
size the fact that corporate television is indeed a potent 
communications medium, which has grown to its current 
status in a rather quiet manner. The carlier attitude that 
“in-house” industrial facilities could be handled by 
“good old George” has been replaced by a counter atti- 
tude - corporate television is important - it’s doing 
its job - it’s a viable corporate communications tool 
and it is staffed by professionals. 

“The story needs to be told to other media profes- 

sionals in all other formats. Simply put, it is why the 
overlap of production involvement between CCTV, film- 
makers and indeed broadcast video operations is more 
than just borderline today. 

“To satisfy this end, a series of papers will be pre- 
sented at both the morning and afternoon sessions on 20 
October. These papers will present cases that involve all 
phases of industrial television production - including 
the futurc of this important growing medium.” 

Report on the SMPTE 
Toronto/Roches t er/ Montreal Mini- Conf er ence 
Toronto, May 6-7, 19 77 

For at  lcast ten years the Toronto and 
Rochester sections of thc S M P T E  have 
alternatcd in organizing the annual 
“Little Convention.” This year it was 
Toronto’s turn to act as host. The  Mon- 
treal/Ottawa/Quebec section was in- 
vitcd to join us and we decidcd to call 
the anair an SMPTE Mini-Conference, 
Thc Rochester section appointed Rich- 
ard Bauer and the Montreal section 
appointed Walter Winchell as repre- 
sentatives. Sevcral Toronto section 
members workcd on the committee 
chaired by Harold Eady, including 
Richard Smith and Maurice French 
who had the primary responsibilities of 
programming and arrangements. Also 
on the committee wcre Findlay Quinn, 
Peter Elliott, Hellniut Berger, Raymond 
Brute, Peter Mugford, Steve Cook, 
Murray Fallen, Gina Caruso, and Dan 
Armstrong. 

Approximately 175 persons attended 
thc paper scssions which got undcr way 
iit 8:4S A.M. with a coniputer-con- 
trolled multi-projcctor slide prcscnta- 
tion by Avcor AV Corporation, entitled 
Life  irr Ariirrico. This presentation was 
followed by thc Session Chairman, 
Creighton Douglas, introducing a series 
of papcrs from 9:00 A.M. until noon. 

At twclve o’clock thcre was a reccp- 
tion (courtesy of Braun Electric Can- 
ada Ltd.), followed by a luncheon at 
17,:30. One highlight of the luncheon 
was an address by Robcrt M. Smith, 
Execut ive  Vice-pres ident  of t h e  
S M I T E .  H c  gave a short welcoming 
speech on bchalf of the Society and 
described the services provided by thc 
SMPTE for  its nienibers. 

Harold Eady presented Spenccr D. 
Caldwell with a duplicate Fellow Award 
which Caldwell had won originally in 
1961. Another highlight of the lunch- 
eon was a surprise birthday cake and 

Sr~briritted fur M o y  1977 b y  Hnrold J. 
Errdy, Rorrtlctl Services Iiiterri~itiorrtrl, 205 
Riclrriiorrd St. West, Toronto M5V I V5, 
Ontnrio. 

thc singing of “Happy Birthday” to Bob 
Smith. Ed Messina was responsible for 
this fine gesture. 

Thc afternoon panel discussion, en- 
titled “The Film Challenge,” com- 
menced about 2 :  IS P.M. and ran until 
3:45 P.M. At  3:4S P.M. buses trans- 
ported evcryonc to the C N  Tower which 
is the tallcst free-standing structure i n  
the world. At S:30 P.M. buses trans- 
ported everyone back to thc hotel. 

Complementing this very intcresting 
day of cvents was a well-organized 
Ladies Progrnni which was put together 
by Miss Gina Caruso. The Ladies Pro- 
gram included a tour of the new Eaton 
Ccntre, lunchcon, plus a tour of the 
C N  Towcr in thc afternoon. 

At 7:OO P.M. there was a cocktail 
reception hosted by Kodak Canada 
Ltd., followed by a banquct and danc- 
ing. At the banquet, Confcrence Chair- 
man Harold Eady presented to each onc 
of the committee an SMPTE plaque 
acknowledging their participation and 
contribution toward making this Mini- 
Confercnce a success. 

Suniniary of the Technical Program 
“Life in America’’ 

A computer-controllcd niulti-projec- 
tor slidc prescntation by Avcor A V  

BY HAROLD J .  E A D Y  

Corporation in Toronto utilized 15 
Ektagraphic 3Snini slide projectors. 
The projectors were controlled with an 
AVL Show Pro-V programming com- 
puter. Thc extent was seven minutes, 
five seconds, and throughout that time 
projected approximately 550 slides onto 
a 10- X 30-fOOt screen. At given parts 
of this prcsentation you would view a 
panorama from thrcc to seven projec- 
tors simultaneously with soft edgc 
niattcs that gave the impression of onc 
continuous image. Complementing the 
slide iniagery was a well-amplified 
SterCO soundtrack. 

