SMPTE has a full line of test materials
for television and motion pictures, in-
cluding monochrome TV test patterns,
color TV subjective reference films and
slides, photographic sound test films,
magnetic sound test films, and a com-
plete range of projector performance
films. Most TV films are available in
35mm, 16mm, and 2 X 2-inch transpar-
encies. The sound films are available in
35mm and 16mm (the magnetic sound
films are also available in super 8), and
the projector performance films are
available in 35mm, 16mm, super 8 and
regular 8, depending upon the film type.
Films are in stock for immediate ship-
ment. All films are guaranteed.

For your free catalog, write to:

SMPTE Test Film Dept.
595 W. Hartsdale, Ave.
White Plains, NY 10607

Memo to Members:

Have You Signed Up
A New Member
Lately?

As one who has
chosen to belong
to SMPTE, you
are aware of the
benefits of SMPTE
membership. Among these bene-
fits are the prestige of being asso-
ciated with the world’s premier
professional organization in the
fields of motion pictures and tele-
vision, the monthly SMPTE Jour-
nal, the local section meetings,
and the annual conferences and
equipment exhibits. If you know
someone who meets SMPTE’s re-
quirements, you can offer to spon-
sor him or her for membership.
This is the best way to help
strengthen the Society and point
someone toward increased pro-
fessional growth. Applications are
available from SMPTE Member-
ship Dept., 595 W. Hartsdale
Ave., White Plains, NY 10607.
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Abstracts of Papers

Motion-Picture Projection Technique in
the GRD (in German), K. Enz, Fernseh-
Und Kino-Technik, p. 329, July 1990.
The report is a stock taking of the cn-
tirc motion-picturc projection technique
in the GRD, where a visit to a film the-
ater has a higher local value than in the
Federal Republic. The article describes
the film theater network, the bases of the
film theater arrangement, and, in par-
ticular, the technical state of the art of
the film projection equipment. It also
covers the standardization work in film
projection and the educational back-
ground of technical experts in the ficld.
The author presumes that the latest po-
litical developments will lead to changes
in this field and points out the required
automation in film projcction.

The Evolution of Knowledge Transfer
Concepts — A Personal View (in Ger-
man), L. Strashun, Fernseh-Und Kino-
Technik, p. 381, August 1990,

Training mcasures were started at
Sony Broadcast in 1978 to convey com-
pany-specific information to customers
and personnel. This developed into indi-
vidual programs as well as a total struc-
turc bascd on a philosophy of modern
knowlcdge transfer. The author was in
charge of this project from its start and
describes its demands as well as the ex-
ccution of knowledge transfer.

The Luminance Compensation Method
in Colorimetric Comparison with Other
Color-Picture-Transmission Systems (in
German), G. H. Bruck, Fernseh-Und
Kino-Technik, p. 400, August 1990.

To improve the conventional color
television transmission systems, the lu-
minance compensation method is pro-
poscd, which compensates for luminance
defects by changing the chrominance sig-
nals at the transmitter side. Comparisons
with incompatible transmission systems
show the advantages of this method.

What Standard for Standards Conver-
sion? Mark Stowe and Tina Richardson,
International Broadcast Engineer, p. 21,
January 1990,

AVS has specialized in developing and
producing standards converters since
1982, currently concentrating on the
ADAC and Isis. ADAC is a four-field
motion-adaptive converter offering bi-
directional conversion between all six
world standards. Isis is an upgradablc
converter launched in 1989. At its base
level, Isis also offers four-ficld motion-
adaptive conversion bctween the six

from Other Journals

world standards. Isis upgrade options in-
clude a digital comb filter decoder,
CCIR 656 interface, and a motion-adap-
tive post-processor offering unprec-
cdented levels of noise reduction.

The Oki Lt 2000 Standards Converter,
Phil Rutter, International Broadcast En-
gineer, p. 26, January 1990.

The fundamental requirement of stan-
dards conversion is really very simple: to
transform television images that arc cre-
ated, recorded, or displaycd in a particu-
lar format into images that can be
recorded or displayed in a different for-
mat. But simple though the requirement
may be, there are a number of problems
to overcome. Apart from the general re-
quirement of minimizing what might be
described as the primary interference
that any piecc of electronic equipment
may have on signals, there are two prob-
lems of spatial and temporal interpola-
tion.

PALplus and Television Production for
New Broadcasting Standards, A. Ziemer
and E. Matzel, EBU Review, p. 3, Fe-
bruary/April 1990.

This article presents the work of the
ARD/ZDF Pal Strategy Group, which is
investigating methods for the gradual
and compatible introduction of improve-
ments to the existing terrestrial tclevi-
sion broadcast standards. The purpose
of this group’s work is to find ways to
ensure that the existing terrestrial ser-
vices, which are expected to remain as
the cornerstone of West German televi-
sion broadcasting for the foresceable fu-
ture, will remain competitive in a rapidly
changing program-delivery environment
incorporating satellite and cablc sys-
tems. The future requirement for high-
quality production techniques suited to
narrowband high-quality transmission
standards (D-2-MAC/packet, HD-
MAC) is also considered.

Considerations for Using SNG Portable
Packages, B. Sawyer and A. Caruso,
EBU Review, p. 20, February/April 1990.

Satellite news gathcring (SNG) is rap-
idly devcloping as a tool to help broad-
casters speed up the process of reporting
the news as it happens, where it happens.
It allows great flexibility for multipoint
access and distribution within national
and across international borders. The
Canadian Broadcasting Corp. (CBC) is
considering the purchase of SNG sys-
tems to provide coverage far beyond the
reach of terrestrial microwave systems.

SMPTE Journal, March 1991



equipment,

the limits of their performance.

to new performance horizons.

Linear-phase, low-noise designs
boast unprecedented signal and bias
headroom. Even limitations imposed
by the magnetic stock itself have been
addressed, and proprietary OLX™ and
HFX™ “headroom extension” circuits
substantially reduce the harmonic,
intermodulation and high frequency
saturation distortions inherent in the
analog recording process.

The result is the best film sound
ever; a real improvement you can hear
as well as measure.

Don't accept less than the best
possible film sound quality. Contact
us today for full details on upgrading
your present equipment. It's easy—and
it works!

3/4/6-TRACK
INSTALLATIONS AT
INT'L RECORDING, BURBANK, CA

Rapid advances in motion picture sound, both in production and
in exhibition, tax present-day studio mag-film recording systems to

With guidance from film industry professionals, Inovonics has
developed their 390-Series “insert” Film Recorder Electronics pack-
age, taking analog magnetic recording

Optimum film sound.

Today’s demand for high quality film sound is unquestioned.
Not only are theater systems routinely upgraded, but new releases
converted to home video formats maintain the wide frequency and
dynamic ranges now within the capability of available consumer

Unique LINEUP mode under
local machine control permits
off-line trim adjustment of Bias,
Level and EQ to compensate
forreel-to-reel variationsin film
stock.
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Non-interactive IN/OUT timing
adjustments permit precise in-
serts. Erase and bias wave-
forms “ramp" with special
noise-free contours.
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Phase compensation and dis-
tortion cancelling circuits yield
cleaner recordings, particu-
larly after multiple generations.
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Four independent groups of
adjustment presets for track
format or film size change-
overs are automatically
switched when head assem-
blies are interchanged. @

MODEL 380
Magnetic Film
Recording Electronics
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Dual low-noise preamps for
Synchronous and Recordist
Monitor playback have 3-point
equalization for smoothest
overall response.

@
INovonics

1305 Fair Ave. + Santa Cruz, CA 95060
TEL: (408) 458-0552 « FAX: (408) 458-0554



