11th International Congress on
High-Speed Photography

The 11th International Congress on
High-Speed Photography (announced in
the June and October 1973 issues of the
Journal (pp. 505 and 864)) will be held
15-21 September 1974 at the Imperial Col-
lege, University of London. The Congress
Secretariat is located at the Royal Photo-
graphic Soc. of Great Britain, 14 South
Audley St., London W1Y 5DP, England.
President of the Congress is I. Maddock,
Chief Scientist of the Department of
Trade and Industry; the Chairman is E. S.
Mallett of the Royal Aircraft Establish-
ment, Ministry of Defense.

The Technical Program will cover a
wide range of subjects, including the com-
plete spectrum of high-speed physical pro-
cesses and techniques in which optical and

electrooptical recording processes, as well

as photography, play a part. The applica-
tions cover the observation of shock waves
and high-speed gasdynamics, explosions
and combustion processes, fast chemical
reactions, impact and fracture phenomena
in materials, electrical discharges and
high-speed mechanisms. The papers to be
presented will report new and unpublished
developments or applications in any field
of high-speed photography and related

technologies. Survey and historical papers -
will also be included on the program. Si-.

multaneous translation into English,
French and German will be provided.

The technical papers will be in five
main categories: (1) Cameras and Accesso-
ries, (2) Observational Techniques, ' (3)
Light Sources, (4) Data Reduction and
Analysis, and (5) Materials and Processes.

Discussions expected under Cameras
and Accessories include High-Speed and
Ultra-High-Speed Cameras; Mechanical
and Electrooptical Shutters; Image Con-
verters and Intensifiers; Image Dissection
Cameras; Streak and Drum Cameras;

" Video Recording Cameras; and Optical
Components and Systems.

Under Observational Techniques papers
are expected to cover Schlieren and Shad-
owgraph; Interferometry; Holography; Os-
cillography; Microscopy; Stereoscopy; and
Time-Resolved Spectography.

Under Light Sources will be discussions
of Continuous and Flash; Plasma Sources;
Lasers; and Flash X-Ray.

Data Reduction and Analysis will cover
Data Reduction and Control; Timing Sys-
tems; and Systems for Correlation, Analy-
sis and Evaluation.

Materials and Processes will cover Pho-
tography and Electrography.

An Equipment Exhibition will be held
adjacent to the Congress Hall. A banquet
and a number of excursions, visits and so-
cial events are being arranged.

Jean-Philippe Carson

Jean-Philippe Carson died 21 October
1973 in an auto accident in Culiacan,
Mexico, while en route to Los Angeles
from his home in Jerez, Zacatecas. He was
buried in Pawling, N.Y., where his parents
live, He is also survived by his wife, Mi-
chele, and by his daughter, Melissa, who
resides in Mexico City.

He was born in Rouen, France, 28 Sep-
tember 1924, and had dual American and

_French citizenship. He was educated. at

Groton, Bard College and Stanford Univer-
sity., His career began in Paris when he
became Staff Photographer for United
Press Photo. In the early 1950s he was
Director-Producer on March of Time.

During his professional life he had been
Director, Producer, Cinematographer and
Instructor of Cinematography. At the time
of his death he was President of Cine-Min-
ima Research Lab at Calle Lopez Velarde
45, Jerez, Zacatecas, Mexico. The work of
the laboratory included searching out, de-
veloping and evaluating means for making
the production of films much less costly
for noncommercial filmmakers, including
social scientists, anthropologists and work-
ers in other scholarly disciplines,

From 1968 until 1972 J-P. Carson was an
instructor at the University of California
Los Angeles where he taught cinematogra-
phy and the history of documentary. cine-
ma. He was also project advisor. He was
interested in the possibility of achieving

"significant cost reductions in technical

processes as a result of proposed new stan-
dards.

He founded Eclair Corp. of America in
1963 and was President of the firm until

1970. He also acted as Consultant for

Technical Development to Eclair Interna-
tional in Paris, France, and in 1967 he be-
came Chairman of the Design and Devel-

.opment Committee., He also acted as

Technical Consultant to other firms, in-
cluding NAC, Tokyo; Multi-Screen, Cana-
da; Photo-Sonics, Calif.; and AATON,
Grenoble, France. He played a significant
role in the development of such technical
equipment as the NPR and ACL cameras
for Eclair International; Time Base Mark-

ing System for AATON; and Electronic
Viewfinder for the Livingston Group. He
went to Australia to see P. R. W. Jones for
the rolling loop to introduce it in the U.S.A.

