
cially in the month preceding the Work- 
shop dates. We are all a little worn down 
by the end of the Workshop week. But 
what started as an experiment and is now 
often referred to as an “institution” we 
consider a very valuable activity - and we 
deeply appreciate the annual opportunity 
thus provided to show our facilities to 
our guests and to become personally ac- 
quainted with so many friends, both old 
and new. 

Some ycars back we discovered that our 
annual question, “Shall we have a Work- 
shop this year?” had somehow changed to 
“When shall we schedule the Workshop 
this year?"-Neal Keehn, The Calvin Go., 
1105 E. Truman Rd., Kansas City 6, Mo. 

Book Reviews 
Film Technique and Film Acting 
By V. I. Pudovkin. Translated by Ivor 
hfontagu. Introduction by Lewis Jacobs. 
Published (1954) by Vision Press (London) 
Ltd. Distributed in the U.S. by The 
British Book Centre, Inc., 122 E. 55 St., 
New York 22. 384 pp. 24 illus. 5 X 
71 in. $4.50 

Ever since their original publication 
abroad ovcr twenty years ago, these two 
books by the notable Soviet director have 
been justly considered as the basic land- 
marks of cinema theory and practice. 

Despite the many changes, technical and 
csthctic, that film has undergone, this re- 

mains truc even today; for instancc, 
Pudovkin’s remarks about the 1930 Fos 
Wide Film experiment fit perfectly the ntw 
aspect ratio of our screens. 

The professional film makcr as well as 
the serious student of the movies will 
richly profit from an attentive perusal of 
this exceptional work.-Gmr,q L.  Grorgr, 
Screen Directors Guild, New York. 

A Guide to Film Services of National 
Associations, issued by the Film Council of 
America, 600 Davis St., Evanston, Ill., at 
$2.00 per copy, is a two-hundred page, 
paper-bound book which describes the 
activities of 134 organizations and how they 
use, and distribute, 16mm films. 

A Directory of 2,660 16mm Film Li- 
braries has been published by the Govern- 
ment Printing Office, Washington 25, D.C., 
from which it may be ordered for 506. 
Arrangcd alphabetically by cities within the 
States, the annotations of each of the 2,560 
libraries tdls the number of films available, 
the nature of the pictures, and the restric- 
tions, if any, on distribution. 

Noise Control is a new magazine being pre- 
pared by the Acoustical Society of 
America for bimonthly issuance beginning 
in January 1955. It will cover problems 
arising, among other places, in the enter- 
tainment field as well as building construc- 
tion, and the first issue will include articles 
such as “Measuring Noise,” by George Bon- 

vallct of Armour Research Foundation ; 
“Reduction of Noise in Machines and Ve- 
hicles,” by R. 0. Fehr and R. J.  Wells of 
General Electric; and “Fundamentals of 
Noise,” by A. C. Pietrasanta of Bolt, 
Beranek and Newman, Inc. One article 
will discuss reduction of noise outdoors, 
while another will cover reduction of noise 
indoors; and features will include news 
items from major newspapers, short case 
histories of noise reduction, announcements 
of new products and book reviews. Editor 
of the new magazine is Lewis S. Good- 
friend, 57 E. 55 St., New York 22. Sub- 
scriptions to Noise Control for members of 
the Acoustical Society are $5.00 a year; to 
nonmembers, $8.00 in U.S., Possessions, 
Canada and Mexico; $10.00, elsewere. 

Current Literature 
The Editors present for convenient reference a 
list of articles dealing with subjects cognatc to 
motion picture engineering published in a 
number of selected journals. Photostatic or 
tnicrofdm copies of articles in magazines that are 
available may be obtained from The Library 
of Congres, Washington, D.C., or from the 
New York Public Library, New York, N.Y., at  
prevailing rates. 

American Cinematographer 
vol. 35, Mar. 1954 

A New Instrument for Checking the Focus of 

Shooting A Newarcel-type Production in Color 

OrganizinlJ- a T V  Film Production Unit (p. 

