Education, Films and TV

University of Miami and WTV] Tele-
vision and Film Institute: Concentrated
short courses in practical live and film pro-
gram planning and production will be
available at the University of Miami from
July 11 through July 31, 1955, with the full
cooperation of station WI'VIE. In the live
production section participants will work
their way through a series of practical
production projects in ascending order of
difficulty. Each member will have an op-
portunity to work in cach production posi-
tion. Throughout the three wecks, work
will go forward on planning and preparing
a final program for on-the-air production.

This program will be kinescoped, and the
final session of the Institute will be devoted
to a critique of the results.

In the film production section partici-
pants will be introduced to all the film-
handling and laboratory processing pro-
cedures as well as to camera operation.
Besides short practice subjects, the film
section will produce a complete documen-
tary feature story to be integrated with
the live on-the-air production at the close
of the Institute.

Applicants should write for information
to Radio-I'V-Film Dept., University of
Miami, Coral Gables, Fla., indicating
which scction of the Institute they arc in-
terested in. Tuition fee is $120.

Each frame — cach scene in the print must be perfectly matched to assure an out-

standing film production. Leading producers, directors and cameramen know that Precision

processing guarantees that individual attention.

Skilled hands and exclusive Maurer-designed equipment are teamed to bring these perfect

results to each Precision print. Even more important, continuing research constantly

improves techniques that are already accepted as unequalled in the field.

In everything there is one best...in film processing, it's Precision.

A division of J. A. Maurer, Inc.
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The National Association of Educational
Broadcasters will hold the Second Tele-
vision Engincering Workshop at WKAR-
‘I'V, Michigan State College, East ILansing,
Mich., September 12 -16, 1955, ‘I'ravel,
food and lodging are provided by NAFB.
The number of participants is limited to
25 representatives of accredited institutions
or organizations who have an educational
television station, who hold a construction
permit for such a station, or who arc ¢n-
gaged in the production of educational
television programs. Information may be
obtained from Cecil S. Bidlack, NAEB
TV Engincer, 14 Gregory Hall, Urbana,
Il

From August 14 to September 3, 1955,
the NAEB is holding its Third Educational
Television Production Workshop at the
State University of Iowa. Food and lodging
are provided, but not travel. Qualifications
for admission are similar to those for the
Engineering Workshop, and participation
is limited to 30. Information may be ob-
tained from Dr. Harry Skornia, Executive
Director, NAEB, 14 Gregory Hall, Urbana,
Il

reviewed

Theatrical Lighting P actice

By Joel E. Rubin and Leland H. Watson.
Published (1954) by Theatre Arts Books,
224 W. 4th St., New York 14. i — xiv 4
126pp + Appendix A (Bibliography) +
Appendix B (Directory of Manufacturers)
+ Index pp. 127-142, 24 illus. 6 X 9 in.
Price $3.75.

In Theatrical Lighting Practice, the authors
have produced a book that should find
wide use for graduate students. The special-
ist, who is already familiar with the sub-

ject, will find the presentation refresh-

ingly bricf and interesting and well worth
following in detail even though he is famil-
iar with the principal conclusions. The
book should be of particular valuce to those
responsible for planning theatrical facilities
as well as those who want a quick survey
of the field without going into more de-
tailed considerations of the problems.

The lucidity and succinctness of the
text make the book easy reading. There are
few, if any, sources which contain the amaz-
ing amount of information which is crowded
into the 126 pages of material and 16
pages of the appendices. The book is
divided into two main sections. One is
devoted to “Specialized T'ypes of Theatrical
Lighting” and includes, among others,
chapterson:

(a) Collegiate Practices;

(b) Commercial Indoor Production Pro-
cenium Style — for drama and musi-
cals, ballet and modern dance, the
opera stage;



(¢) Arena Production for musical pro-

duction, legitimate drama, and ice I
show; |
(d) Open Air Production including the | 5

amphitheatre and the aqua-theatre;
(e) Puppetry; and
(f) Television.
The second section is devoted to a **Sur-

vey of the Theatrical Lighting Field” with

particular emphasis on job opportunities in

the commercial, and semiprofessional
theater as well as in education and non-
producing arcas.