The last film he worked on was Mexico,
Tomorrow, Today, a documentary on
modern Mexico filmed in Mexico and re-
leased in April 1973. He was Director of
Photography. The film received five
awards including the Chris Bronze Plaque
and Silver Medal Award. Among other
awards were included the Cannes Critics
Award for Goldstein for his work as Direc-
tor of Photography; the Peabody Award
for Industry on Parade, of which he was
Director and the Christopher Award for
High Adventure Arabia.

Mr. Carson had been a member of the
Society since 1965. He has left a monu-
mental influence on the motion-picture in-
dustry. His death was a tremendous shock
to his many friends.

Robert T. Vogel

Robert T. Vogel, an internationally-
known audio-visual designer and commu-
nications facilities consultant, died 2 Jan-
uary at the age of 57. He had maintained
residences in Freeport, L.I., N.Y., and Los
Angeles, Calif.

He had been an audio-visual designer
for a number of noteworthy public and ed-
ucational installations, including 22 pavil-
ions at Expo ’67 in Montreal, the Du Pont
Pavilion at the 1964-1965 World’s Fair in

"New York, the Crown Center educational

facility in Kansas City, the Bell Seminar
Center and the Burlington Mills Center,
both in Manhattan, the headquarters fa-
cilities for the Bank of America and simi-
lar installations for the Times-Mirror
Corp., the United California Bank and
Southern California Edison.

Since 1970, Mr. Vogel had been senior
associate of Hubert Wilke, Inc., an inter-
national audio-visual consulting firm for
which he was head of the West Coast of-
fice. Previously he had been head of Thea-
tre Technology for Business & Industry in
Freeport. Earlier, while associated with
Wheel-Garon, Inc., of New York, he had
been lighting designer for Hilton .Hotels
International and he had also designed
lobby and ballroom lighting for the New
York Hilton. During World War II he
served as a Major in the U.S. Air Force.

He had been a member of the Society
since 1965. At the 96th Fall Conference in
New York in 1964, he presented a paper on
“Auto-Technology in the Theater,” in
which he described a presentation at the
New York World’s Fair which used a com-
bination of live performers and life-size
projected figures requiring careful coordi-
nation of the projector, movable projection .
screens, stage lighting and sound. He de-
scribed the automated switching complex
that solved the coordination problems.

The University of Southern California’s
Div. of Cinema and Universal Studios will
conduct, for the eighth consecutive year, a
summer program taught at the Studios
and on the USC campus. Open to under-
graduates, graduates, non-cinema majors
and students pursuing USC’s new master’s

degree in film education, the course will
run for six weeks beginning 24 June. Stu-
dents will spend two days a week on the
Universal lot and the remainder of the
time on USC’s campus to earn a total of
eight hours of credit. The program will
consist of three parts: (1) a seminar in mo-
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What you see ir what you get;

' The extraordinary Shure SM7 professional microphone features something
you’ve never seen before: a built-in Visual Indication Response Tailoring
System that offers you four different frequency response curves—and shows
you the curve you've selected with a graphic readout (see above) at the back
of the microphonel Choose: 1. flat response; 2. bass roll-off; 3. presence
boost; 4. combination of roll-off and presence. And there’s more: the SM7
delivers exceptional nolse Isolation with a revolutionary pneumatic suspen-
sion mount... an ultra-wide, ultra-smooth frequency response . .. an Integral
“pop” and wind filter . . . and a cardioid pickup pattern that looks “‘text-book
perfect.” The Shure SM7 Studio Microphone was extensively field-tested in
recording studios and broadcasting stations! Write:

Shure Brothers Inc. ®
222 Hartrey Ave., Evanston, Ill. 60204 H SHHURE
In Canada: A. C. Simmonds & Sons, Ltd,
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Introducing

MOOWRiNE

SYSTEM 70 SERIES
The only modular system of its kind for
high density storage. Intermixes sizes.
Adapts instantly to new changes.
Grows to any length.

Modu-Line Racks are

the only racks that can do x I:ﬁsq

everything you want them to do easily
and without tools. They can intermix film cans, film

cases, video tape cassettes, video tape reels, plus any kind of
miscellaneous audio-visual material

Shelf heights can be changed instantly. Dividers can be replaced
Instantiy. Racks can grow to any length simply by connecting one post
and shelves.

