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Exchanging Back Issues of the Journal:
The University of Southern California’s
Div. of Cinema has launched an exchange-
of-extra-SMPTE Journals program with in-
dustrial and collegiate libraries. Anyone
who wishes to exchange duplicates for
missing copies or who wishes to donate
Journals for this purpose should contact
Herbert E. Farmer, Division of Cinema,
University of Southern California, Uni-
versity Park, Los Angeles, CA 90007.

Film °73, organized by the British Kinema-
tograph, Sound and Television Society,
will be held June 25-29, 1973, at the Royal
Lancaster Hotel in London, England. The
theme of Film *73 will be the technology of
motion-picutre and sound reproduction
from film and tape. Papers and discussions
will cover the latest advances and the state
of research into the integration of film and
videotape, the synchronization of sound
with picture and the use of film and tape in
videocassette systems. New information on
new equipment and techniques associated
with film and tape in all dimensions will be
presented. The wide spectrum of film and
tape usage will be surveyed and areas of
potential expansion and new development
fields will be explored. Further information
is available from the Papers Chairman,
Phil Berkeley, Thames Television, Tedding-
ton, England.

A summer program offered by the Uni-
versity of Southern California Div. of
Cinema and Universal Studios will be held
June 19 - July 31 on USC campus and on
the Universal lot. The program consists of
three parts: A seminar in Motion Picture
Business, conducted at Universal; an 8mm
Film Workshop, wherein each student will
make two films and will be graded solely on
them, and a course in the History of Motion
Pictures. Students must take all three
courses to qualify for credit. For the Sem-
inar in Motion Pictures Business, students,
working under the direction of the USC
faculty, will spend Tuesdays and Thursdays
on the Universal lot. After a preliminary
observation of sound stage procedures,
students will participate with top-level
Universal executives in discussion groups,
seminar situations, lectures, film screenings
and question-and-answer periods. This part
of the program will cover script writing,
story analysis, camera and sound tech-
niques, set design and construction labora-
tory procedures, motion-picture produc-
tion and studio management. The Film
Workshop will enable each student to pro-
duce two complete films under the guidance
of the USC faculty, The History and Crit-
icism segment of the program will be a basic,
historical introduction to the appreciation
of motion pictures through the study of
many kinds of film classics and their rela-
tionship to society. Additional information
on the program is available from the Direc-
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tor of the USC-Universal Studios Summer
Cinema Program, Dept. of Cinema, Uni-
versity of Southern California, University
Park, Los Angeles, CA 90007.

The AIC Colour 73, the second congress of
the Association Internationale de la Couleur
will be held July 2-6, 1973, at the Uni-
versity of York in England. General ses-
sions will be held at which broad surveys on
various aspects of color will be given by in-
vited lecturers. There will also be specialist
sessions at which contributed papers on
more detailed aspects of color will be pre-
sented. Among the invited lecturers and
their topics are: L. Gall (German Federal
Republic), “Colorant Formulation”; R. W.
G. Hunt (England), “Problems in Color
Reproduction”; T. Indow (Japan), “Color
Atlases and Color Scaling’*; J. N. Lythgoe,
“Colors Under Water”’; E. F. MacNichol,
(United States), “Color Discrimination
Processes in the Retina”; M. Marre (Ger-
man Democratic Republic), “The In-
vestigation of Acquired Color Vision De-
ficiencies”; P. L. Walraven (Holland),
“Theoretical Models of the Color Tele-
vision Network”; and G. Wyszecki (Can-
ada), “Current Developments in Color-
imetry.”’

The sixth annual seminar on The Tech-
niques and Applications of High-Speed
Motion-Picture Photography will be held
May 23-26 at the Ryerson Polytechnical
Institute, Dept. of Photographic Arts, 50
Gould St., Toronto, Ont., Canada, The
seminar is cosponsored by Photographic
Analysis Ltd., 8 Brian CIliff Dr., Don Mills,
Ont.,, Canada. Guest lecturers will be
Charles A. Jantzen, of Photographic Anal-
ysis Co., Wayne, N.J., and Earl Quinn, of
Eastman Kodak Co., Rochester, N.Y. A
one-day workshop session will be held dur-
ing which each participant can conduct an
experiment of his choice, using any of the
methods and equipments discussed. Par-
ticipants will be encouraged to bring their
own high-speed cameras and other equip-
ment if they wish.,

Among the topics to be discussed are:
Types of Cameras, Film, Lighting, Oscil-
lography With High-Speed Cameras, Mi-
croscopy With High-Speed Cameras, Equip-
ments and Techniques of Analysis and
techniques involving mirrors, interfero-
metric patterns, shadowgraphing and
schlieren.

