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The 10th International Television Symposium of 
Montreux will be held 3-10 June 1977. The 
morning meetings will concentratc on invitcd 
papcrs and papers of fundamental interest and 
the afternoon meetings will prcscnt more specific 
subjccts and cquipmcnt explanations. Una- 
bridged copies of the main papers will be avail- 
able for distribution. Chairman of the Executive 
Committee Is Hansruedi Probst of Berne; the 
Vice-Chairman is Fritz Borgnis of Zurich; and 
thc Manager is Raymond Jaussi of Montreux. 
The Program Committcc is composed of the 
Exccutivc Committee with the addition of thrcc 
experts in international Television - Herbert 
Fix of Munich; J. A. Flaherty of New York; and 
J.  Polonsky of Paris. 

Highlights of the program will include a 
round table conference to be held 4 June. The 
subject will be: Evolution of Video Systems 
Under the lnflucncc of New Technologies 
(Horizon 1985). The Chairman will be J. Po- 
lonsky. 

Concurrcnt scssions will be held each day. On 
6 Junc the session topic will be TV Systcms for 
Production, Post Production and Program 
Continuity. The Topic Chairman will be J.  A. 

Flahcrty, CBS Tclevision Network, New York 
City. Other session topics and the Topic Chair- 
men are: Electronic TV Pickup and Film Scan- 
ning Techniques, J. J. P. Valeton, N.V. Philips 
C;loeilanipcnfabriekcn, Brussels; Electron and 
Film Recording and Editing, Paola Zaccarian, 
Romc; Digital Video Tcchniqucs, H. Schonfel- 
dcr, lnstitut fur Nachrichtentechnik. Braun- 
schweig; CATV, H. Brand, Bcrnc; Terrestrial 
TV Broadcasting, F. Howard Steele, Indcpen- 
dent TV Authority, Winchcstcr; Satellites for 
TV, Carlo Terzani, Rornc; Digital Techniques 
in  TV Transmission, Peter Kaingcr, BBC; two 
scssions (9 and 10 June) on CATV both chaired 
by H. Brand. 

Further information is available from the 
Directoratc. 10th International Telcvision 
Symposium, P.O. Box 97, Montrcux, Switzer- 
land. 

The Fifth Tehran International Film Festival, 
organized by the Iranian Ministry of Culturc 
and Arts, will be held 21 November -S Decem- 
ber. Opening ceremonies will be held 21 No- 
vember in the prescncc of tler Imperial Majesty 
thc Shahbanoo of Iran. Thc competition pro- 

SMPTE Technical Conferences 

17-22 October 1976 NEW DATES 
SMPTE 118th Technical Conference and 
Equipment Exhibit. Americana Hotel, 
New York City. Info available from 
SMPTE Headquarters. 

16-21 October 1977 
SMPTE 119th Technical Conference and 
Equipment Exhibit, Century-Plaza 
Hotel, Los Angeles. Info from SMPTE 
Headquarters. 

gram will include new fcature films and short 
film competing for thc Gold Ibex awards before 
an I I-membcr international jury selectcd from 
outstanding motion-picture personalities. A 
retrospective showing of films made in Iran 
during thc last SO years will be a high point in the 
Festival. Rare samplcs of Iranian films made as 
carly as 1926 will be shown and the showing will 
closc with examples of thc New Iranian Cinc- 
ma. 

Since its inception four years ago one aim of 
the Tehran Festival was to bridge the gap bc- 
tween East and Wcst and to serve as a launching 
pad for those countries whose films, despite their 
obvious merits. havc not had the chance to break 
into worldwidc distribution. Previous festivals 
havc concentrated on Africa, Asia and Latin 
America. This year the festival sponsors will 
attempt to focus world attention on recent 
achievements of the Far Eastern national film 
industries. 

A largeselectionof models ... colorand B&WfilmforBmm, 
16mm and 35mm film, ME4, MUEC03, Color, Color Neg. 
II, B&W Reversal, B&W negJpositlve and B&W negative. 

__ 

film processors... 
because they are low in cost, operate more 
economically and have proved themselves in 100's of 
installations in over 23 countries! 
We offer three basic groups or series of processors and our patented, 
small reservoir tube tank is the key to them all. It combines the transport 
rack and solution tank in one small unit which results in several major 
advantages. 

