Attention is directed, for instance, to the section on theater design and to the
section on new equipment. Know well the ultimate use of equipment so care-
fully designed in the laboratory. Where and under what conditions will the
finished motion picture be viewed by John Public? How can improvements be
made in the over-all result? How can picture presentation be vitalized? What
changes can be made to betier a system of projection now essentially 23 years old?

The Theatre Catalogue is not primarily reading matter for an engineer—but it
should be. By completely understanding a vast operation it is hoped that the
motion picture and television engineers will: (1) see the inadequacy of current
practices so that they may be improved; (2) publish the results of their findings
frecly so that others may develop the germ of an idea; (3) realize that they are
likely to play as important a part as anyone else in this business’ future; and (4)
belicve that their ideas are good as far as they go but that they do not go far
enough.—LEeonNarp Sartz, Raytone Screen Corp., 165 Clermont Ave., Brooklyn,
N.Y,

Current Literature

Tre IlprTors present for convenient reference a list of articles dealing with sub-
jects cognate to motion picture engineerin% published in a number of selected
journals. Photostatic or microfilm copies of articles in magazines that are avail-
able may be obtained from The Library of Congress, Washington, D.C., or from

the New York Public Library, New York, N.Y., at prevailing rates.
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