Film Education Resources Corp. has an-
nounced a second Filmmakers Screening
Holiday for professional filmmakers to be
held May 20-21 at the FERC Film Farm
near Spring Green, Wis. The Film Farm is
a specially designed and equipped facility
in a picturesque rural setting. Each film-
maker will have the opportunity to intro-
duce his own film. After the film is shown
there will be a general discussion among all
the filmmakers. Participation will be by in-
vitation only and will be limited to film-
makers who are considered “professional’
and who, by temperament, experience and
education should be able to contribute
materially to the screenings. Further infor-
mation from Mr. Henk Newenhouse, Film
Education Resources Corp., 1825 Willow
Rd., Northfield, IL 60093.
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A Workshop in Holography was held at
the Motion Picture Dept. of Columbia
College, 540 North Lake Shoe Dr., Chi-
cago, IL 60611, in February. The Work-
shop, which offered intensive instruction
in holography — the craft of making
three-dimensional images with laser
beams — was conducted by Dr. Tung H.
Jeong, internationally known nuclear
physicist and authority on laser photog-
raphy. Dr. Jeong is a visiting consultant
to Columbia. The Workshop was open to
the public as well as to Columbia students.

An historic color film, the 12-min experi-
mental Flute of Krishna made in 1923 by
Eastman Kodak Co., has been presented
to the New York Library and Museum at
Lincoln Center. Presentation was made by
Earl W. Kage, Research Associate in charge
of Kodak Research Laboratories photo-
graphic studios, to Genevieve Oswald,
Curator and Custodian of the Library and
Museum. The film is a documentation of
the choreography of Martha Graham and
was made with dancers at the Eastman
Theater in Rochester, The film was pro-
duced to test the capabilities of the (then)
new two-color-process Eastman panchro-
matic type 2 hypersensitized film. A special
camera simultancously exposed two frames
of the film negative through lenses passing
green and red portions of the spectrum.
Emulsions coated on both sides of the film
made it possible to record a wide range of
colorsalthoughwithout the fidelity achieved
in the next decade. Mr. Kage, a dance en-
thusiast who once studied under Martha
Graham, discovered the experimental
movie while reviewing materials in East-
man’s film archives. Recognizing the film’s
historical value he combined six separate
segments of the original film to make the
presentation copy.

The Film Students Handbook, now being
compiled by Austin Lamont, Editor, and
Sayre Maxficld, Researcher, is planned as a
reference book that will be a definitive
source of information for a film student, or
prospective student, on schools, festivals,
distributors, jobs, research facilities and
other relevant matters. To make the hand-
book as complete as possible, Miss Maxfield
has requested that anyone with information
that will enable evaluations of schools,
festivals, and the like to write to her (Miss
Sayre Maxfield) at The Film Students
Handbook, 26 Waverly St., #105, Boston,
MA 02135.

A change to metric standards for weights
and measures will be made by the British
Government in 1975, according to news re-
ports. The change will be accomplished
gradually, in contrast to the change to a
decimal monetary system which was made
in one day (Feb. 15, 1971). The change to
the metric standards will conform with a
European Common Market directive that
all member companies should use the
metric system of systems of weights and
measures by the beginning of 1978. Great
Britian recently joined the Common Mar-
ket.

DeLuxe General, Inc., has terminated its
manufacturing operations at 850 Tenth
Ave., New York, NY 10019, it was an-



BUILT-IN
FREEZE
FRAMING:

It's the 7th option you
can choose for your new
SOS/Takita Reduction
Printer. The first 6
options are even better!

SOS/Takita Reduction Printers can be custom-
tailored to your exact needs — and the first 6
options make it possible. Look at them: Choice
of daylight or darkroom operation; interchange-
able camera heads; single or multi-image; wet
or dry gate; standard, additive or subtractive lamp-
house; choice of 12 formats including squeezing
or unsqueezing. Now add the seventh option,
built-in automatic freeze framing. and you have
the most tailorable production-type reduction
printer available today.

