
Biographical Notes 
Through the courtesy of W. ROTH, Edi- 

tor-in-Chief of Fernseh- irnd Kino-7'rch- 
nik, the Journal has received information 
for translating and abridging to present 
something of the contributions of two 
noteworthy SMPTE members. 

Karl-Erik Gondesen 
Since 1958 Society members and other 

readers of the annual Progress Reports 
have had the benefit of contributions by 

committee member "K.-E. Gondesen, 
Germany." 

On 9 June 1973 Dipl.-Ing. Karl-Erik 
Gondesen relebrated his sixtieth birthday. 
He finished his studies a t  the Technische 
Hochschule in Hannover in 1939 with the 
degree of Diplomingenieur in Communica- 
tions. On his return from captivity during 
World War 11, K.-E. Gondesen dedicated 
all his efforts to the radio broadcasting in- 
dustry and, later on, to television. From 
1945 through 1956 he worked for the 
North-West German Broadcasting System 
(NWDR) in Hamburg. He started as 
sound engineer, but soon was made re- 
sponsible for development work in sound 
recording and sound studio technology in 
the central laboratory of the NWDR. 

His multiple interests and his capacity 
for immediate comprehension of new prob- 
lems and technologies brought him in 1957 
to the Institute for Broadcasting Technolo- 
gy, where he worked as Director of the 
Film and Magnetic Tape Division. His 
first task was the adaptation of film tech- 
nology to television requirements. In this 
field, which included the film image as 
well as synchronous sound recording, Gon- 
desen did work which served as guide for 

many things to come. As Chairman for 
many years of the ARD/ZDF Working 
committee for TV-Film (AK 12) his exper- 
tise won international recognition and his 
opinions were and are highly regarded. 

Mr. Gondesen has served many national 
and international organizations, such as 
the German Standards Committee for 
Film and Television (FAKI) since 1953, 
ISO/TC 36 since 1958, Study Group X of 
the CClR since 1953, and as representative 
of the ARD and ZDF in the Working 
Group G 3 of the UEK. He is H member of 
the newly created FKTG (Society for 
Television and Motion-Picture Engineer- 
ing) and was a long standing member of 
the societies which preceded it. He is also 
a member of the SMPI'E. His great 
knowledge and ample experience have 
found expression in numerous publica- 
tions. The Fernsrh- und Kinotechnik has 
published several of his contributions. 

On his sixtieth birthday many friends 
and colleagues expressed their best wishes 
to Karl-Erik Gondesen. Their desire is 
that, above all, there remain to him many 
more fruilful years of work in their midst, 
to be dedicated, as ever, to full activity in 
the solution of fundamental problems in 
motion-picture and television engineering. 
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ALL OVER THE WORLD, PROFESSIONAL NEWSREEL CAMERAMEN 

AND DEPENDABILITY UNDER RUGGED FILMING CONDITIONS f 
HAVE ACCLAIMED THE AURICON “PRO-BOO SPECIAL” FOR ITS PRECISION 

GET BEHIND AN 
AURICON 
“PRO-600 SPECIAL”. . . 
* * * a n d  O t h e  r e a  I 

~ ~ ~ ~ , $ ! ~ ~ f ~ ~ i ~ ~ $ i ~ ~ ~ ~  

The great majority of Newsreel Cameramen prefer the Auricon “Pro-600 Special” for the production of 16mm Newsreels and 
Documentary films. This superb picture-taking instrument, with all of its many bujlt-in professional features, weighs only 
24 pounds “ready to travel,” yet gives you a choice of 400 or 600 feet of film, with ultimate portability! 

The slim-lined “Pro-600 Special” is Self-Blimped for completely quiet operation, so there is no noise for the microphone 
to pick up, and no need for the heavy, bulky, sound-proof enclosure “blimp” required by all other 16mm cameras when 
recording sound. The “Pro-600 Special” records Optical or ”Filmagnetic’.’ Single-System sound. Because it is driven by a 
true, synchronous motor, it is also ideal for Double-System sound record!ng, as well. Al l  of the many Auricon 
Professional accessories can be added when needed, for field or studio filming, without the use of tools. . . giving 
complete flexibility! The Auricon “Pro-600 Special” i.s the perfect answer for large film-capacity 
Newsreel and Documentary filming. . . with light-weight portability! 

