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The Art of the Film (2d ed.) 
By Ernest Lindgren. Publishcd (1970) 
by Collier Books, a division of The Mac- 
millan Company, 866 Third Ave., New 
York, NY 10022. 340 pp. Illus. 55 by 8 
in. Paperbound. Price $2.95. 

Although this book contains little that 
does not appear in more extensive surveys 
of thc art and craft of the production of 
motion pictures (c.g., Film as Art  by 
Rudolf Arnheim and The Moving Image 
by Robert Gessner) it presents a large 
amount of basic information on motion- 
picture history, mechanics and techniques 
in easily read style. 

The second edition of this book will 
doubtless have its greatest appeal (as did 
the first edition) for students and for the 
growing audience of serious readers who 
regard knowledge of and a regard for the 
techniques and art of motion pictures as 

part of the equipment of a literate per- 
son. 

The book is divided into three main 
sections: Mechanics, Technique, and 
Criticism; and its usefulness is also en- 
hanced by a selected Bibliography and a 
Glossary. The thesis that “The founda- 
tion of film art is editing” (Pudovkin in 
Film Technique) is developed to a con- 
siderable extent, including a clearly ex- 
pressed “how to and why” discussion, in 
Chapter 4, Editing: Basic Principles. The 
author also sets forth the thesis (in 
Chaptcr 7, The Art of the Cameraman) 
that “Of the assistant technicians in film 
production, none is more important than 
thc cameraman,” and proceeds to de- 
velop this thesis logically with a num- 
ber of examples from various films. He 
also discusses lighting in this chapter. A 
brief but interesting historical survey 
(some four pages of text plus illustrations 
in Chapter 2, The Filmmaker’s Tools) 
describcs “early optical toys” such as the 
Zoctrope and mentions the work of Friese- 
Greene, Auguste and Louis Lumiere and 
R. W. Paul as well as that of Edison. 

Perhaps one of the book’s chief virtues 
is the remarkable amount of information 
that has been condensed to fit in its 340 
pages. Another virtue is the pellucid style 
that makes for pleasant reading for the 
student as well as for the well-informed 
reader who, although he may discover 
no unexplored areas of knowledge, may 
yet find satisfaction in a well-expressed 
and compact review of what he has pre- 

viously gleaned from other sources. The 
book may also encourage the beginning 
student to go farther afield in adding to 
his store of information about the art of 
the film.-Edit. 

Fundamentals of Display 
System Design 
By Solomon Sherr. Published (1970) by 
John Wiley & Sons, Inc., 605 Third Ave., 
New York, NY 10016. 484 + xii pp. Illus. 
Diagrams, 6 by 9 in. Price $19.95. 

The end product of a motion picture has 
always been a visual display - shared in 
later years with a sound reproduction. 
Displays are also used in many other arts, 
and the author has considered all these 
together and analyzed their characteristics. 
T o  increase his audience he starts with the 
elementary phenomena of vision, thus 
making himaelf intelligible to beginners. 

The author thus presents an excellent 
summary of visual characteristics and 
experience. He extends this to include the 
perception of computer-generated symbolic 
presentation, and closes the chapter with a 
brief analysis of performance characteristics 
and parameters. 

He then goes on to the study of devices 
and techniques of a wide variety of types, 
ranging from cathode-ray tubes, lasers 
and photographic methods to holography 
and other three-dimensional displays. With 
this is merged a good deal of discussion 
on problems of practical realization such as 
consoles, projection equipment, electronic 

w / d T h e  World’s Most Popular Film Processor ! 

a Eaay-to-a-, fully automatic controls make this an 
ideal machine for unskilled personnel. 
Varlabla. S p d  Drlw-development times from 1% 
to 12 minutes. 

