
103rd Technical Conference and Equipment Exhibit 
May 5-10, 1968, Century Plaza Hotel, Los Angeles 

Gregory Peck, famed actor and President of the Motion Picture Academy, addressing 
SMPTE members and guests at the SMPTE Get-Together Luncheon. Peck speaks 
from the officers’ dais. 

A record-breaking crowd of more than 
3,500 persons jammed the Century 
Plaza Hotel May 5-10 for the 103rd 
Technical conference of the Society of 
Motion Picture and Television Engineers. 

From throughout the country and 
the whole wide world, the top engineers, 
scientists, technicians and executives 
in the motion-picture and television 
industry made the conference one that 
that will certainly be remembered as 
among the most exciting in SMPTE’s 52- 
year history. 

The Century Plaza Hotel, the newest 
hotel in town, provided the fincst fa- 
cilities for the SMPTE to stage its spcc- 
tacular show. Everything was first class. 

SMPTE Conference Vice-President 
E. B. (Mike) hlcGreal, I’roducers Ser- 
vice Co., Glcndale, Calif. -. a man who 
has been Arrangrments Chairman, Hotel 
and Registration Chairman at  previous 
SMPI‘E Conferences - said during con- 
ferencr week that he was most pleascd 
with the way thr 103rcl Confcrencc had 
worked out. I le  praised all the local 
people who helped put the Confercncc 
together and said he was highly grati- 
ficd that all the hard work put in had 
paid oK with such a smoothly running 
Conference buttressed by the interest 
and high attendance. 

The papcrs program, headed by Pro- 
qram Chairman Alan Gundclfinger, 
’lrchnicolor Corp., Hollywood, boasted 
more than 110 papers. More than 1,300 

persons registercd for the technical ses- 
sions and large crowds were frrqucnt 
during the paper presentations. 

Warren Strang, Hollywood Film Co., 
was Chairman of the Equipment Exhibit 
that was a sellout months before thr 
Conferencr openrd. Tcd Fogelman, 
Consolidated Film Industries, was Local 
Arrangements Chairman for thr Con- 
ference. 

Registration for the Conference bc- 
gan Sunday, May 5. The first paper 
of the Conferencr was hrard first thing 
Monday morning. The conference offi- 
cially opened with thr Get-Together 
Lunchron shortly aftcr noon on Monday. 

Get-Together Luncheon 

Prrhaps the largest crowd ever to 
attend an SMP‘l’E opening luncheon 
-more than 700-- filled the Los Angeles 
Room of the Century Plaza to capacity 
to hear famed film star and Presidrnt 
of the Motion Picture Academy Gregory 
Peck addrrss the members. 

SMPTE Presidrnt G. Carlcton Hunt 
prrsided and delivered a brief talk be- 
fore introducing Guest Speakcr Grrgory 
Peck. 

Excrrpts from Hunt’s introductory 
remarks follow, after which appears 
the text of the speech clelivered by 
Gregory Peck. 

President Hunt’s Remarks 
Among other duties, the President of the 

Society has the obligation of reporting to 
the membership at the start of a national 
technical conference. So, I’m now about to 
discharge that obligation but I promise 
you that I’ll be brief. 

First, I’m glad to report that the Society 
is in  good health. Our membership has 
climbed close to 7,000, with the bulk 
of our membership in the United States 
and Canada, but a growing membership 
in  various countries abroad. The attend- 
ance at our semiannual technical confer- 
ences has also grown through the years. 
1 can remember when we watched the at- 
tendance list grow towards 1000, but we 
now consider it a normal condition when 
over 1500 people are in attendance, and 
we expect the attendance at this 103rd 
Conference to exceed 2,000. 

O u r  sixteen sections are all active. 1 
have had the opportunity of visiting a num- 
ber of our sections during the past year and 
participating in  their meetings and 1 was 
pleased with what I saw and heard. One 
of the outstanding sectional activitim has 
been the national television conference 
which was held in Detroit in January of 
la9t year and again this year, with this 
year’s attendance exceeding 500. I in- 
tend to encourage and help plan similar 
special interest regional meetings in con- 
nection with our other fields of interest. 

My hopes are particularly high with re- 
spect to our five special interest vice 
presidents. Much planning and a good deal 
of ground work have been done in each of 
these areas and I hope that this year these 
efforts will bear fruit in the way of greater 
activity under the leadership of our vice 
presidents for Educational Aflairs, In-  
strumcntation and High Speed Photog- 
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raphy, Motion Pictures, Photo-Scicnccs, 
and ‘Television. 

One of my main ohjrctives was bringing 
the Society and its activitirs closer and mak- 
ing it more rtieanitigful to the individual 
member. Ol>viously, this is being done 
through tlir activitirs of thr sections and 
will be carried further under the five spc- 
cia1 :iffairs vice presidents. 

W r  are happy to have with us at  this 
rorifercnce a group of nearly 60 men and 
womrn from thr British Kinematographic 
Sound and Television Society. We havr 
othrr m r n  and wornen attrnding from 
other countries including Vrancc, Brlgium. 

This very large attcndance from >tbroad 
is one indication of thr way in which our 
world is shrinking, tlic way i r i  which we 
arc beginning to rccognizr the iihsolutr 
nerd to work together. If our Society pro- 
gram has meaning, it has that mcwiing on 
a n  intcrnational basis. Not long ago we 
werc lioprfitlly talking ;tbout l>ouricing 
hroadcast signals from island to island i n  
order to gr t  a signal from on? rotitinrnt to 
anotlier. Now a scrim of stationary satc.1- 
litcs already has achicvrtl world-widr 
transmission of voice arid picture. O u r  
Society is coopcrating i n  tlir important 
work of standardization, through US:\Sl, 
which stands for IJnitrd Statrs of Amrrira 
Standards I nstitutr, and the Soriety seut 
five drlrKatt-s to last year’s conference in 
Moscow of the Intrrnational Standards 
Organization. 

111 looking through this week’s program 
of paprrs, it was most encouraging to set‘ 
the trrmendous increase in the number of 
papers in the field of television. 

.lapan and Swrdrn. 

SMPTE president G. Carleton Hunt 
speaks at the Get-Together Luncheon. 

A s  a man long connected with the pro- 
duction side of motion pictures and then 
the laboratory, I was also pleased to see 
not only the riumber of pap(-rs sclirduled 
i n  these areas, but particularly those hav- 
ing to do with theater construction and 
hrtter motion picturr pro,jertiori. All in 
a l l ,  wc have a very well balanced papers 
program this year with many papers of 
great importancr to oiir industry. 

Although tlir Soriety was not officially 
iuvolvrcl, I do warit to publicly commend 
tlir Association of Motion Picture and 
’I‘clcvision Producers and its presidrnt, 
.lark Valcriti, for the rstahlishmrrit of 
tlic Motion Pirturr a n d  ‘Television Re- 
search Chitrr ,  a dramatic r~~-c~stahIisliment 
on ;in industry wid(* hiisis of oiir coordina- 

SMPTE Confer- 
ence Vice Presi- 
dent E. B. (Mike) 
McGreal with Gre- 
gory Peck at the re- 
ception for Peck 
prior to the Get- 
Together Lunch- 
eon. 

tcd ant1 vital rrsrarcli activity. I havc ;iI- 

ready introduccd the Crnter’s Ikccutivc 
Sccrrtary, Wiltori K. I lolm, who is also 
our Sections Vicr-Prwidrnt. Hut  now I’d 
like to introduce the ( h t c r ’ s  two c h i d  
resrarch scientists- Prtro Vlalios arid Dr. 
1 Icrbrrt Myrrs. Will you gcntlemrn plrasr 
stand? 

Our Society is vital atid active, but we 
live a t  a timr when it’s riot only foolhardy 
--it’s impossiblr-to rest on your ac- 
complishments. We have a l l  reed thr stat(-- 
ment that the world’s volurnr of technical 
knowlrdge from the beginning of history 
until recently, doubled every 1000 years 
-hut is now doubling every 20 yrars-arid 
soon will be doubling cvcry ten years. 
These days, it scems we havr to run, evrii 
to stand still. 

One man-who is our gucst at today’s 
luncheon-has been doing a great deal 
of running over the past sevrral years and 
is doing anything hut standing still. 

I.et me read some of his activitirs. 
National Chairman of the .\mcricitn 

Cancer Society in 1966, Chairman of the 
Motion Picture and Trlrvisioii Kclief 
Fund Building and Endowment Campaign, 
Trustee of the Motion Picture arid ‘I’cle- 
vision Relief Fund, Member of the Film 
Advisory Council of the American Film 
Institute, Member of thr Hoard of Uircc- 
tors of our local KCET educational station, 
Member of the Board o f  Govrrnors of the 
Academy of Motion Picturr Arts arid Sci- 
ences since 1964, and elected prcsidrnt i n  
1967. Winner of the 1967 J ~ ~ I I  Ilcrsholt 
Humanitarian Award for “untiring drvo- 
tion to humanitarian causrs,” arid cliar- 
acterized as “one of the motion pirturr 
industry’s most tirelrss workrrs for churit- 
able causes.’’ 

I Ic has received four Acadrmy (hciir 
nominations, and i n  1062 receivcd the best 
actor award for liis rolc as :\ttirus Finch 
in the feature film 7.0 Kill A Mockingbird. 

Hy this time you may havc some itlra 
regarding the subjcct of thew remarks. 
Although as a youth he worked in liis 
father’s drugstore in La .lnlla, Calif., 
intended to become a dortor and worked 
as a truck drivrr, a Ixtrkcr, and a I<atlio 
City guide, he’s better known iis an actor, 
a very good actor, arid an outstanding 
lcader of the motion picturr industry ~ Mr. 
Grrgory Perk. 

SMPTE Executive Vice-president Deane 
R. White shakes hands with Gregory 
Peck at the reception preceding the  
Get-Together Luncheon. 

Speech of Guest Speaker 
Gregory Peck 
The American New Wave and the 
American Film Institute 

:\t thr .\cademy of Motion Picture Arts 
arid Sciences, wr itre wrll aware that thr 
hilling of “.\rts arid Sciences,” although 
alphabetical, is perhaps inappropriate. 
Thrrr would hr  no motion picture art, 
without scicucc. Scirnce made thr art  
possihlr. Srirntists arid engineers havc 
given us the tools and trchniques with 
whirli wr have fasliionrd, during the pest 
h:df ceritury, what is possibly, as the critic 
Stanley Kauffm;in trrms, “the one art 
form that is ruatitrd.” 