For the first time, you can buy racks specifically designed for
back-to-back aisle use or you can order Modu-Line Racks for
positioning against the wall. And you can 'buy them any way you like:
in complete kits or component form.

Either way, you get fine quality, heavy-gauge steel racks that can grow
with your needs. Send for full detalls and prices today.

MODLILENE

SYSTEM 70 SERIES
-Plastic Reel Corporation of America

Subsidiary of Willlamhouse-Regency, Inc.
Dept. 2B, 640 South Commercial Avenue
Carlstadt, New Jersey 07072
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tion-picture business, - conducted at Uni-
versal by studio executives and top spe-
cialists in various aspects of filmmaking;
(2) an 8mm film workshop wherein each
student will make two films; and (3) a
course in the history of motion pictures.

The seminar in motion-picture business
will include a preliminary observation of
sound stage procedures, after which stu-
dents will take part in discussion groups,
seminar situations, lectures, film screen-
ings and question-and-answer periods,
This part of the program will cover script
writing, story analysis, camera and sound
techniques, set design and construction,
laboratory procedures, motion-picture pro-
duction and studio management.

The film workshop will enable each stu-
dent to produce two complete films under
the guidance of the USC faculty and
teaching assistants.

The history and criticism part of the
program will be a basic historical intro-
‘duction to the appreciation of motion pic-
tures through the study of many kinds of
film classics and their relationship to soci-
ety.

Further information is available from
Mona Kantor, Director, USC-Universal
Studios Summer Cinema Program, Dept.
of Cinema, University of Southern Califor-
nia, University Park, Los Angeles, CA
90007.

Presentation Systems for Film and Tele-
vision, a course presented by the Univer-
sity of Southern California’s Div. of Cine-
ma in cooperation with the SMPTE, deals
with advancing technologies for the dis-
play of recorded images and the reproduc-
tion of sound. Classes will be held once a
week beginning 6 February and continuing
through 29 May. Course content will in-
clude: From Past to Present — a survey of
the history of presentation and display
systems for moving images (conducted by
Eric Berndt, Dave Iwerks and Charles
Clark); Visual Perception — How We See
(Edward P. Ancona, Jr.); How Big the
Picture — How Large the Audiences?
(Petro Vlahos); Projection Screens — Front
and Rear (Lamar Stewart); Television and
Other Small Screen Displays (S. Bryan
Hickox); Theater Presentation I (Spero L.
Kontos, Edward Burke and Donald Kloep-
fel); Theater Presentation II (Wilton R.
Holm); Projection Parameters (Richard
Vetter); Editorial Display Systems —
Electronic and Film (Walter H. Mills,
Gene Larmon, James C. Adams, Jr., and
Richard E. Hill); Quality Control and the
Review Room (Albert Arbeeny and Ed-
ward Reichard); Classroom and Confer-
ence Screening (Paul Preo); Transfer Sys-
tems Electronic Projection (S. Bryan
Hickox and Robert J. Ringer); Theater
Sound and Acoustics (Paul S, Venek-
lasen); Image Display for Technical Infor-
mation (to be announced); and Multi-
Media and Other Exotic Systems (Roy
Deets).

A course in Theater Management was
also announced by the University of
Southern California with classes beginning
5 February and continuing through 28
May. The course content will include:
Theaters and Trends (conducted by Bruce
Corwin, Robert Selig and Irving Fuller);
Film Buying, Booking and Distribution
(Bert Pirosh, Morton Lippe and Tad
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Announcing a new edition
to be published January 1974

\
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Color motion-picture photography is an exacting endeavor, affording
little room for operation by guess or even by estimate. It demands
that the worker — whether he be film manufacturer, cinematographer,
or processing lab technician — have accurate, quantitative knowledge
of the materials in use, of the effects of laboratory handling and of
the resulting photographic images.

Color sensitometry is the quantitative measurement of all the
responses of a photographic material to exposure and development.
It provides a tool for the evaluation of the chemical and mechanical
conditions that produced the visible photographic results. It measures
the processed images, determining their character or content in terms
most useful for the product’s application or most significant in an
operation’s adjustment or stabilization. Finally, it provides a means
for observers to relate their quality judgments to the physical
characteristics of the photographic material. '

The third edition of Principles of Color Sensitometry outlines
the fundamental concepts of this discipline and describes some of
the methods and instruments employed in order to give a comprehensive
view of the present state of the science. The treatment is not complex,
and in some places instead of mathematical discussion there is simple,
verbal description for better understanding; but the coverage is
comprehensive. The authors have presented and discussed, on a step-
by-step basis, the routines common to nearly all of the diverse
applications of color sensitometry.