Testing Audiovisual Equipment 
Three Years Later 
Rnlph Cirrtis, Nntiotrcil Film Bonrd 
of cullclrin 

The National Filni Board has a test- 
ing laboratory whose job is to evaluatc 
AV equipment and to report to some 
2,000 readcrs in the Canadian educa- 
tional community. This program was 
just gctting started in 1974 whcn Ralph 
Curtis presented the papcr “Evaluation 
of A-V Equipment” at  the SMPTE‘s 
116th Conference in Toronto. Now, 
three years later, we werc brought up 
to date on a servicc that is probably 
unique in North America. 

A t  the Limcheon head table were: John I’ytlak. Rochester/Section Chairman; Peter Elliott, 
Toronto/Section Chairman; Bob Smith, Executive Vice-President, SMPTE; Harold Eady, 
Conference Chairman; Herb Pilzer, Sections Vice-President; and Robert Dcsrosiers, Mon- 
treal/Section Chairman. 
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Broadcasting Satellite Experiments 
Sttitilcy Qrritrn, Cntrnrlirirr BrondcrislitiR 
Corp.,  Moti~riwl 

The paper described an experiment 
with the Canadian-United States coni- 
munication technology satellite H e r n i a  
conducted by the CBC and denion- 
stratcd the feasibility of broadcasting 
directly from a satellite at 12 GHz, even 
to honie receivcrs with very small para- 
bolic antennas. 

Film & Electronics 
Arnold Sclricvirtrti, Natioirnl Film Board 
of Catlrlda 

This paper describes a film duplicat- 
ing system using electronics. Film is 
projected on a telecine chain and the 
image signal generated is picked up by 
the Teledyne recorder, ( a  type of Color 
Kine Recorder). Three T V  tubes sep- 
arate the transmitted image into red, 
green and blue components. Through 
various dichroic mirrors the three im- 
ages are superimposed and photo- 
graphed by a I6mm camera. Films can 
be reproduced in black and white or 
color as a negative or positive image 
from either super 8 or 16nini. 

Mirlti Media Techniques Used at the 
United Nations 
Gcrriltl Grahntir, Crrriridintr Hnhiiat 

In June 1976, Canada served as host 
nation to a United Nations Conference 
on Human Settlements i n  Vancouver, 
B.C. For the first time in UN history 
audiovisual documents were accepted 
as official reports of international proj- 
ects and had to be available on demand 
to the delegates in various committee 
rooms. This paper provided an over- 
view of this operation. Attention was 
given to the variety of program re- 
sources used: film, multiple-language 
versions, videocassettes, Eidophor pro- 
jection service and creation of cable 
television network to provide infornia- 
tion and other conference programs to 
the public. 

The Mulfi Track Magnetic Avex System 
Mntifrerl Kltwitire, Brnrrn of Canada 
Liriritcd 

A description of the M T M  "Avex" 
system for sound mixing was presented. 
The discussion included the design and 
philosophy of sniall mixing theaters 
rather than "Hollywood-style" large 
mixing theaters. 

The Registration Area. In the foreground is Maurice French at the right. 
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Eastman Ektachrome Video News Film 
High-speed Type 7250 Tungsten 
Colin Drivis, Kodak Cancida Ltd. 

This paper described a new high- 
speed Eastnian Ektachronie Video 
Newsfilm. The paper opened with a 
I6mni denionstration film of 7250 used 
under normal conditions. Mr. Davis 
described the spectral sensitivity and 
processing capabilities compatible to 
processing 7240 and 7139 in the VHF-1 
process. There was also a description 
of a forced-processing technique, as 
well as a discussion of the film's abil- 
ity to be "pushed" to an exposure index 
of 3200. 

Dual-Language Photographic 
Soundtracks 
Ronald Ulilig, Eastrnun Kodnk Co.  

Dual-language soundtracks can meet 
an important need whenever a film must 
reach audiences of more than one lan- 
guage. This occurs not only in countries 
in which two or more languages a re  
spoken, but also in situations where a 
film is destined for 'international au- 
diences. Few methods for obtaining two 
languages on a single film are available 
and they are  generally expensive. 

The proposed dual-photographic 
soundtracks require no changes for the 
printing and processing procedure nor 
the addition of any extra steps. The 
two-language print can be produced for 
the same cost as a conventional single- 
language print. 

The  two-language tracks can be easily 
reproduced on a projector which has 
been constructed or modified to play 
stereophonic soundtracks. Denionstra- 
tions of both stereo and dual-language 
soundtracks were presented. 

Film & Television in 3 Dimensions 
Gercild Grahnrii, Canadian Hahirat 

This tutorial paper traced the histori- 
cal development of niethods used to 
create the illusion of a continuum of 
depth through the use of two-dinien- 
sional film and television processes. 
Consideration was given to the basic 
principles of binocular vision, perspec- 
tive in architecture and art, and in- 
cluded a review of techniques from the 
Wheatstone stereoscope to  current pro- 

Motion-Picture Video - A Video 
Laboratory 
Jack Sinclair, Motion Picture Video 

This paper described the facilities 
organized by Motion Picture Video to  
aid the independent filniniaker who is 
producing for television. Descriptions 
of the electronic hardware and capabili- 
ties included their computerized elec- 
tronic custom editing system, plus their 
in-house wide-band tape format permit- 
ting superior quality for intermediates. 

duction systems. 