It is about that art  form that I wish to 
speak today. \Ye all stand in iiwe of thr 
itstoilishirig development i n  srirtirr, of 
tclc.vision cameras on tlir moo~i,  of prob- 
ings into the mysterious universc of thr 
living cell through tlic use of mirropliotog- 
raphy. Wr ;ire hrartened by tlic increasing 
c:lTectivencss of lilm used as an educational 
tool. Rut arc wr quite aware that to mil- 
lions of young pcoplc all ovcr the world, 
film used to ronvry aesthetic expcricncc: 
is to them more niraningfiil than tlir novel, 
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the short story, poetry, the graphic arts, 
music? In  fact that film is to them all of 
these arts combined? Film turns young 
people on like nothing else. There is no 
point in talking about whether they 
should like it so much. They do like it. 
The average high school graduate in this 
country has seen 500 feature motion pic- 
tures. He has seen approximately 15,000 
hours of television. H e  has spent 11,000 
hours in the classroom. The experience of 
being alive, communicated by means of 
the moving image and sound, is his bag. 
So we had better be concerned with the 
quality and content of this thing that is 
shaping his attitudes and molding a so- 
ciety. 

In  the field of the feature film, there is 
reason for optimism. 1967 was a vintage 
year for American films. Landmark films 
were made. Best of all, they were made by 
young men, a t  the beginning of their ca- 
reers. Those men, and there are enough 
of them to constitute an American new 
wuve should continue to contribute bold 
ideas, and new ways of expressing them on 
film for years to come. I am thinking of men 
like Mike Nichols, Arthur Penn, Stuart 
Rosenberg, Sidney Pollack, Franklin Shaff- 
ner, Francis Coppola, arid of others like 
Sidney Lumet, Robert Mulligan, Richard 
Fleishcr, Elliot Silverstein, Irwin Kirschner, 
who are young but rxperienced. And of 
our many great veteran directors who will 
continue to make fine pictures. If American 
filmmakers have been borrowing inspira- 
tion from abroad for the past few years, it 
seems to me that we are in for good times, 
and that the Europeans may soon be bor- 
rowing from us AGAIN. 

A few years ago an Italian journalist 
asked me what I thought about Elia Kazan 
stealing his inspiration from the neo- 
realism of Rosselini. I said that maybe it 
was just possible that Kosselini had bor- 
rowed a little of this or that from D. W. 
Griffith. 

But there is more to be said than that we 
are lucky to have a bumper crop of good 
directors, that there are good producers 
planning new projects, that there has been 
an executive turnover and that new think- 
ing men are at the helm. This, with an an- 
nouncement of a long list of exciting products 
on the drawing board, is the sort of thing 
studio heads tell stockholders every year. 
Sometimes its even true. 

But we want to go further, and talk 
about the art of thc motion picture. The 
youngsters are a large segment of the gen- 
eral public regard of film as their favorite 
art form. They expect a great deal from it; 
they are quite prepared to regard it as 
seriously as any of the other arts, or even 
more so. 

That is our challenge, our obligation, our 
responsibility. If we, through our medium, 
are going to exert such a lively influence 
on the quality of life in this country, it had 
better be a civilizing influence. We had 
better strive for excellence. We can’t af- 
ford to settle for less. The profit motivc is 
not good enough. There is a public trust 
involved here. 

And that brings me to my main topic, 
which is The American Film Institute and 
what it means to the film community. It’s 
goals are to bring the art of the motion 
picture to the fullest stature in the country 

Eric Berndt watches as Gregory Peck admires the camera that 
was used to film Hzith of a Nation. The camera, from Berndt’s 
private collection, was on display at the Conference. 

Gregory Peck (center) and Roland Chase (left), leader of the BKSTS delegation, 
Mrs. Chase, Paul McGurk and David Samuelson. 

of it’s birth, to preserve, stimulate and en- 
rich the film here in America. llow is it 
going about the job? Is it practical or a 
pipe dream? Let me give you a little back- 
ground. 

Founded on June 5, 1967, iis a nonprofit, 
nongovernmental corporation with hrad- 
quarters in Washington, D.(;., The .4meri- 
can Film Institute was created in response 
to several needs : 

(1) To preserve, catalogue and providr 
for the increased accessibility of outs tan din^ 
American films. 

(2) To stimulate the production of 
worthy shorts and feature films by Amrri- 
can filmmakers. 

(3) To meet the need for qualified 
teachers and trained artists in the field of 
film. 

(4) To encourage film literature, printed, 
visual and aural, by means of books, mag- 
azines, films about film and recorded intcr- 
views with major filmmakers. 

(5) To  develop in America thc most 
discerning and apprcciative film audience 
possible. 

These areas of dcvclopment were pointed 
out in an extensive study conducted by 
Stanford Research Institute, operating on 

a grant from the National Council on the 
Arts. The study included recommenda- 
tions from film scholars, artists, critics 
and industry leaders, as well as consulta- 
tions with representatives of major Euro- 
pean film institutes. 

In January of 1967 a 16 member Film 
Advisory Council recommended that an 
American Film Institute be created. A 
grant of $1.3 million was allocated by the 
National Council on the Arts, to be 
matched by additional funds totalling 
55.2 million to be drawn from the private 
sector. Donations of $1.3 million each by 
the Ford Foundation and the Motion 
Picture Association of America raised the 
initial total to 53.9 million. By summer The 
American Film Institute was born. 

George Stevens, Jr. became the In- 
stitute’s first director. IIe was well quali- 
fied. The film and television division of the 
United States Information Agency had 
fluorished under his leadership. 

A 22-member Board of Trustees was ap- 
pointed, reprcscnting all sectors of the 
film community. 

A vigorous, young staff was recruited to 
work in association with specialists in the 
main arras of drvelopment. 

‘The tasks were clear. A five-point pro- 
gram was set in motion. 
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the same 

who made CONTROLLED STUDIO LIGHTING 

famous the world over, presents 

the NEW and IMPROVED 

Bardwell & McAlister 
CONTROLLED STUDIO LIGHTING EQUIPMENT 

750 W BABY KEG 2KW & 5 K W  2KW. SKW, lOKW B 
SOFTLIGHTS lOKW BIG MAC STANDARDS 

COMPLETELY REDESIGNED AND IMPROVED 
Longer lamp life 
Stronger construction, lighter weight 
Easier maintenance and handling 
Maximum light efficiency with constant control 

CHECK THESE EXCLUSIVE FEATURES 
NEW VENTILATION SYSTEM (Patent pending) Provides optimum ventila- 
tion through housing, regardless of tilt angle. 

NEW DOUBLE VENTED REFLECTOR (Patent pending) Allows additional 
airflow in critical area between lamp and reflector. 

NEW BI-POST SOCKET (Patented) Factory pre-set, toggle operated, spring 
loaded; provides four times more contact with lamp prongs. Prevents arcing 
and deformation. 

NEW OPTIONAL FEATURES: Your choice of front or rear 
opening, left or right door hinge, paint colors, cables, switches 
and plugs. 

PLUS A COMPLETE LINE OF ACCESSORIES 

SEND FOR FREE, ILLUSTRATED CATALOG COMPLETE WITH 
PRICES 

Bardwell & MeAlister, Inc. 
A DIVISION OF F&B/CECO INDUSTRIES, INC. 

1117 NORTH McCADDEN PLACE, HOLLYWOOD, CALIFORNIA 90038 PHONE: AREA CODE (213) 463-3253 
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Preserving the American Film 

I Iistory will record motion picture art 
as one of the principlr 20th century 
achirvernerits of the United States. I t  must 
also rrcord an almost total national neglect 
for thr preservation of individual film 
works. 

Scholars found that of all films made in 
America. one half wrre no longrr accessi- 
ble. Thousands were never copyrightcd 
and could not br  locatrd. Thousands morr, 
printrd o n  fragilr nitrate stock, had turned 
to dust arid were discardrd. C:oiintlrss 
others were scattrrrd in drpositorirs and 
privatr collections all over the world. 

Many American classics, such as Srot- 
/ ow ,  with Paul Muni: ’Theda Bara’s 
Clw/idra: tS to ,~~rn~ir l i ,  John Ford’s great 
M’rstern ; T h r  Ilicnclibock n/  .4‘otr? I h m r  
with Lo11 Chancy, Sr.. no longrr could be 
found in complrtr, 35rnm safrty prints. 

Of the approximatcly 200.000 motion 
picturrs rrlcasrd i n  the Uriitrcl States siricc 
1894, lrss than 8,900 wcrr stored i n  myjor 
film librarirs on  safety stock. 

On December 11, 1967. the .4.F.I. 
Board of Trustrrs approved the allocation 
of t1,210,000, rirarly one fourth of thr 
Institute’s initial budgct, for thr consrrvii- 
tion of ;\mrrica’s film heritage. 

A n’ational F i lm Collrclion 

The goal of thc American Film lnstitiitr 
archivr program is to provide for a comprr- 
hensivr collt-ction of Amrriran Films a t  t l i r  
library of Congress. .4lthough the 1.ibr;iry 
is America’s largest archive, hoiisinfi somr 
25,000 motion pictures, a serious gap rc- 
sultrd when films wrrc not drpositrtl as 
evidrnce of copyright brtwrcn 1912 ; i d  

1942. T h r  first task was to find and prr- 
serve motion picturrs of this prriod. 

A n  initi;il rrscur list of 250 importmt 
motion picturcs was drawn up  by a pawl  
of film historians. The rrsponsr was im- 
mrdiatr. Rrprrnciitativcs of the nia.ior film 
companies, muscum curators, film rollrr- 
tors and private citizens coopcratrd i n  thr 
search. Within thrcc months aftrr i t q  puh- 
lication, 75 percrnt of the films on thr rcs- 
cue list werc located. 

A plan for depositors was forrnulatrd. 
Individuals and corporations donating 

nitratr film materials rrcrivr tax Ixmclits, 
basrd on the physical value of the print or 
ncgativr, while rrtaining all rights of rr- 
protlrrction arid exhibition. The Library 
assumcs transport and storagr costs. 
An acetate safety print of the original 
nitratr material is made iit the library’s 
expciise. The owner is thus relievrd of the 
cost of transfrrral arid nitrate storage and 
is awured that his film will be prcsrrvrd 
by thr best mrthotls available. 