Order from Publications Department

Principles of
Color Sensitometry

THIRD EDITION

Edited by
Dr. Roderick T. Ryan

With revisions and contributions
by a panel of industry experts

CONTENTS

1 Introduction

2 Fundamentals of Sensitometry

3 Sensitometric Exposures

4  The Processing of Sensitometric Tests
5

Quantitative Evaluation of Image
Density

Densitometer Design Principles

Interpretation of Sensitometric
Results

8  Statistical Aspects of Color
Sensitometry

Appendix: Transformations Between Spectral
and Analytical Densities

Bibliography

128 pages 39 illustrations 5% x 8% in
cloth bound

Price: $7.50

Discounts to SMPTE members, libraries and
booksellers: 20% for 1 to 4 copies;

25% for 5 to 49 copies;

33¥5% for 50 or more copies.

Society of Motion Picture & Television Engineers

862 SCARSDALE AVENUE, SCARSDALE, NY 10583 914/472-6606
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Danz); Walk-In, Drive-In, and Multiplex
Theaters (Jim LeRoy and Bill McDougal);
Specialized Policies — Finding New Audi-
ences (Max Laemmle and Robert
Laemmle); Advertising Publicity and Pro-
_motion (Jules Landfield and Joe . Vleck);
Industry and Community Responsibilities
(Robert Selig); Theater Design and Main-
tenance (Zack Beiser, Spero Kontos and
Richard Nederhauser); Technical Ad-
vances — Today and Tomorrow (Wilton R.
Holm, Petro Vlahos and Robert Tanker-
sley); The Film Critic — Friend or Foe?
(Charles Champlin); Personnel Selection
and Training (George Aurelius, Frank
Diaz and William Hertz); Snack Bar Op-
erations (Len Lowengrub, Al Lapidus and
Sal Fasulo); Security Control and Loss

Prevention (Edward Gelb, Richard Combs
and William Cooper); Union Relationships
and Projectionist/Managers (Roy Brewer,
Harold Citron, Frank McBryde and Cecil
Vinnicof); and Exhibition — Making Way
for Tomorrow (Bruce Corwin and panel).

Further information on both courses is
available from: Noncredit Programs,
Room 353 Adm. Bldg., University of
Southern California, University Park, Los
Angeles, CA 90007.

The Cinema Library of the University of
Southern California has been presented
with an extensive collection of rare mo-
tion-picture pressbooks by Burton E. Rob-
bins, President of National Screen Service.

bébell

MOTION PICTURE LAB DIVISION

"tackes”

HIGH SPEED
Ektachrome

Reduces contrast, picks up shadow
details & provides "‘normal” images
even if shooting without the usual
expensive, and hot, "“fill” lighting.

Call Herbert Braun at

(212) 245-8900

INCORPFPOR.ATED
416 West 45 St. New York 10036

Arrangements were made through Rob-
bins’s longtime personal friend, Sol Lesser,
veteran exhibitor and film producer who
teaches cinema courses at USC. The collec-
tion numbers more than 3,600 items and
covers the period from 1952 to 1969. A
sampling of the film predsbooks includes
W.A.C. From Walla Walla, Cleopatra,
Forever Amber, Baby Doll, Kiss Me Kate
and A Lion in Winter, The pressbooks were
originally used by theater owners to plan
their advertising campaigns. They include
advertising and poster art, complete credits
of cast and production, a plot summary
and production stories for each release.

" Consolidated Film Industries, 959 North

Seward St., Hollywood, CA 90038, has es-
tablished the Cinema Circulus Scholarship
Endowment Fund in the Dept. of Cinema
at the University of Southern California, it
was announced by Sidney Solow, Presi-
dent, The Fund was established in Decem-
ber “in lieu of sending individual gifts to
our close business friends and associates,”
the announcement stated, adding, “We
feel there is no better way to express our
Holiday wishes and at the same time reaf-
firm our belief in the future of our indus-
try than by the establishment of this per-
petual Endowment Fund.”

