
Book Reviews 
Full Length Animated Feature Films 
By Bruno Edera. Publishcd (1977) by Hastings 
House, Publishers, 10 E. 40 St., New York, N Y  
10016. 200 pp. Illus. (color and black-and- 
white). 8’/2 X I 1  in. Price $35. 

Bruno Edcra’s definitive and comprehensive 
study of the feature-length animated film - the 
first book cver written on this specific subject - 
comes at a particularly auspicious time whcn thc 
stylc and methods it discusses appear to havc 
reached their pcak and when a new and different 
genrc seems about to cmcrge. In the view or 
many students of animation, this pcak has bcen 
markcd by two current animated features, 
Richard Williams’ Raggedy Ann & Andy and 
Disncy’s The Rescuers. Both are done in the 
classical Disncy style in all its lushness of detail, 
with a profusion of separate drawings to givc a 
perfect semblance of movement, and all other 
amenities that charactcrize the great Disncy 
achievcmcnts. 

Thc anticipated changc to a more stylizcd 
method of drawing, while retaining full aninia- 
tion without recourse to rotoscoping, is what 
makes Edcra’s book an emincntly topical dis- 
cussion of animation at its highest technical and 
artistic Icvcls. Edera’s qualifications in this field 
arc unquestionable. From his original extcnsivc 
catalog of animation literature publishcd over 
10 ycars ago to the prcscnt volume, he has bccn 
one of thc lcaders in Swiss animation, repre- 
senting his country on thc ASIFA Council. At 
prcscnt, hc is Production Co-ordinator of the 
Educational and Scientific Department of 
Tiltvision Suisse Romande. locatcd in Gene- 

I n  his forcword to the book, its editor, John 
Halas, offers an expertly written overview COV- 
ering thc history, national origins and technical 
aspects of the animatcd feature film. This last 
part is of spccial interest, as it discusses the 
various stages of production as  well as such 
variants as collage and direct painting on film, 
silhouette, puppct and computer generated an- 
imation. While these tcchniqucs apply to ani- 
mated films of any length, its inclusion scrvcs as 
a useful frame of rcfcrcnce. 

Thc main body of the book rcvicws production 
in  all the main world centers of feature-lcngth 
animated film production, noting the characters 
of each area, thc problems peculiar to it, its 
subjcct and story-telling mcthods, its financial 
conditions, its manpower, distribution, and box 
officc aspccts. The differcnccs are underlined 
and made morc cxplicit through the abundant 
use of illustrations, both color and black-and- 
white, of cxccllcnt choice and pcrfcct rcpro- 
duction. 

Beside thc main Eastern and Westcrn Europe 
production centers, sccond only to the U S A . ,  
less familiar countrics such as  Israel, China, 
Korea, Victnam, India and Japan are well rep- 
resented and thcir work brought to thc fore. The 
amount of information gathcred by Mr. Edcra, 
its detailcd and painstaking rcscarch, its accu- 
racy, scope and thc profusion of sourcc material 

va. 

make this book an outstanding reference work 
that no studcnt or scholar can ignore. 

The book concludcs with an alphabctical 
catalog of virtually all animated features, with 
full production data and summarics of plots. 
Further addenda include a cross-index to the 
main catalog organized by country of origin, a 
bibliography covering books, articles, catalogs 
and reviews. - George L. George, N.Y. Di- 
rectors Council, Directors Guild of America, 685 
West End Ave., New York, NY 10025. 

Walt Disney: An American Original 
By Bob Thomas. Published (1976) by Simon 
and Schuster. Rockefeller Centcr, 630 Fifth 
Ave., New York, N Y  10020.380 pp. Illus. 6 X 
9’/2 in. Price $9.95 

Bob Thomas, who writes a daily column of 
Hollywood news and gossip for the Associated 
Press, has thc journalist’s knack for fcrrcting out 
facts, stringing thcm out in an orderly and en- 
tertaining fashion, and organizing the material 
in a manner pleasing to thc rcadcr. This skill also 
applics to his books about flollywood tycoons, 
King Cohn. Thalberg and Selznick, and now 
Walt Disncy, all well researchcd, appealing, 
suspcnseful - and pointcdly uncritical. It is 
difficult to gauge to what extent this last char- 
actcristic is intentional. lnnoccnt unlcss proven 
guilty, Thomas must bc assumed to be honestly 
admirative of his subjccts, all successful and 
powerful mcn who lcft a permanent mark on the 
Hollywood film industry. 

