
1 Section Meetings 
Hollywood, October 24,1990 - In 1992, 
12 Western European nations will offi- 
cially unite in what has been referred to as 
“a Europe without boundaries.” By then 
most tariff, taxation, and currency differ- 
ences will be standardized, rcsulting in a 
new era of trade, commerce, and competi- 
tion. At a meeting held at TAV Studios, 
an audience of 80 people witnessed a panel 
discussion of this issue entitled, “Europe 
1992: Implications for U S .  Production, 
Distribution, and Technology.” 

During the discussion Leon Silverman, 
Laser-Pacific Media Corp., highlighted 
the prospect of increased demand for U.S. 
programming and the need for delivery of 
programming to Europe within appropri- 
ate technical guidelines. Paul Geller, Uni- 
versity of Southern California Law Cen- 
ter, spoke on the history of the European 
common market movement and the ways 
in which copyright and broadcast laws are 
likely to be handled by various judicial 
groups in Europe. Larry Gleason, Para- 
mount Pictures, stated that there are sig- 
ni  fican t opportunities for U .S. theatrical 
suppliers, and he underscored the need for 
improved theater quality in Europe. Vince 
Jakimzak, A F  Associates, and David 
Tasker, AVS Ltd., addressed the issue of 
NTSC to PAL-SECAM standards con- 
version within the context of the expected 
increasc in demand for US.-produced 
programming. - John L. Mason (Secre- 
tary/Treasurer), Eastman Kodak Co. 

Houston, November 13, 1990 - Richard 
Hoff, Eastman Kodak Co., discussed cin- 
ema digital sound, KeyKodeTY edge num- 
bers, and three new improved negative 
color film stocks: 5245/7245,5248/7248, 
and 5296/7296. To illustrate theexposure 

range and increased flexibility of the new 
film stocks, he ran a side-by-side compari- 
son 35mm film that showed the improve- 
ments in  the new products. The technol- 
ogy of the machine-readable KeyKode 
edge numbers was explained via a slidc 
show, and the advantages of the system 
were covered, such as the ease of reading 
by eyc, the matching symbols, and frame 
markers. The new technology of cinema 
digital sound was also discussed. The opti- 
cally-encoded digital track brings all of 
the advantages of digital sound with a 
minimum of modification in existing thc- 
ater equipment. - Robert Musburger 
(Secretary/Treasurer), University of 
Houston. 

New England, November 13, 1990 -- A 
panel discussion at the November meeting 
explored the many facets of nonlinear 
editing. Mark Wronski, Amtel Systems; 
Nancy Umbcrger, Editing Machines 
Corp.; Tom O’Hanian, Avid Technology; 
and Don Hackler, CMX, each dcscribed 
their expcriences with clicnts and the 
transitional process from linear to nonlin- 
ear editing. They discussed the history of 
the industry, which was limited by the 
early technology but has now evolved into 
more cost-effective systems. The panel 
agreed that there may be a large learning 
curve necessary for editors, depending on 
their background. Demonstrations of non- 
linear editing equipment were available. 
- Edward Dextraze (Secrctary/Trca- 
surer), Raythcon Corp. 

Pacific Northwest, October 26, 1990 - 
Paul Panabaker, IMAX Systems Corp., 
gave a presentation on the history and 
future of the company’s projection sys- 
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tems. As part of the program, the 47 at- 
tendees viewed a short tape, produced by 
the BBC, on I MAX from its founding 30 
years ago to 1988. The tape showed diffi- 
culties encountered in constructing a sys- 
tem able to project images from a film 
that is ten times the size of conventional 
35mm and three times larger than normal 
70mm film. A “rolling loop” is used, 
where the film is advanced through the 
projector in a smooth wave-like motion. 
The film is then positioned in the gate by 
fixed registration pins and a vacuum. 

During the presentation, Panabaker 
also showed slides and discussed the the 
company’s exhibits at Expo 90 in Osaka, 
Japan. One of the pavilions demonstrated 
IMAX Solido, which is a 3-D system that 
uses two fisheye lenses to focus separate 
right and left images onto a wide-field, 
wraparound screen. Goggles are worn 
sensing an infrared signal that triggers 
liquid crystal lenses 48 times per second, 
alternately opening and closing the lenses 
and thereby allowing the right and left 
eyes to see their respective images. The 
meeting, which was held at the Pacific 
Science Center, included a showing of the 
IMAX film, To The Limit. After the film, 
a tour of the projection booth was given 
and a question-and-answer session was 
held. - Clifford E. Anderson (Secretary/ 
Treasurer), KCTS-TV. 