Camera-mounted Lenses (p. 129) 

(p. 130) R. IV. l a c e  

134) M. Agnrllo 

E d o c d t O l ‘ S  . . .  
Make sure you get the most out of your 16mm sound films 

0 Use the standard tests your own projector repairman uses 

0 Measure your proiector’s performance yourself with :the . . 

16mm SOUND-SERVICE TEST FILM 
0 Points up both projection and sound troubles 

0 Instruction booklet supplied with the film 

0 Test instruments are not required. Write . . 

SOCIETY OF M O T I O N  PICTURE AND TELEVISION ENGINEERS 
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Available in New 16-mm Model! 
HERE AT LAST is the answer to the de- 
mand for local striping service to pro- 
vide true hi-fidelity 16-mm magnetic 
sound 

.. . .an entirely self-contained, 
semi-portable. one-man operated 
magnetic oxide striping machine, 
idcntical in every vital feature to 
the now famous 35-mni Sound- 
craft Magna-Striper which won 
the coveted 1953 Academy of 
Motion Picture Arts and Scicnces 
Award. 
. . . the same fine Soundcraft en- 
gineering and construction that 

cvery major Hollywood producer 
of Cinemascope has used to 
process stereophonic sound re- 
lease prints. 

With easc and precision this new 
equipment quickly applies two stripes 
of Soundcraft’s perfected magnetic 
oxide to any 16-mm film . . . black and 
white or color, single or double per- 
foration. Jeweled bearing shoes (Item 

Write today for complete franchise 
information and full technical details 
about how you, too, can build a highly 
profitable business with this revolu- 
tionary new Model Z 16-mm Sound- 
craft Magna-Striper! 

For Every Sound Reason - 
REEVES 

SO UN DCRAFT 9 above) assure precision striping 
even with old, warped or distorted 
film. . . even when spliced and spliced 
and spliced! All wiring is explosidn 
proof. 

c 0 R p. Dept.AB10 

10 East 52nd St., New York 22, N. Y. 
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Filming the Everest Climb (p. 138) 4 .  t. Murblc 
Video Tape Recording and Iiomc Movies (p. 

vol. 35, Apr. 1954 
Tomorrow’s Wide-Screen Camera (p. 174) A .  E. 

vol. 35, May 1954 
Follow-Focus Attarhmcnt for Mitchell Cameras 

vol. 35, June 1954 
Hollywood’s Greatest Underwatrr Venture (p. 

Light Plays a Part in  Srt Design (p. 286) W .  E .  

The Pre-editing Stage (p. 288) C. LortnE 
The Cinerama Tcchniquc (p. 290) J .  Erun 
Audio Engineering 

142) R .  . I .  Berry 

Gaurn 

(p. 237) 

282) T. Gabbani 

Mcllor 

vol. 38, Apr. 1954 

Handbook of Sound Reproduction, Chapter 18. 
Testing and Mrasurement (p, 26) E. M .  
VI llchur 

Bausch & Lomb Magazine 
vol. 29, No. 1, 1954 

Stereoscopic Motion Pictures and Binocular 

Bell Laboratories Record 
vol. 32, July 1954 

Continuous Sranner for Televising Film (p. 250) 
H .  E. Graham 

Bild und Ton 
vol. 7, Feb. 1954 

Die Bildstandsfchler bei tler Wiedergabe und 
ihre Ursachen (p. 34) K . - 0 .  Frtclinghaus 

Entwicklungsstand der Bildpro,jektoren und 
Bildtonanlaren fur 16-mm-film in der Sow- 

Visual Performance (p. 4) R. A. Sherman 

Stereophonic Reproduction (p. 21) R. V&nculcn jetunion (p .40)  G. Pierschel 

Hunt Chemicals for both 
color and black and white motion picture processing 

conform to the photographic specifications 
of the American Standards Association. 

FOR RESEARCH ASSISTANCE WRITE TO: 

FOR TECHNICAL SERVICE WRITE TO: 

THOMAS T. HILL, Director Photographic Research 

CHARLES F. LO BALBO, Motion Picture Technical Advisor 

vol. 7, Mar. 1954 
Das Kettcnblendenband, ein neues Hilfsmittel 

im Agfacolor-Kinefilm-Kopierprozess (p. 66) 
A. Clever 

Zur Kenntnis der Farbentwicklung (p. 69) I;. 
Mqver 

vol. 7, May 1954 
Die gilnstigste Ausfilhrung des Bildschnittcs beim 

8-mm-Schmalfilm und die Konstruktionsmcrk- 
male einer entsprechenden Klebepresse (p. 
154) P. Sarusny 

British Institution of Radio Engineers, Journal 
vol. 13, Scpt. 1953 

Economy of Bandwidth in Television (p. 447) 
n. .4. mi 

British Kinematography 
vol. 24, no. 2, Feb. 1954 

Filming the Evercst Expedition (p. 36) T .  H .  
Qohart 

The Duplicating of l6mm Colour Films. Stand- 
ard Contact Printing of Kodachrome (p. 43) 
R. G. F. Chase 

vol. 24, no. 3, Mar. 1954 
Stereophonic Sound (p. 64) A. W. Watkins 
Standardized Light Sources for Colour Photog- 

Practical Problems in the Projection Room (p. 
raphy (p. 72) R. L. Hoult 

8 2 )  J .  Parsons 

vol. 24, Apr. 1954 
The Television Outside Broadcast Unit (p. 96) 

K .  E. Owens and P.  R. Ecrkelcy 
Recording Television on Magnetic Tape (p. 1 1  1 ) 

vol. 24, May 1954 
Magnetic Recording of Television Signals (p. 

