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The Society’s New
16mm Jiffy Test Film

To meet the needs of the Navy for perform-
ance checking of their 16mm projection
equipment on shipboard and at shore
stations, the Socicty began work a ycar and
a half ago on development of a new type of
picture and sound test film of particularly
high quality. The finished result is short in
length and running time, but long on
performance.

A real challenge was presented by the
prime requircment — that the film be able
to demonstrate to relatively inexperienced
operators, untrained in the use of test in-
struments, when sound and picture per-
formances are below par. This meant that
all tests had to be subjective, yet provide,
among other things, a rcasonably accurate
indication of picture steadiness and fre-
quency response.

All of these things and more have been
provided in the new Jiffy T'est Film which
costs $10.50 and is available to military
and civilian users alike.

Included in the finished film that is 135
ft long with a running time of just under 4
min, are an orchestral selection, a spliced-in
length of original buzz track, with title
printed over, a section of 5000-cycle
sound-focusing track that has had its center
third removed, reversed as to emulsion
position, and reinserted to indicate directly,
by audible changes in the level of the re-
produced signal, whether the sound optics
are focused on the track in the standard,
or nonstandard cmulsion position, or half-
way between; there is a length of piano
music as a sensitive indication of flutter, a
rather rapid frequency run in seven steps
from 50 to 5000 cycles, and a short bit of
dialogue that provides a final test of intelli-
gibility.

Visual tests include a measure of the
projector’s picture stcadiness and an indi-
cation of picture brightness uniformity.
LW,

SMPTE Membership
Promotion

An intensive two-ycar membership drive is
at last underway under the able direction
of John W. DuVall, Technical Representa-
tive of E. I. du Pont de¢ Nemours & Co.,
Hollywood, Calif. This program has been
taking shape over the past few years, but
it wasn’t until Mr. DuVall accepted the
chairmanship of the National Membership
Committee that practical steps were taken
to carry it out.

Mr. DuVall has set up a well-organized
committee with 60 representatives through-
out the nation to give as complete coverage
as possible. His aim, and that of the Board
of Governors, is to sce that “every engincer,
engincering  executive, cducator, tech-
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nician and student in the United States
who maintains a serious and professional
interest in motion pictures, television and
high-spced photography” is invited to fill
out a membership application form within
the next two years.

The committee is divided into three
membership regions, each with a chairman.
Chairman for the 16 states of the Eastern
Region is Ed Warnecke of Lastman Kodak,
New York City. Mr. Warnecke has ap-
pointed 21 committcemen in his region
who will report directly to him. Among
these are the membership delegates in the
Western New York and Atlanta Subsce-
tions. These two men are responsible for
making certain that a membership message
is presented at every meeting of his group
and that a committceman is on hand with
application forms, booklets and ready
answers to questions about the Socicty and
the privileges and responsibilities of mem-
bership.

The Central and Western Regions are
organized in the same way. Central Re-
gional Chairman is Harry Lange of Sarra,
Inc., Chicago. 'I'wenty-cight committece-
men in the 18 central states, including the
delegate in the Southwest Subsection, re-
port to him.

Western  Regional Chairman is Lou
Vincent, Acme Films, Hollywood, Calif.
Eleven commiticemen in the 14 states of
the Western Region, including the dele-
gate in the San Francisco Subsection, re-
port to him.

It is hoped that there will ultimately be
as many as 40 or 50 committeemen in each
of the threce regions. This number will
offer full national coverage. Such a large
group should not prove unwieldy, however,
as all information and matcrials needed
will be supplied cach committeeman by
headquarters, and their reporting pro-
cedures will be brief and direct. A list of
all committeemen is given in the Roster of
Administrative Committees clsewhere in
this Journal —S.G.

section reports

T'he Atlantic Coast Section mecting on
February 16, at CBS Color Studio No. 72,
proved to be onc of the most successful
meetings ever held by the Section. A
capacity crowd was in attendance. The
meeting was staged with network precision
by a full production crew.

After greetings by Chairman FEverett
Miller, John Koushouris, LEngincer-in-
Charge of Color Technical Operations,

reponrts

spoke on “The Evolution and Design of
Studio No. 72.” Studio No. 72 is the main
East Coast point of origin of CBS color TV
network presentations. He was followed by
Ii. Carlton Winckler, Production Manager
of CBS-TV Program Dept., who spoke on
production considerations in designing
Studio No. 72. There was a color film and
slide demonstration by Richard Cranc,
Supervisor of Technical Operations. Fi-
nally, there was a live camera demonstration
complete with beautiful models and elabo-
rate scttings, conducted by Jonathan
Winters, who proved to be a declightful
professional entertainer, but who, never-
theless, was cxpert in demonstrating the
versatility of the color camceras and lighting
cffects.