His latest volume, Walt Disney: An Anierican 
Original. written with the a 
family who opened to him 
traccs a full-length portrait of thc latccreator of 
Mickey Mouse. Thomas draws an impressive 
record of achievement, following thc boy car- 
toonist through high school, his failure a t  bc- 
coming a Hollywood director, his teaming up 
with cclcbrated animator Ub Iwcrks. Success 
ensued, not without setbacks. Thc 40’s were fi- 
nancially rough, but the studio survived and 
later, thanks to divcrsification - television, 
Disncyland, Davcy Crockett hats - it bccamc 
a highly propcrous venture. 

Among the facts Thomas ovcrlooks, or alludes 
to only vcilcdly. are Disney’s autocratic nature, 
his pitiless pcrfcctionism, the cruelty that pcr- 
vadcs his carly works. Elsewhcrc, Disncy’s ra- 
paciousness is well documcntcd, for example his 
rcfusal to buy from Johnny Grucllc’s impovcr- 
ishcd widow the rights to Raggedy Ann & Andy. 
saying, “Wc won’t pay a cent for Raggedy Ann, 
as someday it’ll bccomc public domain and we’ll 
havc i t  for nothing.” Another instancc of rccord 
was the salary hc paid his inkers in 1938 - 
$16.00 for a 6-day, 48 hr week. Art Babbitt, 

probably Disncy’s bcst animator. recalls “as far 
as (Disncy’s) politics were conccrncd, thcy were 
medieval . . . he was a cavcman.” All this led up 
’to the bitter 1941 strikc that caused many of his 
most crcativc artists to leave the Disncy Stu- 

ignificant than the fact 

that Disney, an enterpreneurial rather than a 
creative personality, is given in  Thomas’ book an 
image that will satisfy and cngross thc rcadcrs 
it is meant to reach. - George L. George, N.Y. 
Dircctors Council, Dircctors Guild of Amcrica, 
685 West End Ave., New York, N Y  10025. 

The Animated Raggedy Ann & Andy: 
An Intimate Look at the Art of 
Animation Its History, Techniques 
and Artists 
By John Canemaker. Published (1977) by 
Bobbs-Merrill Company, 4 W. 58 St., Ncw 
York, N Y  10019. 292 pp. Illus. 8% X 1 1  in. 
Pricc $25 (Softbound $12.95). 

As its subtitle indicates, this excellent book 
gocs bcyond a stcgby-stcp rcport on thc making 
of the animated feature film Raggedy Ann & 
Andy to offer a knowlcdgcable look at  the art of 
animation as  exemplified by its outstanding 
personalities. Author John Cancmakcr is wcll 
qualified for this task: an independent anima- 
tor/filmmaker himself, his movies have been 
widely screened and his writings on the medium 
widely published. 

Based on the popular children’s tales, written 
and illustrated by Johnny Gruelle and first ap- 
pearing in the early ‘20s. Raggedy Ann Stories 
seemed ideally suited for animation. In fact, they 
wcrc taken to Walt Disncy in 1938 by Grucllc’s 
widow. But Disney, although a friend of her late 
husband, is rcportcd to have dcclincd, stating 
that “someday it will become public domain and 
we’ll have it for nothing.”Thc rights wcrc thcn 
assigned to the Max Fleischer studios, which 
produced a 22-min animated short in 1940. Two 
more films based on Gruelle’s characters were 
made in 1944 and 1947 by Seymour Kneitel, a 
formcr membcr of thc Fleischcr studios. 

This was thesituation in 1973 whcn Richard 
Williams, a Canadian animator working in 
England, was approached with the Raggcdy 
Ann project. Williams had gained a reputation 
for his imaginative animated titles on a number 
of fcature filnis and. in 1972, rcccivcd an Oscar 
for his animated short, A Christmas Carol. 

Raggedy Ann & Andy was started carly in  
1975 and complctcd by the end of the following 
ycar. Animation was done mainly in the New 
York studio with some work farmed out to 
Hollywood. It is this process that Canemaker 
follows so expertly in his book. He dcscribcs in 
detail, and with the help of numerous and 
beautifully reproduced illustrations, the intricate 
and painstaking work of animation. He gives 
credit to the guiding spirit of the enterprise, di- 
rector Williams, and to his staff of animators, 
largely drawn from the ranks of former Disney 
artists. 

