Houston, July 22, 1992 — “The New,
Improved D-2 Format,”™ was presented by
Michael Ellis, Sony Corp. Ellis, a digital
video recording specialist, outlined the
development of the digital formats, specif-
ically the D-2 format and its establishment
as the de facto composite digital format in
1988. He also discussed the basis for the
SMPTE accepting the D-2 format.

The DVR-28 recorder now comes
equipped with ultrasonic guides that
vibrate the tape at 150 kHz, thus reducing
friction between the tape and the guides,
allowing high-speed shuttle up to 100X
and job modes that do not create head or
tape wear. Digital sounds can be moni-
tored during all jog modes on any of the
four channels. It is possible to zero frame
audio cdits on one machine. Automatic
cqualization is developed by a feedback
signal providing instantancous audio cor-

rection. The audio is sampled at the rate of

20 bits; video is sampled at 10 bits with
AD/DA filtering. The comb filter looks at
three test signals and two audio test sig-
nals. The recorder has a built-in test feed-
through that allows correction of error sig-
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nals from equipment following the
recorder in the circuil. After the presenta-
tion, the attendees were allowed to operate
the equipment that was set up for the
meeting  —  Robert  Musburger
(Secretary/Treasurer), University of
Houston.

San Francisco, June 24, 1992 —
Television facilitics designed to cover the
1992 Winter Olympics were discussed by
three representatives of Sony: Peter Ludé,
Josef Marc, and Jim Oster. Ludé
explained that earlicr in the year, one of
the world’s largest broadcast facilities was
built in Sunnyvale, Calif. The unit was
then disassembled and shipped to France,
where it was reassembled in the French
Alps. The International Broadcast Center
(IBC) was built to house the facility.

The broadcast system used an innova-
tive combination of NTSC and PAL dis-
tribution and was the [irst Olympics tele-
cast to make heavy use of digital video-
tape as a prime format. Rare footage and
photographs were shown, providing a
behind-the-scenes look at the broadcasting

efforts. One problem encountered was that
noise was recorded in the video; this was
solved by wrapping the microphone in a
roll of carpeting. Another videotape
showed an exciting drive taken by Jim
Oster, who is also a licensed NASCAR
driver. The tape showed the car racing
down a twisting alpine highway, produc-
ing a scene that could have been used in a
James Bond film.

The spcakers provided an interesting
and instructive account of what was a
highly complex, demanding project.
Following the presentations, there was a
question-and-answer period. — Vernon L.,
Kipping (Chairman). Consultant.

Joseph Marc (left) and Jim Oster (center)
discussing a point with Glen Pensinger
during the San Francisco Section meeting.

Transter Film To Tape
In Your Editing Room, or Location
on Your Steenbeck

Save time and money. Transfer
your film to video, with SMPTE
time code, on your 16mm and
35mm Steenbeck editing table.

Rent - Lease - Purchase
®

(818) 998-4033

See Steenbeck in Booth 1227
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FEATURES:

accESS

Electronic Still Stores
High Performance — Affordable Price

mputs that are not

ase correctbd or synchronized.
on-line hard disk provides for 100
' '-'frames storage capacity with optional 400
. frames available. Other features include: multiple
preprogrammable sequences with generate/recall

' function, and digital sampling at 4:2:2.

1 With optional removable media back up, 80 frames
can be stored off-line. A library control system, also

optional, allows for easy location of stored frames.

Backed by the same quality service as all Prime
Image products, the accESS brings still store conven-
ience within the budget of practically any video facility.
Prices start at $10,950.00. Call or write today for more
information,