Owiirrs may also lend nitrate lilms to the 
Library. Acctatc print9 are madr with 
A.F.I. assistance arid thc original rnatrrial 
rcturrird to the owner. I n  this casr, how- 
ever, no tax benelits are granted the ownrr. 

Any use of deposited film with thv cx- 
ception of authorizrd inspection by lilrn 
scholars on Library premises is prohibitrd. 

I n  time Amrrica, thr major world pro- 
durcr of motion pictures, may hecomr the 
world’s leading rrpository of film. 

A hiitional Film CataalOlo,qict 

A rclated task was to coordiriate in one 
center the vast amount o f  data containc’d 

Gregory Peck and SMPTE Financial 
Vice-president Ken Mason. (photo by 
John J. Kowalak). 

in over 800 difTerent Amcrican lilm cata- 

N o  conipletr catalogue of idormatioii 
about lilrns released in thc Unitrd Statrs 
now cxistq. A.F.I. is prcparirig such a 

Volumc I ,  draling with films of thr 1022 
1932 period, will appcar in the fall of 1970. 
By 1976 research on all theatrical lilms 
from 1894 to the present is esprctcd to hc 
completed. 

Data in the catalogue will include coin- 
plrtc cast, technical and artistic crrdits, 
synopsis and production fwts. 

A I<.iliii I i i /orm~i~inn .S~:rfrm 

It is envisioned that it Iiationwidr com- 
puter network, serving a wick rangr of 
educational scirntilic ;in11 cultural iircds 
will soon be dcvclopcd i n  :\mcrica. A.V.1 .  
will srrk to make possihlr tlir iiiclusion 
in this system of a full information con- 
cerning thratriral fraturrs, iirwsrrrls atid 
sliortq. 

A mastcr film information resource direr-- 
tor will list ttir various I‘orins of iiiforma- 
tion -books, tapes, acadrmic thcscs, cte.--- 
dealing with lilms. 

A ‘Tclcx iiitcrconncctiori of major lilni 
ccntrrs throughout the nation will providr 
instant commuriicatiori among specialist3 
in the firld of lilm. 

Scripts, books, stills, magazines, tape 
recordings and othrr information sources 
about motion pictures will he circulated 
nationally through programs coordinatrd 
by A.F.I. and local centers. 

A.I‘.I.’s goal is that the Amcrican lilm 
heritage will not only br prrsrrvecl hut will 
be disseminated through the most modern 
and efficient information program pos- 
sible. 

A Film Auailabili!y Program 
‘To meet the tieeds of an iticreasingly lilm- 

conscious public, A.F.I. will seek to makc 
availablr outstanding rxamplrs of 
Amrrica’s tilin past. By means of agrcc- 
merits with film owners, exhibitors and 
distributors, the Institute plans to assist 
in the drvelopinciit of il film rrpertory 
system throughout the nation. 

Univrrsity and school film lihrarit-s will 

A model National Film ‘ lkwtcr  will 
be created to drmonstrate advancrd tech- 
nique in theater managrmrnt, prograrn- 
ming and design. 

Avenurs of communication betwccn film 
socictirs, university theiitrrs and coin- 

logues. 

catalogue. 

be strcngthenrtl. 

mrrcial exhibitors will br  opctied to bring 
into general distribution outstanding lilrns 
not currently available to the public. 

In these ways the Amrrican film hcritaqc 
may be prcservrd and appreciated on it 

widrr scale than presently possiblr. 

Audience Development 

I told you that today’s high school grad- 
uate sees an average of 15,000 hours 01’ 
television and 500 fraturc motion picturr.; 
bcforc graduation. Mcanwhilc he is sprntl- 
ing a mere 11,000 hours i n  thr rlassrooni. 
A.F.I. seeks to assiirr that thc- prcsrnt gen- 
eration drvclops a n  rnlightened, prrcrp- 
tive and rcsponsivr lilrn audience. 

Exprrirnce indicatrs that high srhool 
and university film roursrs arc invariably 
oversubscribed. I n  the past yrar 6’),000 
students cnrolled i n  1,500 film coursrs 
taught a t  120 American collcgcs and uni- 
vrrsities. Student participation i n  l i l i r i  
education doubled over the previous year 
and is expectrd to double again in t t i r  
coming year. 

T o  meet the geometric rate of growth i r k  
interest in film among students, .4.I:.I. 
studied the work going on in film audiencr 
education, designed a program of Iradrrship 
and recruitrd a staff to assist in the devclop- 
mcnt of film teachers, curricula and study 
aids. 

Ten fellowships of $1,500 for Mastrrs 
Drgrrr candidatrs i n  lilrn and an equal 
number worth LIP to %2,500 for Doctoral 
candidatrs wcrc announced on March 28. 
1968. The program constitutrs a first 
step in incrcasing thr numhrr of qualilied 
film trachrrs i n  the United States. 

A summer institutr bringing tofiethrr 
40 Irading teachers of lilm for a four-wwk 
period was arranged, to br  hrld in July, 
1968 a t  the Llnivrrsity of Califbrnia in 
Santa Barbara. Similar institutes arc rn- 
visioned for the futurr. 

An artist-in-rrsidc.iicr program is h i n g  
drveloped to bring cxpcricricrd tilm artists 
to collrgr and univrrsity campuses for es- 
tended periods of time. 

A.1‘.1. will initiatr a lilm advisory service 
to assist film educators in using visual aids 
and printrd matter best suited to their 
teaching needs. 

A.F.I. sccks to stimulate the drvrlop- 
ment of teaching methods - videotapes, 
films about tilm, taped intervirws, rtc. - 

to assure that the most advanced study tech- 
niques are available to schools. 

In these ways it is hoped that film will br  
furthrrrd by its inevitable critic - the au- 
dience. 

Filmmaker Training 

The nrcrssity to provide training for 
aspiring lilmmakcrs long escaped thr 
.4rnerican educational community and film 
industry. Many Arnrricans went abroad 
for their training. Today American uni- 
versity Iilm schools are under-equipped, 
undcrlinanccd and short of accomplishrd 
instructors. 

The new generation of filmmakers has 
turned to Europe for its standards of lilm 
expression. 

I n  order to mcrt the prcssing needs in 
l h ~ m a k r r  rclucatioii, A.F.I. has launched 
ii program of scholarships and internships 
designed for filmmakers arid is working 
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The Money-Makers 
FILMLINE’S professional color film processors 

for  motion picture laboratories. 
The Filmline Models FE-30 and FE-50 are fast foolproof, troublefree and long-lasting. They turn out con- 
sistently superior work. The design is backed by Filmline’s reputation as the world’s leading manufacturer 
of f i lm  processors for the motion picture laboratory industry. 

Now enjoy the benefits of professional equipment incorporating exclusive Filmline features that have paced 
the  state-of-the-art in commercial, industrial and defense installations a t  a cost lower than processors 
offering less. 

Check the exclusive Filmline features below: 

*“FILMLINE OVERDRIVE FILM TRANSPORT SYSTEM” 
This marvel of engineering completely eliminates 
f i lm breakage, pulled perforations, scratches and 
operator error. The f i lm can be deliberately 
stalled in the machine without f i lm breakage or 
significant change of f i lm footage in solutions. 
The heart of any f i lm processor is the drive 
system. No other f i lm drive system such as 
sprocket drive, bottom drive or simple clutch 
drives with floating lower assemblies can give 
you the performance capability of the unique 
Filmline Overdrive Film Transport System. 

.“TORQUE MOTOR TAKE-UP” gives you constant f i lm 
take-up and does not impose any stress or strain 
on the f i lm itself. Completely independent of the 
f i lm transport system. This FILMLINE feature is 
usually found in professional commercial pro- 
cessors but i s  incorporated on the FE-30 and 

A i l  rlces 
MIQORD, 

F.O.B. 
, CONN. 

FE-50 models as standard equipment. Don‘t 
settle for less! 

.“TEMP-GUARD” positive temperature control sys- 
tem. Completely transistorized circuitry insures 
temperature control t o  well within processing 
tolerances. Temp-Guard controls temperatures ac- 
curately and without the problems of other 
systems of lesser sophistication. 

*“TURBO-FLOW” impingement dryer. Shortens dry- 
to-dry time, improves f i lm results, and carefully 
controls humidity content of your valuable (and 
sometimes rare) originals. Immediate projection 
capability is assured because the f i lm dries flat 
without the usual curl associated with other 
fi lm processors. 

“ZERO OOWN TIME” The reputation of any fi lm 
processor is only as good as its reliability. The 

combination of the exclusive and special added 
Filmline features guarantees troublefree opera- 
tion with absolute minimum down-time and with- 
out continual operator adjustments. Recapture 
your original investment in 2 years on mainten- 
ance savings alone. Filmline’s ”Push the button 
and walk-away processing” allows inexperienced 
operators to  turn out highest quality film. 

V’MATERIALS, CONSTRUCTION AND DESIGN” A l l  
Filmline machines are constructed entirely of 
metal and tanks are type 316 stainless steel, 
heliarc welded to government specifications. The 
finest components available are used and rigid 
quality control standards are maintained. 
Compare Filmline features to other processors 
costing more money. Feature-by-feature, a careful 
evaluation wil l convince you that Filmline offers 
you more for your investment. 

Additional Features included in price of machine (Not as extras). 
Magazine load, daylight operation 8 Feed-in time delay elevator (completely accessible) 8 Take-up time delay 
elevator (completely accessible) 8 Red brass bleach tank. shafts. etc. Prehardener Solution filter 8 Precision 
Filmline Venturi air squeegee prior to drybox entry W Alr vent on prehardener 8 Solid stale variable speed D.C. 
drive main motor 8 Bottom drains and valves on all tanks 8 Extended development time up to two additional 
camera stops at 50 FPM 8 Pump reclrculation of al l  eight solutions thru spray bars 8 Temperature is sensed In 
the recirculation line 8 All soiutions temperature controlled, no chilled Water requlred 8 Built-in air compressor 
8 Captive bottom assemblies assure you Constant footage in esch so1ution 8 Change Over from standard develop- 
ing to extended developing can be accomplished in a matter of seconds 8 Impingement dryer allows shorter put 
through time. 