It is veterans like Art Babbitt, Grim Natwick, 
Art Hambro, and gifted Europe-trained artist 
Tissa David, who providc continuity for thc 
history of animation in  The Animated Raggedy 
Ann & Andy. Through thcm, the readcr is madc 
aware of the evolution of the art, from Emile 
Cohl and Winsor McCay to Ralph Bakshi 
through Oskar Fischinger, Disney, Fleischer, 
Tcx hvery and the UPA’s innovativc tcchniqucs. 
Canemaker has thus artfully woven historic 
pcrspcctive into his record of thc making of one 
particular contemporary film. - George L. 
George, N.Y. Directors Council, Directors Guild 
of America, 685 West End Avc., Ncw York, NY 
10025. 

BBC Handbook 1977 
Published (1977) by the British Broadcasting 
Corp., 35 Marylcbonc High Strcct, London 
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W I M 4AA. England. 352 pp. Illus. 5% X 8 in. 
Pricc E l  S O .  

The BBC //andbook 1977 contains, in an 
easy-to-follow arrangemcnt, dctailed informa- 
tion on all activities of the British Broadcasting 
Corporation. A valuable rcfcrcnce work it is also 
a dclight to read. The polished style, most un- 
usual in comparable reports, makes for a plca- 
surable rcading experience cvcn though the main 
purpose of the rcport is to provide a factual 
analysis of BBC activities during the previous 
year. 

The Forcword by Sir Michael Swann, 
Chairman of the BBC, docs not projcct any 
gloriously optimistic outlook; on the contrary, 
hc notes that “Thc BBC, like thc rcst of the 
country has had to econotnisc throughout thc 
last y e a r . .  . Ncxt year is not likcly to be any 
casier for u s .  . . Though we have kept going on 
licence fees that have risen by less than almost 
anything else, we cannot survive much longer 
without an increase.” And the Introduction by 
Ilandbook editors notes that “inflation mcnaccs 
not merely dcvelopmcnt of RRC services. . . but 
it will forcc furthcr reduction in thc output of 
programmes.” 

I n  spite of financial woes, howcvcr, the quality 
of thc BBC programs has not dctcrioratcd. This 
candid appraisal of BBC’s financial difficultics, 
far from having a depressing cffcct on the reader 
serves to confirm his admiration of British tc- 
nacity in thc facc of adversity and his confidence 
in  the ability of thc BBC to continuc to providc 
outstanding programs and scrviccs. 

The Haridbook contains three parts: (1) An- 
nual Rcports and Accounts; (2) Prograninic 
Review; and (3)  Rcfcrence. Four scctions under 
refcrcncc arc: Broadcasting Services; Engi- 
neering and Technical; Constitutional; and 
Gencral Information. 

The Engineering and Technical section dc- 
scribcs BBC‘s engineering projccts and advanced 
equipment including digital systems, thc pcm 
sound-in-syncs system; and CEEFAX. This 
section also contains maps and tables giving 
details of all BBC domestic television and radio 
transmitters including scporate maps for thc 

Radiation, Light and Illumination 
By Louis Erhardt. Published (1977) by Ca- 
marillo Reproduction Ccntcr, 61 6 C a l k  Plano, 
Camarillo, C A  93010. 360 + viii pp. Illus. Di- 
agrams. S1/2 X 8’/2 in. Price $22.50. 

In 1909 Stcinmctz wrote an important book 
on light and illumination which was much ad- 
mired by the present author, to the cxtcnt that, 
aftcr all the new material which has since been 
developed on the subject, hc felt that a re-crc- 
ation of the book was fitting to bring it up to 
date. So vcry much substantivc matter on the 
subject was cvolvcd in  the intervcning time that 
it seems almost a hopeless task in a book of some 
400 pages. Howcvcr, the author’s background 
is stccpcd in illuminating cngineering, and hc has 
solved the problem by a partiality to this aspect 
of the new material, covering thc remainder with 
somewhat less cmphasis. Nevcrthclcss, the 
overall treatment is generally quitc good, and the 
language is reasonably clcar and thorough. 

