@it} Section Meetings

Atlanta, 10 September — The meeting was
held at Shelton Productions with an attendance
of 32 members and guests. The subject of the
Atlanta Section’s first fall meeting was the Cin-
emax-70. Joseph Shelton gave a step-by-step
historical review of wide screen film up to his
development of the Cinemax-70, a 70mm wide
angle system which uses only one film camera
and one projector. Several films made in the
Cinemax-70 process were shown to the delight
and edification of the audience. — Hugo Bondy
(Secretary-Treasurer), 149 Mocking Bird Lane,
Decatur, GA 30030.

Australia, 3 September — The meeting was
held at the Agfa-Gevaert Building in Sydney
with 29 members and guests in attendance.
Joseph Roizen of Telegen, in a brief opening ad-
dress, discussed operations at SMPTE Head-
quarters and assured the Section that despite
their distance from Headquarters they are not a
forgotten entity.

The main speaker, John lles of Dolby Labs,
gave an informative lecture on the use of the
Dolby system in obtaining improved noise re-
duction in film recording. He dealt with the re-
cording and replay characteristics of magnetic

film. He discussed various techniques, such as
compression and peak limiting, together with
their various drawbacks, in obtaining improved
signal-to-noise ratio in recording.

lles followed this with an analysis of the
problems associated with obtaining a good sig-
nal-to-noise ratio in the optical recording stage
and gave an explanation of the workings of the
Dolby system, including the encoding and de-
coding processes and an explanation of how the
four bands filtered at different frequencies allow
some degree of noise reduction at all times. He
also discussed the theater reproduction side and
the tailoring of the frequency response of the
system to suite theatrical characteristics. A short
session of questions followed and continued into
the refreshment area, where members enjoyed a
supper supplied by Agfa-Gevaert. — Alan An-
derson (Manager), 17 Korangi Rd., St. Ives,
N.S.W., Australia.

Australia, 11 September — The meeting was
held at the Qantas Airways Theatrette in Sydney
with an attendance of 53 members and guests.
The purpose of the meeting was to demonstrate
the use of audiovisual equipment and the in-
flight movie equipment on aircraft, including

one of the projectors from a 747, projecting an
image approximately the same size as shown in
flight, and equipment used in multiplexing film-
sound and stereo- and mono-music signals to
passenger’s headphones.

The highlight of the demonstration was the
opportunity to see the flight simulator used to
train flight crews in action, with explanations
given of all the functions, particularly on take-
offs and landings. The evening finished with a
supper supplied by Qantas, which gave the op-
portunity for much animated discussion. — Alan
Anderson (Manager), 17 Korangi Rd., St. Ives,
N.S.W., Australia.

Dallas/Ft. Worth, 5 September — The meet-
ing was held in the Conference Room of KERA
Television with 43 members and guests. The
guest speaker, Dennis Fraser, Corporate Vice-
President and General Manager of NEC Amer-
ica, Inc., commenced with the history of digital
television, remarking that this young technology
began with the first digital sync generator devel-
oped for TeleMation in 1967. He recounted the
improvements and new developments which
have brought the technology to its present state
and predicted that most broadcasting facilities
will be solid state digital by the year 2000.
Fraser then explained the principles of opera-
tion of the NEC line of digital equipment. This
included the FSIOB frame synchronizer, the
SFI12 time base corrector, and the DVP 15 digital
video processor. He then demonstrated by tape
the range of effects possible with the effects gen-
erator, including real time control of picture size
and position, four-to-three and independent ratio
control, and chroma key tracking. The audience
was particularly interested in NEC's digital
strobe action effects generator. Fraser's mention
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“ ? “Moviola’s M-77 is my answer to easy editing. | can con-
trol the plates separately from the sprocket drive, and
[ don’'t have to worry about the film flapping in the breeze,

as it can do on other flatbeds. When | hit the stop but-

® ton, the plates stop precisely where | want them to, with no film
spillage or loss of tension.
“| especially like the ability to punch in and out of sync quickly

and suddenly with a smooth startup; most other flatbeds I've

used won't start that gently.
“The advance/retard capability on sound is fantastic. It's perfect
for lip syncing, sound effects or for just plain and simple syncing

of rushes.
,, “The master torque motor gives me complete control from stop to ten times sound
. speed, letting me inch as slowly or quickly as | want; this makes it simple to find a

particular spot in the sound track. And the M-77's hollowscope flickerless prism and
large screen produce a very bright, easy-to-see picture, with the digital readout for feet/frames and minutes/seconds a
real time saver.
“Film handling on the M-77 is very gentle — especially compared to other horizontal editors on the market. in fact, I've
run original on the M-77 without a scratch.
“To sum it up, I'd say that the Moviola M-77 lets me concentrate on the film and not on the machine.”
Susan Slanhoff has been cutting documentaries, television shows and spots on Moviola M-77 Console Editors for
more than six years. She, like other editors, is tinding the M-77 the key to fast, accurate 16mm post-production.

If you're into 16mm and want to save time and money, call or write today for full information and the name of your
nearest Magnasync/Moviola dealer.

Susan Slanhoff

Moviemakers Co., San Francisco magnasync ? I
o moviola

A Subsicwary of Craig Corporahon

5539 Riverton Ave., P.O. Box 707
North Hollywood, California 81603

. (213) 763-8441/Cable: MAGNASYNC
k: Telex: 67-3199 MAGNA/MOVIO




of the 1-m, 12-GHz satellite, home-receiving an-
tenna sparked a lively discussion on the future of
commercial and nonbroadcast television. —
Michael Lorfing (Secretary-Treasurer), Univ. of
Texas Health Science Center, 5323 Harry Hines
Bivd., Dallas, TX 75235.