It's also the most sensible printer be-
cause it can grow with your needs. Most
of the options can be added whenever
you're ready for them.

For complete literature, including de-
tails on standard features and all prices,
.address Department SM4.2,

S0S PHOTO-CINE-OPTICS, INC

A DIVISION OF F&B/CECO INDUSTRIES,INC

EAST. 40 Kero Road, Carlstad!, New Jersey 07072 «(201) 839-5250
315 West 43rd Streel, New York, N Y 10036 » (212) 586-1420

WEST: 7051 Santa Monica Bivd . Hollywood. Calil 80038 e (213) 466-9361
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Oneman
16mm Action Pack:
Sound Scoopic 200

Turns a lone wolf into a production team. 200 feet of continu-
ous filming plus simultaneous sound recording. Its lightweight,
compact 16mm portability is complemented by quick-shot EE
aperture with manual override, TTL system, rechargeable battery

pack. And that’s just a part of the big Canon 16mm news:
When the going’s rough, switch to the compact Scoopic 16.

Its automatic Exposure Control tracks the action in any light, and
years of world-wide testing have shown that the specially de-
signed SLR viewfinder, semi-automatic loading and rechargeable
battery pack work just as well at 68°F below zero!

We've got lots happening in lenses, too. The versatile Canon
Macro Zoom Lens C10 x12 Fluorite almost makes chromatic
aberration a thing of the past, features

macrophotography (down to 1mm) and : 3
multipoint focusing (lets you match focal
point to focal length for exciting new pos-
sibilities). Comes with Arriflex mount (for <™
16ST, 16M, etc.) or optional universal .}
C-mount. a2

200

Canon Macro Zoom Lens
C10 x 12 Fluorite
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nounced by G. Carleton Hunt, President.
A full service organization under the super-
vision of Norman Stein, Executive Vice-
President, will continue to service the New
York market at that address. Services will
include shipping and receiving, sales, cus-
tomer service, the vaulting of negatives and
screening facilities. Special arrangements
for film processing in New York have been
made by DeLuxe with Radiant Labora-
tories for color and with Precision Film
Laboratories for black-and-white. DeLuxe
will continue its operations in Los Angeles
on an expanded basis.

Century Projector Corp., 165 W. 46 St.,
New York, NY 10036, has been issued U.S.
Patent No. 364 7157, covering the Maga-
zine Safety Control (MSC). The control
can stop a projector and cut off the arc
lamp in case of a film break or at the end of
a reel. It can be used in automation systems
and can also be used without automation.
The control is a rate of speced change device
which can detect if the takeup reel spindle
of a magazine starts to change speed as it
would if the film becomes discontinuous for
any reason. Nothing touches the film, so
film mutilation is eliminated. The Maga-
zine Control is described and illustrated on
P- 596 of the July 1971 issue of the Journal.

Permafilm International Corp. is the new
corporate name of the firm formerly known
as Permafilm Inc. The newly named firm
will remain at 305 E. 46 St., New York,
NY 10017. Its cable address is Permafilms
New York. The firm’s services include
Perma Film Protection, Perma New Re-
juvenation, and the distribution of certain
audio-visual products.

Telegen, Inc.,, 4015 Fabian Way, Palo
Alto, CA 94303, has appointed two dis-
tributors for the Secam/60 closed-circuit
color TV system. Lake Systems Corp.,
Newton, Mass., will handle Secam/60 in
New England and Applied Electronics,
Toronto, Canada, will cover the Canadian
market. Both distributors design and install
closed-circuit TV systems. Secam/60 is the
United States version of a color system used
for color TV broadcasting in Europe.

The EVR cassette rental plan announced
by Guild Sound and Vision Ltd., Kingston
Rd., London SW 19, England has im-
mediately available 72 educational titles
with several hundred more due quite soon.
The titles now available are rights-cleared
for United Kingdom distribution. Addi-
tional titles being cleared are in education
and management training areas. The EVR
cassettes will be distributed by mail. Two-
day rental periods will cost from £2.5 to
£5.5. Seven-day rentals will cost double the
two-day fee.