A tclevision recording of the entire
proceedings was made under the super-
vision of Karl Macllvain, Engineer-in-
Charge of Television Recording for CBS.
My, Macllvain is also one of the Managers
of the Atlantic Coast Section and was re-
sponsible for initiating the entire mecting.
Prints of this recording have been sent to
H. W. Pangborn, Chief of Technical
Opcrations for CBS-TV in Hollywood, and
to Everctt Miller. We understand that Mr.,
Koushouris intends to use a print for in-
structional purposes at CBS.

Following the speakers and demonstra-
tions. the members were divided into groups
and taken on a tour of all the facilities of
the studio. Operating personnel were on
hand at all points to describe the operation
and answcr questions,

An unfortunate conscquence of the
capacity attendance at this meceting was
the necessity of turning away at least a
hundred people because of fire regulations.
T'he Board of Managers tenders its sincere
apologies for any inconvenience caused.
The attendance simply exceeded all ex-
pectations. -— George Lewin, Member, ACS

Board of Managers, 1573 FE. 35 St,
Brooklyn 34, N.Y.
The sccond technical meeting of the

Western New York Subsection was held
on March 9, 1955, in the auditorium of the
Rundel Library in Rochester, N. Y. Before
the meeting, officers and members of the
Board of Managers met for cocktails and
dinner with John Nash Ott, speaker of the
cvening.

M. Ott is internationally famous for his
work in time-lapsc photography. Starting
as an amatcur with an interest in horti-
culturc and photography, Mr. Ott com-
bined these two hobbies in the time-lapse
photography of growing flowers and plants.
These pictures were so beautiful and so
greatly admired that Mr. Ott soon lcft the
bank where he was employed as a teller to
devote all his energies to this work. While
many people have seen his pictures at his
lectures, Mr. Ott is probably most widely
known for his work in Nature's Half Acre,
produced by Walt Disncy. His activities
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e FINEST FILM EDITING MACHINE FOR STUDIOS EVERYWHERE
e WINNER OF AN ACADEMY AWARD FOR SCIENTIFIC OR

Westrex Editer eqm};per/ [for magnetic
and photographic sound tracks. 3-3/4"
* translucent screen shows bright,

The basic Westrex Editer, for
wse with flm strips—vertical
[fdm handling method — faster

and more practical.

The Westrex Editer fe‘d-‘!fﬂ’_l‘ “projection viewing"
on wall or screen without .r«"."_f!rn'bmg the adjust-
ments of the normal optical system.

Westrex Corporalion

TECHNICAL ACHIEVEMENT

Dcsigned and engineered by the Westrex Hollywood
Laboratories —in cooperation with leading studios — the
new Westrex Editer is an advanced machine that meets
every film editing need.

The Westrex Editer can handle both standard and the
new small-hole perforated 35mm films — film strips —
motion picture films— magnetic or photographic sound
films (single or multiple) —composite release prints—and
for the first time it makes possible " projection viewing”
of an enlarged image on a wall or screen without extra
attachments.

The Westrex Editer is quiet in operation—no inter-
mittent, hence less noise and less film damage — speedy
and efficient. Among its advanced features are simplified
threading — automatic fast stop — synchronization while
running—improved sound—lower flutter.

The Westrex Editer—available in 35mm model —is
the latest in a long line of notable Westrex contributions
to the motion picture industry. A new illustrated folder
that describes in detail its many technical and operating
advantages is yours for the asking.

STERN ELECTRIC |
EXPORT

PN EIGHTH AVENUE, NEW YORK 11, NiY. '\ CORPORATION
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have been described in such diverse pub-
lications as Home Movies, Business Week,
Atlantic Monthly and Time. Mr. Ott cur-
rently has his own half-hour television
show in Chicago Sunday afternoons and in
addition has recently contracted to produce
five 10-min time-lapse films every week for
the next five years!

Mr. Ott described to the 115 members
and guests present at the meeting some of
the problems encountered in time-lapse
photography. He showed a 45-min film
illustrating his work and provided a running
commentary throughout. After the screen-
ing, Mr. Ott answered questions from the
audience and told several hilarious stories
about the difficulties he faced in germinat-
ing plants in hothouses out of season in

order to get them to blossom. One of these
storics had to do with his Herculean efforts
to prevent a lady pumpkin vine from perish-
ing a spinster. This involved an urgent
radio and television appeal to owners of
healthy male pumpkin vines, and an
emergency plant flight from Florida to
Chicago, appropriately covered by the
newsrecls, television and the press.

After the technical mecting, the Board of
Managers met to plan future programs and
to pass on important business.

The next meeting is scheduled for 8:00
p.m., May 5, 1955, at the Dryden Theater,
Rochester, N.Y., when Norman McLaren
of the National Film Board of Canada
will spcak and show some of his most un-
usual abstract, animated and synthetic

Largest exclusive manufacturers

of Photographic and

Graphic Arts Chemicals

@ SAN FRANCIZEO

LOS ANGELES

in the

United States!

ctm:n Ll B HUNT

/ DETRGIT

BROOKLYN
pHiLADELPHIA (LY Sl
s /7 PALISADES
PARK

HUNT PLANTS, BRANCHES
AND OFFICES

Hunt Chemicals for both
color and black and white motion picture processing
conform to the photographic specifications
of the American Standards Association.