Rochester, October 23, 1990 ~~ Cliff Al- 
len, Editing Machines Corp.. discussed 
“Editing Using Nonlinear, Random Ac- 
cess Editing Systems,” a t  a meeting held 
in conjunction with the Society of Broad- 
cast Engineers. Allen began with an  his- 
toric perspective of the methods used for 
both film and video editing. He then dis- 
cussed nonlinear systems, explaining how 
the system stores the video and audio in- 
formation in a linear arrangement on the 
magneto-optical disk but has the speed 
and capability to access the information 
randomly, thus playing the video in any 
order the customer desires as though it 
had been edited that way. He noted that 
this allows more creatve opportunities for 
the customer before a final edit list is gen- 
erated. - Paul G. Kanerva (Secretary/ 
Treasurer), Eastman Kodak Co. 

Rochester, November 20,1990 - Over 40 
members and guests attended the Novem- 
ber meeting, which focused on “Digital 
Special Effects in  Motion-Picture Film.” 
Glenn Kennel, Eastman Kodak Co., dis- 
cussed the development progress and phi- 
losophy for the high-resolution electronic 
intermediate system. Larry Thorpe, Sony 
Advanced Systems, then presented a com- 
parison of high-definition electronic 
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Introducing The Nikon S19x8B 

There’ll be times 
it’s the onlv lens 
for the job: 
In the world of ENG/EPP, disasters aren’t 
planned. So you’ve got to plan ahead. After all, 
the biggest disaster is being on the scene 
but too far back to get the shot. That’s why Nikon 
went to great lengths to create the S19x8B 
Lens for CCI) cameras. 

For a lens of this range, it’s wonderfully 
light and maneuverable. So you never have to get 
too close to get close enough. The smooth 
zoom whisks viewers right into the heart of the 
subject matter. 

From making our own glass to the final QC 
tests, we makc sure the Sl9x8H is worthy 
of the Nikon name. Extra-Low Dispersion (ED) 
glass, Nikon anti-reflection coating, high-flat 
MW curve, it has it all, and more, all wrapped up 
in a rugged housing of magnesium alloy. 

be the only lens you ever 
need. Forget about lugging around a variety of 
lenses and fumbling around mounting them. 
The S19x8B’s minimum object distance (37”) and 
llnrn minimum focal length, providing expansive 
wide angle coverage, make it ideal for everyday 
use as well. That’s unsurpassed range for 
an ENGRFP lens. 

To guarantee you can use it every day, 
the S19x8B comes with somethmg else that’s 
unsurpassed - Nikon’s unique Express Loaner 
Service. If disaster ever stnkes your lens, 
we’ll get you a loaner lens overnight. So now there 
will never be a time you’re really ‘out’ in the field. 

To find out more or for our complete 
brochure, call 800-NIKON-US or (516) 547-4355 
or write: Nikon Electronic Imaging, Dept. D1, 
101 Cleveland Avenue, Bayshore, NY 11706. 



optical and film optical processes. Both 
presentations addressed technology, qual- 
ity, costs, and speed in the production of 
special effects. - Paul G. Kanerva (Sec- 
retary/Treasurer), Eastman Kodak Co. 

Toronto, September 12, 1990 - Follow- 
ing an introduction of the section’s new 
board of managers, Andy Sheldon, Abe- 
kas Corp., presented a technical paper fo- 
cusing on D-2 switching technologies. 

He described the design aspects of Abe- 
kas’ Model A82 digital production switch- 
er, the problems associated with switching 
in the D-2 domain, and methods employed 
by the designers to implement switching 
and keying in the digital environment. He 
noted the specialized problems of D-2 
keying and the technologies employed by 
the company’s engineers to interpolate the 
composite digital signal for key signal ex- 
trapolation. He also discussed the compa- 
ny’s approach to interfacing digital 
switchers in a hybrid environment of ana- 
log, D-l, and D-2 signals, described some 
of the technical aspects of composite digi- 
tal processing as i t  relates to switchers, 
and demonstrated the functionality of a 
“network” switcher concept. The techni- 
cal presentation was followed by a wine 
and cheese reception, hosted by MSC 
Electronics. - Walter Bebenek (Chair- 
man), Ampex Canada, Inc. 