More than any other camera ever built, the “Pro800 Special” has become firmly established as the Newsreel 
Cameraman’s “best friend,” because of its jewel-like Quality and proven high Reliability. 
Write for free, illustrated Auricon Catalog fully describing this “jewel among jewels.” 

EACH AXJRXOOm, Ino. 
6 B 46 Romaine Street, Hollywood 3 6, Calif OrXXia 

HOllywood 2 - 0 9 3 1  



You get high performance sound qualify faster 
. . . that’s just one profit-producing reason why 

W.R.E. SUPER-8 TRANSFER 
SYSTEMS ARE PREFERRED 
More have been sold. More are in service in leading labs throughout the 
United States. The reasons why are many. 

You transfer magnetic sound at ten times projection speed - W.R.E. systems 
include a drop out sound detection unit that automatically signals if any in- 
terruption in sound transfer should occur - And W.R.E. Super-8 Transfer 
Systems are fully compatible . . . they interlock to any companion unit. 

Reliability has been proved on the job in leading U.S. film labs and abroad. 
To take full advantage of profit opportunities offered by Super-8 sound in 
the ~ O ’ S ,  write or phone for full information. 

Patents Pendlng 

21 19 SCHUETZ ROAD ST. LOUIS, MO. 63141 314567-5366 

West Coast Ofice: 1144 North Las Palmas Ave. Hollywood, CA. 90038 213 463-731 1 

~.f?Dep8rtment; 2200 Shames Or. Wastbury, N.Y. 11590 516 334-3303 Cable Address CHURCHIN 

Johannes Webers 
Chief Engineer Johannes Webers, Direc- 

tor of the Division of Sound and Film 
Technique and of the film processing plant 
of the Bavaria Atelier GmbH in Munich- 
Geiselgasteig (Germany), celebrated on 2 
May 1973, 25 years of active and success- 
ful work with Bavaria. During that quar- 
ter century, Mr. Webers not only wit- 
nessed many decisive technical changes in 
recording and reproduction technology, 
but helped to shape them. 

When he joined Bavaria in 1948, after 
having finished his studies in electrical en- 
gineering in Braunschweig and Munich, 
magnetic sound recording was on the 
threshold of use in motion-picture studios. 
Its incorporation into motion-picture tech- 
nology beginning in 1949 was based in 
great measure on his work. The amplifiers 
he developed and built and the sound-stu- 
dio installations he designed became in 
many cases guideposts to the future, espe- 
cially his work from 1952 through 1955 on 
multichannel stereophonic sound recording 
and reproduction. With well-founded 
knowledge and a practical approach he 
converted new ideas and concepts into 
practical devices and installations. For ex- 
ample, under his direction Bavaria’s sync 
and mixing studios were thoroughly mod- 
ernized; also, the big Bavaria concert 
sound stage, whose design utilizes totally 
new concepts, installed between 1968 and 
1970 is his work. 

Johannes Webers’ unemotional and 
matter-of-fact manner in discussion has 
found deserved recognition among his 
peers nationally and internationally. The 
Fernseh- und Kino-technik has published 
many of his papers. As business manager 
of the earlier DKG (German Society of 
Motion Picture and Television Engineer- 
ing) he has given meritorious service. 
Within the German Standards Committee 
for Motion-Picture Technology (FAKI) he 
has for many years lent his knowledge and 
experience to higher tasks, serving as 
chairman of the working group for “Photo- 
graphic Sound Recording” and, within the 
working group “Studio Technology,” as 
secretary for the division “Sound Studio 
Technology.” He is also active in the 
International Standards Organization 
(ISO) in the field of magnetic tape tech- 
nology. Bavariak international recognition 
as a studio company for motion-picture 
and television production is in no small 
measure the fruit of the indispensable 
technical premises and conditions created 
by ,Johannes Wehers. 
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