Temple University, Philadelphia, PA
19122, has announced that for the fifth
consecutive year its annual graduate film
seminar will be held in London. Raymond
Fielding, Professor of Communications at
Temple, will direct the five-week seminar
from 24 June to 26 July. Kenneth Adam,
former head of BBC-TV and presently
serving as Overseas Vistor at Temple, will
assist Dr. Fielding. The seminar, as in
past years, will be conducted in associa-
tion with the British Film Institute, It will
cover all aspects of contemporary British
film including writing, directing, perfor-
mance, censorship, economics, criticism,
research and technology. The seminar will
be limited to 18 students.

The Institute of Optics of the University
of Rochester, Rochester NY 14627, is of-
fering two short summer programs for pro-
fessional scientists, engineers and manag-
ers, A course in Contemporary Optical En-
gineering will be held 3-14 June and Opti-
cal System Design will be held 17-21 June.
Contemporary Optical Engineering, a
refresher course in modern optics, will be
taught by Institute faculty members Brian
J. Thompson, M. Parker Givens, Michael
Hercher, Douglas C. Sinclair, James M.
Forsyth and N. Balasubramanian. The
course will cover coherent optics, including
diffraction, interferometry, optical data
processing, and holography; electro- and
acousto-optics; generation and measure-

~ment of light; and image-forming optics,

including instrument layout, image evalu-
ation, fabrication and testing.

Optical System Design consists of four
days of design lectures by Prof. Rudolf
Kingslake, former head of the design de-
partment of Eastman Kodak Co., and a
day devoted to lecture, shop tour, and
demonstration of optical fabrication and
testing by Dr. Balasubramanian. The
course aims to give an engineer or physi-
cist sufficient familiarity with the various
types of optical element so that he can lay
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Yes. We know you know we’'ve gone ahead and reflexed the
CP-16 and CP-16/A cameras. However, a reflex camera is not
necessarily what you require to best handle your TV-newsfilm/
documentary filming needs. Not even a reflex camera designed
by Cinema Products. Let's face it. A lot of excellent and award-
winning news footage has been shot non-reflex.

We believe that our non-reflexed CP-16 and CP-16/A camera
models are as valid now as they were on the day that they were
first introduced—two years and some thousand cameras ago.
Valid for all the reasons that have made the CP-16 and CP-16/A
the most popular and outstanding value in 16mm single system/
double system sound cameras. Successfully competing against
everyone else’s non-reflex as well as reflex cameras. All that's
different now is that they’'ll be competing against our own reflex
model as well. So you owe it to yourself to give the non-reflex
CP-16 and CP-16/A camera system a thorough tryout in the
field.

It may just be the very camera system that's right for you.
Without upsetting your budget. After all, reflex cameras do cost
considerably more. And you can go on using those expensive,
long-lived zoom lenses equipped with reflex viewfinders — lenses
you have so painstakingly acquired through the years.

Like we've said all along, our non-reflex CP-16 and CP-16/A
cameras continue to make sense.

Equipment sense and dollar sense.

For further information on CP-16 and CP-16/A Cameras, please write to:

cinema| = Tproducts

Technology InThe Service Of Crealivity
2044 Cotner Avenue, Los Angeles, California 90025
Telephone: (213) 478-0711 M Telex: 69-1339 M Cable: Cinedevco
|

CP-16/A Camera (non-reflex) shown with
Mike/Lite bracket, RE50 microphone, and
Cinema Products' new Sturdy-Lite quartz
250 watt/ 30 volt battery-operated focusing
spot light. The Sturdy-Lite focusing spot
weighs only 12 ounces.
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WESTERN
Cine
EQUIPMENT

RENTAL

and SALES

Arriflex ‘

Eclair
Nagra
Miller
Lowel-Light
Colortran
Maier/Hancock
Zeiss Moviscop
Gossen
O'Connor
Mole-Richardson
Magnasync/Moviola
Hollywood Film Co.
Spectra
Guillotine
Electro-Voice
Angenieux
Eastman Kodak
-~ Sennheiser
Ediquip
Contact us for

a rental price list
and all equipment needs!

312 SO. PEARL ST. » DENVER, COLO, 80209
(303) 744-1017

out a system to fit the space available and
to perform the specified task. No attempt
is made to teach lens design. The design is
done by specialists after the general layout
of the system is complete. .

