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Mr. Cornwell-Clyne who is well known
as an author of articles and books on color
photography has succeeded remarkably
well in presenting stereoscopic theory and
fact in this well-written book. Early histor­
ical data are included but very briefly. I
feel that some authors have dwelt too much
on what has been experimented with in the
past. The author has given just about
enough space to these features. His review
(Chap. 1) of eyes and their perception of
depth and the physiological factors involved
is concise and clearly presented. However,
I should like to take mild exception to his
statement (p, 28): "This is known as the
breakdown of the accommodation - con­
vergence ratio and is to some extent a source
of eyestrain." Eyestrain may exist if the
convergence required is great. Probably
there is no eyestrain at all if the observer is
looking at a projected stereograph requiring
long time convergence of about 1 degree.
Very brief demands for much greater con­
vergence are not believed to be an impor-
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The Editor. pre.ent for convenient referenee a
lI.t of article. dealing with .ublects cognate to
motion picture engineering published In a
number of .elected lournal.. Photostatic or
microfilm caple. of article. In magazine. that are

520 September 1955 Journal of the SMPTE Volume 64