The contcxt of the book contains an intro- 
duction on the sun, followed by chapters on ra- 
diation, its applications and photo-effects, and 
on the propcrties of light, vision, and incandcs- 
ccnce and incandescent lamps. These arc fol- 
lowed by chapters on lumincsccncc and lumi- 
nescent lamps and their startcrs. Thesc chapters 

also include information on multivapor lamps 
and the lamps used in copying machines. Also 
included are discussions on xenon arc and 
flaming arc lamps (such as used in motion-pic- 
ture work) and searchlights. A short section 
covers light emitting diodes of a type used largely 
for indicators. A final section in the chaptcr 
covers lasers, including holography. A mention 
is madc (unfortunately quitc scanty and glib) of 
“Q switching.” A short chapter describes light 
mcasurcments, both visual and physical, fol- 
lowed by one on distribution and control of light 
flux. Three long concluding chapters arc thcn 
given on illumination, first “by definition,” then 
“by design by engineers.” and finally “by design, 
expanded.” Thcsc last, comprising some 80 
pages, cover much modern dctail on illuminating 
engineering. Thc book then closes with three 
appendices and a brief bibliography. 

Thc mattcr of color is a disturbing clcmcnt in 
the study of illumination. The author first dis- 
cusses it in thc rathcr standard manner, using the 
C I E  diagram. But the effects of color are com- 
plicated, especially in  illumination, and fairly 
extcnsive further explanation is required. The. 
author encounters the situation that objcctivc 
specification of illumination requircs three pa- 
rameters, hue, luminancc, and saturation. But 
as  noted by Ralph Evans and others. in a sub- 
jcctivc appreciation of the effects of illumination, 
the term “brightncss” really covers, in addition 
to “luminance,” a quality which might be called 
“vividness.” Evans noted that fixed luniinanccs 
of blue and yellow light, for cxample, give quite 
diffcrcnt impressions of vividness. Thus the 
matter of colored illumination runs into lengthy 
discussion. 

The book will bcof importance to all students 
involved with light, but of course will bc cspc- 
cially valuable to thosc whose field is the use of 
illumination. - Pierre Mertz, Mcadow Lakes 
901, Hightstown, Ncw Jcrscy 08520 

Television Video Transmission 
Measurements 
By L. E. Weaver. Published (1977) by Marconi 
Instruments Ltd., Longacrcs, St. Albans, Herts, 
AL4 OJN,  England. I13 pp. Illus. Diagrams. 8 
X I 1  in. Price €7.50. 

This is a complctcly revised cdition of Lcslic 
Weaver’s carlier book with the same title which 
appearcd in 1971. It  has a largcr format and an 
improved prcscntation using many colored fig- 
ures and diagrams. 

Paraphrasing the introduction to Mr. Weav- 
er’s book, its dust cover states: “This book has 
bcen produced to advisc practising television 
cngineers of some of the tcchniqucs which have 
bccn found operationally satisfactory for the 
measurement of the various distortions of the 
vidco signal, as a result of long cxpcrience in the 
field of television broadcasting. Attention has 
bcen focuscd on the most basic mcasurcmcnts, 
with particular rcference to the handling of color 
signals.” The author has indccd succccded in 
producing a book for practicing television 
tcchnical personnel. 

Thc material is up-to-date and covers opera- 
tional mcasurements of level, lincar waveform 
distortions, non-linearity distortions, noise and 
return loss, using no theory or mathematical 
methods. 

The first chaptcr is on picture quality and 
covcrs the philosophy rcgarding quality targets. 
This is a particularly important subjcct and for 
this rcason the chapter should, pcrhaps, have 
bccn more detailed; howcvcr, Appendix 1, “Es- 
timated performancc of PAL system from codcr 
input to final transniittcr output,” and Appendix 

4, “Refcrcnce list of picture impairments,” form 
useful supplements to the first chapter. 

The last chapter treats insertion signals (in 
American nomencla turc. vertical-intcrval spe- 
cial signals). Thc cffcct of APL on vertical-in- 
terval test signals (VITS) is explaincd. On the 
other hand, the subjcct of automatic measurc- 
ment of VITS is treated only summarily. 

Appendix 2, “Equalization,” should prove. 
useful as  a quick rcfcrcnce to the subject and 
Appendix 5, “Color bar signal,” contains in- 
formation about the various forms of this signal 
in use elsewhere. 

Finally Appendix 3, “Visual assessmcnt of 
picturc quality,” gives rather sketchy informa- 
tion. Perhaps the author felt that practicing 
tclcvision technicians need not have more in- 
formation on this subject. 

One important subject, that of the rncasure- 
ments on a radiated signal and the influence of 
the vestigial side band method of modulation on 
them. coupled with the natureof the mcasuring 
demodulator, is not treated in this book. 