While all of the subjects merit serious
consideration, this report is concerned
primarily with the book’s relation to tele- |
particular appeal of this ! le]e]’honc type
volume to those in the television field lies l Jacks of 2 and 3
in the similarity of the problems which . .
exist in the allied arts and which have circuit types
to be met too frequently by television with additional
programming without the time to arrive
at the most artistically satisfactory or
economical solution. Unfortunately, only

Industrial quality

vision. The

switching
i ion is ms ; e arrangements.
passing mention is made of the many con-
tributions by the motion-picture profession
to television lighting. The references to
this phase are noticeably meager.

In the discussion of equipment used in
television studios, the point of view appears
to, be parochial, leaning toward the prac-
tices and techniques employed in the |
authors’ own t'xp:rl:'n('t-. While this atti- | a&
tude is understandable, it is questionable
reasoning for underestimating other recog- |
nized methods in the field, particularly
since the stated purpose of the volume is to
serve as a handbook to the industry. For

Write for catalogue

on your letterhead.

CINEMA ENGINEERING CO.

DIVISION AEROVOX CORPORATION
1100 CHESTNUT ST. - BURBANK, CALIF.

sharper, better prints

. are faster, easier with these new ...

Howslon Searless
CONTINUOUS CONTACT PRINTERS

For 16mm Black & White or Color Film

. 'Cmr(.’(rt light value, pre-set for each scene, changes
. automatically.

. ’ Automatic scene-to-scene color correction ﬁ:’t('rs chan ge
. simultaneously with light change.

. Extremely narrow exposing aperture produces intense

Now it is far easier to get the very most from printing light, and sharper pictures.

every negative . . . better definition—better tonal

values—better color—better balance . . . with the
new Houston Fearless Continuous Contact

Printers.

HOUSTON
. FEARLESS

11821W. OLYMPIC BLVD., LOS ANGELES 64, CALIF., BR 2-4331 + 620 FIFTH AVE., NEW YORK 20, N.Y., C1 7-2976

. "f’hrc‘c-wﬁy slide-type aperture easily adjusted to print

picture, sound or composite. Separate edge-printing
light.
’ Torque motor-driven take-ups require no belts, clutches
or adjustments.
Entirely self-contained, compact and light. Takes mini-
’ mum space.
Completely assembled, ready to plug in and operate.

)

Precision made of all non-corrosive metals.

DIVISION—- COLOR CORPORATION OF AMERICA
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cxample, the preference for light weight
and portability vs. durability is held by
many and is the subject of considerable
controversy. Similarly, the use of an ad-
justable grid and /or battens in preference to
a fixed grid with catwalks has too many
adherents to summarily rcject as undesir-
able. Furthermore, the services of light
direction engincers are in a great many
cases included in the overall cost of the
studio facilities and are not added as an
extra charge as stated by the authors.
It is interesting to note in the final portion
of the book that the job opportunities for
lighting specialists are highest, both at
present and in the future, in television. A
more objective analysis and more completz

report of the television lighting practices
and requirements accordingly appears
justisfied.

The essential value of the book is en-
hanced by its uniqueness. There exists no
comparable treatment of the various
theatrical elements in such a unified man-
ner and certainly not one which is quite as
up-to-date. The selection of the material
for this book together with the bibliography
and directory of manufacturers will remain
as a valuable introduction to the subject
for many years after the prcsent contro-
versies will have long becn settled. In a
field which is evolving so rapidly, this book
should serve as a stimulus to wider under-
standing and the use of the techniques for