The Gevacolor Duplicating Process (p. 131) L. 

vol. 24, June 1954 
Technical Aspects of Italian Film Production 

Stereophonic Sound Reprodurtion in the Cincma 

Electrical Engineering 
vol. 73, July 1954 

A New Continuous-Feed Facsimile Scanner (p. 

124) C. G. Maycr 

Mceusscn 

(p. 151) P. Cavauuti 

(p. 161) J .  Moir 

615) .I. V .  L.  Hogan and G .  M .  Stamps 

Electronic Design 

Color TV Receiver Tubes (p. 20) 

Electronics 
vol. 27, Apr. 1954 

Signal Ovcrload Relay for Television Receivers 
(p. 153) C .  Masucci, J .  R .  Pclfr and IV. E .  
Whulley 

vol. 27, June 1954 
Color Demodulators for Television Receivers 

(p. 164) E. G. Clark and C. H .  Phillips 
TV Lighting Calculator (p. 192) J.  Sodaro 

vol. 27, July 1954 
Television Flying-Spot Slide Scanner (p. 134) 

vol. 2, Apr. 1954 

A .  J .  Baracket 

Ideal Kinema 
vol. 20, May 13, 1954 

More Light on Big Scrcens, Reflective Charac- 

Anamorphic Lenses Explained (p. 15) 

vol. 20, June 17, 1954 
Anamorphic Projection without Distortion (p. 

Polaroid’s Vcctograph-The System That Puts 

teristics Examined (p. 13) R. H.  Cricks 

13) R. H .  Cricks 

3-D on to One Film (p. 14) 

Industrial Finishing 
vol. 30, Apr. 1954 

.Metallizing T V  Picture Tubes (p. 45) J .  .\I. 
Idupton Cn. 

Institute of RadioEngineers, Proc. 
vol. 42, July 19.54 

IRE Standards on Television: Methods of 
Measurement of Aspcrt Ratio and Geometric 
Distortion, 1954 (p. 1098) 
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and enjoy modern film telecasting I 

0 Smooth, Silent Operation - No Flutter 

0 Preview of all Program Sources 

0 Color and Monochrome, 
16MM and 35MM Models 

Once you’ve seen CineScanner operate-witnessed the clear, 
steady pictures and observed the smooth, silent performance- 
you will agree it’s the only way to televise film-in mono- 
chrome or color! 

There are good technical reasons why: The Philco Cinescanner 
employs flying-spot scanning, a technique never equaled in 
producing high definition pictures. In  CineScanner, there’s no 
hot projection lamp to fail or burn the film. Only source of light 
is a long life, cathode-ray tube with dependable “cold” light 
harmless to film. CineScanner employs a special continuous- 
motion film transport mechanism designed by Philco and built 
by the Mitchell Camera Corporation of Hollywood. . . no noisy, 
film-damaging intermittents in the CineScanner ! Most impor- 
tant of all to color Broadcasters, CineScanner uses economical 
photo tubes instead of expensive camera tubes. . . and thereare 
no color registration problems in Cinescanner! 

With the Philco CineScanner, you can start today in mono- 
chrome, convert tomorrow to color-with no obsolescence of 
equipment! Get full technical data on this new and greatly 
improved method of televising films and slides. Contact Philco, 
Dept. SE today. 

A 
Interior view of the film unit showing precision film 
transport mechanism, sound head and the simplicity of 
the optical system. 

Simplified diagram showing the 
boric principles of Cinescanner 



I R E  Standards on Auclio Techniqucs: 

International Photographer 

Vistavision Camrra (p. 16) 

International Projectionist 
vol. 29, Mar. 1954 

Simple “DcRaussing:” Prorcclure Protcrts hl;iq- 
netir Tracks (p,  10) E .  . S h n k o  

World’s Premicre ‘Ihcatre Adopts “Flat” Screen 
for ALL Film Showings (p. 16) C. Aluller 

vol. 29, Apr. 1954 
Paramount’s Vistavision (p. 13) Id. L.  Rydrr 

vol. 29, May 1954 
The  Anatomy of CineriiaScopc (p. 7) R. A. 