Each chapter and two of the appendiccs have 
thcir own list of rcferences. Thesc individual lists 
are far from covering thcir field well. 

This new cdition of Teleoision Video Trans- 
mission Measurenrenfs should prove very useful. 
especially for the European readers to whom it 
is addressed. Its usefulness for American readers 
could be, perhaps, diminishcd from the fact that 
all test signal photographs, cxamples and, in 
general. all data refer to Europcan practices with 
only passing rcfcrcnces to their American vcr- 
sions. 

Ncverthelcss this is an exccllcnt elementary 
book and it is recommcnded to those having to 
deal with measurements of the objective im- 
pairments causcd by the transmission of tclcvi- 
sion video signals. - C. A. Siocos. Engineering. 
Headquarters, 7925 Cate St.-Luc Road, Mon- 
trcal, Que., Canada H4W 1R5 

Electronic Imaging Techniques 
By Eli Levitan. Published (1977) by Van Nos- 
trand Reinhold Company, 450 W. 33 St., Ncw 
York, N Y  10001, 196 pp. Illus. Diagrams. 8 X 
9 in. Price $17.95. 

In spite of its title, this is a broad review of 
several arcas of visual communication technol- 
ogy. The first of two parts is a discussion of 
“conventional processes,” i.e., stand animation, 
optical effects, and film processing and editing. 
Technical terms are in boldface, and each 
c h a p  is followed by a glossary, features which 
enhancc the book‘s value as  a rcfercnce. This 
scction should prove to bc a useful inkroduction 
to thc above subjects for thosc who use anima- 
tors, editors, and labs as  services. 

The second section of the book is cntitled 
“Computer Controllcd Tcchniques” with 
chapters hcadcd “Animation and Elcctronic 
Imaging,” “Computer Opticals,” “Videotape,” 
“Elcctronic Edition,” “Computer-Controlled 
Processing and Projection” and “Computer 
Glossary.” I n  the first and by far longest of these, 
the author attempts to introduce the rcader to 
many of the electronic and digital image-syn- 
thcsis systems dcveloped in recent years. Un- 
fortunately the inherent difficulties in  this task 
and the author’s apparent unfamilarity with his 
subject have resulted in several flaws in treat- 
mcnt. 

The most serious of these shortcomings is thc 
lack of a general categorization scheme to rclatc 
thc propertics of the various sytenis discussed. 
Instead, the author has chosen simply to pass a 
grCat deal of information dircctly from his 
sources to his rcader with very little digcstion in  
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between. The rcsult is a jumble of details with no 
uscful emphasis on the important issue of com- 
parative capability. No clear distinction is made 
bctween 2-dimensional and 3rdimensional 
digital animation; and image resolution and 
generation spced are given Par too little atten- 
tion. 

A second major drawback is obsolesccnce. In 
a ficld which is developing so rapidly, no survey 
such as this can stay current for long. Yct, most 

Section 

of thc major computer animation systems in 
operation today, c.g., those of New York Insti- 
tute of Tcchnology, Information International 
Inc., Evans and Sutherland, University of Illi- 
nois, and Ohio State are not discussed; yet all of 
these have been in operation for several years. 

I n  the remaining chapters of the sccond sec- 
tion, the author returns to subjccts he evidently 
knows well. Especially good is the treatment of 

Meetings 
Australia, 28 Sept. - Thc meeting was hcld 
in the Club Room of thc Legion Club a t  Wil- 
loughby, a suburb of Sydncy, where Francis 
Lord read a papcr cntitlcd “Understanding the 
Zoom Lens of Today.” Lord is one of thc forc- 
most authorities on photographic optics and is 
one of thc propricters of Angcnicux Australia 
Pty. Ltd. Thc gucst of honor was Bernard An- 
gcnicux who is paying a short visit to Australia. 
He is thc son of Pierre Angcnicux, foundcr of thc 
Angenieux Company. nianufacturcr of world- 
ramous lcnscs for photography and tclcvision. 

The niccting was prcceded by a dinner pro- 
vided through the courtesy of Angcnicux Aus- 
tralia and invitations had been sent to all 
SMPTE mcmbcrs in Australia and to special 
gucsts, including nicmbcrs of the Australian 
Cineniatographcrs Society, and to film and 
tclcvision cameramen. Thcrc wcrc 105 mcmbcrs 
and gucsts in attendance. Lord’s papcr was well 
rcccivcd and a vigorous question-and-answer 
pcriod went on for wcll over an hour with both 
Angcnieux and Lord answering the qucs- 
tions. - James E. Peniblc (Sccrctary-Trea- 
surer), Agfa-Gcvacrt Pty Ltd.. 4 Eastcote Rd., 
North Epping, Sydncy, Austrrilia, 2121. 