Color Reproduction for Engineers, a
three-day seminar, will be conducted
24-26 April at the Graphic Arts Research
Center, Rochester Institute of Technology,
One Lomb Memorial Dr., Rochester, NY
14623. The seminar is intended to provide
a fundamental understanding of color re-
production for engineers involved in the
design or improvement of color systems in
graphic arts, photography, television or
any other electrooptical graphic display
field. The seminar will start with an over-
view of the color reproduction process, fol-
lowed by detailed study of the elements of
such a process and their interactions with

one another. Emphasis will be placed on -

developing the ability to analyze the defi-
ciencies of a reproduction in terms of their
causes and acquiring a knowledge of what
action is necessary to correct such defi-
ciencies., Further information is available
from William Siegfried, Training Director
of the Research Center, at the address
above.

The NAEB Educational Broadcasting
Institute, 1346 Connecticut Ave., N.W,,
Suite 1101, Washington, DC 20036, has
announced specialized courses, seminars
and workshops for professionals in tele-
communications. Among the courses are
Film Production for Television, to be held
10-13 March in Chicago and a workshop in
Lighting for Television to be held 24-26
March in the Maryland Center for Public
Broadcasting.

Lighting for Television, an intensive
three-day course, will be held 24-26 March
at the Maryland Center for Public Broad-
casting under the auspices of the Educa-
tional Broadcasting Institute of the Na-
tional Assn. for Educational Broadcasting.
The course will be conducted by William
M. Kilages, television lighting consultant
and Vice-President of Imero Fiorentino As-
sociates, Inc., 10 W. 66 St., New York, NY
10023.

The 11th UNIATIC (Union Internationale
des Associations Techniques Cinematogra-
phiques) will be held 7-11 October in Sal-
erno, Italy, under the Presidency of Honor
of M. Guido Polla-Mattiot, President of
the Congress will be M. Ameleta Fattori,
who is President of ATIC (Asociazione
Tecnica Italiana per la Cinematografia).
The theme of the Congress will be Tech-
nique in the Service of Creation, Produc-
tion, Distribution and Exhibition. Further
information is available from ATIC, Viale
Regina Margherita 286, Rome, Italy, or
from UNIATIC, 92 Champs Elysées, Paris

- VIII, France.

The Canadian Science Film Assn. and
the American Science Film Assn., 7720
Wisconsin Ave., Bethesda, MD 20014, will
hold a Symposium on 21-24 May in Roch-
ester, N.Y. The symposium will emphasize
the role of the motion media in linking sci-
entists and communicators to further pub-
lic awareness and understanding of scien-
tific information about space, energy and
the environment, Emphasis will also be
placed on the camera as a research tool,
filming for the recording and reporting of
scientific research and the use of films and
television in science education.

TORONTO, 20 Sept.— The meeting was
held in the Photographic Arts Building of
Ryerson Polytechnical Institute with an
attendance of 35 members and guests. The
speakers were Alan R. Emery, Associate
Curator of the Royal Ontario Museum,
and Donal L. Clayton, President of Photo-
graphic Analysis Ltd. Dr. Emery, who is a
marine biologist, described his part in the
production of the motion picture, The
Neptune Factor. llustrating his talk with
many excellent 35mm color slides, he told
how the making of the film entailed much
patience and skill in the training and pho-
tographing of hundreds of marine crea-
tures in an artificial environment. Three
phases were involved in working with the
underwater forms of life — first, to deter-
mine what forms of marine life could best
meet the requirements of the picture and
then to obtain members of the requisite
species while creating a safe artificial en-
vironment for them where they could live

safely during production of the motion pic-
ture; second, to train or manipulate the
creatures to do what was required of them
in the movie; and third — perhaps the
most difficult phase for Dr. Emery — to
combine the actors, the technicians and
the fish into a safe, practical and harmo-
nious team. Despite all the unusual prob-
lems involved, The Neptune Factor is an
excellent Canadian underwater motion
picture.

Mr. Clayton then presented a survey of
high-speed photography. He showed some
excellent examples of films footage of
high-speed action reduced to single-frame
viewing for analytical purposes. Various
types of equipment for various applica-
tions were discussed. G. W. Ballantyne
(Chairman), Applied Electronics Ltd, 299

.Evans Ave., Toronto, Ont. M8Z 1K2, Can.

MONTREAL/OTTAWA, 25 Sept. — The
meeting was held at the National Film
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