Partlal listing of Filmline Color inrtallatlonr: - NEC- New York 
NBC- Washington NBC- Cleveland, NBC- Chicago, CBS & ABC Net: 
works. Eastman dodak. Rochester. 
Laboratorler: De Luxe. Labs General Film Labs (Hollywood Pathe- 
Labs Precision Labs Mecc’a Labs Color Service Co Caphal Film 
Labs’ Byron Film Libs MGM Mbvle Lab Lab-TV ihchnlcal Film 
Labs: Telecolor Fllm bbs,  Gbffantl F l l d  Labs, h-One Labs, A i l -  
service Labs, NASA Cape Kennedy, Ford Motion Plcture Labs. 
TV Stations. WAPI-N WHP-TV WMAL-TV WXYZ-TV WWL-N WMAR- 
TV WJXT-+, K E T V - ~  WTOPTV, WEAT-TV WC’KT-TV, ~AVE-TV,  
wdvv-Tv, KTVI-TV, WCP~-TV, KTAR-TV, WSYR-I+. 

Send for Lltersture. 

MILFORD, CONNECTICUT Time & Lease 
Plans Avallable. 

C O  RPORAT I 0  N 

“When you buy quality Filmline Costs Less” 
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toward the establishment of advancrd 
study centers in film. 

Financial support is available for deserv- 
ing students to study film production in 
American universities. 

Internships are being established to allow 
promising filmmakers to work in the pro- 
duction of major films. 

Plans are being developed for Centen 
for Advanced Film Studies, elite graduate 
schools which will accept a limited num- 
ber of outstanding students each year for 
specialized training and experience. The 
first centcr will be established in Cali- 
fornia. Additional centers are to be lo- 
cated in the main sections of the United 
Statrs. 

The schools will afford students access 
to the outstanding scholars and critics of 
film and to the best in films and filmmak- 
ing equipment, in order that a tutorial 
tradition of film education may develop 
in the United States. 

The Centers of Advanced Study will be 
bridges between film scholarship and prac- 
tice. 

Production 

The short film, the training ground of 
great filmmakers from Antonioni to Zinne- 
mann, has virtually disappeared from reg- 
ular channels of production and distribu- 
tion in the United States. To  stimulate the 
revival of the short, to encourage its re- 
establishment as a creative adjunct to 
feature film production, A.F.I. has allo- 
cated $500,000 of its initial budget as a Short 
Film Fund. 

Grants are given on a quarterly basis to 
student and independent filmmakers of 
promise to support the production of films 
that vary in length, style, theme and 
technique. 

Individual grants range from $500 to 
82,500 for students, with their universities 
being asked to supply an equivalent amount 
in facilities and equipment, and from $500 
to $10,000 for those qualifying as indepen- 
dent filmmakers. A.F.I. also seeks to arrange 
discounts for equipment, film and labora- 
tory serviccs. 

Applicants are asked to submit a specific 
film proposal with a budget and a de- 
scription of previous film experience. 
Allocation of funds is made with the advice 
of a panel of critics, filmmakers and other 
film specialists. 

Upon completion of the films, A.F.I. 
will encourage their distribution, to the 
end that the short film may once again 
become a vital part of the theatergoing 
experience. 

Features 

On March 18, 1968, A.F.I. announced 
a plan for the production of feature motion 
pictures for theatrical distribution. The 
plan was designed to allow filmmakers to 
create motion pictures which might not 
ordinarily be made, to have production 
take place in a climate hospitable to innova- 
tion, and to have the films exhibited so that 
the filmmakers and their work can have 
the benefit of public response. 

Twelve major film companies joined in 
the plan. Under terms of an agreement in- 
dividual companies provide budgets of 
up to $400,000 for the production of crea- 
tive feature films. Once a project is ap- 
proved for production by the financing 

company, crrative authority is in thc hands 
of the institute. 

Upon completion, the films are to be dis- 
tributrd by the financing company. All 
profits rcverting to the Institute become 
part of a filmmaker’s fund. Companies 
participating in feature film production 
are: C.B.S. Films, Cinerama, Columbia 
Pictures, Filmways, M.G.M., National 
General Corporation, Paramount, Trans- 
Lux, Twentieth Century-Fox, United 
Artists, Universal Pictures and Warnrr 
Brothers-7 Arts. 

A.F.I. is at work in the field of feature 
film project development, evaluating scripts 
and seeking creative sources for major 
films. 

Financing exceptional projects which fall 
neither in the short or feature film catc- 
gories is also envisioned at .4.F.I. Bringing 
talented filmmakers together with institu- 
tional sponsors and thereby improving the 
art of the sponsored film, securing industrial 
or foundation backing for social documen- 
tary or educational films, and organizing 
financial support for feature films not pro- 
duced in the industry-sponsored program 
are among additional projects now under 
development. 

I’ublicatioiis 

Next to films themselves, published 
materials will probably corrvtitutc the most 
powerful educational tool in stimulating 
progress in the art of film. The literaturc of 
the American film, despite important in- 
dividual accomplishments, does not pres- 
ently provide the intellectual base neces- 
sary for the advancement of film as art. 

The Publicatiorls Division of A.F.I. 
will seek to stimulate research and writing 
about all aspects of film, rspecially but not 
exclusively the American film, by writers 
and scholars the world over. The Institute 
will contribute to the literature of film in 
several ways: 

(1) By establishing a motion picture 
journal, a literate, lively periodical dc- 
signed for everyone with a serious interest 
in the art and industry of film. 

(2) By cooperating in the publication of 
books on the history and aesthetics of film, 
the achievements of individual artists and 
techniques of production; books of par- 
ticular use in colleges and universities and 
to the interested public. 

(3)  By developing innovative study de- 
vices, films about film, taped interviews 
and othrr means of conveying filmic ideas. 

(4) By compiling a list of research needs 
and possibilities i n  all aspects of the Amcri- 
can film, circulating the list to universities, 
film societies, museums and other agencies 
devoted to film research. 

(5)  By reproducing film scripts to be 
used in training courses, to permit analysis 
of the problems of written style and visual 
form in  the film. 

While every art in the end survives by 
it. own achievements, every art also in due 
course creates a literature. A.F.I. is ex- 
ploring ways to create a more comprc- 
hensive body of literaturc about film, to 
provide the student an opportunity to 
understand the medium, and the young 
filmmaker a chance to lcarn from the 
masters. 

The dream of an American Film In- 
stitute, nurtured by men and women of 

iinagiriation and resourcefulness through- 
out the nation, is of a bridge between all 
elements of the film community reaching 
out into all areas of American life. To  
bring into meaningful contact the thou- 
sands of individuals actively engaged in the 
art and industry of film, to insure that their 
creative labors are enriched by an in- 
creasingly responsive public, a coordinated 
program is necdcd. America’s film heritage 
must not only be preserved but advanced 
by the r.fForts of vigorous new film artists. 
Decades of neglect must be answered by a 
renaissance of film scholarship. Great 
accomplishments of the past must be recog- 
nized, to the end that the masters of film 
may take their deserved places in history 
beside leaders in  other arts. 

Through its varied and intrrrelated pro- 
grams, thc American Film lnstitutc rep- 
resents a coordinated effort to offer all who 
arc involved in film an opportunity to excel. 
I t  is hoped that in thcsc ways America 
might regain her position of world film 
leadership. 

Program Chairman Alan Gundelfinger. 

Papers Program 
~ ~~ ~ ~~~ 

:\Ian M. Gundelfinger, Technicolor 
Corp., was Program Chairman for the 
103rd Conference. It was to his credit that 
such a comprehensive and wide ranging 
program of superlative quality was 
achieved. With the help of the Topic Chair- 
men, who all worked tirelessly, Gundel- 
finqrr was able to hammer out a program 
that was highly praiscd by all who at- 
tended. 

The Papers Program, which is within 
the rrsponsibilities of SMPTE Editorial 
Vice-President Kodgrr J. Ross, Canadian 
Broadcasting Corp., Toronto, and Papers 
Committee Chairman Allan L. Williams, 
Eastman Kodak Co., Kochcstcr, N.Y., 
bcriclittcd from their experience and on- 
going advice as well as guidance and sup- 
port for the Program Committee. 

Much of the work for the Program was 
done by the Topic Chairmen who operate 
within one specific area. The topics and 
their rcspcctivc Topic Chairmen were: 
Education, Dr. Roy P. Madscn, San Dicgo 
State College, San Diego, Calif.; Instru- 
mentation and High-speed Photography, Robert 
D. Shoberg, Red Lake Laboratories, Santa 
Clara, Calif. ; Laboratory Practices and Color 
Quolily Control, Dr. Frank P. Brackett, Jr., 
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T~oublea by out-of-focus pictures? 

Troubled by emulsion 
pile-up in your camera gate? 

T~oulLLed by distracting camera 
noise when shooting subjects who 

should not be distracted from what 
they are doing? 

( 

T~oubled by cameras that are 
always in need of repair and 
adj ustment? 

If so, switch to Auricon, the only l6mm Camera that 
guarantees you protection against all these troubles, 
because it is so well designed! The Auricon is a superb 
picture-taking Camera, yet silent in operation, so that 
at small extra cost for the Sound Equipment, it can 
even record Optical or Filmagnetic sound in addition 
to shooting your professional pictures. 

t 
AURICON SUPER.1200, takes 1200 ft. Runs 33 min. 

* 
AURICON "PRO-600 SPECIAL," takes 400 ft. Runs 11 min. $1295. 

AURICON PRO-600, takes 600 ft. Runs 16Vz min. $1871.00 & u 

CINE-VOICE II, takes 100 ft Runs 2% min. $998 50 & up 

Write for your free copy of the 74-page Auricon Catalog 

AURIOON, Ino. 
6 B 4 6 Romaine St., Hollywood 3 8, Calif. . . . . . . . . . . . . .  

H O L L Y W O O D  e -OB31 . . . . . . . . . . . . .  

MANUFACTURERS OF PROFESSIONAG 

16MM CAMERAS SINCE 1 8 3 1  
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Technicolor, Inc.. I lollywood, and Joseph 
W. Schmit, Trchnicolor Corp., Hollywood; 
Phofographic and Allitd Sczrnce, Dr. 1 lerbert 
Meyer, Pasadrna, and Lloyd E. Watson, 
Aerospace Co,p., El Segundo, Calif.; 
Pholosenrifior Mafrrials for Motion Picfurcs 
and Television, lk. Roderick T. Ryan, 
Eastman Kodak Co., 1.0s Angeles; Small 
1;ormaf I:ilms, Vernon G. Frith, Hollywood 
Valley Film Iahs,  Burbank; S'ourrd, Dr. 
John G. Fraync, Pasatlrna; Sfudio Pracficrs, 
Fred 14. Detmcrs, 'Icchnicolor, Inc., 
Hollywood ; .S~~s/ems Ap/u ooch to Yi lnr is ior t  
Color Qi io l i1~ ( , h / r o l ,  Edward P. i\nconiI, 
NBC:, Burbank. 