0 L m p W  Dayllght OporaLm on all emulsions-no dark- 
room needed. 

a Fa0d-h dovatar and 1208 krl magazine permits un- 
interrupted processing cycles. 
Slrinlw clod tnkc, air squeegee, recirculation fittings, 
air agitation tube, lower roller guards 
F o r d  l l a r d  warm alr drybo~  
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circuits, etc. Sonietinies converters are 
necessary to change the available material 
into a form suitable for displaying, such as 
digital data converters, image converters, 
etc. 

The text closes with a study of measure- 
riients, such as photoinetry, resolving 
power, modulation transfrr function, recog- 
nition measurements, ctc. ‘rhcrc are ap- 
prnded extended references and a general 
bibliography, together with a glossary of 
terms. Eyebrows may be arched at some 
of the drfinitions i n  the list, r.g., for 
“Optics,” “The rncans whereby the dis- 
tribution charactrristirs of the energy brain 
are controlled.” 

The book can serve as a ready reference 
for a great variety of material. However, 
some of it has to be quitr condensed. For 
example all the coloriinctry inaterial and 
data cover only the 1931 CIE standards 
for the very small field and relatively weak 
light. There is no mention in the text of the 
1964 data for larger firlds and stronger 
light, although these are generally inore 
applicable to display problems, and the 
reader has to go to the bibliography for 
it. - Pierre Mcrtz, Consultant, 66 Learning- 
ton St., Lido, Long Beach, NY 11561. 

The Anatomy of a Television 
Commercial: The Story of Eastman 
Kodak’s “Yesterdays” 
Ed. (with Introduction) by I>incoln 
Diarnant. Published (1970) by Hastings 
House Publishers, Inc., 10 E. 40 St., New 
York, NY 10016. 191 + v pp. Illus. 84 by 
10 in. Pricc $12.50. 

The book consists of an almost verbatim 
transcript of the International Radio and 
l‘clevision Society’s 1969 Commercial 
Production Workshop. According to the 
Editor’s Foreword, “this had been tra- 
ditionally a series of several weekly scm- 
inars where. . . interested broadcasting and 
advertising profcssionals could keep abreast 
of late developments in television spot 
production.” (Mr. Diamarit was Chairman 
of the Workshop.) 

’Ihc Workshop was built around one 
commercial which was analyzed vrry 
conscientiously, being plucked apart and 
“anatomized,” as Mr. Diarnant states. 
The cornmcrcial, Yestrrdulqys, filmed by 
M P O  and produced by the J. Walter 
Thompson Agency for its client, Eastman 
Kodak Co., has won a considerable number 
of awards - 13 altogether. 

’I’he render of the book should havc a 
basic knowledge of motion-picture pro- 
duction and advertising agency practices, 
since it is an  attempt a t  an exchange of 
knowledge and experience between cx- 
perts in tiiflerent areas of the siime general 
lield. As such, in this reviewer’s opinion, 
the Workshop niust havc bcrn a success 
and the book preserves the spirit and 
atrriospherr of the Workshop for the reader. 

The book follows, step by step the pro- 
duction of Yesterdays, but in a “backwards” 
direction. I t  begins with a chaptrr on 
Printing and Distribution and thrn goes 
through all the production steps, such as 
Soundtrack Completion, The Editing 
Process, Filming the Commercial, Pre- 
production and Casting, Agency Creation 
and Presentation and, finally, Market 
Planning, which is the first of all production 
strps. 

2. 

Editing Equipment 
for motion picture and TU? 

I - .  . ”  . -  See Camera Mart. 

4. l6mm ZElSS MOVISCOP VIEWER 
Sharp 2%” x 3UN picture. Large 
hragnifyin screen hooded a ainst 
stra 1 1 %  shdws excee$ingly 
br i  i t  imaie right to corners. 

f l lm can be run backward or 
forward left to right Fits 
Precisidn sound base. $160. 

5. MOVIOLA SYNCHRONIZERS 
Easy to read. Easy to operate. 
Strong cast aluminum frame. 
Main Shaft turns on sealed 
precision ball bearin s Film re: 
tainin% roi!ars equqpped with 
self-lu rlcating bear n s All parts 
machined for interc~a~geabil ity. 
From $140. 