Fllm advances vktually tenslon Temperature In primary solutiars 
tree. The demand topaverdrive Is controllad to an accuracy of a 
film transport uses m dutches, fsw hundredths Ot a degree. 
floatlng rollers or film sprockets. . TM me tub 
Smaller machines take only hall 
the floor spaca. Induced turbulatiar. 
SoluUon volume reduced 15 times 
over open-tank designs. 
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Just call us or return the coupon below and we will send information and give you 
references. Ask the man who owns onel r-o------------- 

Please send Informalion on Jamieson Prucessors and a list of some usem. ' Name ' Flrm Phone 
Address City 

I state 

I 
aP- JAMIESON FILM COMPANY 

691 1 Forest Park Rd. Dallas, TX 75235 a I SMPTE 7 
L--------------- J 
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Onlyone cdn be best. In vital editing 
equipment, lookat the true picture. 
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“If someone were to ask me why I 
make films, I’d say it’s the thrill of 
taking risks, for most of my scenes 
are made from images I’ve never 
even seen.. .except in my ima ination. 

all about, and film is the art of taking 
chances in order to create illusions 
that are so believable and powerful, 
that projected 24 times a second, 
on a flat screen somewhere between 
12 inches and 60 feet across, it 
can move people through the entire 
range of human emotion, while 
introducing them to an experience 
or an idea that in some small way 
is capable of affecting,or perhaps even 
changing, their perception of the 
world around them. With power like 
that, with the rewards so high, why 
not take risks? 

“Althou h I came from a back- 

f* ilms, I now deal with illusions that 
are not readily photographed, but 
rather have to be created through 
hours, days, even weeks of arduous 
labor. 

a camera, 20 or even 30 times, to 
achieve a single illusion. Each time 
it goes through the camera it may 
be subjected to time exposures of any- 
where from several seconds to several 
minutes, and each movement must 
be made time and time again, with the 
same exact repeatability and preci- 
sion as a docking movement in outer 
space.You are literally using the 
film as canvas, except this canvas is 
only 35 mm wide, layering each 
level of imagery, effects, and subject 
matter like an artist moving paints 
over a canvas. 

“Taking chances is what fi f m is 

roundof B ocumentaries and scripted 

“Each shot may be rolled through 

“When you’ve got this much of 
your life tied up in a scene, you’re 
thankful for the precision, depend- 
ability, and resolution of Eastman 
color negative I1 film 5247, for if any- 
body stretches the limits of film, 
we do.. .( right to the limits of our 
imagination). 

“When I find myself describing 
to a client, or to my associates, some 
dream I’ve had about ‘a girl flying 
through the sky...and she turns into 
a butterfly.. .and there’s light com- 
ing off of her.. .and there’s a sea of 
thousands of bubbles below her.. .’ 
I know that all I really need to do is 
to get those images on film. For once 
I do, given the techniques of front 
and rear projection, matting, slit- 
scan, streak and candy-appleneon, 
and all the other funny names we 
make up to describe our processes, 
I’ve got an almost perfect chance of 
being able to realize that scene. 

“The next step is to take the film 
through a series of elaborate technical 
steps, and that’s where the resolu- 
tion, reduced contrast, and fine grain 
of 5247 really pays off, for it never 
allows p u  to realize that what p u  are 
seeing on the screen is an illusion. 
And that means a lot when the whole 
name of the game is to create the 
most convincing and magnificent 
illusion that you can. 

“When I use the term, ‘creative 
illusions,’I am saying that by altering 
time, spatial relationships, and jux- 
taposition of real images that nor- 
mally do not co-exist, I can use these 
new relationships to totally alter 
people’s experience of the scene, to 
present them with a reality that is 
much greater than the sum of its 
parts. 

“So what we have in film is a 
magic tool of dual power, with the 

ability to reach people not only 
with the realities of the moment, but 
that extend their worlds to the 
farthest reaches of their imagination, 
to probe even beyond their con- 
scious mind, into their more personal 
world of dreams and fantasies. 