Othrr topics and 'I'opic Chairnic-n wcrc: 
T r h i s i o n ,  'Throtlort. Grenicr, Glen Akins, 
Don McCroskey, Jack I.. Neitlich and 
Norman Morong, all of A R C  in llolly- 
wood ; Thraler  I'rcrmlation and I'rojection, 
Don V .  Klorpfcl. Deluxe Grnrral, I lolly- 
wood. 

:Vso aiding Gundellingrr as .4ssociate 
Program Chairmen wcrr Dr. LeKoy M. 
Draring, 1.. M. Ikaring ;Issociates, Studio 
City, Calif., and Herbert E. Farmer. Uni- 
vrrsity of Southern California, 1.0s Angcles. 
Both are formrr Program (:hairmen. 

The .4dvance ProKram was published 
in the April SMYTE Journal. The Final 
Program was publishrtl a week before thr 
Confrrence and distributed during thc 
Conference. Paprrs cancelled from thr 
103rd Final Prwram werr: A New 
Kadiomrter for (lolor Television and Pro- 
jection Studies; 1 ntrrference l'ilters: What 
They Are and What They Will Do.; 
Increasing Emulsion Speeds by Use of 
Color-Coupler Processing; Firld Ex- 
perience With thr P.41, System; A New 
Stabilizrd, Remote-Controlled Platform 
for Motion-Picture Camera.  A film Two- 
PhaJe Annulur Floio, replaced the last papcr. 

One of the unique aspects of the papers 
program was that tlirre wrre so many ses- 
sions covrring thr subject of television : 
thrre wrrr live. 'There was also a special 
rvcning srssion on Tucsday covering sound 
which was held at  the studios of 20th 
Century Fox. ,\nother special session on 
Thursday evrning was on Photoscience 
with papers on current latent image theory 
and on lasers. 

Local Arrangements 

Ted Fogelman, Consolidated Film I n -  
dustries, Hollywood, was Local Arrange- 
ments Chairman of the 103rd Conference. 
Working under the authority of Conferrncc 
Vice-President Mike McGrral, I~ogelma~i  
was in charge of overall arrangements and 
coordination of the work of thr individual 
committees assigned to handle spccitic 
arrangements. 

The Hotrl Arrangements Chairman was 
Vaughn Shaner, Eastman Korlak Co., 
who worked closely with the C:rntury Plaza 
staff to insure that the nccds of all thr ac- 
tivities involved in a confrrrncr wcrc taken 
care of, from assigning thr rooms for com- 
mittee meetings to arranging the mrssage 
crntrr. Hartwell Sweency, Eastman Kodak, 
was Registration Chairman. 

C:. Carroll .4dams 111, C:. C:arroll .\dams 
Entcrpriscs, was public address and  rc- 
cording chairman, a job that r r q u i r d  niany 
long hours of continuous work. Don Klorp- 
frl, DrT.uxr-<;eneral 1,ahoratorics. was 
Projection Chairman, and tic too had to 
put i n  many hours during confrrrncc wccli. 

Jack P. Ilall, Hollywood Film Co., was 
Grt-Together Luncheon C:hairni;in, and 
was proud to have seen thc event draw 
more than 700 persons. Jack Govtz, (:on- 
solidatcd Film Inclustrics, iis Banqurt 
Chairman was in charge of the Wrdnesday 
rvcriing Cocktail Party, Banquct and 
Dance, which also had a record attendance. 

Ted Grenier, ADC, was 1 Iospitality 
Chairman, laid the groundwork for the 
llospitality arrangements. Unfortunately, 
illness prrvented his attending the con- 
ference, but the hospitality desk was 
manned by hik secrctary Audrey Vrrcelli. 

Publicity was handled by Thornton 
Sargent under the direction of the Publicty 
Chairman Neal Keehn, De1,uxe-General 
Laboratories. Marvin Jacobs was in charge 
of the membership desk; IIarry Whitmorr, 
MGM, handled the transportation ar- 
rangements. The Ladies Program co- 
chairladies were Allegra Goetz and Flora 
Hall. 

Arrangements Chairman Ted Fogelman. 

Exhibit Chairman Warren Strang. 

Equipment Exhibit 

Eighty-livc booths of top-quality rquip- 
rnrnt wrrc rxhibitrd by 57 manufxturers 
and suppliers during thc 4-day SMPTE 
Equipmrnt Exhibit. Warrrn Strang, I lolly- 
wood Film Co., w a ~  the Exhihit Chairman 
and it was he who was responsiblc for the 
outstanding succcss of thr show. 

I t  was estimated that more than 3,500 
persons passed through the exhibit hall. 

The exhibit opened Monday a t  5 p m .  
with a ribbon cutting ccremony by SMPTE 
Prrsidcnt G. Carleton Hunt, Conferrncc 
Vice-Prrsidrnt E. B. (Mike) McGreal, 
and Exhibit Chairman Warren Strang. 
Following the opening, an  open house was 
hrld, sponsored by the exhibitors. 

C)n Wednrsday morning of conference 
week, a special session was held in the tech- 
nical scssions auditorium where many 
exhibitors presented papers and gave 
demonstrations of cquipmrnt. 

'The SMPTE Exhibit .4ward for the best 
display in the Exhibit was given to Inter- 
iiatiorial Video Corp. The  display was 
cited as being outstanding for general in- 
tcrrst, imagination and cffectivrnrss. 

Vice President for Photo-Science Affairs J. S. Courtney-Pratt 
(left) and former SMPTE President Reid H. Ray at the Board 
of Governers meeting Sunday, May 5. (photo by John J. 
Kowalak). 
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KODAK EKTACHROME Films 

When y o u  need to record color data under difficult conditions, 
you can push these filnis ;is much ;is three stops under o r  one 
stop over. KOIMK EKI'AC H K O M E  E F  Film (Dayl ight)-  Speed 
-ASA 160. EKTACHROME EF 'rype B-Speed-ASA 125, and 
KODAK b k T A ( ' H K 0 M E  MS Film ( Daylight) -Spced-ASA64, 
;ire ideal for data and engineering analysis-such :is flow 
pattern around torque converter blades (shown ahovc). For 
high-spccd c;iriicr;i ~ipplications-wherever low-light levels 
prev;iil, o r  whenever short exposure times ;ire needed. 

Even with this rcmarkahlc exposure lutitudc, &TACHKOME 
Films have notably tine grain. And they're sharp, too. Gran- 
ular i ty  a n d  sharpness characteristics are significantly im- 
proved. And the Ix t ter  distinction among colors consistently 

gives y o u  accurate inforination. 
Although K O I M K  EKTAC'HROME Films are reversal films 

intended primarily for direct projection, excellent prints can 
he made with EK I ' A C H R O M E  Reversal Print Film. 

For  f u l l  facts on the family of KODAK EKTACHKOME 
Films and how all o f  thcni work most cflectively for 
you, call your Kodak Technical Sales Represent- 
ative. Or contact the Kodak Instrumentation 
Products Dculcr i n  your area. 
He's there to help. 

EASTMAN KODAK COMPANY 
Rochcstcr, N.Y. 
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ARRIFLEX 16 BL on location : f ilminu 

Bert Gerard had 7% hours 
14 locations for ABC -TV’s hour long 

Director of Photography Edmund Bert Gerard, 
IATSE New York Local 644, thrives on “impos- 
sible” assignments. Which is why ABC-TV asked 
him to fi lm - in one day - a documentary fi lm 
tour of the Nation’s Capitol. Senator Everett 
Dirksen was to  be host, and newsman Howard K. 
Smith the commentator. 

The Illinois Senator had informed ABC that 
he could devote just one day to  the project. With 
interruptions for Senate roll calls and votes, the 
“day” was actually 71/2 hours. And to  make an 
already difficult situation nightmarish, Capitol 
rules and restrictions severely limited set up 
times, and strictly controlled shooting schedules 
and locations. Given this situation, there would 
be no rehearsals, no retakes, no second chances! 

Producer James Benjamin’s research and pre- 
liminary walkthroughs had produced a 22-page 

shooting script that called for f i lming the Sen- 
ator in 14 locations. In view of the time limit, 
Benjamin and Gerard decided that the produc- 
tion could only be done by shooting it as if it 
were a live telecast. 

“The logistics problems were unbelievable,“ 
Gerard explained. “Since we would have no time 
to reposition the lights, we practically had to light 
up al l  the interior locations beforehand. Our 21 
electricians had to handle 10,000 feet of cable 
and position over 320 ColorTran lights.” 

For his cameras, Bert Gerard selected three 
Arriflex 16BL’s. 

“I had to have the best 16mm equipment 
available. The cameras had to be quiet, fast 
handling and reliable. Reliability was especially 
important since we were running the 16BL’s in 
sync and could not afford any jams.” 
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“Everett Dirksen’s Washington” 

to shoot a 22-page script in 
documentary. Filmed in 16mm color. 

Elcnntor Dlrksrii a1 tlir Will lloRrrn 8tntuc. 

Two of the BL’s were fitted with 12mm-120mm 
Angenieux zooms: the th i rd  had the 9.5mm- 
95mm Angenieux. 

“With this setup, we used the wide angle for 
establishing shots and coverage of Statuary Hall. 
All three cameras were positioned to ensure that 
we were covering the Senator no matter where 
he walked or how he turned.” 

Gerard staggered camera runs to  avoid simul- 
taneous run-outs. “We timed camera operation 
to allow for 30-second magazine changes. The 
Arriflex quick-change system is ideal for this 
kind of work. Magazine changes are fast. But 
more important, the magazine system is abso- 
Iutely safe. We didn’t tear a single sprocket or 
chew up a frame of film.” 

Edmund Bert Gerard eagerly tackles the most 
difficult assignments. But he’s not one to  take 

chances on anything less than proven equipment. 
“I must have the best. My reputation is on the 

line every time I do a job. It’s that way for any 
professional cinematographer. ” 

Gerard has been using Arriflex cameras for 
as long as they have been available in the United 
States. 

“The reason is simple, they’re cameras I don’t 
have to worry about.” 

