
Section Meetings 
Chicago, 21 June - The meeting was held at 
Zenith Cinema Services/dB Studios with an at- 
tendance of 55 members and guests. The speak- 
ers were Dick Girvin and Ric Coken, both of 
Zenith Cinema Services/dB Studios. Girvin is 
President and Coken is Audio Consultant. Gir- 
vin. first on the program, gave a general over- 
view of the studio operation and discussed the 
philosophy and development of soundtracks for 
motion pictures. Coken presented a detailed ex- 
planation and examples of specific projects, in- 
cluding the use of original recordings. narration, 
mixing, and equalization techniques in audio 
post production. He noted that during the past 
year Zenith Cinema ServicesldB Studios pro- 
duced sound for five feature films and for The 
Wild Kihgdottr (a syndicated Don Meier Produc- 
tion on film for television) as well as for televi- 
sion commercials and industrial films. A 
question-and-answer period followed the presen- 
tation after which a tour of the studio was pro- 
vided. - Michael H. Bailey (Secretary- 
Treasurer), Allied Film Laboratory Inc., 1322 
W. Belmont Ave.. Chicago, IL 60647. 

New England, 18 July-The meeting was 
held at Howard Johnson‘s Motor Lodge in New- 
ton. Mass., with an attendance of some45 niem- 

bers and guests, including 10 broadcast 
technicians who had recently been hired for elec- 
tronic newsgathering and who were attending an 
SMPTE Section Meeting for the first time. 
David Folsom, Executive Vice-President for 
Lebow Labs in Allston. Mass., guest speaker, 
gave a presentation on ”Television Engineering 
Principles, Basic System Concepts” in which he 
discussed the complex technology and terminol- 
ogy of television systems. A 21-in color monitor 
served as a “microscope” for the audience as 
they observed extreme close-ups of complex 
video waveforms from a TEK 528 scope and a 
TEK 520A vectorscope as well as a 9-in pulse- 
cross monitor. An lkegami ITC-240s camera 
was used to “televise” the various close-ups as 
Folsoni directed the audience’s attention to vari- 
ous video waveforms and displays. 

Over 40 copies of RS-170A were handed out 
as well as other documents dealing with timing 
relationships, cable delay charts. and important 
fomiulas and frequencies. Attendees were 
shown classic situations such as H-timing be- 
tween two synchronous souTces, subcanier pha- 
sing between two similar sources, and vertical- 
interval/horizontal-interval pulse timing. - 
John P. Olsen (Chairman), The Foxboro Co., 38 
Neponset Ave., Foxboro. MA 02035. 

Milllonsof hours of TV news 
and documentaries, shot by 
thousandsof news teams, 
worldwide. That‘s the proven 
performance record of Cine 60 
Powerbelts. . . theveteran 
“NewsHawk” in the tough, 
hard-nosed business of 
newsQathering. What’s more, 
you benefit from the 
unmatched experience of 18 
years  In portable power that 
only Cine 60 provides. So, tell 
us the make and model of your 
equipment. We’ll send you 
complete data and information 
to cover your specific system. 
Cine 60- the”NewsHawk” 
Powerbelt and Powerpak 
Battery Systems. 160 models, 
410 14Amp-hours. 
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Rochester, 27 June - The meeting was held 
in k w s  Triplex Theater with 40 members and 
guests viewing the science fiction suspense 
thriller, Alien, on 70mm print with six-track 
Dolby sound. Prior to the showing of this Twen- 
tieth Century-Fox hit, a tour of the projection 
facilities was provided by the theater manager, 
Jim Doty, and projectionist. Paul Hartman. 
Equipment included a Christie Autowind 3-plat- 
ter system that can hold up to 24,000 ft of 70mm 
film at one time. The system was used to feed a 
Century 35/70 projector with 70-A Christie 
xenon arc lamps. The theater is also equipped 
with the latest Dolby sound system allowing 
high fidelity reproduction of six channels of ster- 
eophonic sound with expanded dynamic range. 
Members of the tour group admired the sophis- 
tication of the equipment and were impressed by 
i t .  gentle treatment of print film. After about 150 
plays the 70mm print ofAlieri was still in excel- 
lent condition. - Dale C.  German (Secretary- 
Treasurer), Eastman Kodllk Co.. 343 State St., 
Rochester. NY 14650. 

