
11. N. Harmon, Wc~tinghousc Radio Sta- 
tions, h e . ,  1625 T i  St., N.W., Washing- 
ton,  D.C. 

Scott TIclt, Allen 13. Du Mont I,ttI)s., IIIC., 
2 Main Ave., I’assttic, N.J. 

(;. E. l i tpplwrgt~r,  Ntit ional Carbon Div., 
230 N. Mi(5hip:in Avr., Chicitgo I ,  TII. 

. J .  I<. Hillitml, Altcs Litnsing C h r p . ,  1161 
N. Vinr St., Hollywood 38, Calif. 

I,. Hughes, TTughes Sound Ipilms, 21 s. 
Downing St., Denver, Chlo. 

1’. A. .Jncot)son, Univcwitv of W:t~hington, 

Willitun Tielley, R l o t  ion l’ic-lurt. Itesesre*ti 
(huicil,  1421 A .  Wrstern Avr., Holly- 
wood 27, Calif. 

6:. P. Kennedy, Signal Gorp T ~ M ,  Port 
Monmouth, N..J. 

Georgr Lcwin, 8ign:tl Corps Photographic 
Center, 35-11 35 St,., Long Isltind c i ty  
1, N.Y. 

I<.  C. Mandrrfcltl, Milchell Camtwt C h p . ,  
666 W. Harvtird St., Glcnditle 4, Calif. 

( h i n  Malthc~ws, ltcaearch Tahoratory, 
lhstrnan Kod:tk Co., Roc-hestcr 10, N.Y. 

Pierre Merts, Jk l l  Telephone Liths., TIIV. ,  
463 West St., New York 14 

St ,:it t k!, Wt Lhl I. 

Engineering Activities 

.Iamcs Middlebrookfi, Amrrican I3road- 
rasting Co., 30 Rorkefrller Plaza, New 
York 20 

Harry Milholland, Allen B. Du Mont 
I,rth~. Inc., 515 Madison Ave., New 
Y ork 22 . 

W. J. Morlock. General Elecl.ric Co., 
Electronics Park, Syracusc, N.Y. 

Ht&rrt Parigborn, Columbia Broadcast- 
ing System, Inc., 6121 Sunset Blvd., 
FTollywood 28, Calif. 

tjklward Schmidt, Reeves Sountirraft, 10 
F:. 52 St., New York 22 

N. T,. Simmons, EaHtmrm liodak (!I)., 

6706 Stintit Monira Hlvd., ITollywootl 
38, Calif. 

S. 1’. Solow, Consoliditted Filni Industries, 
Inc., 959 Seward St., Hollywood 38, 
Calif. 

J. G. Stott, Du-Art Film Laboratories, 
245 W. 5.5 St., New York 19 

W. L. Teseh, Radio Corporation of 
Amcrica, RCA Victor Div., Front and 
Cooper Sts., Camden, N.J. 

H. It. Todd, ConHulting Electrical Engi- 
new, 471 I Woodlawn Avc., Chicago, Ill. 

M. G. Townsley, I 3 d  & Howell, 7100 
MrCormirk Rd., Chifago 45,111. 

Standardization Facilitated by RCA 
The Engineering Committee on Optics 

under the chairmanship of R. Kingslake 
has been preparing in  recent, months a 
Proposed Amoric:tn Standard for the 
Aperture Calibration of Motion Picture 
Jmses. Thc purpose of this standard is 
to dofine a suit:tble method for tbc meas- 
urement and marking of the tr:tnsmitttince 
of photographic objectives, so that t,he 
user mity have a more reliable guido to the 
c!xposurc resulting from a givcn lens opon- 
ing th tn  can be derived from the present- 
day f/nurnbers. 

One very good method for doing this is 
described in U.S. l’atcnt 2,410,421, 
“Method of Calibrat,ing Lenses with Re- 
Hpect, to FXectivc Optical Speed,” granted 
t,o 1,. T. Sachtleben :~nd  assigned to the 
Radio Corporation of America. The 
Optics Committee vdued this method 
sufficiently to include it in the present 

Proposed Standard, even though tho 
patent might have provcd a bar to its 
universal availability, and so to its ulti- 
mate ttcccptance as an American Standard. 