1. CAMART EDITING TABLE CUS- 
tom-built heav duty al l  waided 
steel coinstructGn enulne for- 
mica to r  iflush ‘trfn). Built-in 
light-we1 ’1 x 12”) with %I‘ 
frosted plexiglass U L a provad. 

$139.95 without light box$llw.gs, 
other shes, prlces on request. 

28” x 33“ x 60’; with l k h t  box 

(Packing char e for dellveries out- 
side New Y o r i  City Area.) 

2. CAMART F I L M  B I N  Rec- 
ten uiar construction-30” x 24” 
x f2’t Vulcanized fiber with 
reinforced metal frame 0 Doublb 
row racks. Complete with rack 
end scratch-proof linar With 
skids $49.00. wlth caster; $56.00 

3. EDITORS SWIVEL CHAIR Seat 
and back-rest are dee ly up. 
holstered with Durafoam. f4aunted . - ._ . _ _ _  
on hea gauge steel seat pan 
17” x %’. AdJustabie backrest. 
All welded tubular steel frame 
Without casters $39.2S, with 
casters $42.65. 

5. 

6. M O V I D L A  O P T I C A L  S O U N D  
READER MODEL SRB-35 mm- 
16mm. 3542mm Sl9S. Moviola’s 
Versatile Optical sound reader 
reads lef t  to right right to left: 
emulslon up or down. 

7. M-H PROFESSIONAL HOT SPLI- 
CER Cuts spllces and welds in 
one operation. Low vis ib i l i ty  
spllces made a t  frame ilne Built- 
in “iif,?-time scraper blade and 
holder. Precision full f i t t in 
gilot pins. Thermosbticaily h e a t d  

lades make perfect welds-fast. 
Model 135-16/35mm $369. Model 
116-8/16 mm $264. Modal 8/  
165-$514. 

6. GUILLOTINE SPLICER Pre. 
cision machined for accurate reg- 
istration. * For use with non- 

erforated Mylar or Cellulose 
{ape. Cuts straight for picture 
and diagonal for sound 16mm 
Model $lSS 35mm Model $180 
9. RIVAS MYLAR SPLICER Con- 
structed to professional specifica- 
tions for 16 or 35mm film. 
Registration pins align the fi lm 
perfectly while the serratad cut- 
ter holds the tape firmly over 
the fi lm durlng the spilclng 
0 eratlon Rivas 16 or 35mm 
sfralght $lM. dlagonal $175. 

For Edltlng Equipment catalog write: 

Thecamera Mart Inc. 
456 W. 55th St., (Bet. 9th 8 10th Aves.) 
New York. N. Y. 10019 Phone: C212) 757-6977 
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One may question whether this ordcr of 
presentation is the best way of explaining 
the intricacies of the production of a com- 
mercial; however, nothing prcvents the 
reader from reading the chapters in reverse 
ordcr since each chapter is complete in 
itsrlf and comprehension of one chapter 
does not depend on facts given in the 
preceding chapter. Perhaps one advantagc 
of this reverse presentation is that the 
organizational procedures are prescnted first 
and the more entertaining facts of artistic 
creation and planning are given later, and 
so the average reader’s interest increases 
a s  he proceeds. 

The usefulness of the book for the cngi- 
nccr lies in its providing a good insight into 
those areas of spot production, planning, 
marketing and distribution with which he 
may not necessarily be familiar. 

The book is well designed and there is 
especially good correlation between the 
text and the illustrations which are ar- 
ranged on a wide margin at the side of the 
related text. The discussions relating to each 
chapter (or session) form a separate part of 
the book, and at the end there is a script 
of Yesterdays production with good-sized 
illustrations of each camera angle. 

The readers must get used to a good deal 
of “professional” language (such as media 
buy, answer print, scratch track) which are 
used frequently throughout the book. How- 
ever, a glossary at  the end of the book helps 
thr reader learn the meaning of unac- 
customed terms (although footnotes in 
some cases might have been more con- 
venient). 