Toronto, October 2,1990 - The program 
opened with a paper entitled “Character 
Generation and Manipulation in the 
1990s,” presented by Larry Mincer and 
Bill Hendler, Chyron Corp. Hendler de- 
scribed the architecture of the company’s 
products through a discussion of company 
history. He explained the fundamentals of 
designing character generators and noted 
technical reasons for Chyron’s success in 
the marketplace. 

The second paper, “Is There a Way to 
Perfect Conversion? A Tutorial on Stan- 
dards Conversion,” was presented by Phil 
Keeling, VTR Product ions/Eastern 
Sound. He introduced the subject by not- 
ing some of the problems that have oc- 
curred in the industry as a result of the 
television standards conversion process. 
He described a problem associated with 
conversion of film-originated NTSC pro- 
gram material into PAL, citing PAL fea- 
ture release difficulties that have arisen as 
a result of imperfect conversions. He de- 
scribed, in some detail, the nature and 
cause of these impairments, which occur 
in the visible picture partly as a result of 
NTSC’s 4/2 pulldown, and he explained 
the technologies employed by the manu- 
facturer, Wilcox & Snell, and VTR Pro- 
ductions to handle these problems for the 
international marketplace. - Walter J .  
Bebenek (Chairman), Ampex Canada, 
Inc. 

Toronto, November 13, 1990 - A large 
crowd turned out for an evening arranged 
by John Howells, Sony of Canada, Ltd., 
held at  the Ontario Science Center. The 
meeting began with an introduction by 
SMPTE Governor Gordon Ballantyne, 
who described his recent trip to the USSR 
for the inauguration of the first Russian 
Section. He discussed the television pro- 
duction, distribution facilities, and work- 
ing conditions that exist in Russia, and 
provided some personal insights of the 
workings of the Russian Section. 

The evening’s technical theme was 
“The D-2 Videotape Format.” It began 
with a paper presented by Douglas 
Spears, Sony of Canada, detailing histori- 
cal information concerning the develop- 
ment of videotape formats, focusing large- 
ly on the the newer digital formats. He 
described the all-digital serial plants of 
the future, presented a vision of the state 
of the art, and posed questions for the 
challenges of the future. 

Davie Pierdon, Dome Productions, then 
presented a paper entitled, “Real World 
Experience with D-2 as a Production and 
Post-Production Tool.” He described the 
complement of D-2 machines used by his 
company and showed videotapes demon- 
strating theextentofwork that hiscompa- 
ny has produced with this format. - Peter 
Laidlaw (Secretary/Treasurer), Imagin- 
eering Ltd. 
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‘Lighting the Screen’ is the title of the Master Class on picture content organized by 
the Training Centre for Broadcasting and Media, Santbergen in Hilversum (Holland). 

International experts are to explore such subjects as lighting design, illumination, 
set design and High Definition Television. Cameramen, lighting designers, 

set designers, oroducers and others professionally involved 
icture content are asked to register 

well in advance. 

, ,. .. 3rd 

4 

I 
-‘.?.!: The theme ‘picture content’ has never before been explored in such depth as it will be during this 
;:* Master Class, From 2427 April 1991, guest speakers from The Netherlands and abroad - including 

Steve Huisman, Prof. Richard Gregory, Stephen Bickford, Alan Adelman, John Treays, Bill Millar, 
Dickie Higham and Jim Tetlow - will cover many subjects, for example: picture definition, colour 
perception, atmospheric lighting, Ultimatte, lighting for drama, picture analysis, CCD cameras, 
‘light entertainment’, etc. The attendance fee for the four-day Master Class is f 495/US$950. 
For information about the programme and registration procedures, you can contact COM-Santbergen, 
P.O. Box 2066, 1200 CB Hilversum, Holland, tel. t31.35773092 / fax 41.35772647. 
CENTRE FOR BROADCASTING AND MEDLA, SANTBERCEN 
COMSantbergen provide8 profemiod courses and v o u t i o d  tnlaing for both programming and leehaid/ 
operational employment in the audio-visual industry and aupporta thw setidtie8 with applied research. 
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