FINAL The Final Program listing pre-

sentation times of all papers will
be ready by Monday, April 23. Each
author, as well as each technical session
chairman and vice-chairman, will be noti-
fied of his schedule in advance so he can
plan his convention week before leaving
home. This is an ambitious program that
calls for active support by all members, so

give the Papers Committee and the 69th
Convention Program Chairman a hand.
If you are preparing a paper, please ob-
serve these deadline dates.

If you have any questions, write to kd
Seeley or Bill Rivers. Secure Awuthor's
Forms and Hints to Authors from the
nearest, Vice-Chairman of the

PAPERS COMMITTEE
Chairman, Edward S. Seeley, Altec Service, 161 Sixth Ave., New York 13

Vice-Chairmen
For New York: W. II. Rivers
Eastman Kodak Co., 342 Madison Ave.,
New York 17
For Washington: J. E. Aiken
116 No. Galveston St., Arlington, Va.
For Chicago: R. T. Van Niman
4441 Indianola Ave., Indianapolis, Ind.
For Los Angeles: F. G. Albin
American Broadcasting Co., Station
KECA-TYV, 4151 Prospect Ave., Holly-
wood, Calif.

For Canada: G. G. Graham
National Film Board of Canada, John
St., Ottawa, Canada

For High-Speed Photography
J. H. Waddell
Wollensak Optical Co., 850 Hudson St.,
Rochester, N.Y.

As soon as the Committee's roster is
complete, it will be published with the
addresses of all members included.

Adantic Coast Section Meeting

Tom H. MiLLER of Eastman Kodak Co.,
Rochester, gave an unusually interesting
talk on photographic color problems before
the Atlantic Coast Section in New York
on December 12. A large number of
colored slides were used to illustrate each
point of the color problems discussed.

Mr. Miller first took up the effect of the
characteristics of the light source on a
color photograph. Color distribution in
the source is of secondary importance in
taking black-and-white pictures, partly
because the finished picture must neces-
sarily look different from the original scenc.
The best result is one which is pleasing to
the viewer. However, a color picture must,
at least in most cases, reproduce the color
of the original scene as accurately as
possible. But hcre the photographer runs
into trouble due to variations in illumina-
tion of the original which may not give
acceptable pictures even if perfectly re-
produced by the photographic process.

The effect of different illumination of the
subjeet was illustrated by pictures taken at
midday and late afternoon of the same
subject. Using film balanced for daylight
(midday sunshine) the late afternoon pic-
tures were quite obviously different and
in the case of portraits less desirable, al-
though for special effects the warmer light
of late afternoon might give just the effect
the photographer wants.

The speaker called attention to a variety
of effects which may occur in outdoor illu-
mination, so that tho color balance may be
shifted to the yellow, red or blue, depend-
ing on the subject and atmospheric condi-
tions. Usually people do not observe these
changes in illumination as accurately as
the film does, beeause of adaptation of the
cye. This was illustrated by comparison
of pictures taken under outdoor and indoor
illumination with the same film, showing
marked difference in color balance, al-
though an observer would have said that
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the illumination was white in each case.
Another characteristic of the illumination
which is important in color photography
is specular or diffuse reflection. In general
saturated colors cannot be obtained by
diffuse illumination, as for example on a
cloudy or overcast day.

Mr. Miller then discussed certain
characteristics of color photographing ma-
terials, particularly their inability to repro-
duce accurately certain colors. Most com-
mercial materials are balanced to give good
flesh tones but this does not mean that all
colors will be perfectly rendered. Due to
differences in processes the colors not per-
fectly reproduced will vary from one ma-
terial to another. Consequently the only
way to be sure of obtaining desired results
is to make test exposures on cach fabric,
material and paint used in a produection,
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Even this is not enough since by adapta-
tion, the eye adjusts itself to the predomi-
nant illumination and judges adjacent or
subsequent colors in relation to it. This
was illustrated by a series of pictures in
which each varied only slightly in color
balance from the preceding one. Most of
them were quite acceptable although the
range of color balance was very great.
However, a direct change from one end of
the series to the other was very noticeable
and undesirable. This accounts for the
fact that a color film which is satisfactory
by itself may not look right when spliced
between films having considerably different
balance. The effect of background and
surrounding illumination on apparent
color rendition was also shown to be con-
siderable.—C.R.K,

As THE SOCIETY GROWS, in size, occasional
breaks with tradition are necessary to
accommodate the diverse needs of an ex-
panding membership. One came a year
ago when “Television” was added to the
Society’s name, recognizing that its new
importance had placed television firmly
alongside motion pictures and synchro-
nized sound. Another break occurs with
the change from a single- to a two-column
format beginning with this issue of the
JOURNAL.

Of several reasons for making the
change at this time, two stand out: First,
the amount of publishable material ac-
cepted by the Board of Editors has in-
creased steadily for four volumes in succes-
sion, requiring the Editor to exceed his last
two yearly forecasts of JOURNAL pages to
be printed. The trend will doubtless con-
tinue. Second, there has been a steady rise
in cost of publication resulting from in-
creased charges for paper, engravings and
labor. None of these is likely to be reduced.

Here are two opposing factors—one
highly desirable, the other inevitable—
which have put the squeeze on the Society's
publications program,
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Under the present circumstances, two
columns, with reduced margins, held the
only hope for real savings. Changing the
trim size by a small amount would have
helped even more but seemed undesirable
for the time being. Adopting a different
printing method could produce no real
economy because of the small press run.
Any reduction in quality of the paper
would have been folly, for the grade used
in 1950 was about the cheapest available
and often failed to yield adequate halftone
illustrations.

The present format (two 13-pica columns
retaining the previous typeface, Mono-
type 8A, set in 9-pt. on 10-pt. body) per-
mits 37149, more information to be placed
on a single 6 X 9 in. page of text. Printing
and binding economies achieved in this way
will just about offset certain increased
charges that became effective in Novem-
ber, 1950, and others that start with
January, 1951.

As a result, each Society dollar spent for
publications in 1951 will buy as much
printed information as it would have a
year ago, even though costs have increased
substantially during the intervening period.