It may astonish the average rcadcr to 
learn of the huge amount of production 
time and effort that go into a commercial 
to be seen for two minutes or less on the 
screen and eventually with very few show- 
ings. 

It was explained by Alfred K. Tennyson, 
Commercial Production Administrator and 
Business Manager for J. Walter Thompson 
Agency, that the 15 months production 
tinie for Yesterdays did not mean that it was 
continually worked on during that time. 
“There were many decisions to make,” 
Mr. Tennyson said. 

All in all, the book will give the reader a 
good insight into the great technical effort 
and the multiple production techniques 
which go into the realization of a commer- 
cial spot. It will be clear that production 
techniques for a commercial spot are at 
least as fully developed as those for a full- 
length feature film and a t  least as much 
technical know-how is required.-Pablo 
Wrinschcnk-Tabernera, 98-17 Horace Hard- 
ing Expwy., Apt. 12M, Flushing, NY 
11 368. 

In-Water Photography: Theory 
and Practice 
By Lawrence E. Mertena. Published (1970) 
by John Wiley & Sons, Inc., 605 Third 
Ave., New York, NY 10016. 395 f xiii pp. 
Illus. Diagrams. 7 by 10 in. Price $19.95. 

At long last, a complete text has been 
publishcd on underwater photography. In 
spite of the large number of books on under- 
water photography, there has been no 

detailcd treatment of all aspects of this 
somewhat complex subject. Most previous 
books reflected the author’s specialty or 
interest, i.e., skin diving, geology, etc., 
and lack depth, and, in-fact, in most cases 
lack adequate technical information. 

Dr. Mertens has obviously researched - 
in detail - nearly every aspect of in-water 
photography. I t  is evident from reading the 
book that he thoroughly understands all 
aspects of the subject and, because of this, is 
able to deliver the subject matter in a clear, 
concise form. In- Water Photography is written 
in such a form that is useful a t  all levels of 
technical competence from, perhaps, high 
school to the advanced scientist. Most of the 
theoretical aspects are developed verbally 
in equations. For those unfamiliar with 
mathematics, most of the results are plotted 
in graph form. 

The book is divided into twelve chapters 
dealing with light transmission in water, 
image contrast, use of filters, use of sup- 
plemental lighting, discussion of lenses and 
cameras, as well as chapters on diving and 
allied systems. In addition to providing a 
guide to the amateur photographer, there is 
adequate theoretical information to enable 
the scientist or systems engineer to design 
a system. Rather than being a “cookbook” 
guide to underwater photography made 
easy, the book presents the restraints and 
technical problems of underwater photog- 
raphy. Many of the state-of-the-art ad- 
vancements are presented, such as laser 
range gating. 

In summary, In-Water Photography is an 
outstanding text - one that fills nearly 

You know what a double-system projector can do 
for you. The P6 Studio, with its advanced-design 
16mm projector and hi-fi magnetic recording deck 
interlocked on one portable chassis, can do it better! 

Use it’to assure perfect tip sync; as a preview 
and editing projector for TV and theatre screenings: 
as a multi-lingual projector and 25-watt portable 
sound studio! 

The P6 Studio also offers you: Optical-magnetic 
playback and magnetic record on the film deck; 
magnetic record-playback on edge track or center 
track on the audio deck. Sound-on-sound. Sound 
transfer. Synchronous motor. And much more! 
Bauer P6 Synchron. Sync motor for critical TV work. 
For synchronizing with tape recorders. Manual 
threading. Optical playback, magnetic record- 
playback. 
Bmer P6 Automatic 300. Super-quiet and super- 
bright. Uses the G.E. Marc-300* lamp (almost 4 times 
brighter than conventional tungsten lamps). Optional 
change-over device permits continuous showing of 
any length film. 
Bauer P6 Automatic. A superb A-V’projector. Setf- 
threading, with optical playback, magnetic record- 
playback. Sound-on-sound facilities. 
‘TM-General ElectrR 
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cvcry requirement. I t  is thorough and  
detailed, yet concise. Some sections are 
detailed theory and require much study; 
others, particularly the descriptions of 
equipment and technique, read smoothly 
and hold the reader’s fascination - J. W. 
ffurjord. Oceanographic Instrumentation 
and  Systems, 2645 South 2nd West, Salt 
Lake City, UT 841 15. 

