout the country and
the whole wide world, the top engineers,
scientists, technicians and executives
in the motion-picture and television
industry made the Conference one that
that will certainly be remembered as
among the most exciting in SMPTE’s 52-
year history.

The Century Plaza Hotel, the newest
hotel in town, provided the finest fa-
cilities for the SMPTE to stage its spec-
tacular show. Everything was first class.

SMPTE Conference Vice-President
E. B. (Mike) McGreal, Producers Ser-
vice Co., Glendale, Calif. —a man who
has been Arrangements Chairman, Hotel
and Registration Chairman at previous
SMPTE Conferences — said during con-
ference week that he was most pleased
with the way the 103rd Conference had
worked out. He praised all the local
people who helped put the Conference
together and said he was highly grati-
fied that all the hard work put in had
paid off with such a smoothly running
Conference buttressed by the interest
and high attendance.

The papers program, headed by Pro-
gram Chairman Alan Gundelfinger,
"Technicolor Corp., Hollywood, boasted
more than 110 papers. More than 1,300

persons registered for the technical ses-
sions and large crowds were frequent
during the paper presentations.

Warren Strang, Hollywood Film Co.,
was Chairman of the Equipment Exhibit
that was a sellout months before the
Conference opened. Ted Fogelman,
Consoclidated Film Industries, was Local
Arrangements Chairman for the Con-
ference.

Registration for the Conference be-
gan Sunday, May 5. The first paper
of the Conference was heard first thing
Monday morning. The Conference offi-
cially opened with the Get-Together
Luncheon shortly after noon on Monday.

Get-Together Luncheon

Perhaps the largest crowd ever to
attend an SMPTE opening luncheon
—more than 700 — filled the Los Angeles
Room of the Century Plaza to capacity
to hear famed film star and President
of the Motion Picture Academy Gregory
Peck address the members.

SMPTE President G. Carleton Hunt
presided and delivered a brief talk be-
fore introducing Guest Speaker Gregory
Peck.

Excerpts from Hunt’s introductory
remarks follow, after which appears
the text of the speech delivered by
Gregory Peck.

President Hunt’s Remarks

Among other duties, the President of the
Society has the obligation of reporting to
the membership at the start of a national
technical conference. So, I'm now about to
discharge that obligation but I promise
you that I’ll be brief.

First, I'm glad to report that the Society
is in good health. Our mcmbership has
climbed close to 7,000, with the bulk
of our membership in the United States
and Canada, but a growing membership
in various countries abroad. The attend-
ance at our semiannual technical confer-
ences has also grown through the ycars.
1 can remember when we watched the at-
tendance list grow towards 1000, but we
now consider it a normal condition when
over 1500 people are in attendance, and
we expect the attendance at this 103rd
Clonference to exceed 2,000.

QOur sixteen sections are all active. |
have had the opportunity of visiting a num-
ber of our sections during the past year and
participating in their mcetings and 1 was
pleased with what I saw and heard. One
of the outstanding sectional activities has
been the national television conference
which was held in Detroit in January of
last year and again this year, with this
year’s attendance cxceeding 500. 1 in-
tend to encourage and help plan similar
special intcrest regional meetings in con-
nection with our other fields of interest.

My hopes are particularly high with re-
spect to our five special interest vice
presidents. Much planning and a good deal
of ground work have been done in each of
these areas and I hope that this year thesc
efforts will bear fruit in the way of greater
activity under the leadership of our vice
presidents  for Educational Affairs, In-
strumentation and High Speed Photog-
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raphy, Motion Pictures, Photo-Scicnces,
and Television.

One of my main objectives was bringing
the Society and its activitics closer and mak-
ing it more meaningful to the individual
member. Obviously, this is being done
through the activities of the sections and
will be carried further under the five spe-
cial Affairs vice presidents.

We are happy to have with us at this
conference a group of nearly 60 men and
women from the British Kinematographic
Sound and Television Socicty. We have
other men and women attending from
other countries including Irance, Belgium,
Japan and Sweden.

This very large attendance from abroad
is onc indication of the way in which our
world is shrinking, the way in which we
arc beginning to recognize the absolute
need to work together. If our Society pro-
gram has mecaning, it has that meaning on
an international basis. Not long ago we
were hopefully talking about bouncing
broadcast signals from island to island in
order to get a signal from one continent to
another. Now a scries of stationary satel-
lites alrcady has achicved world-wide
transmission of voice and picture. Qur
Socicty is cooperating in the important
work of standardization, through USASI,
which stands for United States of America
Standards Institute, and the Society sent
five delegates to last year’s conference in
Moscow of the International Standards
Organization.

In looking through this week’s program
of papers, it was most encouraging to see
the tremendous increase in the number of
papers in the field of television.

SMPTE president G. Carleton Hunt
speaks at the Get-Together Luncheon.

As a man long connected with the pro-
duction side of motion pictures and then
the laboratory, I was also plcased to see
not only the number of papers scheduled
in these arcas, but particularly those hav-
ing to do with theater construction and
better motion picture projection. All in
all, we have a very well balanced papers
program this ycar with many papers of
great importance to our industry.

Although the Society was not officially
involved, 1 do want to publicly commend
the Association of Motion Picture and
Television Producers and its  president,
Jack Valenti, for the establishment of
the Motion Picture and Television Re-
scarch Center, a dramatic re-establishment
on an industry wide basis of our coordina-

SMPTE  Confer-
ence Vice Presi-
dent E. B. (Mike)
McGreal with Gre-
gory Peck at the re-
ception for Peck
prior to the Get-
Together Lunch-
eon.

ted and vital rescarch activity. I have al-
ready introduced the Center’s Lixecutive
Sccretary, Wilton R. Holm, who is also
our Sections Vice-President. But now I’d
like to introduce the Center’s two chief
research scientists—Petro Vlahos and Dr.
Herbert Myers. Will you gentlemen please
stand?

Qur Socicety is vital and active, but we
live at a time when iCs not only foolhardy
-—it’s impossible —to rest on your ac-
complishments. We have all read the state-
ment that the world’s volume of technical
knowledge from the beginning of history
until recently, doubled every 1000 years
—but is now doubling every 20 years —and
soon will be doubling ecvery ten years.
These days, it scems we have to run, even
to stand still.

One man—who is our gucst at today’s
lunchcon—has been doing a great deal
of running over the past several years and
is doing anything but standing still.

Let me read some of his activities.

National Chairman of the Amecrican
Cancer Society in 1966, Chairman of the
Motion Picture and Television Relief
Fund Building and Endowment Campaign,
Trustee of the Motion Picture and Tele-
vision Relief Fund, Member of the Film
Advisory Council of the American Film
Institute, Member of the Board of Dircc-
tors of our local KCET educational station,
Member of the Board of Governors of the
Academy of Motion Picture Arts and Sci-
ences since 1964, and clected president in
1967. Winner of the 1967 Jean llersholt
Humanitarian Award for ‘“untiring devo-
tion to humanitarian causes,” and char-
acterized as “one of the motion picture
industry’s most tircless workers for charit-
able causes.”

He has received four Academy Oscar
nominations, and in 1962 received the best
actor award for his role as Atticus Finch
in the feature film 7o Kill A Mockingbird.

By this time you may have some idea
regarding the subject of these remarks,
Although as a youth he worked in his
father’s drugstore in La Jolla, Calif,
intended to become a doctor and worked
as a truck driver, a barker, and a Radio
City guide, he’s better known as an actor,
a very good actor, and an outstanding
leader of the motion picture industry —- Mr.
Gregory Peck.

SMPTE Executive Vice-President Deane
R. White shakes hands with Gregory
Peck at the reception preceding the
Get-Together Luncheon.

Speech of Guest Speaker
Gregory Peck

The American New Wave and the
American Film Institute

At the Academy of Motion Picture Arts
and Sciences, we are well aware that the
billing of “Arts and Sciences,” although
alphabetical, is perhaps inappropriate.
There would be no motion picture art,
without scicnce. Science made the art
possible.  Scientists and engincers  have
given us the tools and techniques with
which we have fashioned, during the past
half century, what is possibly, as the critic
Stanley Kauffman terms, “the one art
form that is wanted.”

It is about that art form that I wish to
speak today. We all stand in awe of the
astonishing development in science, of
television cameras on the moon, of prob-
ings into the mysterious universe of the
living cell through the use of microphotog-
raphy. We are heartened by the increasing
effectiveness of film used as an educational
tool. But are we quite aware that to mil-
lions of young people all over the world,
film used to convey aesthetic cxperience
is to them more meaningful than the novel,
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the short story, poetry, the graphic arts,
music? In fact that film is to them all of
these arts combined? Film turns young
people on like nothing else. There is no
point in talking about whether they
should like it so much. They do like it.
The average high school graduate in this
country has seen 500 feature motion pic-
tures. He has seen approximately 15,000
hours of television. He has spent 11,000
hours in the classroom. The experience of
being alive, communicated by means of
the moving image and sound, is his bag.
So we had better be concerned with the
quality and content of this thing that is
shaping his attitudes and molding a so-
ciety.