“When I start directing a sequence, 
I feel a little like Lindbergh, intoxi- 
cated with the possibility and power 
to fly like a bird, somewhat fright- 
ened by flying over uncharted waters, 
and et knowing that when I reach 

are incalculable. 

along with my fellow filmmakers, 
have had at our side the people of 
Eastman Kodak Company, always 
there toguide us over the rough spots, 
get us back on course, and yet will- 
ing to change the course of their own 
thinking when the survival of the 
filmmaker’s dream is at stake:’ 
Like Bob AM, there arepeoh at 

e n h h  ofpeople &Bob AM, and 
t h e t r M k f t n t h e u w a e  

the industyi challenges that keep 
cM1Stpntlyam ofthetrd--and 

my B estination, the personal rewards 

“brtunatelp unlike Lindbergh, I, 

&- w Cbrnpiy who d m t  
ac&pt tht  “t m’t be M I t  is the 

O j j Y ~ t h a t h ~ M i C o m m i c m e n t  
to the aL+-t of the indue It is 
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into a facktxrgandinfm*w 
h & t .  ha~c0pywrte:Eartmmz 
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Since nobody’s invented a bionic cameraman, we direct your 
attention to our safe, strong, versatile and highly mobile “Video 
Crash Cart.” 

videocassette recorder, two extra cassettes, a Sony AC-3000 
AC adapter, the backpack for an lkegami HL-33 or HL-35 color 
camera and up to 50 feet of connecting cable (whew!)-in transit 
and in use. 

Plus these options: VO-3800 carrying case, a VO-3800 to 
lkegami backpack interconnect cable, an AC adapter extension 
cable and a Triax adapter for an lkegami backpack (double whew!). 

The Crash Cart goes virtually everywhere a crew can go- 
even up and down stairs. 

Which not only reduces fatigue, but drastically cuts down 
set-up and strike time, too. Making our most popular ENG package 
even more portable. . . thus more popular with producers and 
crews alike. 

What’s more, we can customize it on special order for other 
equipment configurations. 

The Crash Cart is available for sale or rental, exclusively 
from us. And it’s one of the best ways yet to do a lot more shooting 
with a lot less sweat. For more information, contact Hal Rainey. 

It’s custom-designed to carry and protect the Sony VO-3800 

#’ 
CAMERA MART VIDEO- 

Optional protect camara 
AC adapter cable connactors 
extension cable in storage @ MEMBER 

The business section of the Festival (the Film 
Bazaar) will have as its purpose the facilitating 
of exchange and distribution of films throughout 
the world. The Film Bazaar will be held in the 
Arya-Sheraton Hotel of Tehran. According to 
the announcement of the Festival, “The Persians 
are coming of age once again for the umpteenth 
time in history.” 

The Society of Photographic Scientists and En- 
gineers will hold its 16th Annual Fall Sympo- 
sium on Business Graphics 9-13 November at  
the Twin Bridges Marriott Hotel, Washington. 
D.C. This symposium is the first to be conducted 
under the auspices of the Business Graphics 
Technical Section, a newly formed section of the 
SPSE covering the growing inter-relation of 
business data and methods of graphic commu- 
nication. Session topics will include: Computer 
Related Business Graphics; Photocopy and 
Duplication; Prepress Graphics Systems; Mi- 
crographics (including Holography); and Photo 
Fabricaiion and Videodiscs. Further information 
is available from Robert Wood, Executive Di- 
rector, SPSE, 1330 Massachusetts Ave., N.W., 
Washington, DC 20005. 

The 19th Annual MPL Seminar will be held 
23-25 July in Memphis, Tenn., sponsored by 
Motion Picture Laboratories, Inc. Co-sponsors 
are the Nashville Section of the SMPTE and 
Memphis State University. The seminar will be 
held on the university campus. The Seminar 
Chairman is Frank McGeary, MPL President. 
Friday, 23 July, will be equipment day with 
hands-on equipment exhibits and technical 
presentations. Plans for 24 July include pre- 
sentations of papers, demonstrations, and a 
special demonstration of MPL Chroma 47, a 
new and improved videotape-to-film process. 
There will be a camera clinic on 25 July with 
instructions on how to use various motion-pic- 
ture cameras and how to maintain them. Further 
information is available from MPL Seminar, 
Box 1758, 781 South Main, Memphis. TN 
38101. 