The new Louisiana Superdome, an
80,000-seat dome stadium under construc-
tion in New Orleans, will use TNT Super-
Vision, a closed-circuit color TV system, to
provide instant replays for spectators in the
stadium simultaneously with the action on
the field, it was announced by TNT Com-
munications Inc., 575 Madison Ave., New
York, NY 10022, Six screens, each mea-
suring up to 40 ft wide, will be suspended
from the Superdome ceiling to provide clear



The Money-Makers

FILMLINE'S professional color film processors
for motion picture lahoratories.

The Filmline Models FE-30 and FE-50 are fast, foolproof, troublefree and long-lasting, They turn out con-
sistently superior work, The design is backed by Filmline's reputation as the world’s leading manufacturer
of film processors for the motion picture laboratory industry.

Now enjoy the benefits of professional equipment incorporating exclusive Filmline features that have paced
the state-of-the-art in commercial, industrial and defense installations at a cost lower than processors
offering less.

Check the exclusive Filmline features below:

@ FILMLINE OVERDRIVE FILM TRANSPORT SYSTEM"
This marvel of engineering completely eliminates
film breakage, pulled perforations, scratches and
operator error. The film can be deliberately
stalled in the machine without film breakage or
significant change of film footage in solutions,
The heart of any film processor is the drive
system. No other film drive system such as
sprocket drive, bottom drive or simple clutch
drives with floating lower assemblies can give
you the performance capability of the unique
Filmline Overdrive Film Transport System.

@ TORQUE MOTOR TAKE-UP" gives you constant film
take-up and does not impose any stress or strain
on the film itself. Completely independent of the
film transport system. This FILMLINE feature is
usually found in professional commercial pro-
cessors but is incorporated on the FE-30 and

IS

MODEL FE-50
16 mm Color Proce
for Ektachrome Film. Speed

0 TN $22 500

Don't

FE-50 models as standard equipment.
settle for less!

® “TEMP-GUARD"' positive temperature control sys-
tem. Completely transistorized circuitry insures
temperature control to well within processing
tolerances. Temp-Guard controls temperatures ac-
curately and without the problems of other
systems of lesser sophistication.

@ “TURBO-FLOW" impingement dryer. Shortens dry-
to-dry time, improves film results, and carefully
controls humidity content of your valuable (and
sometimes rare) originals. Immediate projection
capability is assured because the film dries flat
without the usual curl associated with other
film processors.

@+4ZERD DOWN TIME™ The reputation of any film
processor is only as good as its reliability. The

combination of the exclusive and special added
Filmline features guarantees trouble-free opera-
tion with absolute minimum down-time and with-
out continual operator adjustments. Recapture
your original investment in 2 years on mainten-
ance savings alone. Filmline’s ‘‘Push the button
and walk-away processing’’ allows inexperienced
operators to turn out highest quality film.
““MATERIALS, CONSTRUCTION AND DESIGN” Al
Fitmline machines are constructed entirely of
metal and tanks are type 316 stainless steel,
heliarc welded to government specifications. The
finest components available are used and rigid
quality contro! standards are maintained.
Compare Filmline features to other processors
costing more money. Feature-by-feature, a careful
evaluation will convince you that Filmline offers
you more for your investment.

Additional Features included in price of machine (Not as extras).

All prices F.O.B.
MILFORD, CONN.

Magazine load, daylight operation ® Feed-in time delay elevator (completely accessible) ® Take-up time delay
alevator (completely accessible) ® Red brass bleach tank, shafts, etc. Prehardener solution filter m Precision
Filmline Venturi air squeegee prior to drybox entry & Air vent on prehardener B Solid state variable speed D.C.
drive main motor B Bottom drains and valves on all tanks B Extended development time up to two additional
camera stops at 50 FPM = Pump recirculation of all eight solutions thru spray bars B Temperature is sensed in
the recirculation line m All solutions temperature controlled, no chilled water required a Built-in air compressor
# Captive bottom assemblies assure you constant footage in each solution m Change over from standard develop-
ing to extended developing can be accomplished in a matter of seconds ® Impingement dryer allows shorter put
through time

Partial listing of Filmline Color Installations: — NBC- New York,
NBC- Washington, NBC- Cleveland, NBC- Chicago, CBS & ABC Net.
works, Eastman Kodak, Rochester.