Film and TV Festival World-Wide 
Directory 
Shirley Zwerdling, ed. Published (1 971 ) by 
Rack Stage Publications, Inc., 165 West 46 
St., New York, NY 10036. 174 pp. 11: by 
84 in. Pricc $10.00. 

The  proliferation of festivals and other 
award-bestowing events makes this di- 
rectory a valuable addition to the rcfcrence 
shelf. I t  is the first compilation in book 
form that deals with a n  international 

New Members 

phenomenon which has evolved from its 
early intent of singling out excrptional 
contributions to the cinema -such as 
the first Academy Awards held in 1323 - 
to the many current functions whose pro- 
motional aspects sometimes overshadow 
their professional purpose. 

The  dirrctory is a well-organized volume, 
listing a total of over 400 festivals held in 
sonic 50 countries. I t  is divided in two main 
sections, festivals held in the U S .  and  those 
taking place abroad. The  domestic festivals 
arc listed separately by categorirs, namely 
award festivals, award presentations, arna- 
teur and  independent film festivals, college 
and  university festivals, and exhibits, 
conventions and confcrences. The  festivals 
abroad are grouped by host countries only. 

Each festival listing contains information 
about the sponsor, director, location, yTar 
cstablished, month when held, categories 
of participants, types of entries to be sub- 

mitted, awards bestowed (honorary or 
financial), methods, fee and deadline for 
entry, and statement of purposr. In some 
instances not all these details were avail- 
able. 

The  volume is thoroughly cross-indexed, 
listing 43 categories from advertising to 
westerns. A monthly calendar for festivals 
abroad offers a convenient time-table. 
Additional cross-indexing lists U.S. and  
foreign amateur film festivals and  intcrna- 
tional film and  television awards. 

A first compilation of this broad scope 
contains some inevitable omissions and 
inconsistencies which will no doubt be 
corrrctrd in future issues. Under any cir- 
cumstances, this directory is a highly useful 
tool for all potential festival participants 
of every conceivable (and  sometimes a 
rather surprising) category.-George L.  
George, Directors Guild of America, 110 W. 
57 St., New York, NY 10019). 

‘I’he following 1iit!inbers havc bccn adtlccl t o  the Socicty’s rolls since thc April 1971 Journal. 
Also listed are those regretfully reportctl as deceased sincc thcn. T h e  designations of grades 
arc shown below. A n  up-to-date list of the Sustaining Members appcars on the outside 
back cover of wcli I I I O I I I ~ I ’ S  .lour?rrrl. l ’hc  nicnilicrs listed below complete the Society’s roll 
:is of May 5 .  

The Directory for Mciiibcrs, Part 11 of the July 1970 Journal, shows lhe geographic 
itieriihership distriliirtioti b y  states included in the Sections. 

HCJIIOIXIY (1 1) Life Fellow (LE’) I.ifc Mc~i i l i cr  (1.M) Fellow (F) 
Active (M) Assochtc (A) Junior Associate (JA) Studcnt (S) 

Dereased: 

Don M. Alcxanrlcr (LF) 
Stanlcy G. Fitch (A) 
John F. Sralcs (M) 

Slinman M. Fairchild (F) 
\Vilrnore C. Harms  (LF) 
Ik.n Schlanger (LF) 

Pliilo T. Farmworth (F) 
C. C. Maycr (1;) 

ATLANTA SECTION 
Burrows, Jeffrey L., Sls. & Engrg. Rep.. 