In the field of the feature film, there is
reason for optimism. 1967 was a vintage
year for American films. Landmark films
were made. Best of all, they were made by
young men, at the beginning of their ca-
reers. Those men, and there are enough
of them to constitute an American new
wave should continue to contribute bold
ideas, and new ways of expressing them on
film for years to come. I am thinking of men
like Mike Nichols, Arthur Penn, Stuart
Rosenberg, Sidney Pollack, Franklin Shaff-
ner, Francis Coppola, and of others like
Sidney Lumet, Robert Mulligan, Richard
Fleisher, Elliot Silverstein, Irwin Kirschner,
who are young but experienced. And of
our many great veteran directors who will
continue to make fine pictures. If American
filmmakers have been borrowing inspira-
tion from abroad for the past few years, it
seems to me that we are in for good times,
and that the Furopeans may soon be bor-
rowing from us AGAIN.

A few years ago an Italian journalist
asked me what I thought about Elia Kazan
stealing his inspiration from the neo-
realism of Rosselini. I said that maybe it
was just possible that Rosselini had bor-
rowed a little of this or that from D. W.
Griffith.

But there is more to be said than that we
arc lucky to have a bumper crop of good
directors, that there are good producers
planning new projects, that there has been
an executive turnover and that new think-
ing men are at the helm. This, with an an-
nouncementof a long list of exciting products
on the drawing board, is the sort of thing
studio heads tell stockholders every year.
Sometimes its even true.

But we want to go further, and talk
about the art of the motion picture. The
youngsters are a large segment of the gen-
cral public regard of film as their favorite
art form. They expect a great deal from it;
they are quite prepared to regard it as
seriously as any of the other arts, or even
more so.

That is our challenge, our obligation, our
responsibility. If we, through our medium,
arc going to exert such a lively influence
on the quality of life in this country, it had
better be a civilizing influence. We had
better strive for exccllence. We can’t af-
ford to settle for less. The profit motive is
not good enough. There is a public trust
involved here.

And that brings me to my main topic,
which is The American Film Institute and
what it means to the film community. It’s
goals are to bring the art of the motion
picture to the fullest stature in the country

Eric Berndt watches as Gregory Peck admires the camera that

was used to film Birth of a Nation. The camera, from Berndt’s
private collection, was on display at the Conference.

of it’s birth, to preserve, stimulate and en-
rich the film here in America. How is it
going about the job? Is it practical or a
pipe dream? Let me give you a little back-
ground.

Founded on June 5, 1967, as a nonprofit,
nongovernmental corporation with head-
quarters in Washington, D.C.,, The Ameri-
can Film Institute was created in responsc
to several needs:

(1) To preserve, catalogue and provide
for the increased accessibility of outstanding
American films.

(2) To stimulate the production of
worthy shorts and feature films by Ameri-
can filmmakers.

(3) To meet the need for qualified
teachers and trained artists in the field of
film.

(4) To encourage film literature, printed,
visual and aural, by means of books, mag-
azines, films about film and recorded inter-
views with major filmmakers.

(5) To develop in America the most
discerning and appreciative film audience
possible.

These areas of development were pointed
out in an extensive study conducted by
Stanford Rescarch Institute, operating on
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Gregory Peck (center) and Roland Chase (left), leader of the BKSTS delegation,
Mrs. Chase, Paul McGurk and David Samuelson.

a grant from the National Council on the
Arts. The study included recommenda-
tions from film scholars, artists, critics
and industry leaders, as well as consulta-
tions with representatives of major Euro-
pean film institutes.

In January of 1967 a 16 member Film
Advisory Council recommended that an
Amcrican Film Institute be created. A
grant of $1.3 million was allocated by the
National Council on the Arts, to be
matched by additional funds totalling
$5.2 million to be drawn from the private
sector. Donations of $1.3 million each by
the Ford Foundation and the Motion
Picture Association of America raised the
initial total to $3.9 million. By summer The
American Film Institute was born.

George Stevens, Jr. became the In-
stitute’s first director. e was well quali-
fied. The film and television division of the
United States Information Agency had
fluorished under his leadership.

A 22-member Board of Trustees was ap-
pointed, representing all sectors of the
film community.

A vigorous, young staff was recruited to
work in association with specialists in the
main areas of development.

The tasks were clear. A five-point pro-
gram was sct in motion.
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the same

Bardwell & MrAlister

who made CONTROLLED STUDIO LIGHTING
famous the world over, presents

the NEW and IMPROVED

Bardwell & McAlister

CONTROLLED STUDIO LIGHTING EQUIPMENT

750 W BABY KEG 2KW & 5KW 2KW, 5KW, 10KW &
SOFTLIGHTS 10KW BIG MAC STANDARDS

COMPLETELY REDESIGNED AND IMPROVED
[] Longer lamp life

[] Stronger construction, lighter weight

[] Easier maintenance and handling

[] Maximum light efficiency with constant control

CHECK THESE EXCLUSIVE FEATURES

¥ NEW VENTILATION SYSTEM (Patent pending) Provides optimum ventila-
tion through housing, regardless of tilt angle.

¥ NEW DOUBLE VENTED REFLECTOR (Patent pending) Allows additional
airflow in critical area between lamp and reflector.

i NEW BI-POST SOCKET (Patented) Factory pre-set, toggle operated, spring
loaded; provides four times more contact with lamp prongs. Prevents arcing
and deformation.

¥ NEW OPTIONAL FEATURES: Your choice of front or rear
opening, left or right door hinge, paint colors, cables, switches
and plugs.

PLUS A COMPLETE LINE OF ACCESSORIES

SEND FOR FREE, ILLUSTRATED CATALOG COMPLETE WITH
PRICES

Bardwell & McAlister, Inc.

A DIVISION OF F&B/CECO INDUSTRIES, INC.

1117 NORTH McCADDEN PLACE, HOLLYWOOD, CALIFORNIA 90038 PHONE: AREA CODE (213) 463-3253
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Preserving the American Film

Ilistory will record motion picture art
as onc of the principle 20th century
achievements of the United States. [t must
also record an almost total national neglect
for the preservation of individual film
works.

Scholars found that of all films made in
America, one half were no longer accessi-
ble. Thousands were never copyrighted
and could not be located. Thousands more,
printed on fragile nitrate stock, had turned
to dust and were discarded. Countless
others were scattered in depositories and
private collections all over the world.

Many Amecrican classics, such as Scar-
face, with Paul Muni: Theda Bara’s
Cleopatra;  Stagecoach, John Ford's great
Western;  The Hunchback of Notre Dame
with Lon Chancy, Sr., no longer could be
found in complete, 35mm safety prints,

Of the approximately 200,000 motion
pictures released in the United States since
1894, less than 8,900 were stored in major
film libraries on safety stock.

On December 11, 1967, the AF.L
Board of Trustees approved the allocation
of $1,210,000, nearly one fourth of the
Institute’s initial budget, for the conserva-
tion of America’s film heritage.

A National Film Collection

The goal of the American Film Institute
archive program is to provide for a compre-
hensive collection of American Films at the
library of Congress. Although the Library
is America’s largest archive, housing some
25,000 motion pictures, a serious gap re-
sulted when films were not deposited as
evidence of copyright between 1912 and
1942, The first task was to find and pre-
serve motion pictures of this period.

An initial rescue list of 250 important
motion pictures was drawn up by a panel
of film historians. The response was im-
mediate. Representatives of the major filin
companies, muscum curators, film collec-
tors and private citizens coopcerated in the
search. Within thrce months after its pub-
lication, 75 percent of the films on the res-
cue list were located.

A plan for depositors was formulated.

Individuals and corporations donating
nitrate film materials receive tax benefits,
based on the physical value of the print or
negative, while retaining all rights of re-
production and exhibition. The Library
assumes  transport and  storage  costs.
An acetate safety print of the original
nitrate material is made at the library’s
expense. The owner is thus relieved of the
cost of transferral and nitrate storage and
is assured that his film will be preserved
by the best methods available.

Owners may also lend nitrate films to the
Library. Acctate prints arc made with
AF.T, assistance and the original material
returncd to the owner. In this case, how-
ever, no tax benefits are granted the owner.

Any usc of deposited film with the ex-
ception of authorized inspection by film
scholars on Library premises is prohibited.

In time America, the major world pro-
ducer of motion pictures, may become the
world’s leading repository of film.

A National Film Catalogue

A related task was to coordinate in one
center the vast amount of data contained

Gregory Peck and SMPTE Financial
Vice-President Ken Mason. (photo by
John J. Kowalak).

in over 800 different American film cata-
logues.

No complete catalogue of information
about films released in the United States
now exists. AF.I. is preparing such a
cataloguc.

Volume I, dealing with films of the 1922
1932 period, will appear in the fall of 1970.
By 1976 rescarch on all theatrical films
from 1894 to the present is expected to be
completed.