Laboratories: De Luxe Labs, General Film Labs (Hollywood), Pathe-
Labs, Precision Labs, Mecca Labs, Color Service Co., Capital Film
Labs, Byron Film Labs, MGM, Movie Lab, Lab-TV, Technical Film
Labs, Telecolor Film Labs, Guffanti Film Labs, A.-One Labs, All-
service Labs, NASA Cape Kennedy, Ford Motion Picture Labs.

TV stations: WAPI-TV, WHP-TV, WMAL-TV, WXYZ-TV, WWL-TV, WMAR-
TV, WIXT-TV, KETV-1V, WTOP-TV, WEAT-TV, WCKT-TV, WAVE-TV,
WAVY-TV, KTVI-TV, WCPO-TV, KTAR-TV, WSYR-TV.

CORPORATION
MILFORD, CONNECTICUT

(203) TR 8-2433
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“When you buy quality Filmline Costs Less”

Dept. SA-72

Send for Literature

Time & Lease
Plans Available
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visibility for every spectator. The Super-
Vision system is based upon specially de-
signed Eidophor TV projectors of 7000 Im.
The Louisiana Superdome installation will
include six Eidophors. The six huge screens
will be attached to a 65-ton gondola sus-
pended from the Superdome ceiling. The
gondola can be raised or lowered depending
on the event and the size of the audience.

John A. Leermakers, Vice-President and
Director of Kodak Research Laboratories,
will retire May 1. His successor will be
Wesley T. Hanson, who is presently Asso-
ciate Director of the Research Laboratories.

Dr. Leermakers, was appointed Director
of the Research Laboratories in 1964, the
third in the company’s 92-year history.
He is also a member of the Operations
Commiittee. Dr. Hanson has been elected a
Vice-President and will also succeed Dr.
Leermakers on the Operations Committee.

Dr. Leermakers has been associated with
Kodak’s scientific research for 38 years.
Under his leadership the Research Labora-
tories contributed to the development of
many innovative photographic products,
including the super-8 film format. Dr. Han-
son has been with Eastman Kodak Co.
since 1934,

Paul D. McGurk, Secretary of the British
Kinematograph, Sound and Television
Society arrived in China on April 3 for a
16-day visit at the invitation of the Light
Sensitive Materials Committee of China.
The Vice-Chairman, Pien Ke-Chiang was
the leader of the delegation which traveled
from China to attend Film *71 held in"Lon-
don in June 1971, The invitation to Mr.
McGurk is the result of this visit and the re-
lationship established between BKSTS and
the Office of the Chinese Commercial
Counsellor in London. During his stay in
China, Mr. McGurk will invite the Chinese
film and television industries to present
papers at Film *73, which will be held June
25-29, 1973, at the Royal Lancaster Hotel
in London.

Charles A. Palmer is the recipient of the
1972 Distinguished Citizen Award pre-
sented by the United States Civil Service
Commission in recognition of his produc-
tion of the film, The Supervisor and Equal
Employment Opportunity. The film, which is
concerned with employment opportunities
of minorities, including women, is widely
used in American industry and govern-
ment. Mr. Palmer is a producer-writer with
Parthenon Pictures in Los Angeles.

Warren Charles has been appointed Direc-
tor of Sales for the Audio-Video Systems
Div. of Philips Broadcast Equipment Corp.,
One Philips Parkway, Montvale, NJ
07645. He was formerly with RCA Corp.
in various sales and managerial positions.
In his new post Mr. Charles will direct
sales activities for Philips broadcast and
closed-circuit TV and audio equipment
marketed under the trade name of Norelco.

John P. Bilello has joined The Camera
Mart, Inc., as Manager of the Lighting and
Grip Dept. He was formerly Production
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The Technique of Editing 16mm
Films (Revised Ed.)

By John Burder. Published (1971) by
Hastings House, Publishers, 10 E. 40 St.,
New York, NY 10016. 152 pp. incl. index.
Illus. 54 by 84 in. Price $10.00.

The first edition of this book was re-
viewed by Frank Lewin (Journal, pp. 216,
218, March 1969). With the exception of
noting some revisions of the text there is
little to add to Mr. Lewin’s perceptive re-
view. In the revised edition footage and
duration charts are included and refer-
ences are made to the latest film stocks and
equipment developments.

