
Slidefilm Meets the Movies - A Technical Note By CHARLES PALMER 

RECENTLY in discussions with a friend, the training oficer of 
a bank chain, I tried to persuade him to retire his soundslide 
units and let my company switch him over to sound movies. 

I had good arguments on my side, because there are two 
major content areas where words and static pictures obviously 
reach the end of their powers. One, of course, is the physical 
action or skill which becomes fully clear only with visualized 
motion; such as subduing a prisoner, or sliding a slipped contact 
lens back over the cornea; or the demonstration of a complex 
instrument or machine, such as the actual process by which a 
hay baler ties knots which won’t come loose in the field. The 
second area encompasses the human situations, usually in- 
volving communication or persuasion, where the trainee can 
gain a full understanding only by seeing the people in actual 
face-to-face communication. Only sound movies can do justice 
to these major areas; sound movies also have the power to show 
relationships, processes and progressions, to clarify abstracts 
via animated analogies, and to impart vicarious experiences. 

But my friend had equally strong arguments for sound slide- 
films. In the first place, the 20-odd titles in his training course 
had to put over a great deal of detailed instruction, and six 5- 
minute movie cartridges would cost enormously more than 
his typical half-hour stills-with-talk slidefilm, as to both produc- 
tion and prints. I had to agree that a ledger page or an interest 
table or a counterfeit bill, in a still shot which the trainee can 
study at  length as the narrator explains what to look for, is not 
only cheaper than movies, but actually better training. And 
when we analyzed a typical subject, it was clear that perhaps 
90% of his material was adequately presented in the soundslide 
medium. ’There was also the practical argument that the Bank 
already had heavy investment in its chain of soundslide pro- 
jectors and was not about to put them in storerooms and invest 
in a chain of movie projectors. 

So there we were, stalled in the classic slidefilms-us-movies 
standoff. Until, suddenly, came the dawn . . . 

Ezther/Or. Countless arguments have proceeded on the 

But how about slidefilms and movies? 
Well, to be fair, although it’s always been possible, it hasn’t 

been practical. With the supplementary movie projectors costing 
several hundred dollars apiece, to say nothing of their bulk and 
clutter, management would balk. But today another door is 
opening; the new generation of mini-projectors - The A. B. 
Dick Model 60 with its TV-type screen for small groups, and 
the Rheem Model 4600 and Vidicom-8 “Private Eye” for 
individual use. These are small, automatic, and priced around 
a hundred dollars. For the usage we’re talking about here, 
these can function as true supplementary movie projectors. 

And here’s the real beauty of such a “combo” system. My 
bank-trainer friend has boggled at the amount of labor which 
would be involved in converting his existing soundslide content 
into the movie medium. But under our “combo” system, the 
only alteration of his present soundslide materials will be to 
press new records, using exactly the same soundtracks, except 
for interpolating an occasional “See Movie Figure 3” at the 
occasional points where the still frames need motion-visual or 
role-playing amplification. 

All the trainee will have to do is turn off one switch and flip 
on another and then back to the slidefilm when “Movie Figure 
3” has contributed its short but vital bit of enlightenment. 

Obviously this will require a new kind of movie print format, 
but there will be nothing esoteric about it; instead of the film 
which traditionally starts at  a beginning and runs continuously 
to an end, our “combo” movie prints will carry three, four or 
five separate “chunks” of material, each preceded by its “Fig- 
ure 3 . . . Greeting the Customer” title; each chunk running a 
few seconds or a few minutes, whatever the particular illustra- 
tion requires.* And since these interpolated chunks will be 
direct and involve no story, they will be cheap and economical 
to produce. 

assumption that the nod must go to tither slidefilm or movies. 

A contribution submitted on May 20, 1970, by Charles Palmer, Partlicmon 
Pictures, 2625 l’emplr St., Hollywood, CA 90026. 

*Charles Palmer, “Teaching with ‘segmented loops’ - inlegrating film into 
printrd matrrials and Iccturrs,” J M Y .  .S.MPTb.’, 78: 836-837, Sept. 1960. 

1 standards and recommended practices I 
t -_I 

Draft American National Standard 
Draft American National Standard Nomenclature for 

Motion-Picture Film Used in Studios and Processing Labora- 
tories, PH22.56, is published here for a trial period and public 
review. Comments should be addressed to Alex E. Alden, Staff 
Engineer, at  Socicty Headquarters before December 15, 1970. 
‘l‘he proposal has also been submitted to the PH22 Committee. 
Consequently, all comments received through the Journal 

publication will be reviewed prior to the conclusion of action 
by the Committee. 

l‘he preparation of an up-to-date glossary is a difficult and 
never-ending task, and the work on these terms is continuing. 
I t  is therefore requested that while reviewing the definitions 
you try to determine, not whether a definition can be editorially 
modified to suit a personal opinion, but rather if it does in fact 
describe the term. Editorial comments are indeed welcome, 
however, and will be forwarded for consideration.-A. E.A. 
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