Data in the catalogue will include com-
plete cast, technical and artistic credits,
synopsis and production facts.

A Fidm Information System

It is envisioned that a nationwide com-
puter nctwork, serving a wide range of
educational scientific and cultural needs
will soon be developed in America. AF.1,
will seek to make possible the inclusion
in this system of a full information con-
cerning theatrical features, newsreels and
shorts.

A master film information resource direc-
tor will list the various forms of informa-
tion — books, tapes, academic thesces, cte.—-
dealing with films.

A Telex interconnection of major film
centers throughout the nation will provide
instant communication among specialists
in the field of film.

Scripts, books, stills, magazines, tape
recordings and other information sources
about motion pictures will be circulated
nationally through programs coordinated
by A.F.I. and local centers.

A.F.1’s goal is that the American film
heritage will not only be preserved but will
be disseminated through the most modern
and efficient information program pos-
sible.

A Film Availability Program

T'o mect the needs of an increasingly {ilm-
conscious public, A.F.I. will seck to make
available  outstanding  examples  of
America’s film past. By mecans of agree-
ments with film owners, exhibitors and
distributors, the Institute plans to assist
in the development of a film repertory
system throughout the nation.

University and school film libraries will
be strengthened.

A model National Film Theater will
be created to demonstrate advanced tech-
nique in theater management, program-
ming and design.

Avenues of communication between film
societies, university theaters and com-

mercial exhibitors will be opened to bring
into general distribution outstanding films
not currently available to the public.

In these ways the American film heritage
may be preserved and appreciated on a
wider scale than presently possible.

Audience Development

I told you that today’s high school grad-
uate sees an average of 15,000 hours of
television and 500 feature motion pictures
before graduation. Mcanwhile he is spend-
ing a mere 11,000 hours in the classroom.
AF.L secks to assure that the present gen-
eration develops an enlightened, percep-
tive and responsive film audience.

Experience indicates that high school
and university film courses are invariably
oversubscribed. In the past year 69,000
students cnrolled in 1,500 0lm courses
taught at 120 American colleges and uni-
versities. Student participation in  filin
education doubled over the previous year
and is expected to double again in the
coming year.

To meet the geometric rate of growth in
interest in film among students, A.F.I.
studied the work going on in film audience
education, designed a program of leadership
and recruited a staff to assist in the develop-
ment of {ilm teachers, curricula and study
aids.

Ten fellowships of $1,500 for Masters
Degree candidates in film and an equal
number worth up to $2,500 for Doctoral
candidates were announced on March 28,
1968. The program constitutes a first
step in increasing the number of qualified
film teachers in the United States,

A summer institute bringing together
40 leading teachers of film for a four-week
period was arranged, to be held in July,
1968 at the University of California in
Santa Barbara. Similar institutes are en-
visioned for the future.

An artist-in-residence program is being
developed to bring experienced film artists
to college and university campuses for cx-
tended periods of time.

A.F.1. will initiate a film advisory service
to assist {ilm educators in using visual aids
and printed matter best suited to their
teaching needs.

AF.I. sccks to stimulate the develop-
ment of teaching methods — videotapes,
films about film, taped interviews, etc.
to assure that the most advanced study tech-
niques are available to schools.

In these ways it is hoped that film will be
furthered by its inevitable critic — the au-
dience.

Filmmaker Training

The necessity to provide training for
aspiring filmmakers long escaped the
American educational community and film
industry. Many Amecricans went abroad
for their training. Today American uni-
versity film schools are under-cquipped,
underfinanced and short of accomplished
instructors.

The new gencration of filmmakers has
turned to Europe for its standards of film
expression.

In order to meet the pressing needs in
filmmaker education, A.F.I. has launched
a program of scholarships and internships
designed for filmmakers and is working
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The Money-\Makers

FILMLINE'S professional color film processors
for motion picture laboratories.

The Filmline Models FE-30 and FE-50 are fast, foolproof, troublefree and long-lasting. They turn out con-
sistently superior work, The design is backed By Filmline's reputation as the world's leading manufacturer
of film processors for the motion picture laboratory industry.

Now enjoy the benefits of professional equipment incorporating exclusive Filmline features that have paced
the state-of-the-art in commercial, industrial and defense installations at a cost lower than processors
offering less.

Check the exclusive Filmline features below:

@“FILMLINE QVERDRIVE FILM TRANSPORT SYSTEM"
This marvel of engineering completely eliminates
film breakage, pulled perforations, scratches and
operator error. The film can be deliberately
stalled in the machine without film breakage or
significant change of film footage in solutions.
The heart of any film processor is the drive
system. No other film drive system such as
sprocket drive, bottom drive or simple clutch
drives with floating lower assemblies can give
you the performance capability of the unique
Filmline Overdrive Film Transport System.

®“TORQUE MOTOR TAKE-UP" gives you constant film
take-up and does not impose any stress or strain
on the film itself. Completely independent of the
film transport system. This FILMLINE feature is
usually found in professional commercial pro-
cessors but is incorporated on the FE-30 and

MODEL FE-50:
16 mm Color Processor
for Ektachrome Film, Speed

50 FPM. $22,500

FE-50 models as standard equipment. Don't

settle for less!

® “TEMP-GUARD" positive temperature control sys-
tem. Completely transistorized circuitry insures
temperature control to well within processing
tolerances. Temp-Guard controls temperatures ac-
curately and without the problems of other
systems of lesser sophistication.

®“TURBO-FLOW" impingement dryer. Shortens dry-
to-dry time, improves film results, and carefully
controls humidity content of your valuable (and
sometimes rare) originals. Immediate projection
capability is assured because the film dries flat
without the usual curl associated with other
film processors.

“ZERO DOWN TIME" The reputation of any film
processor is only as good as its reliability. The

MODEL FE-30:
16mm Color Processor for,
Ektachrome film. Speed 3

FPM- $16,400

combination of the exclusive and special added
Filmline features guarantees trouble-free opera-
tion with absolute minimum down-time and with-
out continual operator adjustments. Recapture
your original investment in 2 years on mainten-
ance savings alone. Filmline’s “Push the button
and walk-away processing’’ allows inexperienced
operators to turn out highest quality film.

®''MATERIALS, CONSTRUCTION AND DESIGN™ Al

Filmline machines are constructed entirely of
metal and tanks are type 316 stainless steel,
heliarc welded to government specifications. The
tinest components available are used and rigid
quality control standards are maintained.
Compare Filmline features to other processors
costing more money. Feature-by-feature, a careful
evaluation will convince you that Filmiine offers
you more for your investment.

Additional Features included in price of machine (Not as extras).

Magazine load, daylight operation ®m Feed-in time delay elevator (completely accessible) ® Take-up time delay
elevator (completely accessible} m Red brass bleach tank, shafts, etc. Prehardener solution filter ® Precision
Filmline Venturi air squeegee prior to drybox entry ® Air vent on prehardener m Solid state variable speed D.C.
drive main motor m Bottom drains and valves on all tanks m Extended development time up to two additional
camera stops at 50 FPM & Pump recirculation of all eight solutions thru spray bars m Temperature is sensed Iin
the recirculation line m All solutions temperature controlled, no chilled water required m Built-in air compressor
= Captive bottom assemblies assure you constant footage in each solution m Change over from standard develop-
ing to extended developing can be accomplished in a matter of seconds s Impingement dryer allows shorter put
through time.

Partial listing of Filmline Color Installations: — NBC- New York,
NBC- Washington, NBC- Cleveland, NBC- Chicago, CBS & ABC Net-
works, Eastman Kodak, Rochester.

Laboratories: De Luxe Labs, General Film Labs (Hollywood), Pathe-
Labs, Precision Labs, Mecca Labs, Color Service Co., Capital Film
Labs, Byron Film Labs, MGM, Movie Lab, Lab-TV, Technical Film
Labs, Telecolor Film Labs, Guffanti Film Labs, A-One Labs, All.
service Labs, NASA Cape Kennedy, Ford Motion Picture Labs,

R’I Stations: WAPI-TV, WHP-TV, WMAL-TV, WXYZ-TV, WWL-TV, WMAR-

WIXT-TV, KETV-IV, WTOP-TV, WEAT-TV, WCKT-TV, WAVE-TV, e s
WAVY-TV, KTVI-TV, WCPD-TV, KTAR-TV, WSYR-TV. T, “When you buy quality Filmline Costs Less”

Dept. SS-68
Send for Literature,

CORPORATION

MILFORD, CONNECTICUT Time & Leass

Plans Available.

All prices F.0.B,
MILFORD, CONN.
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toward the establishment of advanced
study centers in film.

Financial support is available for deserv-
ing students to study film production in
American universities.

Internships are being established to allow
promising filmmakers to work in the pro-
duction of major films.

Plans are being developed for Centers
for Advanced Film Studics, clite graduate
schools which will accept a limited num-
ber of outstanding students each year for
specialized training and experience. The
first center will be established in Cali-
fornia. Additional centers are to be lo-
cated in the main sections of the United
States.