Pancl Discussion - "The Film 
Cliallcnge" 

Session Chairman Maurice French 
opened the afternoon panel and intro- 
duced Modcr;itor Stan Quinn of CBC 
Engineering Hcadquartcrs, Montreal. 
Members of the panel included Norman 
Campbell, well-known Canadian tele- 
vision producer-director: Bill Koch. 
Eastman Koilak Company, Rochester 
N.Y.: Ed Messina, American Hroad- 
casting Conipany, N.Y.: Ray Schneidcr, 
CBS Television Network, N.Y.; Tom 
Glyn, Chctwynd Films, Toronto; Mar- 
cel Auclair, CBC Engineering Hcad- 
quarters, Montreal; Steve Sulewski. 
CBC T V  Film Service, Toronto: Find- 
loy Quinn. Quinn Laboratories, Tor- 
onto: iind Rodger Ross, T V  Film Con- 
s ti It ;in t . Cobou rg, 0 n t ;i r io. 

To set the stage for the panel dis- 
cussion, each member was invited to  
give ;I liricf statement on his views re- 
I;tted to the subject. An anim;ited d idog  
dcvclopcd among the panel members. 
in which the different views expressed 
in thc opening statements were further 
developed. and in sonic cases, defended. 
This wiis followed by sonic questions 
from the Iloor. 

The moclcrator said, in introducing 
the session, that while the title on the 
published program was "The Film Chal- 
lenge," he hoped the discussions would 
not develop into a confrontation be- 
tween film and television, hut rnthcr 
that an attempt would be made to show 
how each medium can contribute to 
television production. 

It w a s  generally agreed, from the out- 
set, that Iwth nicdiums hnvc a place in 
tclevision, antl film would continue to 
he used into the forescc;ihlc future. bu t  
that thc trend is toward automated 
television station operation where vid- 
eotape is more convenient and econoni- 
icul thiin film. Kay Schneidcr outlined 
the work k i n g  done a t  CBS i n  replacing 
f i lm with electronic systems. This stini- 
nicr. television canicras and videotape 
recorders will be installed in a Holly- 
woocl film studio to produce entertain- 
ment progritins. This trend was qiics- 
tioncd by Ed Mcssinii who said that film 
iiccollnts for  thc greater part of the 
progrnniming on that network. 

Norman Campbell said he has had :I 
considerable amount of experience 
making progriims with both film and 
videotape, and he mentioned that each 
has sonic good Features ;IS well iis sonie 

disadvantages. Figures given by Bill 
Koch showed that film is still being 
used extensively in television, and he 
prcdictcd this will continue. 

Toni Glyn received sympathetic re- 
sponse froni the audience when he ques- 
tioned the economics of program pro- 
duction on videotape, claiming that tele- 
vision companies :ire not being realistic 
when they make comparisons with the 
costs of film production, because they 
are not including the heavy capital costs 
of the electronic equipment. Steve Sul- 
cwski said that film will continue tc? be 
used extensively in  television program- 
ming but that there is ;I nced for film 
people to become more aggressive and 
innovative in the facc of electronic 
developnien ts. 

Findlay Quinn pointed out that, in 
view of the very high costs of producing 
tclevision programs, niaxinium use has 
to be made of the programs, and distri- 
bution is much easier when the pro- 
grams arc on film. Marcel Auclair coni- 
mented that one of the disadvantages 
of lilni is the quite large shifts in color 
that ;ire often encountered between 
comniercials and programs, whereas 
with electronic ciinieras and videotape 
there is much better uniformity. 

Rodger Ross referred to a paper pre- 
sented by Jack Sinclair of Motion Pic- 
ture Video Corp., ininiediatcly prior to 
the panel discussion. He said what is 
being done there represents a big step 
forward cliniinnting the division of re- 
sponsibility between filmmakers and 
television technicians in the reproduc- 
tion of programs on film. 

When fflm is being transferred to 

comniittcc riicnibcrs in recognition for 
tlieir cuntrihution to (lie mini-conference. 

receiving her plaque. 

videotape in a niotion-picture labora- 
tory, the autoniatic video signal level 
controls i n  telecine, normally used by 
television stations to save nianpowct, 
would almost certainly be de-activated 
antl every effort would be madc to ob- 
tain the very best television pictures. 

A~.X.rio,cil~.dgr,rc.rit: We are fortunate 
to have had the assistance of Rodger 
Koss in the preparation of the foregoing 
report covering the panel discussion, 
"The Film Chnllenge," and Kay Brule 
i n  helping out with the other papers 
presented. 

Editor's N o t e  
Sonic of the papers and an edited 

version of the panel discussion will be 
published in a future issue of the Dick Uaurr, Roclicster Section, rcceivcs 
, lo i i rr id .  his plaquc. 