Recognizing t h h  situation, the Radio 
Corporation of America has generously 
agreed to  grant a paid-up license under the 
pat,cnt mentioned for the sum of only 
510.00. This nominal fee makes the cali- 
bration mcthod easily available to anyone 
interested in using the present, proposal, 
and also facilit,atos the retontion of the 
method in t,he ultimat,c American Stand- 
ard. R. €1. Heacock, RCA Product Man- 
ager, Theatre Equipment, outlines the 
following procedure for securing a license 
under the Sachtlebcn patent: 

“If you will kindly arrange to let me 
know the full nttnie of the companies in- 
terested in u license of this kind together 
with the name of the State in which the 
corporation, partnership or proprietorship, 
as the case may be, is registored and the 
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rtddress t i i ,  which the company is located, 
we would be glad to  prepare and forward 
to them an executed copy of the Agree- 
ment. 

“We hope that the Industry will be able 
to make use of thie patent to good ad- 
vantage.” 

The Enginccring Committees of 
SMPTE are unique in providing oppor- 
tunity for competitors in commercial life 
to meet, discuss and resolve technicd 
problems for the common good. The 
present contribution of the Radio Cor- 
poration of America to  this coopcrativc. 
effort is deeply appreciated.-F.T.B. 

Inter-Society Color Council 

The ISCC color names work is actively in 
progress and is headed in a somewhat 
different direction from the work in the 

HOOE REVIEW 

two publications recently reviewed (HCC 
p. 594 of tho May JOURNAL), for instead 
of keying names to specific samples the 
ISCC plan is to specify limits for color 
designations. The 1939 report by Judd 
and Kelley, Method of Designating Colors, 
NBS R P  1239, is out of print; a revision 
is near completion, and should be pub- 
lished within the next year. It will con- 
tain, not only spccificatioris for limits for 
the color mine blocks defined in the report, 
but in an Appendix the color names used 
in practicully all standard works on color 
names will be rclat,ed to  tho ISCC-NBS 
names. The revision Hhould be more use- 
ful than the original report, and tho 
Government Printing Office found that to 
be one of its best scllers!-DoaoTHY 
NICKERSON, Secretary, Inter-Society Color 
Council, Box 155, lknjamin Franklin 
Station, Washington 4, D.C. 

Film and Its  Techniques 
I3y Raymond Spottiswoode. Published 
(1951) by University of California P r e y  
Berkeley, Calif. 532 pp. Illustrated by 
Jran-Paul 1,adoilccur. 6 X 9 in. Prire 
$7.50. 

IIcrc is a book for which there has long 
been a need. Of books on “the cinema,” 
there is a wide selection from all parts of 
the world, some writken by film makers, 
most by critics and admirers. The theory 
and aesthetics of this medium have been 
well discussed. Raymond Spot,tiswoode 
himself, in his earlier book, A Grammar of 
the Film, published during the late thir- 
ties,. probably carried the analysis of film 
art into higher and thinner realms t’hari 
anyone short of Eisenstein. 

At the other end of the scale, the lit,er- 
ature on the technical and engineering as- 
pects of this complex field has followed 
many special avcnucs, none of which is 
entirely comprehensible to  the average 
film maker or the student of film produc- 
tion. There have been hardly any books 
on the actual practice of film production. 
Although the student could read widely 
about cinema, unM now he hau been un- 

able l o  buy a book which would tell him 
how to make a film. 

Written by a f i ln~  producer (docurrien- 
tary) and directed at the student or the 
worker in film product,ion, this book goes 
surprisingly far into a basic technical 
understanding of such arem aa the me- 
clianics, chemist,ry, and optics of film 
making, without, leaving the non-technical 
reader behind. It will be immediately 
adoptod as a standard text in film produc- 
tion courses everywhere. The book is 
excellently illustratcd with imaginatively 
eonccived diagrams which in themselves 
contribute greatly to  the reader’s under- 
standing of complicated processes. 

But its value docs not stop there. 
There are few film makers or technicians 
whose knowledge of the medium is so com- 
prehensive that thcy would have little to 
learn from Film and Zts Techniques. It is 
a very smoothly written book, and most 
readers will probably read it right t,hrough. 
The book contains an excellent 9O-psgo 
glossary and a book list of almost a 
hundred volumes on various aspects ol 
film, with a paragraph of evaluation for 
each. It, is a long-awaited and eagerly 
welcomed book.-Rum BRETZ, Croton- 
oIl-HUdSoI1, N. Y. 
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