A course in Photographic Chemistry dealing 
with the chemistry and photographic properties 
of photographic emulsions and developer solu- 
tions will be offered by the College of Continuing 
Education at the Rochester Institute of Tech- 
nology beginning in September. Classes will be 
held in the evening. The instructor will be Prof. 
Ronald Francis. Course topics will include the 
formation and growth of silver halide crystals; 
chemical and spectral sensitization; addenda and 
coating: latent image theory; theory and appli- 
cation of conventional and diffusion transfer 
processing; and comparisons of silver halide and 
non-silver photographic systems. Further in- 
formation is available from Prof. Ronald Fran- 
cis, Chairman, Photographic Science and In- 
strumentation Div., Rochester Institute of 
Technology, Rochester, NY 14623. 

A live-day seminar on Photographic Science will 
be conducted by the College of Graphic Arts and 
Photography of the Rochester Institute of 
Technology. The dates are: 26-30 July; IS- 19 
September; 10-14 November; and 21-25 March 
1977. The program is designed to assist engi- 
neers, scientists and technicians in the applica- 
tion of photographic technology to the acquisi- 
tion of data and to provide information on the 
photographic process and image necessary in the 
employment of photographic technology. The 
content of the program will include: Sensitom- 
etry; Statistics; Chemistry; Image Evaluation; 
Color; Non-Silver Image Forming Systems - 
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The JVC challenge. 
Who's reallyN0.1 in video? 

JV 
Dest by Des 
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Recent Advances and Product Trends; and 
Photographic Apparatus and Instrumentation. 
Further information is available from Dr. 
Ronald Francis, Program Chairman. College of 
Graphic Arts and Photography, Rochester in- 
stitute of Technology, One Lomb Memorial Dr., 
Rochester, NY 14623. 

Calendar 
16-20 August 1976 
University Film Association's 9 t h  Annual 
Conference, Iowa State University. Info from 
UFA Local Arrangements Chairperson, 0. 
Steve Knudsen, Media Resources Center, Iowa 
State University, Ames, 1A 5001 1. (See Jour- 
nal. p. 378. May 1976.) 

23-27 August 1976 
SPIE's 20th Anniversary Technical Symposium. 
Town & Country Hotel, San Diego, Calif. Info 
from Society of Photo-Optical Instrumentation 
Engineers, 338 Tejon PI., P.O. Box I 146, Palos 
Verdes Estates, CA 90274. (See Journal, p. 187, 
March 1976.) 

September 1976 through March 1977 
Seminar on Photographic Science, Rochester 
Institute of Technology. Dates: 15-19 Septem- 
ber; 10- 14 November; 21 -25 March 1977. Info 
from Ronald Francis, Program Chairman, 
College of Graphic Arts and Photography, 
Rochester Institute of Technology, Rochester. 
NY 14623. (See above.) 

September 1976 
Photographic Chemistry, course, Rochester 
Institute of Technology. Info from Ronald 
Francis, Chairman, Photographic Science and 
Instrumentation Div., Rochester Institute of 
Technology, Rochester, NY 14623. (See 
above.) 

1-3September 1976 
Electronics Conference and National Commu- 
nications Forum, Chicago. Info from Robert 
M. Janowiak. NEC Chairman, National En- 
gineering Consortium, Oakbrook Executive 
Plaza # I .  Suite 103, 1301 W. 22 St., Oak- 
brook. IL 60521. 

2 September-2 October 1976 
IFPA Film and Video Communicators National 
Conference,:Trade Show and Cindy Awards 
Festival, Palm Springs, Calif. Info from IFPA 
National Office, 3518 Cahuenga Blvd. West,. 
Suite 313. Hollywood, CA 90068. 

10-16 September 1976 
Photokina, 14th. Cologne, Germany. Info 
available frdm Photokina. Messeund Austel- 
lungs-Ges M.B.H. Koln. 5 Koln 21, Postfach 21 
07 60, Germany, or from the German-American 
Chamber of Commerce. 666 Fifth Ave., New 
York. NY 10019. (See Journal, p. 764, S e p  
tember 1975 and p. 188, March 1976.) 

14-16 September 1976 
Electro-Optics/Laser Conference and Exposi- 
tion, New York, Electro-Optical Systems De- 
sign Magazine. Laser Institute of America, 
and Society of Photographic Scientists and 
Engineers. Info available from Bill Ashman. 
Industrial and Scientific Conference Manage- 
ment, Inc., 222 W. Adams St., Chicago, IL 
60606. (See Journal. p. 38, January 1976.) 
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