
for nontheatrical motion-picture subjects, 
and Bill Kusack for television. Ken Mason 
as motion-picture short subjects chairman 
had all the film shorts in order early so that 
all were listed by title and studio in the 
Final Program. 

The Program was a very big one - 71 
papers. Drfaults were few: one paper was 
cancelled at the last minute, one author was 
ill and failrd to arrange for the reading of 
his paper, and four wcre read by title only. 
This was a bang-up program with the high 
attendance of about 400 reached at the 
Statc-Lakc Theatre session on wide-screen 
photography. The nontheatrical motion- 
picture sessions drcw an avcragc of 150 
throughout, with other srssions ranging 
from 50 to 100 in attendance. 

Krn Mason, who headed the Registra- 
tion team, carried thr largest burden of 
work on his capable shoulders. The ncw 
idea of preregistration was his and it is ex- 
pected to become a standard procedure in 
the future. Ken deserves much credit for his 
tedious job. 

Recording and Projection chairmen 
Robert Burns and I. F. Jacobsen cracked 
the whip over their selrcted crew and 
“toted the bale” themselves when neces- 
sary. Setting up and operating all the 
equipment is a thankless job, so publicly, 
our thanks to “Bobby” and “Jake.” Help- 
ing on recording wrre Steve Welch, N. W. 
Kodelius and Earl Platt. 

Exhibits at the 77th werc highly success- 
ful and all praise is due the two mrn who 

Hunt Chemicals for both 
color and black and white motion picture processing 

conform to the photographic specifications 
of the American Standards Association. 

THOMAS T. HILL, Director Photographic Research 

CHARLES F.  LO BALBO, Motion Picture Technical Advisor 

FOR RESEARCH ASSISTANCE WRITE TO: 

FOR TECHNICAL SERVICE WRITE TO: 

organized them - George Oakley and 
Jerry Debish. 

Our luncheon went off smoothly with a 
terrific keynote speech by Chuck Percy, 
President of Bell & Howell, who spoke on 
“World-Widr Competition Spurs Trade,” a 
subject which he has elaborated bcforc 
Congress and the public. He madr his sub- 
ject particularly pointed for his fellow 
SMPTE membcrs with apt rxamples from 
our industry and with practical butter, 
cheese and oil tanker tales about survival of 
business abroad. All luncheon arrange- 
ments were made by Henry Ushijima with 
his usual aplomb. 

Jerry Diebold put on a banquet which 
was really the social high spot of the week. 
The music was danceable, the floor smooth, 
the atmosphere heady, and a good time was 
had by all. Many thanks, Jerry. 

Publicity - and Miss SMPTE - came 
from the frrtilr pen of Ed Seguin ably 
assisted by Bob McIntyre. Mcssrs. Mc- 
Donald, Doctrrman and Case compriscd 
Ed’s committee. 

Hotel arrangements wcre completed by 
Larry Hanchck and our thanks to all the 
Central Section people who pitched in and 
did such a swell job - pcoplc like Harry 
Lange, George Colburn, Bob Hcrbst, Dave 
Ridgway and Reid Ray. 

And last our thanks to the Ladies’ Com- 
mittee, Mesdames Townsley, Colburn, 
Diebold, Ray, Mason, Hanchek, Hepp- 
bcrger, Ushijima and Wassell.-Jarncs L. 
Wassell. 

Editorial Note: The 77th Convention was 
thoroughly organized and run off under 
Local Arrangements Chairman Jim Wassell. 

s m c t i o n  reports 
A 

................... 
The Pacific Coast Section held its regular 
monthly meeting on Tuesday, April 19, 
1955, at CBS-Tclevision City, Hollywood. 
The program featured three papcrs which 
were concurrently being presented at the 
Semiannual Convention in Chicago. 170 
members attended. 

E. H. Bowlds of E. H. Bowlds Engineer- 
ing Co. gave a paper entitled “Two Anima- 
tion Stands of New Design.” The stands 
were described as applicable to 16mm and 
35mm single-frame or continuous photog- 
raphy of animated scqucnces. One stand 
features extremely flexible movements 
coupled with a precise system of calibra- 
tions. The second model, called “Anima- 
tion Junior,” is designed with great sim- 
plicity to meet the demands of television 
stations and nontheatrical producers. 

R. A. Lindsay of Jerry Fairbanks Pro- 
ductions presented for Jerry Fairbanks the 
paper “Use of CinemaScope in l6mm 
Nontheatrical Films.” This paper dis- 
cussed the problems encountered and the 
solutions in filming of l6mm CinemaScope 
films for industrial and educational use. A 
16mm CinrmaScope film made for Chryslrr 
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Corp. demonstrated the value of the 2.5: 1 
aspect ratio in presentation of new motor 
car models. E. Field of Jerry Fairbanks 
Productions assisted in the projection of the 
CinemaScope film. 