FOR RESEARCH ASSISTANCE WRITE TO:
THOMAS T. HILL, Director Photographic Research

FOR TECHNICAL SERVICE WRITE TO:
CHARLES F. LO BALBO, Motion Picture Technical Advisor

Established 1909

PHILIP A. HUNT COMPANY

Manufacturing Chemists

PALISADES PARK, N. J.

Brooklyn, N. Y. * Cambridge, Mass. * Chicago, Il
Cleveland, Ohio * Dallas, Tex. * Los Angeles, Calif.
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sound films.—John G. Scott, Chairman, c/o
Color Technology Div., Eastman Kodak
Co., Kodak Park, Bldg. 65, Rochester 4,
N.Y.

The Central Section held a mceting on
March 17, 1955, at which George W.
Colburn presented his system of 8mm kine-
scope recording. With the help of Lloyd
Thompson an 8mm sound demonstration
film was shown which had been taken off
a home television receiver the previous
Saturday night. Picture and sound quality
were excellent for 8mm, in spite of Mr.
Colburn’s insistence on referring to  his
system as ‘“‘Low-Fi.”

The sccond paper on General Printing
Procedures, was prepared by Harold
Kinzle, laboratory superintendent at Wild-
ing Pictures, and presented in Mr. Kinzle’s
absence by Jerome Diebold. The paper
contained much good basic knowledge for
laboratory personnel.

Ken Mason took over the job of modcra-
tor on the panel and Robert Colburn,
Ralph Sherry, Lloyd Thompson and Paul
Ireland were on hand to answer questions.
It soon became evident that there were
variations in standards from laboratory to
laboratory and, as Ralph Sherry put it,
“from printer to printer,” and the dis-
cussion was so interesting that the meeting
ran overtime.—James L. Wassell, Chairman,
c/0 Ansco, 247 E. Ontario St., Chicago 11,
111

The Pacific Coast Section met on March 22
at CBS-Television City, Hollywood. Be-
cause of space limitations the meeting was
limited to SMPTE members only and a
total of 175 were present.

The subject was “The Vidicon -— An
Improved Method of TV Film Trans-
mission.”” Ed Benham, Chief Engincer at
KTTV Los Angeles, was the principal
speaker. Mr. Benham projected slides
showing the effects of printer light, pro-
jection print density and other variables on
the transfer characteristics of the icono-
scope and vidicon. These transfer charac-
teristics were followed from original image
through the TV print and vidicon to the
receiver. The advantages of improved
lincarity and improved black rendition of
the vidicon were shown. Demonstrations
were given of several fine-grain kinescope
and standard TV prints from current
TV shows. It was demonstrated that the
vidicon gave improved quality even when
the original films were made for the icono-
scope.

The remainder of the program consisted
of a panel discussion with Cameron Pierce
of KABC network as moderator and the
following panel members: Herb Pangborn,
CBS; Oscar Wick, NBC; Jim Tennyson,
KTTV; Harlan Baumbach, General Film
Laboratories. The panel discussion in-
cluded reports on current experience with
the vidicon and other linear pickup de-
vices and answers to various questions
raised by members of the audience.

The Society is greatly indebted to Messrs.
Les Bowman and Herb Pangborn of CBS
for making arrangements for the use of the
large audience-participation studio at
CBS-Television City for this meeting and
for the studio facilitics which were made
available for the demonstrations. — E. W.
Templin, Secretary-Treasurer, c/o Westrex
Corp., 6601 Romaine St., Hollywood 38.



PHOTO-SONICS INC.

70MM-5C RECORDING CAMERA
For Professional Results on 70MM Film

60 Frames per second Positive Film Registration

1.156 x 2.25 Aperture Buckle and Run-out Switches
200-ft. Film Cap. (daylight loading) Film Footage Indicator

150 Watt Heaters (optional) 24 V Governor Controlled Motor

Built in Timing Light System (Camera above has optional 25 Light Timer)

OTHER CAMERAS AVAILABLE

All cameras listed are equipped with registration pins

70MM-1B 70MM-5B
FRAME SIZE: .218 x 2.25 inches FRAME SIZE: 1.156 x 2.25 inches
MAX. FRAME RATE: 400 frames per sec. MAX. FRAME RATE: 80 frames per sec.
FILM LOAD: 400 or 1000 ft. magazine FILM LOAD: 400 or 1000 ft. magazine

70MM-5A

For Aircraft Use 70MM-10A
FRAME SIZE: 1.156 x 2.25 inches FRAME SIZE: 2.25 x 2.25 inches
MAX. FRAME RATE: 60 frames per sec. MAX. FRAME RATE: 60 frames per sec.
FILM LOAD: 400 ft. daylight loading FILM LOAD: 400 or 1000 ft. magazine

Addstional information on request

PHOTO-SONICS INCORPORATED
2704 West Olive Avenue, Burbank, California
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