The schools will afford students access
to the outstanding scholars and critics of
film and to the best in films and filmmak-
ing equipment, in order that a tutorial
tradition of film education may develop
in the United States.

The Centers of Advanced Study will be
bridges between film scholarship and prac-
tice.

Production

The short film, the training ground of
great filmmakers from Antonioni to Zinne-
mann, has virtually disappeared from reg-
ular channels of production and distribu-
tion in the United States. To stimulate the
revival of the short, to encourage its re-
establishment as a creative adjunct to
feature film production, A.F.I. has allo-
cated $500,000 of its initial budget as a Short
Film Fund.

Grants are given on a quarterly basis to
student and independent filmmakers of
promise to support the production of films
that vary in length, style, theme and
technique.

Individual grants range from $500 to
$2,500 for students, with their universities
being asked to supply an equivalent amount
in facilities and equipment, and from $500
to $10,000 for those qualifying as indepen-
dent filmmakers. A.F.I. also seeks to arrange
discounts for equipment, film and labora-
tory services.

Applicants are asked to submit a specific
film proposal with a budget and a de-
scription of previous film experience.
Allocation of funds is made with the advice
of a panel of critics, filmmakers and other
film specialists.

Upon completion of the films, AF.I.
will encourage their distribution, to the
end that the short film may once again
become a vital part of the theatergoing
experience.

Features

On March 18, 1968, A.F.I. announced
a plan for the production of feature motion
pictures for theatrical distribution. The
plan was designed to allow filmmakers to
create motion pictures which might not
ordinarily be made, to have production
take place in a climate hospitable to innova-
tion, and to have the films exhibited so that
the filmmakers and their work can have
the benefit of public response.

Twelve major film companics joined in
the plan. Under terms of an agreement in-
dividual companies provide budgets of
up to $400,000 for the production of crea-
tive feature films. Once a project is ap-
proved for production by the financing
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company, creative authority is in the hands
of the institute.

Upon completion, the films are to be dis-
tributed by the financing company. All
profits reverting to the Institute become
part of a filmmaker’s fund. Companies
participating in feature film production
are: C.B.S. Films, Cinerama, Columbia
Pictures, Filmways, M.G.M., National
General Corporation, Paramount, Trans-
Lux, Twentieth Century-Fox, United
Artists, Universal Pictures and Warner
Brothers-7 Arts.

A.F.I. is at work in the field of feature
film project development, evaluating scripts
and secking creative sources for major
films.

Financing exceptional projects which fall
neither in the short or feature film cate-
gories is also envisioned at A.F.I. Bringing
talented filmmakers together with institu-
tional sponsors and thercby improving the
art of the sponsored film, securing industrial
or foundation backing for social documen-
tary or educational films, and organizing
financial support for feature films not pro-
duced in the industry-sponsored program
are among additional projects now under
development.

Publications

Next to films themselves, published
materials will probably constitute the most
powerful educational tool in stimulating
progress in the art of film. The literaturc of
the American film, despitc important in-
dividual accomplishments, does not pres-
ently provide the intellectual base neces-
sary for thc advancement of film as art.

The Publications Division of A.F.L.
will seek to stimulate research and writing
about all aspects of film, especially but not
exclusively the American film, by writers
and scholars the world over. The Institute
will contribute to the literature of film in
several ways:

(1) By establishing a motion picture
journal, a literate, lively periodical de-
signed for everyone with a scrious interest
in the art and industry of film.

(2) By cooperating in the publication of
books on the history and aesthetics of film,
the achievements of individual artists and
techniques of production; books of par-
ticular usc in colleges and universities and
to the interested public.

(3) By developing innovative study de-
vices, films about film, taped interviews
and other means of conveying filmic ideas.

(4) By compiling a list of rescarch needs
and possibilities in all aspects of the Ameri-
can film, circulating the list to universities,
film societies, museums and other agencies
devoted to film research.

(5) By reproducing film scripts to be
used in training courses, to permit analysis
of the problems of written style and visual
form in the film.

While every art in the end survives by
its own achievements, every art also in due
course creates a literature. AF.I. is ex-
ploring ways to create a more compre-
hensive body of literature about film, to
provide the student an opportunity to
understand the medium, and the young
filmmaker a chance to lcarn from the
masters.

The dream of an American Film In-
stitute, nurtured by men and women of

imagination and resourcefulness through-
out the nation, is of a bridge between all
elements of the film community reaching
out into all areas of American life. To
bring into meaningful contact the thou-
sands of individuals actively engaged in the
art and industry of film, to insure that their
creative labors are enriched by an in-
creasingly responsive public, a coordinated
program is needed. America’s film heritage
must not only be preserved but advanced
by the efforts of vigorous new film artists.
Decades of neglect must be answered by a
renaissance  of film scholarship. Great
accomplishments of the past must be recog-
nized, to the end that the masters of film
may take their deserved places in history
beside leaders in other arts.

Through its varied and interrelated pro-
grams, the¢ American Film Institute rep-
resents a coordinated cffort to offer all who
are involved in film an opportunity to excel.
It is hoped that in thcse ways America
might regain her position of world film
leadership.

Program Chairman Alan Gundelfinger,

Papers Program

Alan M. Gundelfinger, Technicolor
Corp., was Program Chairman for the
103rd Conference. It was to his credit that
such a comprehensive and wide ranging
program of superlative quality was
achieved. With the help of the Topic Chair-
men, who all worked tirelessly, Gundel-
finger was able to hammer out a program
that was highly praised by all who at-
tended.

The Papers Program, which is within
the responsibilities of SMPTE Editorial
Vice-President Rodger J. Ross, Canadian
Broadcasting Corp., Toronto, and Papers
Committee Chairman Allan L. Williams,
Eastman Kodak Co., Rochester, N.Y.,
benetitted from their experience and on-
going advice as well as guidance and sup-
port for the Program Committee.

Much of the work for the Program was
done by the Topic Chairmen who operate
within one specific arca. The topics and
their respective Topic Chairmen  were:
Fducation, Dr. Roy P. Madscn, San Dicgo
State College, San Dicgo, Calif.; Instru-
mentation and High-Speed Photography, Robert
D. Shoberg, Red Lake Laboratories, Santa
Clara, Calif.; Laboratory Practices and Color
Quality Control, Dr. Frank P. Brackett, Jr.,

Journal of the SMPTE Volume 77



Troubled by out-of-focus pictures<?

T rouurbled by emulsion

Prile-up in your camera gate?

T rouubled by distracting camersa
noise when shooting subjects who
should not be distracted from what

«

they are doing®?

T rroubled by cameras that are
always in need of repair and

adjustment?

Xf so, switch to Auricon, the only 168 mm Camera that
guarantees you protection against all these troubles,
because it is so well designed! The Auricon is a superb
picture-taking Camera, yet silent in operation, so that

BA(:}I . at small extra cost for the Sound Equipment, it can
W even record Optical or Filmagnetic sound in addition
® to shooting your professional pictures.

«
AURICON SUPER-1200, takes 1200 ft. Runs 33 min. $5667.00 & up

AURICON ““PRO-600 SPECIAL," takes 400 ft, Runs 11 min, $1295.00 & up
AURICON PRO-600, takes 600 ft. Runs 1642 min. $1871.00 & up

."n.‘ '
'y

-

00299999 )F ’ CLOPL 07 .
I HOLHHLLLTCY k(ct{ 2. : : Write for your free copy of the 74-page Auricon Catalog

-

)
QL
S\,
NS BA
T.. GUARANTEE CEH AURICON, Inc.
Loy All Auricon Equipment is sold with > 8246 Romaine St., Hollywood 38, Calif,
;'1 a 30-day money back Guarantee . e i
/) and a 1 year Service Warranty. Cy — HOLLywoobn 2-0931
‘1D You must be satisfied! =y A S
SO0 G
D'
A EPEPPPPPLPELLINANAAQAAYAN ‘: MANUFACTURERS OF PROFESSIOINATL,
/AdITT, JIIIATVHHLHHTHLHHL

1eMM CAMERAS SINCE 1931
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Technicolor, Inc.. Hollywood, and Joseph
W. Schmit, Technicolor Corp., Hollywood;
Photographic and Allied Science, Dr. llerbert
Meyer, Pasadena, and Lloyd E. Watson,
Aerospace Co'p., El Segundo, Calif.;
Photosensitive Malerials for Motion Pictures
and Television, Dr. Roderick T. Ryan,
Eastman Kodak Co., l.os Angeles; Small
Format Films, Vernon G. Frith, Hollywood
Valley Film Labs, Burbank; Sound, Dr.
John G. Frayne, Pasadena; Studio Practices,
Fred H. Detmers, Technicolor, Inc.,
Hollywood; Systems Apfnoach to  Television
Color Quality Control, Edward P. Ancona,
NBC, Burbank.