Why don’t you try an Arriflex 16BL on your 
next 16mm sync-sound assignment. It’s good for 
your nerves. 

Let ua tell you the complete Arrlflex l6BL rlory. Send your addrear. 
We’ll rend you our brochure. WrIle lo- ARRTFLFX 

P.O. Box 1050, Woodside, N.Y. 11377 CORPORATION OF AMERICA 
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Roland Chase, BKSTS Chairman, presents an inscribed tray Representatives of the British Kinematograph Sound and 
to SMPTE President G. Carleton Hunt, at the receution for Television Societv: Paul McGurk, Secretary; Roland Chase, 
the British. 

Exhibitors a t  the confcrrncc, many of 
whom had morr than o w  booth, were: 

Aniega Corp. 
Arriflex Corp. of America 
Atlas Projector Corp. 
Bach Auricon, Inc. 
Bell Pr Howell Co. 
Berkey-ColorTran, Inr. 
Birns tk Sawyer, Inc. 
Crntrrry Precision Optics 
ChaSal Enginerring 
Christie Elertrir Corp. 
Crntral Dynamics Corp. 
Cinenia Bcaulieu, Inc. 
Cinema Crnter 
Andre Debrie or New York 
DuRanc Corp. 
Eclair Corp. of Amrrira 
F&R/Ccro, Inc. 
Fiberhilt I’hoto Products, Div. o f  Ikrlhrimrr- 

Ernst, Inc.. 
Grneral Klertric Co. 
Gordon Enterprisrs 
Grypllnn Corp. 
Hazeltine Corp. 
Karl Ilcitz, Inc. 
Herrnfeltl Engineering Corp. 
tIollywood Film Co. 
I Iuunton Frarlrss Corp. 
International Audio Visual, Ltd 
International Video Corp. 
.I&R Film Co., Inr. 
I.-\\‘ I’hoto, Inc. 
1.i psnrr-Sirni th Corp. 
3h.I Company 
1Macbeth Corp. 
Magnasync/Moviol;i Corp. 
.Magnetic Recorders Co. tk Tri-Vidro, Inc. 
.I. G. McAlistcr, Inr. 
D. B. Milliken, A Teledyne Co. 
Mitchell Camera Corp. 
Molc-Richardson CXI. 
Nagra Magnetic Recorders, Inc. 
Optical Imports 
Paillarcl, Inc. 
Pako Corp. 
Photo Research Corp. 
Photo-Sonics, Inc. 
Plastic Reel Corp. of America 
Producers Service Co. 
Quick-Set, Inc. 
Radio Corp. of Amrrica 
Red Lake Laboratories 
Research Products A U K . ,  Salcs & Service, Inr. 
S.O.S. Photo-Cine-Optics, Inc. 
Shurr Brothers, Inc. 
Sol-1.ux Cinema Elcctronirs, Inc. 
Strand Electric 1 ~ d .  
Sylvania Electric Products, Inc. 
Toclcl-A0 

~. 
Chairman; R. S. Pulman, Executive Vice Chairman. 

‘l‘hr \Yrlcli Scicntific Co. 
\\’mtrex Corp. 

Historical Display 

,111 historical display of motion-picture 
rquipmcnt highlighting significant de- 
vrlopments in cameras arid projectors 
during “‘I‘hc I‘ormativc Years - 1000- 
1325,” was featured a t  the Conference. 

T h r  display was assembled from the col- 
lrction of Eric Bcrndt. Rrrndt devrlopcd 
the industry’s first 16mm sound carnrra, 
thr Auricon. I le is a curator of thc I lolly- 
wood Muscum and has h r rn  a member of 
SMPTE since 1927. 

Selection of the memorabilia for display 
was made by the I listorical Significancc 
Committer, of which Dick Sullivan, East- 
man Kodak Co., llollywood, was chair- 
man. 

Many of the carnrras, relinishrtl arid 
restored by Urrndt, operated with all 
part3 moving arid visible through Plexi- 
glas sides. l‘hc display includcd the Jenkins 
camera, invented by SMPTE‘s founder 
and first president, C. Francis Jenkins; 
the Selig camrra used in filming Uirfh of 
a . V d o n :  Dr. 1,ee de Forrst’s camera; 
and the Williamson Brothers’ lirst under- 
water camcra. 

The  equipment was mouritrd on spe- 
cially-constructed and lightcd niodulrs. 
Beside and under each camera there were 
displayed copies of early scripts, trchnical 
papers, stills and posters of early movies 
and newspaper movie pages. 

Thc  historical exhibit was spotlighted in 
the Equipment Exhibit area. 

Ladies’ Program 

:\ wide selection of disparate attractions 
was scheduled to entertain and amuse 
wivrs during Conference Week. Rrsponsi- 
ble for scheduling of the busy Ladies’ 
Program were Co-Chair-Ladies Mrs. Jack 
P. (Flora) Hall and Mrs. Jack (.Allrgra) 
Goctz. ‘Ihcir choiccs of sights to scc were 
well-planned to include the myriad difTrr- 
ing attractions of Southern California. 

A signing-up session for thc coming wcck 
was held on Sunday, followrd by a social 

gathrring at  which coffei. and t ra  were 
served. Monday’s schrdule was light, con- 
crntratinK on tlw C;et-‘I’ogethrr lmnchcon 
and aftcrwards, a t  thc Iiomr of Mr. and 
Mrs. Harry Tritrlhaurn, R wine tasting 
party with delicious hors d’oruvrrs srrved 
by Mrs. Tritrlhauin. 

Following ’l‘uesdiiy’s brrakfast the ladies 
journcyrd t:, Palm Springs. I.uncheon was 
srrvrd i n  the Or;+ngr Grove Room of the 
Oasis Hotrl, aftrr which :a liesurely hour 
was spent browsing through shops. The  
group then drparted for Rrooksidc Vine- 
yard i n  Guasti. 

Wrdncsday offt-rrd ii tniir of thr M.G.M. 
studios arid luncheon in thr M.G.M. 
Commissary. The  aftrrnoon was lrft free 
to allow preparations fur the (:ockt;iil 
Party, Banquet and Dance that evening. 

No schedule would bc complete without 
a trip to Disncyland, plannrd for Thurs- 
day. The  final day’s exci’rsion was to San 
Pedro, off the Pacific seaport where the 
ladies dined o n  the “Princess Louise” and 
had a chance to view the littlc shops on 
board. 

The  following companies provided gifts 
for the ladies: Alo Cosmetic Co.; Brook- 
side Winery; Continental Airlines; Girl 
Scout Troop A(70, General Telephone Co. 
of California; Paul Masson Vineyards; 
Pacilic Trlrphonr Co. ; Unitrd Airlines; 
Western Airlines. 

Cocktail Party and Banquet 

A rrcord-brcaking crowd of morr than 
800 proplr filled a double banqurt hall 
to capacity for the traditional SMPTE 
Ranqurt on Wednesday evening. Banquet 
Chairman Jack Goetz was deluged with 
tickct requests and had to arrangc ii second 
printing to mrr t  drmands. 

A pre-dinner Cocktail Party was well- 
attendrd in The  California Lounge, 
aftrr which many ad.journrd to the LOS 
Angeles Room. A splendid dinner was 
served. Entcrtainmcnt was provided by the 
Sandpipers and dancing was to music by 
Kay Nova1 and his Orchestra. 

C:onference Vice President E. €3. (Mike) 
McGreal pointed out that Banquet Chair- 
man Goctz had a most difficult job and 
did an outstanding onr. 
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OFF THE 5HELF 
DELIUERY! 

CAMERA SALES CENTER CORP. 
E A S T  COAST MAGNASYNC/MOVIOLA DEALER 0. I'* .0"" 

933 W E S T  62ND STREET, N E W  YORK.  N.Y. 100IQr 212 P L A Z A  7-0906 
- - - - - .-- S A L E S  A F F I L I A T E  OF C A M E R A  SERVICE C E N T E R ,  I N C .  
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HFC Continuous Optical Reduction 
Printer to Regular 8 or Super8 

MASTER CONTINUOUS OPTICAL REDUCTION PRINTER/RECORDER 

Make one pass to print your picture and magnetic track simultaneously at 400 feet per 
minute on the HFC 16 to 8 or Super 8 Continuous optical Reduction Printer with Magnetic 
Recorder and Monitor. 
Start with the printer that produces the sharpest prints you've ever seen! From 16mm 
one-light internegatives the clean, crisp, detail on type 7380 film is almost unbelievable, 
yet this superior quality is achieved at speeds 10 times faster than step printing methods. 
Your internegative flows smoothly and safely at a continuous speed of 400 feet per minute. 
Available for Super 8 or for regular 8. The HF/C model is readily interchangeable between 
the two formats. We invite your inquiry for additional details on the printer that is as 
modern as today - as efficient as tomorrow! 

MODELS 
HF/R8-for Regular 8 prints. 400 feet per minute. 
HF/SB-for Super 8 prints. 400 feet per minute. 
HF/C-for either Regular or Super 8 prints. 400 feet per minute. 
HF/352S8-from 35/32 with 2-16mm internegatives in 1 x 4 position to 2-Super 8 prints 
in 1 x 4 position. 800 feet per minute. 
HF/352S48--from 35/32 with 2-16mm internegatives, like image to 4-Super 8 prints like 
image. 400 feet per minute. 
HF/SB8-to make 2-R8 or S8 prints simultaneously by split beam technique. 200 feet per 
minute. 

Mite or phone for more details ... 
HOLLYWOOD FILM COMPANY 

956 No. Seward St/Hollywood,Califomia 90038/(213)462-3284/Cable:BENHAR 
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. 
TOTAL Super 8 Muction Systiem! 

1 
r 

Continuous Optical Reduction Printer 
to Regular 8 or Super 8 

HFC Driven Loop Cabinet 

HFC Magnetic Recorder & Monitor 

HFC Optical Sound Printing Attachment 

HFC Solvent Cleaner 

HFC Automatic Tape Processing Splicers 

Photomec Processor 

HFC High Speed Inspection Projector 

HFC Precision Film Slitters 

HFC Slitter Power Rewind 

Hot Splicers, Syncs, & miscellaneous 
Film Handling Items for 8 or Super 8 

m 

write or phone for more details ... 
HOLLYWOOD FILM COMPANY 

956 No. Sewar d St / Hol l ywood,Ca li f or n ia 90038 / (2 1 3)462-3284/& bl e: B EN H AR 
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Exhibit Chairman Warren Strang, Conference Vice President 
E. B. McGreal and President G. Carleton Hunt officially open 
the Equipment Exhibit a t  the ribbon-cutting ceremony. 