Rocky Mountain, 17 May-The meeting 
was held at the Denver Police Training Center, 
Videotape Section in South Denver. Thirty onc 
members and guests heard Jeff Sessler of Berkey 
Colortran Corp. discuss how to design an electri- 
cal lighting grid and dimmer system for a small 
studio. Sessler showed the audience how simple 
it is to design your own lighting system for a 
small production facility. Prior to this discus- 
sion, Herb Banister, Chief Engineer, Denver Po- 
lice Videotape Training Section, showed an 
informative videotape made at the facility. - 
Sol Jeffrey Grazi (Secretary-Treasurer). Com- 
munications Unlimited, 6210 E. 6th Ave., Den- 
ver. CO 80220. 

San Francisco, 19 July - The meeting was 
held in Studio A KTVU-TV in Oakland, Calif., 
with an attendance of 85 members and guests. 
There were three speakers with the main empha- 
sis on “One-lnch VTR Editing Methods and 
Equipment.” Dave Morgenstem, Consultant, 
Los Angeles, spoke on the post production fiacil- 
ities to be included in the new KTVU studios. 
Robert McFarlane, President of Mobilvision, 
Saratoga, Calif., demonstrated a I-in Type C 
machine operating in a mobile environment. He 
used slides to give examples of the type of pro- 

e s  available in a small van. 
rector of Engineering at One 

Pass Video, San Francisco. discussed editing 
operations using I-in Type C equipment. 

Morgenstern described the new KTVU pro- 
duction facilities which will include a “stand- 
up”editing suite with three VPR-2s. a computer 
editing suite with three VPR-2s controlled by a 
CMX-340. and a full production audio suite. 
Central control of the VTRs allows their use by 
either suite or on-the-air operation. McFxlane 
described the VTR equipment installed in his 
mobile van, including a “home built” 2-in quad. 
I-in Type C, and U-Matics. A de 
tape was used to show specific capab 
VPR-2, including how slow motion and stop 
motion were used to ‘‘save” a commercial by 
stretching i t  to f i l l  the required time. 

Werner described the use of BVH-1000s in 
editing systems both off-line and on-line using 
the CMX-50 and CMX-600 editing systernh. 
One-Inch Type C was chosen because i t  offers 
picture-in-shuttle and has no banding problems. 

A question-and-answcr scssion covering 
some specific hardwarc fcaturea and prohlems 
followed the formal presentations. - Devid K .  
Fibush (Secretary-Treasurer). Ampex Corp., 
401 Broadway, MS 3-59, Redwcxd City, CA. 
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Until now, using a wireless niicm- 
phone system meant sacrificing the 
qualit of the sound in a trade-off for 
porta ;i ility. 

No more. 
Sony has engineered wireless micro- 

phone systems as portable and vers;i- 
tile as any on the market. 

But with a very big difference. Ex- 
cellen t sound. 

To begin with, Sony offers a wider 
dynamic range than any other wire- 
less system, a range of 96 dB. This ac- 
comniodates sound pressure levels 
up to 130 dB. (While most other wire- 
less systems have limiters which hold 
their dynamic range to, at most, 
75 dB, Sony engineering has produced 
a system that requires no limiters.) 

So what goes into the microphone 
comes ou t  again at the same sound 
level. And nothing takes away from the 
thrill of performance. 
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What‘s more, audio distortion is 
less than 0.1% and si nal-to-noise 
ratio is better than 5 ? dB (both +_ 2.4 
kHz deviation, at 1 kHL). 

And the new Sony systems are vir- 
tually drift-free. Fre uency stability is 
an amazing * o.Oo&. 

Furthermore, Sony wireless sys- 
tems are available with up to  14 
channels in UHF which means that 
interference from other sound 
sources is much less likely than at 
lower fre uencies. 

are put together with a mixture of 
components from several manufac- 
turers, Sony uses onl one: Sony. 

integrated systems that offer you a 
wide variety of o tions. 

includes a tiny lavaliere mike, a trans- 
mitter about the size of a cigarette 

And w R ile many wireless systems 

So we’ve been ab Y e to create fully 

For EFP and L NG, Sony’s system 
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ack and a tuner smaller than a paper- 
rack book. 

The system also comes with a 
shoulder-strap antenna and a leather 
carryin case. Alto ether, it’s compact 

sound. 
For studio and stage use, Sony has 

a modular rack-mounted system that 
can be engineered in any combina- 
tion you want, from single-channel to 
multi-channel diversity reception. 

It can be portable or fixed, and 
runs from 110 volts AC or 24 volts DC. 

For more information, call Sony 
Professional Audio Products at 
(212) 371-5800, extension 143 or 145. 

You’ll find out  that no other wireless 
systems sound as good as Sony’s. 

and e 2% icient and c) i- ers outstanding 

We’ve never p u ~ o u r  name on anything 
that wasn’t the best. 