Other topics and 'T'opic Chairmen were:
Television, Theodore Grenier, Glen Akins,
Don McCroskey, Jack L. Neitlich and
Norman Morong, all of ABC in llolly-
wood; Theater Presentation and Projection,
Don V. Kloepfel, DeLuxe General, Holly-
wood.

Also aiding Gundelfinger as Associate
Program Chairmen were Dr. LeRoy M.
Dearing, I.. M. Dearing Associates, Studio
City, Calif., and Herbert E. Farmer, Uni-
versity of Southern California, Los Angeles.
Both are former Program Chairmen.

The Advance Program was published
in the April SMPTE Journal. The Final
Program was published a week before the
Conference and distributed during the
Conference.  Papers cancelled from  the
103rd  Final Program were: A New
Radiometer for Color Television and Pro-
jection Studies; Interference Filters: What
They Are and What They Will Do.;
Increasing Emulsion Speeds by Use of
Color-Coupler  Processing; Field Ex-
pericnce With the PAL System; A New
Stabilized, Remote-Controlled Platform
for Motion-Picture Cameras. A film 7wo-
Phase Annular Flow, replaced the last paper.

One of the unique aspects of the papers
program was that there were so many ses-
sions covering the subject of television:
there were five. There was also a special
evening session on Tuesday covering sound
which was held at the studios of 20th
Century Fox. Another special session on
Thursday evening was on Photoscience
with papers on current latent image theory
and on lasers.

Arrangements Chairman Ted Fogelman.
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Local Arrangements

Ted Fogelman, Consolidated Film In-
dustries, Hollywood, was Local Arrange-
ments Chairman of the 103rd Conference.
Working under the authority of Conference
Vice-President Mike McGreal, Fogelman
was in charge of overall arrangements and
coordination of the work of the individual
committees assigned to handle specific
arrangements.

The Hotel Arrangements Chairman was
Vaughn Shaner, Eastman Kodak Co.,
who worked closcly with the Century Plaza
staff to insure that the nceds of all the ac-
tivities involved in a conference werce taken
care of, from assigning the rooms for com-
mittee meetings to arranging the message
center. Hartwell Sweeney, Fastman Kodak,
was Registration Chairman.

C. Carroll Adams 111, C. Carroll Adams
Enterprises, was public address and re-
cording chairman, a job that requircd many
long hours of continuous work. Don Kloep-
fel, Del.uxe-General Laboratorics, was
Projection Chairman, and he too had to
put in many hours during conference week.

Jack P. 1lall, Hollywood Film Co., was
Get-Together Luncheon Chairman, and
was proud to have seen the cvent draw
more than 700 persons. Jack Goetz, Con-
solidated Film Industrics, as Banquet
Chairman was in charge of the Wednesday
evening  Cocktail Party, Banquet and
Dance, which also had a record attendance.

Ted Grenier, ADC, was llospitality
Chairman, laid the groundwork for the
Hospitality arrangements. Unfortunately,
illness prevented his attending the con-
ference, but the hospitality desk was
manned by his secretary Audrey Vercelli.

Publicity was handled by Thornton
Sargent under the direction of the Publicty
Chairman Neal Keehn, Del.uxe-General
Laboratorics. Marvin Jacobs was in charge
of the membership desk; Harry Whitmore,
MGM, handled the transportation ar-
rangements. The Ladies Program co-
chairladies were Allegra Goetz and Flora
Hall.

Exhibit Chairman Warren Strang.

Equipment Exhibit

Eighty-five booths of top-quality equip-
ment were cxhibited by 57 manufacturers
and suppliers during the 4-day SMPTE
Equipment Exhibit. Warren Strang, lolly-
wood Film Co., was the Exhibit Chairman
and it was he who was responsible for the
outstanding success of the show.

It was estimated that more than 3,500
persons passed through the exhibit hall,

The exhibit opened Monday at 5 p.m.
with a ribbon cutting ceremony by SMPTE
President G. Carleton Hunt, Conference
Vice-President E. B. (Mike) McGreal,
and Exhibit Chairman Warren Strang.
Following the opening, an open house was
held, sponsored by the exhibitors.

On Wednesday morning of conference
week, a special session was held in the tech-
nical sessions auditorium where many
cxhibitors presented papers and gave
demonstrations of equipment.

The SMPTE Exhibit Award for the best
display in the Exhibit was given to Inter-
national Video Corp. The display was
cited as being outstanding for general in-
terest, imagination and effectiveness.

Vice President for Photo-Science Affairs J. S. Courtncy—Prnltt
(left) and former SMPTE President Reid H. Ray at the Board
of Governers meeting Sunday, May 5. (photo by John ]J.

Kowalak).
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Now record
the data that
used to get away!

Use the

“over-and-under’” films...

KODAK EKTACHROME Films

When you need to record color data under difficult conditions,
vou can push these films as much as three stops under or one
stop over. Kopak ExkracHroME EF Film ( Daylight) —Speed
—ASAIL160, EKxtacuroME EF Type B—Speed—ASA125, and
Kopak Ekracurome MS Film (Daylight) —Speed -ASA64,
are adeal for data and engineering analysis—such as flow
pattern around torque converter blades (shown above). For
high-speed camera applications—wherever low-light levels
prevail, or whenever short exposure times are needed.

Even with this remarkable exposure latitude, EKTACHROME
Films have notably fine grain. And they're sharp, too. Gran-
ularity and sharpness characteristics are significantly im-
proved. And the better distinction among colors consistently

gives you accurate information.

Although Konak EkracHroME Films are reversal films
intended primarily for direct projection, excellent prints can
be made with EktacuroME Reversal Print Film,

For full facts on the family of Kobak EKTACHROME
Films and how all of them work most effectively for
you, call your Kodak Technical Sales Represent-
ative. Or contact the Kodak Instrumentation
Products Dealer in your area.
He's there to help.

EastMman Kopak COMPANY
Rochester, N.Y.
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ARRIFLEX 16 BL. on location Iilming

Bert Gerard had 7'z hours
14 locations for ABC-TV’s hour long

Three Arriflex 16BL cameras filmlng Senator Dirksen and Howard K. Smith at the House

Senator Dirksen and ABC News Commentator Hownrd K. Smith entering
Chamber Corridor. In center: Camera assistant Fred Schuler,

the Statuary Hall during the filming.

950

Director of Photography Edmund Bert Gerard,
IATSE New York Local 644, thrives on ‘“‘impos-
sible'’ assignments. Which is why ABC-TV asked
him to film — in one day — a documentary film
tour of the Nation's Capitol. Senator Everett
Dirksen was to be host, and newsman Howard K.
Smith the commentator.

The lllinois Senator had informed ABC that
he could devote just one day to the project. With
interruptions for Senate roll calls and votes, the
“‘day’’ was actually 714, hours. And to make an
already difficult situation nightmarish, Capitol
rules and restrictions severely limited set up
times, and strictly controlled shooting schedules
and locations. Given this situation, there would
be no rehearsals, no retakes, no second chances!

Producer James Benjamin's research and pre-
liminary walkthroughs had produced a 22-page

shooting script that called for filming the Sen-
ator in 14 locations. In view of the time limit,
Benjamin and Gerard decided that the produc-
tion could only be done by shooting it as if it
were a live telecast.

"‘The logistics problems were unbelievable,"
Gerard explained. ‘‘Since we would have no time
to reposition the lights, we practically had to light
up all the interior locations beforehand. Our 21
electricians had to handle 10,000 feet of cable
and position over 320 ColorTran lights."”

For his cameras, Bert Gerard selected three
Arriflex 16BL's.

*| had to have the best 16mm equipment
available. The cameras had to be quiet, fast
handling and reliable. Reliability was especially
important since we were running the 16BL's in
sync and could not afford any jams."”
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“Everett Dirksen's Washington™

to shoot a 22-page script in
documentary. Filmed in 16mm color.

: AL
Benator Dirksen at the W Rogers statue.

Two of the BL's were fitted with 12mm-120mm
Angenieux zooms; the third had the 9.5mm-
95mm Angenieux.

“With this setup, we used the wide angle for
establishing shots and coverage of Statuary Hall.
All three cameras were positioned to ensure that
we were covering the Senator no matter where
he walked or how he turned.” .

Gerard staggered camera runs to avoid simul-
taneous run-outs. ‘“We timed camera operation
to allow for 30-second magazine changes. The
Arriflex quick-change system is ideal for this
kind of work. Magazine changes are fast. But
more important, the magazine system is abso-
lutely safe. We didn't tear a single sprocket or
chew up a frame of film."

Edmund Bert Gerard eagerly tackles the most
difficult assignments. But he’s not one to take

Cinematographer Bert Gerard

chances on anything less than proven equipment,

I must have the best. My reputation is on the
line every time | do a job. It's that way for any
professional cinematographer.”

Gerard has been using Arriflex cameras for
as long as they have been available in the United
States.

““The reason is simple, they're cameras | don't
have to worry about.”