Herbert Meyer of the Motion Picture Re- 
search Council, Hollywood, rrad his paper 
“Selected Set Construction Techniques.” 
The application of many new chrmical 
products to sct production was described 
and illustratrd. Srveral intrresting nrw 
plastics were shown to have application in 
special effects. A l6mm motion picture was 
used to demonstrate the value of a new 
reflecting paint for background lighting. 

Thr  Socirty is greatly indebted to the 
Columbia Broadcasting Co. again this 
month for their generous provision of a 
large audience participation studio for this 
meeting. Lester Bowman of CBS madc the 
arrangements.-E. W. Ternpftri, Srcretary- 
Ireasurrr, c /o  Westrex Corp., 6601 
Romaine St., Hollywood 38. 

, .  

books 

................... 
Colour Cinematography 
Thkd Edition 
By Adrian Cornwell-Clyne. Published 
(1951) Chapman and Hall, Ltd. 37 Essex 
Street, London W.C.2. xvi +- 780 pp. 348 
illus. Price 84 shillings. 

The third edition of Cofour Cmmatogruphy 
retains the approach and form of the earlier 
editions but has bren greatly expanded in 
some sections and has bern brought up to 
datp as of the time of writing by means of 
the 12 apprndixes. However, the rrlease 
timing of the publication of this book was 
unfortunate in that it was just prior to the 
introduction of the numerous negative- 
positive, integral-tripack, incorporated- 
couplcr type films which are now widely 
used. 

In Part I, the chapter headings - His- 
torical Summary, The Theoretical Basis, 
Additive Proccssrs, Subtractive Processes, 
Colour Camrras and Beam-Splitting Sys- 
tems, and Bipack, - arr the same as in thc 
earlier edition. The historical summary con- 
tains an interesting revirw of the important 
names, patents and proccsscs tabulatcd in 
the form of a family t rw going all the way 
back to Sir Isaac Newton. The chapter, 
“The Throretical Basis,” has been greatly 
rxpanded over thc previous edition to in- 
clude a discussion of the colorimetric stand- 
ards of the C.I.E. and the recent studies of 
subtractive color mixture. However, it still 
contains the original emphasis on light 
sources and lighting cquipmrnt and a great 
deal of other material which one finds difi- 
cult to class as “the theoreticaI basis.” 

The chapter, “Subtractive Proccsses,” 

has also been greatly expanded. A detailed 
treatment of the Agfacolor Negative-Posi- 
tive Process, which includes the chemical 
formulas of the sensitizing dyes and the 
color-forming couplers, is a compilation of 
the data found in a number of FIAT re- 
ports. Thr  handling of the Ansco Color 
Reversible Film is also described in great 
detail. 16mm Kodachrome and its usc in the 
commercial motion-picture field receive 23 
pages. The Technicolor Process is given the 
greatest emphasis and is describrd in con- 
siderablr detail (more than 50 pages). A 
diagram entitled “General arrangement of 
the ‘I.B.’ Transfrr Machine used for print- 
ing Technicolor positives. (Schrmatic 
only.)” shows a great deal of the detail of 
thc I.B. process. The chrmical formulas of 

the various processing solutions used, the 
matrix drveloprr, the dye baths, etc., arr 
given. However, a footnotr statrs: “These 
data arc scht-matic only and no reliance 
can be placcd on any exact correspondence 
with present practice.” 

Part I1 quitc briefly trcats pcrtinrnt sub- 
jects under these headings: Background or 
Process Projrction, Colour Film Sound 
Tracks, Toning, The Processing of Two- 
Colour Prints by Drrp Tank Mrthods, The 
Stereoscopic Picture in Colour, Make-up, 
and Colour Sensitometry; and Part 111 is 
similarly written under these headings: 
The Phenomena of Colour Vision and the 
Making of Films in Colour, Colour Har- 
mony, and Colour Standards: Measure- 
ment and Specification. 

How many blocks? 6 or 7 3  Appearaiices can be deceiving, h t  the good 
appearance of a Precision print is not an optical illusion. Immediately apparent are the resiilts 
of Precisiox-qtiaZ@t processing. 

The individual atteiitioia given to each original throirgh the entire operation has earned 
Precision its  top spot in the ,film processiig field. Leaders in the photographic profession know 
thev can depeml on Precision for  accwate,  intelligent halidling of their material. And constant 
research continues f o r  even better ways  to serve your reqibirements. 

In everything there i s  one best . .  .in fi lm processing, i t ’s Creolalon. 

A divhion of J.  A. Maurer, Inc. 
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