Mitchrll 
Vistavision: 

vol. 29, June 1954 
The  Anatomy of CinernaScope (p. 10) R. A .  

Tips on Screen Illumination (p. 14) 
RCA’s Portable 16-mm Arc Projector (p. 16) 

From Muybridge to CinemaScope (p. 22) J. Card 

Kino-Technik 
vol. 8, Apr. 1954 

Series (if illustrated, descriptive articles on Agfa, 
Arnold & Richter, Askania-Werkc, Bell & 
Howcll, Bernhard Drltschaft, Andre Debrie, 
Friescke & Iloepfner, C. Conradty, Ccvarrt, 
C. Jost, Kino-Baucr, Linhof, K. G., J .  D. 
Moller, Niezoldi & Krarner, Pcrutz, Schneiclcr, 
Siemcns-Klanglilm, C. Zeiss and Zeiss-Ikon. 

vol. 8. May 1954 
Die Arri-Farb~lrn-Entwirklungsitiasrhinc Type 

Universal-Maschitien zur Farbnlm-Entwirklung 

Debrie-Gerate fur Farbaufnahmen-Entwicklung- 

Defini- 
tions of‘lerms, 1954 (p. 1109) 

vol. 26, May 1354 

Promise of Sanity (p. 11) 

MifchcJl 

J .  J .  Hochn, A .  J .  Cardile and R .  A. Wood 

VF (p. 150) 

von Union (p. 151) 

Kopie (p. 152) 

v d .  8, June 1954 
Dic Breitsc1iirinprr)jcktion iin Blickfcld dc.r 

verschir(lrnrn Wieclergabr-Systrine (p. 176) 
Ii. 7‘ummrl 

Vistavision-Hreitwan~lvcrlaliren mit grossem 
Negativbild (p. 178) 14’. Beycr 

Die nptisrhen Grundlagen drs Garutso-Verfah- 
rcns (p. 179) I I .  Aforf 

Bilclausglrich bci der Vorfiihrung von Zwcibancl- 
Strrcofilmen (p. 182) W. . W e  

Kritische Bctrachtungen des CinernaScope- 
Systems (11. 184) G.  Heinecke 

Motion Picture  Herald 
vol. 194, no. 13, Mar.  27, 19.54 

hlGM, Paramount Films Use Pcrspccta Sound 

Supcrscope Comes East in Impressive Debut 
(P. 12) 

(p. 14) 1’. c,’/Jfihy 

V O I .  195, no. 5 ,  M;ly 1, 1954 
Paramouut Presents ‘.VistaViuion” and Nrw 

York’s Industry Finds Bow Impressive (p. 12) 

Motion Picture Herald (Bettcr Theatres  Sec.) 
vnl. 195, Apr. 10, 1954 

Stereophonic S~iund in the Dcveloprnrnt ol New 
Techiiiqiics (p, 16) G. Gagliardi 

Making Growth (if the Art Complete With 
Stereophonic Sound (p. 17) G. Schulr 

Wide-Screen’s New .4cI~pt;ibility (p. 21) 
Vistavision. Tlir New Pararniiirnt Systrm 

Auditorium Remndclinr: for the Wide Picture 

Three-Cliannel Sound From One Optical Track 

Thrcr-Channel Sound for CinemaScope at  

vol. 195, May 8, 1954 
Wide Screen Techniqucs (p. 12) 
The  Presentation of Vistavirion Films in the 

Theatre (P. 13) I.. I.. Rvder 

(p. 22) I.. 1.. Hyder 

(p.  26) II.  .Fhluiiger 

(p. 28) 

Drive-lns (11 .  31) 

T l i c -  Installation and Operation of a Perspecta 

Anamorphic Vrrsus Cropping in Wide-Screen 

vol. 195, June 5, 1954 
Vistavision Sound and Booth Operation (p. 21) 

‘The Tusliinsky Anatnorphic System in Printing 

vol. 196, July 3, 1354 
Seating the Auditorium for the Wider Picture 

Wiilc-Screen Presentation at  the Drive-In 
Thea trr-with a “Whitc” Screen Surface 
(p. 25) G. Cagliardi 

Sound System (p.  21) N. 11. Crou’hursf 

Prcijcction (p. 23) G. Gugliordi 

I,. L.  Ryder 

and Projection (p. 22) G. Schufz 

(p. 12) 

Nature  
vol. 172, Nov. 21, 1953 

I-ye Movenientq in Connexion With Television 
Virwing (p. 964) M. P. Lord 

Philipe Technical Review 
vol. 15, no. 7, Jan.  1954 

’The Focusing of Television Picture-Tubes With 
I’rrriisdure Magnets (p. 214) J. A. Vrrhoef 