Why don’t you try an Arriflex 16BL on your
next 16mm sync-sound assignment. It's good for
your nerves.

Let us tell you the complete Arriflex 16BL story. Send your address.

We'll send you our brochure, Write to — ARRIF[EX

CORPORATION OF AMERICA

P.0. Box 1050, Woodside, N.Y. 11377
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Roland Chase, BKSTS Chairman, presents an inscribed tray
to SMPTE President G. Carleton Hunt, at the reception for

the British.

Exhibitors at the conference, many of
whom had more than one booth, were:

Amega Corp.

Arriflex Corp. of America

Atlas Projector Corp.

Bach Auricon, Inc.

Bell & Howell Co.

Berkey-ColorTran, Inc.

Birns & Sawyer, Inc.

Century Precision Optics

ChaSal Enginecring

Christie Electric Corp.

Central Dynamics Corp.

Cinema Beaulieu, Inc.

Cinema Center

Andre Debrie of New York

DuKane Corp.

Eclair Corp. of America

F&B/Ccco, Inc.

Fiberbilt Photo Products, Div. of Tkelheimer-
Ernst, Inc.

General Electric Co.

Gordon Enterprises

Gryphon Corp.

Hazeltine Corp.

Karl Heitz, Inc.

Herrnfeld Engineering Corp.

Hollywood Film Co.

Houston Fearless Corp.

International Audio Visual, Ltd

International Video Corp.

J&R Film Co., Inc.

L-W Photo, Inc.

Lipsner-Smith Corp.

3M Company

Macbeth Corp.

Magnasync/Moviola Corp.

Magnetic Recorders Co. & Tri-Vidco, Inc.

Y. G. McAlister, Inc.

D. B. Milliken, A Teledyne Co.

Mitchell Camera Corp.

Mole-Richardson Co.

Nagra Magnetic Recorders, Inc.

Optical Imports

Paillard, Inc.

Pako Corp.

Photo Rescarch Corp.

Photo-Sonics, Inc.

Plastic Reel Corp. of America

Producers Service Co.

Quick-Set, Inc.

Radio Corp. of America

Red Lake Laboratories

Research Products Mfg., Sales & Service, Inc,

$.0.S. Photo-Cine-Optics, Inc.

Shure Brothers, Inc.

Sol-I.ux Cinema Electronics, Inc.

Strand Electric Ltd.

Sylvania Electric Products, Inc.

Todd-AO

Representatives of the British Kinematograph Sound and
Television Society: Paul McGurk, Secretary; Roland Chase,

Chairman; R. S. Pulman, Executive Vice Chairman.

The Welch Scientific Co.
Westrex Corp.

Historical Display

An historical display of motion-picturce
equipment  highlighting  significant  de-
velopments in cameras and  projectors
during “The Formative Years — 1900-
1925, was featured at the Conference.

The display was assembled from the col-
lection of Eric Berndt. Berndt developed
the industry’s first 16mm sound camera,
the Auricon. le is a curator of the Holly-
wood Muscum and has been a member of
SMPTE since 1927.

Selection of the memorabilia for display
was made by the lHistorical Significance
Committee, of which Dick Sullivan, East-
man Kodak Co., Hollywood, was chair-
man,

Many of the cameras, refinished and
restored by Berndt, operated with all
parts moving and visible through Plexi-
glas sides. The display included the Jenkins
camera, invented by SMPTE’s founder
and first president, C. Francis Jenkins;
the Selig camera used in filming Birth of
a Nation; Dr. Lee de Forest’s camera;
and the Williamson Brothers’ first under-
water camera.

The equipment was mounted on spe-
cially-constructed and lighted modules.
Beside and under each camera there were
displayed copies of early scripts, technical
papers, stills and posters of early movies
and newspaper movie pages.

The historical exhibit was spotlighted in
the Equipment Exhibit area.

Ladies’ Program

A wide selection of disparate attractions
was scheduled to entertain and amuse
wives during Conference Week. Responsi-
ble for scheduling of the busy Ladies’
Program were Co-Chair-Ladies Mrs. Jack
P. (Flora) Hall and Mrs. Jack (Allegra)
Gocetz. Their choices of sights to sce were
well-planned to include the myriad differ-
ing attractions of Southern California.

A signing-up session for the coming week
was held on Sunday, followed by a social

gathering at which coffee and tea were
served. Monday’s schedule was light, con-
centrating on the Get-Together Luncheon
and afterwards, at the home of Mr. and
Mrs. Harry Teitelbaum, a wine tasting
party with delicious hors d’ocuvres served
by Mrs. Teitelbaum.

Following 'l'ucsday’s breakfast the ladies

journeyed to Palm Springs. Luncheon was

served in the Orange Grove Room of the
Qasis Hotel, after which a liesurcly hour
was spent browsing through shops. The
group then departed for Brookside Vine-
yard in Guasti.

Wednesday offered a tour of the M.G.M.
studios and luncheon in the M.G.M.
Commissary. The afternoon was left free
to allow preparations for the Cocktail
Party, Banquet and Dance that evening.

No schedule would be complete without
a trip to Disncyland, planned for Thurs-
day. The final day’s excursion was to San
Pedro, off the Pacific scaport where the
ladies dined on the “Princess Louise” and
had a chance to view the little shops on
board.

The following companies provided gifts
for the ladies: Alo Cosmetic Co.; Brook-
side Winery; Continental Airlines; Girl
Scout Troop #70, General Telephone Co.
of California; Paul Masson Vineyards;
Pacitic Telephone Co.; United Airlines;
Western Airlines.

Cocktail Party and Banquet

A record-breaking crowd of more than
800 people filled a double banquet hall
to capacity for the traditional SMPTE
Banquet on Wednesday evening. Banquet
Chairman Jack Goetz was deluged with
ticket requests and had to arrange a second
printing to meet demands.

A pre-dinner Cocktail Party was well-
attended in The California Lounge,
after which many adjourned to the Los
Angeles Room. A splendid dinner was
served. Entertainment was provided by the
Sandpipers and dancing was to music by
Ray Noval and his Orchestra.

Conference Vice President E. B. (Mike)
McGreal pointed out that Banquet Chair-
man Goctz had a most difficult job and
did an outstanding onc.
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OFF THE SHElLF
DELIOERYT

ASSOCIATE MEIMBER

5 -———_———=_iE_CAMERA SALES CENTER CORP.

OF nEw voan

EAST COAST MAGNASYNC/MOVIOLA DEALER

333 WEST 52ND STREET, NEW YORK, N.Y.10019, 212 PLAZA 7-0906
SALES AFFILIATE OF CAMERA SERVICE CENTER. INC.
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HFC Continuous Optical Reduction
Printer to Regular 8 or Super 8

¥

MASTER CONTINUOUS OPTICAL REDUCTION PRINTER/RECORDER

Make one pass to print your picture and magnetic track simultaneously at 400 feet per
minute on the HFC 16 to 8 or Super 8 Continuous optical Reduction Printer with Magnetic
Recorder and Monitor.

Start with the printer that produces the sharpest prints you've ever seen! From 16mm
one-light internegatives the clean, crisp, detail on type-7380 film is almost unbelievable,
yet this superior quality is achieved at speeds 10 times faster than step printing methods.
Your internegative flows smoothly and safely at a continuous speed of 400 feet per. minute.
Available for Super 8 or for regular 8. The HF/C model is readily interchangeable between
the two formats. We invite your inquiry for additional details - on the printer that is as
modern as today — as efficient as tomorrow!

MODELS

HF/R8—for Regular 8 prints. 400 feet per minute.

HF/S8—for Super 8 prints. 400 feet per minute.

HF /C—for either Regular or Super 8 prints. 400 feet per minute.

HF/352S88— from 35/32 with 2-16mm internegatives in 1 x 4 position to 2-Super 8 prints
in 1 x 4 position. 800 feet per minute.

HF/352848—from 35/32 with 2-16mm internegatives, like image to 4-Super 8 prints like
image. 400 feet per minute.

HI_’/StBB—to make 2-R8 or S8 prints simultaneously by split beam technique. 200 feet per
minute.

write or phone for more details...
HOLLYWOOD FILM COMPANY
956 No. Seward St. /Hollywood,California 90038 /(213)462-3284 /Cable:BENHAR
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TOTAL Super 8 Production System!

Continuous Optical Reduction Printer
to Regular 8 or Super 8

HFC Driven I._oop Cabinet
HFC Magnetic Re.oorder & Monitor
HFC Optical Sound E’rinting Attachment
HFC Solvent Cleaner
HFC Automatic Tape. Processing Splicers
Photomec'Processor
HFC High Speed In.spection Projector
HFC Precision Film Slitters
HFC Slitter P:ower Rewind

Hot Splicers, Syncs, & miscellaneous
Film Handling tems for 8 or Super 8

write or phone for more details...
HOLLYWOOD FILM COMPANY
956 No. Seward St. /Hollywood,California 90038 /(213)462-3284 /Cabie:BENHAR

\
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Exhibit Chairman Warren Strang, Conference Vice President A view of the Equipment Exhibit shows the vast crowds that
E. B. McGreal and President G. Carleton Hunt officially open jammed in to see the displays. More than 3,500 persons passed
the Equipment Exhibit at the ribbon-cutting ceremony. through the Exhibit.