A view of the Equipment Exhibit shows the vast crowds that 
jammed in to see the displays. More than 3,500 persons passed 
through the Exhibit. 

The  Registration Area at the Century Plaza Hotel. President Hunt and Gregory Peck are  interviewed for a local 
television news program. 

The  booth of the British Kinematograph Sound and Television 
society. One of the modles of the Historical Equipment Display. 
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CLUTCH 
Operates either 
400’ or 1200’ 
magazines with- 

- 
BRAND NEW... 

AT NO EXTRA CHARGE 
AN EXCLUSIVE F&B/CECO 
PROCESS THAT REDUCES 

outneed for ad- 
justments \ 

,CAMERA NOISE OVER 50% 

BUCKLE 
TRIP 
Safeguard fo r  
detecting f i lm 
jams. Stops cam- 
era and red light 
warns operator 
when tripped 

I 

(212) JU 6-1420 Branches in: Cleveland/Atianta/Warhington, D.C./Buffalo 

FILTER SLOT 
Behind-the-lens filter slot 
holds two gelatin filters. 
Included with a l l  our  reg- 
ular conversions 

7051 Santa Monica Blvd. 
Hollywood, Calif. 90038 

51 East 10th Avenue 
Hialeah, Florida 33010 

(21 3) 469-3601 (305) 888-4604 

TV RETICLE 
Etched-on-glass out- 
l ineof both theTVcut- 
o f f  and p r o j e c t i o n  
frame. Full-field view- 
ing reveals the image 
just outside the frame 

MI N ISY NC 
F&B/CECO’S revolutionary 
new inverter and tuning fork 
frequency control weighs only 
9 ozs. and is built right into 
the camera. It permits full 
sync. wireless, double system 
sound shooting from anyl2V. 
DC battery or 115V. AC \ 

/ 

i 

SHORT 
VlEWFl N DER 
A reflex viewfinder for the 
Angenieux 12mm-120mm 
zoom lens. Perfect eye 
position for shoulder and 

/ 
L 

body brace use 

w 
AC-DC OPERATION 
An exclusive MINISYNC f e a - 1  
ture, permits choice of 12V. 
DCorllSV. AC power sources 

SUPER SILENT MOTOR 
Extra powerful, ultra silent, it 
runs in perfect sync even at ex- 
tremely low voltage 

HEAVY DUTY 
LENS MOUNT 
Designed for the Angcnieux 
12mm-120mm zoom lens, this \ removable mount assures corn- 

‘r 
SHOULDER REST GRIP 
Designed to fit the hand when 
camera i s  operated from shoul- 
der position. Built in  on-off 

plete lens steadiness and protec- 
tion. Can be used with or with- 
out the short finder modification / switch on grip 

SYNC SLATING SYSTEM 
Built into the camera, it auto- 
matically bloops film and sound 

1 
track simultaneously 

BATTERY 
Any 12V. DC source will power F & B /  
CECO’S conversion with MINISYNC. 
Our special MINISYNC battery weighs 
only four Ibs., delivers four ampere 
hours and is contoured to comfortably 
fit the hip.Can be worn over the shoul- 
der or on a belt. Also ideally suited for 
use with ARRl BL AND ECLAIR NPR. 



President Hunt after congratulating Ray West (right), of 
International Video Corp. for its winning the Exhibit Award. 

Another view of the highly successful SMPTE Equipment 
Exhibit. The exhibit had 85 booths for 57 companies. 

Ladies Committee Co-chairladies: Flora 
Hall and Allegra Coetz. 

Committee Mee tin ps 

Eight Engineering Committees met dur- 
ing Conference Week. Attcndance and 
intcrrst ran high. The Committees in- 
cluded: Sound, Color, Television, Lab- 
oratory Practices, l6mm and 8mm, Photo- 
Instrumentation, Film Projection Practice 
and Film Dimensions. 

Editorial Committees met on Wednesday 
morning of Conference Week. Therre led 
off with a breakfast gathering of the Pub- 
lications .\dvisory Committee, followrd 
by the Board of Editors, the Papers Com- 
mittrr and the Editorial Luncheon at  

Prccrding Conference Week, the Board 
of Governors met for their meeting on Sun- 
day, May 4. 

1100 11. 

Short Film Subjects 

At thr stdrt of each morning and aftrrnoon 
technical sessions a short film was shown. 
11. I.. Vdndrrford handled arrangements 
for tticsc tilms, which were: 
Hiurr  n o y ,  Produced by Marshal Racklar 

Nor1 Black, Beverly Pictures 
S o p ,  LnnA and Lzstcn, Produced by I.en 

Jarison and Chuck Menville, M.G.M. 
My Garden Japan,  Produced by Empirr 

Photosound, Inc., International Minerals 
and Chemical Corp. 

T l i r  Driurng Scene, Produced by Thomas 
Craven Film Corp., Volkswagon Corp. 

T h r  Pink Blueprint, Produced by David 
Depatie and Friz Frelcng, United .4rtists 

The Htf, Produced by Ron Waller 
’I’hr Growing Edge, Produced by Empirr 

Photosound, 1 nc., I ntcrnational Mi nrrals 
mid Chcmical Corp. 

A I’lacp to Sfand, Produced by Christopher 
Chapman, Columbia Pictures 

Uiscurw America, Produced by Kcid Ray 
Film Industrics, United i\irlinrs 

Herr Is Tontorrow, Produccd by Jack 
Dcnovie, Bell ‘Tclephonc System 

The Urnr That Wasn’t,  Produccd by Chuck 
Jones and Frank Tashlin, M.G.M. 

The lncrediblr Machine, Produced by Owcn 
Murphy Productions, Bell Trlephone Sys- 
trm 

‘I’ht M r n ,  Produced by Ilughrs ;\ireraft 
C:o. 

Htrb r t l p r t  and the Tijuana Brass Double 
Ftafure, Produced by John and Faith 
I lublry, Paramount Pictures 

Unarnrrd in Africa, Produced by Malvin 
Wald and Warren ?\dams, Paramount 
Picturrs 

Nu M a n  Lkpondable, Producrd by Sikorsky 
Aircraft 

I’lrasr-.Vot While I ‘ m  Puff ing ,  Produced by 
Homwc Groening, Paramount Pictures 

I’reoiezo iq flie Cheyenne AH-56A, Produced 
by Lockhrrd-California Co. 

The King of Madison Auenuc, Producrd by 
Jere Rowland, Paramount Pictures 

Banquet Chairman Jack Goetz. 

Chairman of the Historical Significance 
Committee Dick Sullivan arranged for 
Eric Berndt’s collection to be exhibited 
a t  the Conference; Sullivan shown with 
camera built by SMPTE Founder C. 
Francis Jenkins. 
BKSTS Visitors 

More than 60 membcrs of the British 
Kirnrmatograph, Sound and Television 
Society (BKSTS) attended thc 103rd 
Technical Conference. 

The British delegation, made up of 
rcprcsrntativcs from the teading labs, 
studios and theaters in England, spent 
much of thrir time a t  the Confercncr and 
visiting facilities in the Hollywood area. 

The BKSTS had a booth which demori- 
stratcd some of its activities and cmphasizcd 
its plans to hold a Conference and Exhibi- 
tion (Film ’69) in Idondon in Spring, 1969, 
which it is hoped many SMPTE members 
in thr United States may wish to attend. 
( )ur Socirty will be officially reprcsentrd 
;It thc mrrting and, if interest in this coun- 
try proves sullicicnt, arrangements may he 
made for q o u p  travrl of SMPTE memhrrs. 

Lcading the British delegation wits 
I<oland <:base, BKSTS Chairman. The  
delcgation included Robert Pulman, Execu- 
tive Vice-Chairman, and Paul McGurk, 
RKS‘TS Srcretary. 

Several of the British representitives 
presented papers during the Conferencc 
technical sessions. 
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Here’sTotal Station Capability 
from the Innovators at-Norelco. 
(The people who re-invented 
color television.) 
Philips Broadcast Equipment Corp. now offers you complete, turnkey service 



The heart of your film island-the Norelco PCF-701 
film camera-provides for the first time, the 

advantages of the Plumbicon tube, establishing a 
new and heretofore impossible standard of color 
performance. Automatic light control is built into 

the camera's common light path. The eye-level 
monitor rotates for easy viewing, and side-mounted 

waveform monitor and drawer-mounted 
registration & operation panels facilitate signal 

checking and set-up. Norelco's PCM-800 multiplexer 
is designed specifically for the PCF-701 

film camera. Slides can be supered over film 
on the same film island for the first time in color TV. 

PCM-800 PCF-701 

See your brilliant Plumbicon picture on 1 9  and 25" monitors fed by 
Norelco's new silicon solid-state distribution amplifier. Monitors work 
from either composite or non-composite video, with separate test 
signal input, and are easily switched from composite color signal to separate 
R-G-6 inputs from front control panels. Bonded implosion-proof faceplates 

i-reflective coatings, and cabinet 
design allows close stacking 
without impairing ventilation. 
Distribution amplifier's modular 
plug-in printed circuit boards and 
other features allow connections on 

passive connector to determine 
performance for individual units. 

Eight amplifiers, each providing six 
outputs, are contained in a rack 5'14'' high. 

Norelco Multi-Match audio mixing desks pro- 
vide superb performance and complete flexilibity 
in units of modular, expandable construction. The 
Range 70 portable 12-channel system is de- 

signed for the 1970's and reflects the 
needs of the Sound Director. It is h suitable for studio and field. For 

small  studios, there's a 
Norelco 8-channel solid- 
state mixer, and - particu- 

A 
I 

l a r l y  fo r  remotes  and as  
auxiliary studio equipment - 

there's the light, compact 4-chan- 
nel mixing unit that may be 

battery-operated. 

Norelco UHF transmitters, with outputs of 10,30 
and 55 kW, feature high-reliability klystron 
visual and aural amplifiers, silicon solid-state 
circuits and power supply units, and provision 
for parallel operation of two transmitters with 
automatic phase control for visual and aural 
carriers. Minor component variations have 

little effect on overall performance, thanks 
c- to extreme stabilization of circuitry. Modular 

units of uniform styling are joined to form in-line arrangement. 