As Mr. Lewin pointed out, since the book
was written (and first published) in En-
gland many of its technical terms differ from
American practice. However, in the revised
edition the author has attempted to supply
American terms as footnotes where a reader
might be confused because of the disparity
in terminology.—Edit.

Carl Theodor Dreyer:
Four Screen Plays

(Trans.) Oliver Stallybrass. Published
(1971) by Indiana University Press, 10th
and Morton Sts., Bloomington, IN 47401.
312 pp. Illus. 6 by 9 in. Paperbound. Price
$3.95.

The scripts of four of Carl Theodor Drey-
er'’s films — The Passion of Joan of Are;

Vampire; Day of Wrath and The Word — have
been translated by Oliver Stallybrass.
Dreyer says in the Foreword, “The editor
has . . . selected the scripts which I myself
like best and rate highest — partly because
they were difficult to make and partly be-
cause they gave me unusual opportunities
for stylistic experiment.”’

The Dreyer films have been described as
“realistic’”” and so they are in one sense.
The realism is that of the camera work —
the photography — which requires the
viewer to become a part of the scene in the
same way that he is present in a room in
Holland when looking at a Vermeer paint-
ing. But everything in a Dreyer film in some
way heightens the tension of the drama.
The atmosphere is one of brooding intensity.
The air is heavy with doom.

A study of the scripts reveals an obses-
sion with the murky depths of the human
mind. The heavily symbolic Vampire, based
on one of the earliest, and most frightening
of the vampire stories (Carmilla by Sheridan
Le Fanu), is the most explicitly uncanny of
the scripts, although Ordet (The Word) re-
quires considerable suspension of disbelief.
Probably La Passion de Jeanne d’Arc (The
Passion of Joan of Arc) with its skillful use of
the historical documents on which it is
based, and Verdens Dag (Day of Wrath) will
have a more continuing appeal to modern
audiences.

(This reviewer saw Day of Wrath more
than 15 years ago and it is one of the few
films that cannot be forgotten. It is not one
of the carefully researched ‘historical”
films with authentic costumes and interiors
which are, for the viewer, a spectacle rather
than an experience. Day of Wrath is a film
which demands that the viewer become
totally involved and which elicits the re-
sponses of pity and terror.)

All four of the screen plays were based
on earlier literary works which were re-
written and adapted by Dreyer to fit his
remarkable requirements for the screen. He
believed that the film director should pre-
pare his own scenario. He felt so strongly
about it that he said, ““Allowing others to
prepare a scenario for a director is like giv-
ing a finished drawing to a painter and ask-
ing him to put in the colors.”’

These scripts will be of special interest to
the serious student of film who may gain an
important insight into the mind and the
working habits of the great director.—Edit.

Manager of Oysters & Clams, a post-pro-
duction house he co-founded. He has also
been a United Nations staff photographer.

Two new appointments have been an-
nounced by Movielab, Inc., 165 W. 46 St.,
New York, NY 10036. Frank Hauser has
been appointed Special Projects Engineer
at the New York Laboratory and William
Bickford has been appointed manager of the
Hollywood laboratory. Mr. Hauser was
formerly with DuArt Laboratory in various
supervisory capacities. Mr. Bickford was
formerly with Technicolor. In 1954 he
joined Pathe, which was acquired by
Movielab in 1969.

William L. Kacin has been appointed Gen-
eral Manager of Technology Inc.’s HF
Photo Systems in Los Angeles, it was an-
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nounced by Maurice F. Krug, President of
Technology Inc., 1108 Talbott Tower,
Dayton, OH 45402. Mr. Kacin was
formerly Vice-President, General Manager
and a director of the Photomechanisms
Div. of Logetronics, Inc., in New York. In
his present post he will be responsible for all
operations of the division.

Louis L. Behrmann has been appointed
Assistant Manager of Sales Administration
for Berkey Colortran, 1015 Chestnut St.,
Burbank, CA 91502. He has been with the
firm since 1969. He was formerly Super-
visor of Photographic Services for Mar-
quardt Corp., in Van Nuys, Calif. During
World War II he was a Chief Photog-
raphers Mate in the U.S. Navy and later
became head of the Motion Picture Unit
of the Naval Research Laboratory.