The Registration Area at the Century Plaza Hotel. President Hunt and Gregory Peck are interviewed for a local
television news program.

| brifsh kinemaograph sound and mny

The booth of the British Kinematograph Sound and Television

Society. One of the modles of the Historical Equipment Display.
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12 Reasons Why F& B/CECO’S Cinevoice:

Conversion With MIISYNT Beats Them All!

CLUTCH BUCKLE

Operates either TRIP FILTER SLOT

400" or 1200 Safeguard for Behind-the-lens filter slot
magazines with- detecting film holds two gelatin filters.
out need for ad- jams. Stops cam- Included with all our reg-
justments era and red light ular conversions

warns operator
when tripped

MINISYNC
F&B/CECO'S revolutionary
new inverter and tuning fork
frequency control weighs only
9 ozs. and is built right into
the camera. It permits full
sync. wireless, double system
sound shooting from any 12V.
DC battery or 115V. AC

TV RETICLE

Etched-on-glass out-
line of both the TV cut-
off and projection
frame. Full-field view-
ing reveals the image
just outside the frame

SHORT
VIEWFINDER

A reflex viewfinder for the
Angenieux 12mm-120mm
zoom lens. Perfect eye
position for shoulder and
body brace use

AC-DC OPERATION
An exclusive MINISYNC fea-
ture, permits choice of 12V.
DCor115V. AC power sources

SUPER SILENT MOTOR
Extra powerful, ultra silent, it
runs in perfect sync even at ex-
tremely low voltage

HEAVY DUTY
LENS MOUNT
Designed for the Angenieux
12mm-120mm zoom lens, this
removable mount assures com-

SHOULDER REST GRIP

Designed to fit the hand when |!.f(\lv lens steadiness ..‘m(i protec-

camera is operated from shoul- tion. Can be used with or “”.""
SY_NC SLATING SYSTEM der position. Built in on-off out the short finder modification
Built into the camera, it auto-
matically bloops film and sound
track simultaneously

switch on grip

BATTERY

Any 12V. DC source will power F&B/
CECO'S conversion with MINISYNC.
Our special MINISYNC battery weighs ==
only four Ibs., delivers four ampere

hours and is contoured to comfortably

fit the hip.Can be worn over the shoul-

der or on a belt. Also ideally suited for

use with ARRI BL AND ECLAIR NPR,

==
Send For Free lllustrated Brochure And Prices *Registered Trademark of Bach Auricon, Inc.
I Dept. 75, 315 W. 43rd St. 7051 Santa Monica Bivd. 51 East 10th Avenue
& N New York, N.Y. 10036 Hollywood, Calif. 90038 Hialeah, Florida 33010
C. Telex: 1-25497 Telex: 69-4536 Telex: 51532
Branches in: Cleveland/Atlanta/Washington, D.C./Buffalo (212) Ju 61 420 (21 3) 469-3601 (305) 888-4504
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President Hunt after congratulating Ray West (right), of
International Video Corp. for its winning the Exhibit Award.

Ladies Committee Co-chairladies: Flora
Hall and Allegra Goetz.

Committee Meetings

Eight Engincering Committees met dur-
ing Conference Week. Attendance and
interest ran high. The Committees in-
cluded: Sound, Color, Television, Lab-
oratory Practices, 16mm and 8mm, Photo-
Instrumentation, Film Projection Practice
and Film Dimensions.

Editorial Committees met on Wednesday
morning of Conference Week. These led
off with a breakfast gathering of the Pub-
lications Advisory Committee, followed
by the Board of Editors, the Papers Com-
mittee and the Editorial Luncheon at
noon.

Preceding Conference Week, the Board
of Governors met for their meeting on Sun-
day, May 4.

Short Film Subjects

At the start of each morning and afternoon

technical sessions a short film was shown.

H. I.. Vanderford handled arrangements

for these films, which were:

River Boy, Produced by Marshal Backlar
Noel Black, Beverly Pictures

Stop, Look and Listen, Produced by Len
Janson and Chuck Menville, M.G.M.

My Garden Japan, Produced by Empire
Photosound, Inc., International Minerals
and Chemical Corp.

The Driving Scene, Produced by Thomas
Craven Film Corp., Volkswagon Corp.

The Pink Blueprint, Produced by David
Depatie and Friz Freleng, United Artists

The Bet, Produced by Ron Waller

The Growing FEdge, Produced by Empire
Photosound, Inc., International Mincrals
and Chemical Corp.

A Place to Stand, Produced by Christopher
Chapman, Columbia Pictures

Discover America, Produced by Rceid Ray
Film Industries, United Airlines

Here Is Tomorrow, Produced by Jack
Decnovie, Bell Tclephone System

The Bear That Wasn’t, Produced by Chuck
Jones and Frank Tashlin, M.G.M.

The Incredible Machine, Produced by Owen
Murphy Productions, Bell Telephone Sys-
tem

The Men, Produced by llughes Aircraft
Co.

Herb Alpert and the Tijuana Brass Double
Feature, Produced by John and Faith
Iubley, Paramount Picturcs

Unarmed in Africa, Produced by Malvin
Wald and Warren Adams, Paramount
Pictures

No Man Expandable, Producced by Sikorsky
Aircraft

Please—Not While Pm Putting, Produced by
Homwe Groening, Paramount Pictures

Preview of the Cheyenne AH-56A, Produced
by Lockheed-California Co.

The King of Madison Avenue, Produced by
Jere Rowland, Paramount Pictures

Banquet Chairman Jack Goetz.

Another view of the highly successful SMPTE Equipment
Exhibit. The exhibit had 85 booths for 57 companies.

Chairman of the Historical Significance
Committee Dick Sullivan arranged for
Eric Berndt’s collection to be exhibited
at the Conference; Sullivan shown with
camera built by SMPTE Founder C.
Francis Jenkins.

BKSTS Visitors

More than 60 members of the British
Kimematograph, Sound and Television
Socicty (BKSTS) attended the 103rd
Technical Conference.

The British declegation, made up of
representatives  from  the  leading  labs,
studios and theaters in England, spent
much of their time at the Confercnce and
visiting facilities in the Hollywood area.

The BKSTS had a booth which demon-
strated some of its activities and emphasized
its plans to hold a Conference and Exhibi-
tion (Film ’69) in London in Spring, 1969,
which it is hoped many SMPTE members
in the United States may wish to attend.
Our Society will be officially represented
at the meeting and, if interest in this coun-
try proves sufficient, arrangements may he
made for group travel of SMPTE members.

Leading the British  delegation  was
Roland Chase, BKSTS Chairman. The
delegation included Robert Pulman, Execu-
tive Vice-Chairman, and Paul McGurk,
BKSTS Secretary.

Several of the British representitives
presented papers during the Conference
technical sessions.
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First, it was the
Norelco” 3-Plumbicon*
tube color camera which
since 1965 has

become the world's
most-accepted,
most-imitated

camera.

At the 1968 NAB show,
it was this tiny
blockbuster, a

color camera

6'/2 pounds light.

*‘Trade mark for television camera tubes

New developments
on their way

to you from

Philips Broadcast
are even more
exciting. But
fornow...



Here's Total Station Capability
from the Innovators at Norelco.

(The people who re-invented
color television.)

Philips Broadcast Equipment Corp. now offers you complete, turnkey service

in television broadcast and production facilities.
From systems engineering through installation, and including

financing, the quality and reliability that have
made our Norelco color equipment the industry's
standard of excellence is available for full system development.

Color pictures of the highest attainable quality start with the PCP-70

Norelco family of Plumbicon cameras. First, the PC-70 studio
and field camera. Now used by all three major networks, numerous
groups and more than one hundred independents, it has
become in less than four years the undisputed world’'s champion.
And for extra mobility: Choose the PCP-70 portable,
the “Little Shaver."” Its picture matches that of the PC-70 precisely.
Finally, there's the PCB-701 special purpose color camera—the
"Robot." Put it anywhere. It can pan, tilt and
focus by remote control.

All are compatible with the PC-70 camera control
unit. And the new-generation Norelco I

cameras, in addition to Contours out of
green (electronic edge enhancement),
have extended red sensitivity
Plumbicon tubes for truer-than-ever
reds of every shade.