Chicago, 20 Sept. - Thc niccting was hcld at 
NBC’s Studio D with an attcndancc of 55 
tncinbcrs and gucsts. Thc program was in  two 
parts - thc first on Trcnds in Camera Design 
and the second on Real Time Coding of Mo- 
tion-Picture lilm. Thc guest spcakcr was Jack 
Bchrcnd of Bchrcnds, Inc. flc first discussed thc 
ncw gcncration of film camcras - light, quiet, 
sclf-contained and flcxiblc. As a demonstration 
thc new Aoton camera was shown. In  thc sccond 
part of thc program Behrcnd gavc a special re- 
port on real tiinc coding. Although real titnc 
coding has bccn :I state-of-thc-art technique for 
sonie time, it has not yct found its way into nio- 
tion-picture production cquipmcnt. Recent dc- 
vclopnicnts such :IS the standardization of a 
systcm by the Europcan Broadcast Union and 
the development of a numeric cdgc-nuinbcring 
system ;ire changing this. Thcsc advanccs are 
expected to makc all computerizcd cditing 
tcchniqucs available to film much more sophis- 
ticatcd than is currently thc case with vidco- 
tape. - Paul Markun, Douglas Film Industries. 
10 West KinzicSt., Chicago. IL 60610. 

Detroit, 26 Sept. - The mccting was held at  
Ford Motor Company’s facilitics in the World 
Hcadquartcrs Building in Dcarborn with ;in 

attendance of I36 mcmbcrs and guests. Ronald 
Balousek of Producers Color Servicc prcsentcd 

a papcr entitled “Lascr Color Film Recording,” 
describing the laser color film rccording systcm 
rcccntly installcd at Producers Color Servicc. 
His prcscntation was wcll illustratcd with charts 
and photographs of the equipment. The con- 
sensus of the audience was that thc rcsolution, 
grain and color saturation were good to exccl- 
lent. Excerpts from an industrial videotape 
production - A  Special Power - which had 
been converted to 35mm film wcrc shown. Of 
spccial intcrcst was a full showing of thc recently 
exhibited tclcvision show, King Tuf. which had 
been convcrtcd to 16min. The audience was 
obviously impressed by the supptcssion of the 
line raster and the low S N R  in both produc- 
tions. - John D. Mayberry (Sccretary-Trca- 
surer), Ford Motor Co., Photomcdia Dcpt., 
WHQ Rldg., Dcarborn, MI 48121. 
Forida/Carrihan, 28 Sept. - The meeting was 
hcld at  thc L. D. Pankey lnstitutc for Advanced 
Dental Education in Miami with an attcndancc 
of 22 rncinbcrs and guests. The speaker was 
Robert J. Kerr of Du Pont Magnetic Products. 
Kerr, who has had some 30 ycars cxpcricncc in 
the magnetic recording ficld presented an in- 
tcrcsting program on the care and handling of 
3/4-in vidcccasscttes. I lc described, with thc aid 
of slidcs. cight distinct aspccts of the handling 
of casscttcs, explaining how carcful adhcrcncc 
to his eight rules would rcsult in the elimination 
of most of thc problcms commonly encountcrcd 
in the use of 3/4-in vidcocasscttcs, such as skew, 
jams, mistracking, ctc. I Ic discussed charac- 
tcristics peculiar to 3/4-in vidcocassettes and 
providcd somc useful general information on 
hclical recording. His talk was followed by ii 
lively nnd rather lcngthy question-and-answer 
pcriod. Following the talk, Gus Mcncndcz. Di- 
rector, Bio- Dental Communications, conductcd 
a group of members and gucsts on a tour of the 
extcnsivc audiovisual facilities of the L. D. 
Pankcy Institute. - Chris H. Lankcster (Scc- 
retary-Treasurer), 320 North Luna Court, 
Ilollywood, FL 33021. 

llouston, 15 Sept. - Thc mccting was held at 
the ACA Rccording Studios with an attendance 
of 35 mcmbcrs and guests. The program was on 
Sound and Sound Rccording. The gucst speaker 
was William D. Holford who provided a com- 
pletc description and in-depth covcrage of sound 
and sound rccording. The program included 
dcinonstrations and a tour of the updatcd facil- 
itics of ACA - Frances Bergcr (Sccrctary- 
Trcasurcr), A*V Corp.; hoinc address: 2601 
Bellefontainc, C I  16 East, Houston, TX 
77025. 

videotape and video (“clcctronic”) editing which 
covers both CDL and CMX systems. 