FOR COUNTERS

FOR CAMERAS

FOR SOUND
REPRODUCERS

FOR DEVELOPERS
AND DRYERS

FOR PROJECTORS

FOR RECORDERS

FOR 8Bmm AND l16mm

FOR 35mm AND 70mm

Whatever type of equipment you manufacture for Motion Pictures,
your finest source for Film Sprockets is ‘&965{5 - We invite your inquiries.

theatrical lighting to all related fields. —
H. M. Gurin, National Broadcasting Co.,
RCA Bldg., Radio City, New York 20,

Chimie Physique des Couches
Sensibles Photographiques

By Marcel Abribat. Published (1954)
Presses Universitaires de France, 108,
Boulevard Saint-Germain, Paris. 249 pp.,

4 plates, 33 figs.

The author, Marcel Abribat, through
long association as the Director of “La
Societe Pathc-Kodak’ is well qualified to
present the chemistry and physics of photo-
graphic sensitized layers. The level to
which his book is directed is that of the
advanced student or research worker.

The first chapter is a clear introduction
to the subject of photographic materials
in general. The sccond covers densitom-
etry, and the third is a clear digest of the
complex technique of preparation of the
light sensitive material. A chapter de-
scribing the action of light deals with the
Gurney-Mott theory of latent image
formation. Reciprocity-law failure and
other exposure effects are convincingly
correlated with this theory. Two final
chapters, one about sensitizing dyes and
the other about development and fixation,
round out the work. There is an extensive
bibliography, with almost 200 entries.

The book does not stand alone in its field.
Fundamentals of Photographic Theory by T. H.
James and George C. Higgins of the Re-
search Laboratories of Eastman Kodak
(Published by John Wiley and Sons, Inc.,
New York, 1948) provides an almost
identical subject organization and treat-
ment, and will probably be preferred by
those who are not too fluent in translating
from French. It is interesting to note that
both books credit their inspiration to Dr.

Paper bound, 700 francs.

| C. E. K. Mees, and that they are written

by men of similar backgrounds and in-~
terests.—Louis Raitiere, General Precision

| Laboratory Inc., Pleasantville, N.Y.

| Magnetic Heads and

Magnetic Recording

By William V. Stancil. Published by
Stancil-Hoffman Corp., 921 N. Highland
Ave., Hollywood 38, Calif., 21 pp. paper
covered booklet. 9 illus. Size 5} X 8j%.
Price $1.00.

In this booklet the author has endeavored
to cover in a highly condensed form the
historical development of magnetic record-
ing and the more prominent principles
affecting the design of equipment utilizing

| magnetic tape. The principles discussed are

illustrated by reference to various types of
Stancil-Hoffiman equipment primarily ap-
plicable to the amateur and semi-profes-
sional ficlds. The presentation is in a form
which is highly understandable to the lay-
man and at the same time it is not without

-SUPER. interest to the engineer. — J. C. Davidson,
(< -(1_{'%-? 3/, 4213 Rhodes Ave., Studio City, Calif.
"SERVICE’

d I T

REC, WS, Pal OFEL
| | Membership Certificates (Active and Asso-
| | ciate members only). Attractive hand-
| | engrossed certificates, suitable for framing for
display in offices or homes, may be obtained
by writing to Society headquarters, at 55
West 42d St., New York 36, Price: $2.50.

LAVEZZI MACHINE WORKS

4635 WEST LAKE ST. . CHICAGO 44, ILL.
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- Manufacturers and
~ Distributors of:
loop Punches

ans, Film Strip
Editing Tables
~ Film Bins
. Film Racks
; "ﬂ_unges
Film Editing Gloves
~ Leader Stock, 16 & 35 mm
X Murlng Machines
c:lﬂ?: Cores, 16 & 35 mm
els, 16 & 35 mm
eels, Non-Magnetic
Split Reels

Vavult Cans
Scotch Tape
Cloth Tape
Sound Recording Tapes

HO-23284
HO 4-7191

b s o 956 NO. SEWARD ST.
~ precision film 'HOLLYWOOD 38, CALIF.
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