PCB-701




The heart of your film island—the Norelco PCF-701
film camera—provides for the first time, the
advantages of the Plumbicon tube, establishing a
new and heretofore impossible standard of color
performance. Automatic light control is built into
the camera's common light path. The eye-level
monitor rotates for easy viewing, and side-mounted
waveform monitor and drawer-mounted
registration & operation panels facilitate signal
checking and set-up. Norelco's PCM-800 multiplexer
is designed specifically for the PCF-701
film camera. Slides can be supered over film
on the same film island for the first time in color TV.
PCM-800 PCF-701

See your brilliant Plumbicon picture on 19” and 25” monitors fed by
Norelco's new silicon solid-state distribution amplifier. Monitors work
from either composite or non-composite video, with separate test
signal input, and are easily switched from composite color signal to separate
R-G-B inputs from front control panels. Bonded implosion-proof faceplates
have anti-reflective coatings, and cabinet
design allows close stacking
without impairing ventilation.
Distribution amplifier's modular
plug-in printed circuit boards and
other features allow connections on
passive connector to determine
performance for individual units.
Eight amplifiers, each providing six
outputs, are contained in a rack 5'/4” high.

Norelco Multi-Match audio mixing desks pro-
vide superb performance and complete flexilibity
in units of modular, expandable construction. The
Range 70 portable 12-channel system is de-
signed for the 1970's and reflects the
needs of the Sound Director. It is
suitable for studio and field. For
small studios, there's a
Norelco 8-channel solid-
state mixer, and — particu-
larly for remotes and as
auxiliary studio equipment —
there's the light, compact 4-chan-
nel mixing unit that may be
battery-operated.

Range 70

Multi-Match

Norelco UHF transmitters, with outputs of 10, 30
and 55 kW, feature high-reliability klystron
visual and aural amplifiers, silicon solid-state
circuits and power supply units, and provision
for parallel operation of two transmitters with
automatic phase control for visual and aural
carriers. Minor component variations have

little effect on overall performance, thanks

to extreme stabilization of circuitry. Modular

units of uniform styling are joined to form in-line arrangement.



Here’s Norelco Total System
Capability at Work:

Hollywood Video Center—a modern,
turnkey studio and mobile facility
by Philips Broadcast

The television studio and mobile van completed in the spring of 1968 for Hollywood Video Center,

a division of Western Video Industries, Inc., Hollywood, California, represented the first turnkey

facility designed, engineered, installed and furnished by Philips Broadcast Equipment Corp.

As fast as the studios and mobile unit were finished—ahead of schedule—they went ““‘on air.” The widely
syndicated Steve Allen Show was first to utilize HVC’s Norelco-equipped studio facilities, and the big
40-foot van started a continuous schedule of field trips with Operation: Entertainment tapings for ABC.

Hollywood Video Center studios
have four Norelco color
cameras, as does the mobile
unit. All cameras and control
units are interchangeable, and
provide total flexibility of
equipment.

Van has four cameras

with provisions for six. CCU’s are
on wheels, allowing transfer
between studio and van.

Hollywood Video Center

President Rounsevelle Schaum,

left, and John S. Auld, vice

president and general manager,
Philips Broadcast Equipment
Corp. Gold key symbolizes
completion of HYC mobile
unit and studios.

Custom video switching systems in studio and van are identical.
Studio also has Norelco PCF-701 3-Plumbicon film camera.

Awarded 10 Philips
Jor OQutstanding
dchievement in

Emmyc
Engineering for the

Development of the
Plumbican Tube

NATAS © 1949

PHILIPS BROADCAST
EQUIPMENT CORP.

299 Route 17, Paramus. N J 07652 « 201/262-7300
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Auditors Arthur Johnson and Kenneth
Jones.

Public Address and Recording Chairman
C. Carroll Adams IIL

Acknowledgments

The Socicty expresses its thanks to the
following companies for providing neces-
sary scrvice and cquipment: Eastman
Kodak Co., Projection Equipment; De-
Luxe-General and Consolidated Film In-
dustries, Projection Equipment Operators;
Conrac Corp., Color Television Monitors;
Ampex Corp., lligh Band Color Vidco-
Tape Recorder; American Broadcasting
Co. and Technicolor Inc., Secretarial
Scrvices; Pacific Telephone Co., Message
Center; 3m Co., photocopy machinec.

The Society is also grateful to Loew’s
Theaters, Pacific Theaters and National
General Theaters for providing compli-
mentary admissions for nonroadshow fea-
tures to SMPTE Conference registrants
and gucsts.

o

Hotel Arrangements Chairman Vaughn
Shaner and SMPTE Sections Vice Presi-
dent Wilton R. Holm.

&
EDUCATION

INDUSTRY
I NEWS

Harold Wright

Winter TV Conference in Toronto

Harold Wright, Canadian Broadcasting
Corp., Toronto, Ontario, Canada, reports
that he is still accepting papers for the
forthcoming Winter Television Conference,
January 18 and 19. T'he Conference will be
concerned with broadcast problems in color
television. Author Forms should be sub-
mitted by September 16, 1968, with three
copics of the synopsis. Send these to SMPTE
Headquarters, Att: SMPTFE Winter TV
Conference, 2d Floor, 9 East 41st St., New
York, N.Y. 10017.

Manuscripts are due on October 14, The
original and three copics of the paper
should be sent to the SMPTE address noted
above.

BKSTS Journal for SMPTE
Members

The Journal of the British Kinematograph,
Sound and Television Society may be made
available on special terms to SMPTFE mem-
bers who reside in the U.S.A. and Canada.
The SMPTE and the BKSTS are now
studying the feasibility of making an ar-
rangement that would be advantageous to
members of cach Society, BKSTS members
in Britain would reccive the SMPTE
Journal on reciprocal terms. The two
societies have cooperated closely in the past
and this proposed arrangement should
bring the members of both organizations
into still closer communication.

It is proposed that a quantity of BRKS7T'S
Journals be airlifted to this country each
month for addressing here to SMPTE
members. The annual cost would be in the
arca of $7 to $9.

In order to plan such an exchange, ex-
pressions of interest by SMPTE members in
the U.S.A. and Canada are solicited. Please
address: SMPTE, 2nd Floor, Auw: Edi-
torial, 9 East 41st St., New York, N.Y.
10017. Further details and specimen copies
of the BKSTS Journal will soon be available.

The BKSTS Journal is one of the most re-
spected publications in the field of motion-
picture and television engineering. Scien-

tific and technological papers of consistently
high quality appear in each issue. We look
forward to hearing from the many SMPTE
members who will surely wish to take ad-
vantage of this opportunity.

The Association for High-Speed Photog-
raphy held its Spring Conference and
Annual General Meeting on April 8 at the
Polytechnie, Regent St., London, at the in-
vitation of the School of Photography and
with the cooperation of Alan Horder.
About 100 persons attended. ‘The papers
program included “An Optical Scanning
Turbo-Prism” by J. W. Gates and R. G. N.
Hall. The instrument deseribed had been
designed by the two authors for laser appli-
cations. Its most unusual characteristic is
that its mean optical axis and the prism’s
axis of rotation are concident. A paper on
“Vibration Patterns Observed by Holo-
gram Interferometry™ was presented by E.
Archibold. Authors of both papers are with
the Optical Metrology Group at the Na-
tional Physical Laboratorics in Teddington.
A paper on “Electron Tubes for High-
Speed Photography™ was presented by AL
Krause of Twenticth Century Electronics.
The afternoon session was devoted to re-
ports by manufacturers on f{ilin emulsions.
R. Harris, representing Kodak Ltd., spoke
on “Photographic Matcerials for High-
Speed Photography.” R. Coleman repre-
sented lford and spoke on “Photographic
Materials for Laser Photography.”

AIISP has also announced results of its
clection of officers: Chairman, D. P. C.
Thackery; Vice-Chairman, J. Hadland;
Secretary, J. A. Nunn; Treasurer, R. J. Cox;
and National Delegate, G. 1. Lunn.

The next national meeting of the AHSP
will be held October 21-22, 1968, in
Bath.—George H. Lunn, 57 Whitedown Rd.,
Tadley, Hants.

Development of a new color converter has
been announced by British Broadcasting
Corp., Broadcasting House, W.1, England.
The new converter is a further development
mentioned by Rout and Davies (“‘Elec-
tronic Standards Conversion for Trans-
atlantic Color Television,” Journal, pp. 12--
16, January 1968) and in the 1967 Progress
Report (Journal, p. 523, May 1968). The
new converter has been designed to over-
come certain limitations of the original con-
verter. First, the original converter required
the field frequencies of the input and output
signals to be rigidly locked together ina 6:5
ratio and thus the two signals could not
simultancously conform to the United
States color field frequency of 59.94 Hz and
the European color ficld frequency of 50.00
11z. Second, the converter, which was based
upon the simplest concept capable of pro-
viding uscful converted color pictures, did
not provide means of expanding or con-
tracting the duration of an incoming field
period to mateh the field duration of the
outgoing standard. Thus, the pictures from
the United States appeared smaller in size
on European screens and pictures from
Europe would “over-spill” the United
States raster. ‘The more advanced design of
the new converter overcomes these draw-
backs.

The new converter is expected to be
ready for operational service in time to con-
vert color pictures from the Olympic Games
in Mexico in October to 625-line 50-ficld
PAL. These converted signals will be used
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