In thc final analysis, this book offcrs a valu- 
able introduction to several arcas of film and 
video production and editing; but it is not a 
uscful guide to the growing array of computcr- 
ized image synthesis systems. -Jack Heyl. 
Mathematical Applications Group, Inc., 3 
Wcstchester Plaza, Elmsford, NY 10523 

Nashville, 22 Sept. - The mceting was held at  
the WTVF studios in  Nashville with an atten- 
diince of 30 members and gucsts. The speaker 
was John C. Wyatt of Harris Elcctronics, a 
member of the firm’s Fibcr Optics and Appli- 
cations Group. The program ccntcrcd around 
thc application of fibcr optics to analog and 
digital vidco and to voice and data transmission. 
Wyatt discussed the involvcmcnt of Harris 
Electronics in the development of fibcr optics. 
Among other applications of fiber optics, Wyatt 
dcscribcd thcir use in computer-to-computcr, 
satcllitc instrumcntation. telecommunications, 
and CATV distribution. He described the design 
considerations of fibcr optics and some of the 
specific equipment used in fibcr optics trans- 
mission. He discussed also Lhc limitations of fi- 
bcrs and presented his ideas as to thc future of 
fibcr optics technology. - S. Lee Whitehurst 
(Sccrctary-Trcasurer), WSM, Inc., P.O. Box 
100, Nashvillc, T N  37202. 
Pacific Northwest, 7 Oct. - The mccting was 
hcld at  the KATU-TV Anncx in  Portland, Ore., 
with an attcndancc of 35 mcmbcrs and guests. 
Thcrc wcrc thrcc gucst spcakcrs - Steve Roth 
of Tektronix, Allcn Anderson of KATU and 
Stan Bcnnctt of Bennett Enginccring. Roth 
prcscntcd a paper entitled “A New Precision TV 
Dcmodulator” authored by himsclf and Charles 
Rhodes which dcscribcd the new television dc- 
modulator bcing developed by Tcktronix. Roth 
explained thc usc of new componcnts including 
surfacc acoustic wave filtcrs for idcal wave 
shaping of television signals. Anderson’s prc- 
scntation was entitled “EEP (Electronic Ficld 
Production).” He discusscd KATU-TV’s usc of 
mini-cameras and portable vidcotapc rccordcrs 
for ficld production of protnos, TV spots, docu- 
mcntaries. etc. Bcnnctt’s presentation was a 
demonstration of the latest gcncration lkegami 
11L77 camcra. Hc used the new Angcnicux 15:l 
zoom lens in thc camera for thc prcscntation. A 
qucstion-and-answer session was held aftcr cach 
prcscntation - C. Eugenc Ncwcomcr, Pacific 
Northwest Bell, 1200 Third Avc., Seattlc. WA 
98101. 
Rocky Mountain, 22Scpt. - The meeting was 
hcld at thc facilitics of Computcr lmagc in 
Denver with an attendance of 23 members and 
gucsts. LCC llarrison, founder of Computcr 
Image, iissistcd by Ed Tajchman, Vice-President 
for Enginccring, cxplaincd thc beginnings of 
Computer Image and the goals of the company. 
He dcmonstratcd the carly work which Icd to thc 
prcscnt generation of electronic animation 
equipment. Thc audience was then taken on ii 
conductcd tour of thc facility where the group 
could view the equipment at work. Thc mccting 
was concludcd with a dcmonstration on vidco- 
tape of the most recent work bcing donc with the 
company’s two animators, CAESER and Sca- 
namatc. The two systcms, dcsigncd and built by 
Computer Image, have been in use for several 
years and arc cxcellcnt examples of the statc- 
of-the-art in  television electronic animation. - 
Philip C. Vogcl, Jr. (Secretary-Trcasurcr), 
Eastman Kodak Co., 5555 S. Trcnton B-5, 
Denver, CO 801 10. 

974 S M P T K  Jotrrtiul December 1977 Volitnre 86 