Eastrnan Kotlak Co. Mail : 2947 Tilton La., 
Ihavi l le ,  Ga. 30.340 (M) 

Coxon, Gary R., Engr., Tcch. Scrvices, 
Eahtman Kodak Co. Mail : 508.3 Chestnut 
Forest Ct., Doraville. Ga. 30340 (M)  

Gill, Jr., Joseph P., Dir. of Engrg., Cosmos 
Broadcasting Corp. Mail : 3926 Rocklxidge 
Rd., Columbia, S.C. 29206 (M) 

Groszmann, R. Byron, Student. Univ. of 
(zeornia. Mail : 505 I.vons Ants.. Athens. ~. 
Ga. 50601 (S) 

Corp., Upclika, A h .  36801 (A) 
Palmer, T. A.. Pilot Engrg. Mgr., .4mpex 

BOSTON SECTION 
Cajuste, Raymond, 20 Auna Dr.. Apt.  3, 

Brockton, Mass. 02401 ( A )  
Cook, Russell P., Scientist. Polaroid Corp., 

730 Main St., CambritlRc. Mass. 021 39 
( M I  

CHICAGO SECTION 
Cuccia, Andrew J. Mot. Pic. Machine Op- 

erator, Gulf States Theaters. Mail : 6217 
I’astcnr Dlvd., New Orleans, La. 70122. 
( J A )  

Goodman, Peter, Student, Columbia Col- 
Icge. Mail: 6646 N. Glenwood, Chicago, 

Heffon, Charles B., Sec. IIead, Advanced 
Dev. Color TV. Maenavox. Mail: .322h 

111. 60626 (s)  

Delray Dr., Ft. Way&. Ind. 46805 (M)  
Hoffman, Sherwood W., A/V Splst., Honey- 

well. Mail : Rt. 3-Ilox 529, Excelsior, 
Minn. 553.31 ( A )  

Knaoo. Tr.. Merton H.. Animation Camera- 
man.‘ &&lsholl Design Assoc. Mail  : 908 
S. Knight, Park Ridge, Ill. 60068 (A) 

Marlow. James J.. Ennrn. Sunvr.. Evans 
Rroacicaitinn C&p. Miil-: 4 Country I.a., 
Florissant, Mo. (53033 ( A )  

Mueller, L. F., Sclf Empl., National Cinema 
Service, 510 1 Ave., N., Minneapolis, 
Minn. 5540.3 ( M )  

Nielson, Rex A., TV Engr.. WMVS/ 
WMVT TV.  Mail: 1808 S. 64 St.. West 
Allis, Wise. 53214 ( A )  

Ragan, George A., Supvr.. TV Engrg., 
Univ. of Nebraska. Mail: 814 N. 76 St.. 
Omaha, Neb. 681 14 (A) 

Shertzer, Wayne E., Ocn. Mgr., Allied Film 
1-alroratory, Inc.. 1322 W. Belmont Ave., 
Chicago, i l l .  60657 ( A )  

Waiss, Robert, VTR Engr., Midwest Pro- 
gram for Airliorne TV. Mail : 817 N.  8 
St.. I.:ifayette, Intl .  47904 (JA) 

Walker, Michael, Student, Colrrm1)ia Col- 
lege. Mai l  : 335 W. 92 St., Chicago, 111. 
h w o  (s)  

Wicinski, Edward T., Student. Purdue 
Ilniv, Mail : 217-1 Niniitz Dr., Wezt 
J.afayettc. Ind. 47‘>06 (S) 

DALLAS-FT. WORTH SECTION 
Barrett, Lloyd, Independent Cameranian & 

Sonnclman Mot Pic., Self Empl. Mail : 
214 W. 23 St. Houston Texas 77008 ( M )  

Barth, John D:, Chf. kngr., RTEW TV. 
Mail : Box 3002. Tulsa. 0kl:t. 74101 ( A )  

Cambiaso, Jose L., Mot. Pic. Tech. Ad- 
\ iwr Maint. & Processing. National Film 
Co.. 10302 Kings Point, Houston, Texas 
770.34 ( M )  