Here’s NorelcoTotaI System 
Capability at Work: 
Hollywood Video Center-a modern, 
turnkey studio and mobile facility 
by PhilCps Broadcast 
The television studio and mobile van completed in the spring of 1968 for Hollywood Video Center, 
a division of Western Video Industries, Inc., Hollywood, California, represented the first turnkey 
facility designed, engineered, installed and furnished by Philips Broadcast Equipment Corp. 
As fast as the studios and mobile unit were finished-ahead of schedule-they went “on air.” The widely 
syndicated Steve Allen Show was first to utilize HVC’s Norelco-equipped studio facilities, and the big 
40-foot van started a continuous schedule of field trips with Operation: Entertainment tapings for ABC. 

Van has four cameras 
with provisions for six. CCU’s are 
on wheels, allowing transfer 
between studio and van 

ywood Video Center 
esldent Rounsevelle Schaum, 

left, and John S. Auld, vice 
president and general manager, 
Phllips Broadcast Equipment 
Corp. Gold key symbolizes 
completion of HVC mobile 
unit and studios. 

Custom video switching systems in studio and van are identical. 

/or  Ourrtnndrnr 

A r h i r u r n i r n r  in 

I)rtrloprnmr o/ rhr  

Plitnibicnii T e h r  

299 Routr 1 7  Paramus N J 07652 * 201/?G? 7300 



Auditors Arthur Johnson and Kenneth 
Jones. 

Harold Wright 

Winter TV Conference in Toronto 

Public Address and Recording Chairman 
C. Carroll Adams 111. 

Acknowledgments 
‘The Society cxprrssrs its thanks to thr 

following eornpanirs for providing neces- 
sary servicc a i d  rquipment : Eastman 
Kodak Go., Projrction Equiprnrnt; Dr- 
1.uxr-C;rneral and Consolidated Film In-  
dustrics, Projcction Equiprnrnt Oprrators; 
(:onrac Corp., Color Trlcvision Monitors; 
:\mprx Corp., Iligh Band Color Vidco- 
Tape Recorder ; American Broadcasting 
Co. and Trchnicolor Inc., Srcrrtarial 
Srrvicrs; Pacilic Telephone Co., Message 
Center; 3m Co., photocopy machinr. 

’The Socirty is also gratrful to Loew’s 
Theatrrs, Pacilic Theaters and National 
General Thcatrrs for providing cornpli- 
inrntary admis:;ions for nonroadshow fca- 
turrs to SMIYrE Confrrrnrr registrants 
and gursts. 

Hotel Arrangements Chairman Vaughn 
Shaner and SMPTE Sections Vice Presi- 
dent Wilton R. Holm. 

~ ~~ 

Harold Wright, Canndinn Rroadc;isting 
Corp., l‘oroirto, Ontario, Canada, reports 
that hr is still arerpting piiprrs for the 
forthcoining Wintrr Trlevision Confrrrncr, 
.l;inuary 18 ;ind 19. ‘l’hc Confcrcncr will be 
concernrd with brondrnst problrins i n  color 
tclrvision. Author Yoriiis should be s u b -  
initred by Srptrnihrr 16, 1968, with thrrr 
copirs of  thc. synopsis. Send thrsc to SMP‘TE 
I Iraclqii;irtrrs, :\tt: SMPTE IVintrr T V  
(!onfcrciicc, 2d Floor, 0 Bast 41st  St. ,  Nrw 
York, N.Y. 10017. 

Manuscripts iirc tliir on 0ctol)cr 14. T h r  
original and thrrr copics o f  t h r  paper 
should Ix sent to thr SMPTE ~ ~ d ~ l r e s s  notrtl 
above. 

BKSTS Journal for SMPTE 
Members 

The Journal ./ ilir Hrilish I ; inr i i /o t r~ ,~t i l~ l t ,  
Sotinif arid ’lilivision Socirty iii;iy bc ni;idr 
availahlr on sprcial trriiis to SMPTE i n r n i -  

Ixrs who rcsitlc in the U.S.;\. atid C a n x l a .  
The SMPTE and thr RKSTS ;ire now 
studying thc. feasibility of iliaking an ;ir- 
rnngenient that would he advantagrous to 
iiiciiibcrs of each Society. BKSI’S iiiciiibcrs 
in Britain would rrrrivc thr  S ’ A f P 7 6  
J o i t r d  on reciprocal tcriiis. The two 
socirtirs 1i;ivr cooprratrd rlosrly in thr p s t  
and this proposed arr;in~cment sho~~l t l  
bring thc inrinbrrs o f  both org;iniz;itions 
into still closer communiention. 

I t  is proposctl that ;I quantity of HK;.S/’.Y 
Jourtiids hr ;iirliftrd to this country cnch 
month for addressing here to SMPTE 
iiiciiibcrs. ‘The annunl cost woultl be i r i  the 
iirca of $7 to $9. 

In order to plan such ;in exchangr, cx- 
pressions of interrst by SMPTE ~ ~ ~ c ~ ~ ~ b c r s  in 
thc U.S.A. and Canada are solicited. Plrasr 
address: SMPTE, 2nd I:loor, 1\11: Edi- 
torial, 9 East 41st St., New York, N.Y. 
10017. Further details and spcciiiicn copirs 
of the RKSTS .lournal will soon br nv;iil;iblc. 

The BKSTS Journa l  is one of the most re- 
sprcted publications in the licld of motion- 
picture and television engineering. Seirn- 

tilic ;mtl technological pipers of consistently 
high quality ;ippc;ir i n  each issue. We look 
forward to 1ir;iring froiii tlic ninny SMPTII, 
niciiibcrs who will siirrly wish to take atl- 
vantngr of this oppnrtiiiiity. 
The Association for High-speed Photog- 
raphy hcld its Spring Confrrrncc iind 
Annri;il Cenrrnl Mrrting on . \ p i 1  8 ;it thc 
l’olytc~chnic, L<cgctit St. ,  I .ontlon, a t  thr in- 
vitation o f  the School of Photography and 
with thr roopcr;itioii (if .\Ian Hordrr. 
.\bout 100 prrsons ;ittrndcd. ’The Ixiprrs 
prograiii includrrl “ . \ I I  ( )ptic;il Sc;unning 
Turbo-l’rism” by . I .  \,\I. (;;itrs and I<. C;. N. 
I 1 ; i I l .  The instruiiieiit tlcscril~rtl had tirrn 
clrsigncd by the two aiithors fbr 1;isc.r appli- 
c:itions. Its iiiost iinusu;iI c1i;ir;ictrristic is 
that its intiin optiral :)xis :uid t l i r  prism’s 
;ixis of rot:ition arc concitlrnt. .\ paper on 
“Vilxxtion Pattrrns Ol~scrvccl by IHolo- 
grain Intcrfcroiiictry” was prcscntcd by E. 
:\rchiboltl. Authors o f  b o t l i  papers :irr with 
the Optical Metrology Group a t  the Nil- 
tioniil Physiciil 1 .ahor;itorirs in Tctltlin~ton. 
.\ paprr on “Elcctron Tutws for 1 ligh- 
Speed I’hotography” W;IS prcsc-ntcd by .\. 
Krnuse of Twrnticth C‘cntury Elrctronics. 
The afternoon session was dcvotctl to rr- 
ports by iiiiiiiiif:ieturrrs on lilni rmulsions. 
I<. H;irris, rrprcscnting Kodak Ltd., spoke 
on “P1iotogr;iphic Matcri;ils for High- 
Spcrtl Photography.” I<. Cn1ciii;in reprr- 
scntcd llforrl and spokc on “Photographic 
Matrrinls for 1,:iscr Photography.” 

A1 ISP has ;dso nnnouncctl rrsults of its 
rlrction o f  ofliccrs: Clroirmari, D. P. C:. 
Thackcry ; V;+C/mir mati, .I. H;idlancl; 
Stcrrkzry, .I. 12. Nunn; /’rnlsurrr, I<. .I. C o x ;  
and Nalional I)rlrgolr. G. I I. I.unn. 

The next national iiicrting o f  the . \HSP 
will be held Octohcr 21-22, 1968, in 
Batli.-Cror,qr H. Lrititr, 57 \Vhitcdown Rd., 
T;idlcy, I l;ints. 

Development of a new color converter has 
hrrn ;rnnounccd by British I%rontlcastinr: 
Chrp., I%roatlcasting I Iousc, W.l ,  l!rlgl:id. 
T h r  new ronvrrtcr is n fiirthrr dcvcloplnc.iit 
iiicntioncd by Rout ; i i d  Davirs (“Elcr- 
tronic St;ind;irds Convrrsion for Trans- 
atlantic Color Trlevision,” Jrirrrnal, pp. 12 
16, .I;inu;iry 1968) and in thr 1967 Progrcss 
l<eport ( . lnur tm/ ,  p. 523, May 1068). T h r  
nrw converter has hrrn tlc.signrt1 to nvcr- 
coine certain 1iinit;itions of the original con- 
vrrter. I‘irst, the original convcrtcr rrquirrtl 
the lirltl frrqrirnrirs of thr input and o u t p l ~ t  
signals to he  rigidly lockrd togctlier i n  n 6 :  5 
ratio :ind thiis the two signals could 1101 

siniultancously conf~iriii to the LJnitcd 
States color field frcquciicy of 59.94 H z  a n d  
thr Eriropcan color lirltl frrqurncy of 50.00 
I Iz .  Second, thr convrrtrr, which was b;~srd 
upon thr siiiiplcst concrpt capatilr o f  pro- 
viding risefiil ronvrrtrd color pictrircs, did 
not  provide inc:ins of rsp;inding or eon- 
trzirting thr duration o f  ;in incoining lieltl 
period 10 i i i a t r l i  thr lirld dur;ilion of the 
outgoing st;ind;ird. ’Thus, the pictures froin 
the LJnitetl Statrs appr;irc.tl siiizillrr in si7c 
on European scrrtws and picturrs from 
Europe would “ovrr-spill” the IJnitcd 
St;itrs raster. ‘I’he iiiore advancrd dcsipi of 
thr new convwtrr owrcoiiies thew draw- 
lxicks. 

The new converter is exprctrd to be 
rrady for operational srrvirr in tiine to ron- 
vrrt color picturrs froin thr Olynipic Gaiiies 
i n  Mrxico in October to 625-line 50-firld 
PAL.. ‘I’hcsc converted sign:ils will be used 
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