Photo-Technik u n d  -Wirtschaft 
vol. 5, July 1954 

(;etriebe und Schalrelemente fur Schmallilm- 

Magnettori-Vertonungsverfahren lur Schinal- 

Srliinallilmkaineras und die neue 1,ichtwert- 

Was cine Srlimalfilmkamera leistet: Aph 

Helle Projektionsbildcr durch richtige 1.icht- 

Jievin Gcvaert begrGndcte vor 60 Jahren eine 

q tmw (p. 346) M .  Kfrner  

lilme (p. 348) 

Skala (p, 351) H. Sefzekorn 

Movcx A I. (p, 352) F. Frese 

fuhrung (p. 356) 

Weltfirma (p. 358) H .  H .  Crar.rrnann 
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Radio 8t Television New8 
vol. 51, May 1954 

Fundamentals of Color TV. The Tri-Gun 

vol. 52, July 1954 
Magnetic Recording 1888 to 1954 (p. 5Q) L. A. 

Fundamentals of Color TV Chrominance Cir- 

Receiver (p. 40) M. S. K w r  

Wortman 

cuits (p. 60)  M. S. Kruer 

RCA Review 
vol. 15, Mar. 1954 

A System for Recording and Reproducing 
Television Signals (p. 3)  H. F. Olron, W. D. 
Houghton, A .  R .  Morgan, J .  Zenel, M .  Arlzt, 
J .  G.  Woodward and J .  T .  Rschcr 

Investigation of Ultra-High-Frequency Tele- 
vidon Amplifier Tubes (p. 27) W .  Y. Pan 

vol. 15, June 1954 
The Metrechon-A Halftone-Picture Storage 

Tube (p. 145) L. Pensak 
Synthetic-Pattern Generator for the Solution of 

Certain Instrumentation Problems in Tele- 
vision (p. 187) R .  C. H’trbb 

Tele-Tech and Electronic Industries 
vol. 13, Apr. 1954 

Compatible Color Signal Content and Trans- 
mission (p. 80) E. S. Il’hitc and M .  H .  Kronen- 
brig 

New Test Tape for hiagnetic Recorders (p. 

RCA’s New 19-Inch Color Tube (p. 168) 

vol. 13, May 1954 
Vari-Focal TV Lens (p. 87) J. Rudirk 
New Color Stripe Generator for TV Stations 

vol. 13, July 1954 
Bibliography of Magnetic Recording 1900-1 953 

Tape and Disc Recording System (p. 65) C. K .  

88) J .  A .  Konrns 

(P. 122) 

(p. 54) A. Jorysz 

Chrismon 

U. S. Camera 
vol. 17, July 1954 

Report on Magnetic Sound (p. 83) M. 7’. A s h / /  

Weatinghouse Engineer 

Color Trlevision (p. 98) 
vol. 14, May 1954 

Obituaries 

Terry Ramsaye, film historian and  one 
of t h r  best-known pioneers of the motion- 
picture businrss, d i rd  August 19 a t  Nor- 
walk, Conn., aged 68. 

Mr .  Ramsaye was born in Tonganoxie, 
Kansas, a n d  studied engineering a t  thr 

University of Kansas. Hr worked briefly 
in the engineering department of the  Bell 
Telephone a n d  Western Electric Com- 
panies before going into newspaper work 
as  a reporter for the  Kansas City S tar  and  
Times. As his journalistic career pro- 
gressed, so did  his interest in motion pic- 
tures, and as  a reporter for the  Chicago 
Tr ibune  h e  later combined thc two by col- 
laborating with the  late Moses Annenberg 
in promotional efforts that  resulted in a 
series of stories on the then popular motion- 
picture serials. 

I n  1914 he entered the motion-picture 
industry as a n  editor a n d  producrr. Some 
of his early experience was gained in the 
Edison studio then locatrd in the Bronx, 

where he producrd a great many short 
entertainment films including. some with 
sound recorded on disks. As publicity 
and  advertising dirrctor of tht: Mutua l  
Film Corp. he founded the Screen Tclc- 
gram, a ncwsrccl that  had notable succcss 
during World W a r  I. After producing a n d  
editing patriotic shorts for the Treasury 
Department, a number of scenic and  travel 
films, including Mart in  .Iohnson’s African 
Zfunt, a n d  a srssion as editor in chief of 
Pattie News and  Pathe Audio Review, 
Kamsayc joined t h r  Motion Picture Her- 
ald as  cditor in 1931. From then until 
1950 when he brcame consulting editor 
to the Quiglcy Publications, he was very 
active and was widrly known through- 
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