Conrad, Jr., Arvin C., 1201 Banks #2, 
llonston, Texas 77006 (JA) 

Cusack, Michael F., Re>..  MFC Film Pro- 
duction.;. Inc., 5915 Star La., Houston, 
Tevas 77027 ( M )  

Davidson, James R., Pres., A.I.E. Studios, 
Inc. 3905 Braxton, IIouston, Texas 77042 
f M )  

Echols, Paul L., Photographer, 24403 Pine 
Canyon Dr , Rt. 4, Spring. Texas 77373 
/?.I\ 
\ L V l  I 

Frazee, Charles C., Lab. Mgr., AIE Studios, 
Mail : 9908 Westview, Houston. Texas 
77055 ( M )  

Fredrichsen, Jr., Roy H., Self Emyl.. 
Fredrichsen I’rotluctions. Mail : 11.319 
Sagehaven Dr., Houston. Texas 77034 (M) 

Gekas, John N., Self Empl., 2305 Bissonnet. 
Hon.-ton, Texas 77005 ( M )  

Harper, Robert G., A.I.E. Studios, Mail : 
1’806 Westerland. Houston. Tcs;is 77042 
( X,I ) 

Jackson, Fred E., Writer/Producer of Mot. 
Pic., A V  Corp. Mail : 3904 Roseneath Dr., 
11onstnn. Teaxs 77021 ( M )  

McGrath, Thomas V., Mot. Pic. Photo. Lab. 
l‘cchn.. N.A.S.A.  Mail : 801 Trinini. Pasa- 
(lrna. Texas 77502 ( A )  

McNee, Jim, Pres., Pearlman-MrNee Pro- 
duction.; Inc  41 I 5  Yoakuni I Iciuzton. 
Texas 77006 ( M  

Milam, Harris, Creative Dir./Agency 1%- 
clnrer, Cohn Advertising, Inc. Mail : 5325 
\Yindswept, Houston. Texa.;. 77027 f M ) 

Oliver, Prancia L., Pres., McIlvain/Oliver 
Film I’rotluctions. Inc. Mail : 9707 Timber- 
side Dr.. #47. Houston, Texas 77025 (&!) 

Paoloski, Mario J., Producer Dir., Mot. Pic. 
& TV. Univ. of Texas. Mail : 5606 Bisson- 
n r t  #42. Houston. Texas 77036 ( M )  

Pearlman. Ben, Owner, Pearlman-McNee 
Productions, Inc. Mail : 10714 Kirkside 
Dr., Houston, Texas 77035 (M) 

Smith, John T., Head, Editinn Dept.. Na- 
tional Photographic Lahs. Mail : 1 1  527 
Ritlerwood Dr., FIouston, Texas 77072 
( M )  

Tantillo, James A., Sound Engr., A.V. Corp. 
Mail : 31.31 Prescott. Houzton. Texas .~ 
77025 ( M )  

T W S  77019 ( M )  

Tavlor, Everett W., Pres.. I’hotographic 
Laboratories, 1926 W. Gray ,  Ilouston. 

Waller. Robert W.! Soungl Man, Photo- 
graphic Laboratories. Mail : 4309 Phil. 
Brllnire, Texas 77401 ( A )  

Wheeler, Harvey E., Vice Pres.. I’hoto- 
graphic Labs. Mail : 4406 Ilazelton, FTous- 
ton ,  Texas 770.35 ( M )  

Zilker. Jack B., National Photographic 
Labs.. 1926 W. Gray St., Houston, Texas 
77nio ( M )  

DENVER SECTION 
Andejson, Dr. Glenn P., Consltg. Veteri- 

narian. Self Emnl.. 4535 Lakeridge Rd.. 
Denver. Colo. 8621’9 (M) 

Elliot, Thomas G., Western Tele-Commnni- 
cations. 474 S. Holland Ct.. Lakewood. 
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