Detroit, 24-25 September — Two meetings
were held: the first was attended by 23 members
and guests from the central and western portions
of Michigan at WCZM-TYV in Grand Rapids; the
second, attended by 60 members and guests,
was held at WIBK-TV in Detroit. The speaker
for both programs was Rich Lyons, Product
Manager of Adda Corp., Campbell, CA 95008.
Lyons presented the Adda VW-1 frame syn-
chronizer, with time base corrector and freeze
frame, and the Adda electronic still processor.

The demonstration featured the two pieces of
equipment in their working modes. In addition,
Lyons covered the operational theory of the
Adda analog-to-digital systems and demon-
strated the setup and maintenance of the equip-
ment. — Sherwin H. Becker (Secretary-
Treasurer), Allied Film Laboratory, 7375
Woodward, Detroit, Ml 48202.

Hollywood, 13 September — The meeting was
held at the Eileen Norris Cinema Theater at the
University of Southern California with an at-
tendance of 155 members and guests. The main
event of the evening was a panel discussion
moderated by S. Bryan Hickox, one of the
founders of Image Transform, Inc., and Mile-
stone Productions, Inc., and now head of
Hickox/Daniel Productions. The panel consisted

LaVerszi sprockets deliver an
common service in the motion
picture industry. The new
VKFE sprockets, for example,
reduce the incidence of toirn
film in theatre projectors that
results friom abnormal contact
between the tilm and sprock
et. Regardless of the cause.
And. Posi-Trol'™ positive
control sprockets restrict film
movement to extremely close
tolerances for stable filiming o

projection. Posi-Trol sprockets
are adaptable to any film han
dling situation.

This type of design and pro-
duction leadership makes
L.aVezzi your first source fo
control sprockets and comipo-
nents. Hundreds of high preci-
sion sprockets are available
for immediate delivery, or can
be manufactured to yow spe
cification. Call or write for
information,

LaVezzi sprockets
solve the most puzzling
film control problems

L aNerzz Machine Wodkes s
QOO Mot ooty Avenge
Flovbaest dilinos (0l 26
A1 R L H9aqg

ey catalog
nearlo tells all!

874 SMPTE Journal December 1979 Volume 88

of film editors, special effects and creative art-
ists, sound specialists, and video people.

The discussion centered around the advan-
tages of film as opposed to the advantages of
videotape. Typical views expressed by panel
members included: (a) the cost of production of
film and videotape are similar, but videotape
buys time; (b) the simplicity of editing film
where equipment costs are minimal and where
decisions can be made without time pressure
may be one of the greatest assets of film; (c) both
media complement each other; (d) the future use
of videotape for production would be greatly en-
hanced if simplistic, inexpensive editing equip-
ment were developed.

The meeting was preceded by a cocktail hour
at the USC Faculty Center that was attended by
53 members and guests. — Howard LaZare
(Secretary-Treasurer), Consolidated Film Indus-
tries, 959 North Seward St., Hollywood, CA
90038.

Montreal/Ottawa/Quebec, 19 September —
The meeting was held at the National Film
Board of Canada in Montreal where 128 mem-
bers and guests celebrated the 40th Anniversary
of the National Film Board. The evening com-
menced with a screening of selected films which
were produced by the NFB over the past 40
years. Two theaters were used, one for French
films and one for English films.

After opening remarks by Chairman J. Van-
dette and Technical Director Creighton Douglas,
everyone was guided to the NFB shooting stage
and shown an excellent display of technical
equipment from a filming set, including camera
and sound equipment, laboratory setup, picture
and sound editing, optical-animation titling,
sound recording, video, tape to film transfer,
projectors, and many other items. There were
technicians at each booth to describe each ex-
hibit. Coffee and cake followed, courtesy of the
National Film Board. — Grant A. Dearnaley
(Secretary-Treasurer), National Film Board,
3155 Cote de Liesse Rd., Montreal, Que., Can.

Rochester, 12 September — The meeting was
held at WXXI-TV studios in Rochester with an
attendance of 60 members and guests. The first
feature of the evening was a presentation by
Ralph and Bruce Weinger, BJA Systems, Inc.,
Willow Grove, PA 19090. They demonstrated
and explained their electronic techniques for col-
oring monochrome film and video. Two televi-
sion mini-series, King and [ke, used
monochrome documentary footage that was col-
ored by BJA Systems and intercut with the mod-
ern color story lines. The Weingers showed how
they choose colors for various scene elements
and then electronically color each frame of the
scene. Future projects, such as coloring classic
feature films, were also discussed.

The second feature of the evening was the
showing of the RIT student film, The Walrus
and the Carpenter. This film was the grand prize
winner in our student contest and, subsequently,
eamned recognition from the Academy of Motion
Picture Atts and Sciences. Awards were pre-
sented to the producers after the showing. —
Dale C. German (Secretary-Treasurer), Eastman
Kodak Co., 343 State St., Rochester, NY.

Rocky Mountain, 13 June — The meeting was
held at Bernard's Restaurant of Arvada, Colo.,
where 68 members, their families, and friends
were treated to a very interesting and entertain-
ing evening. The meeting centered around some
films which were made by Thomas A. Edison
and American Multiscope and Biograph Co.



For KVII-TV
in Amairrillo
and KVIA-TV
in EIPaso
...the ideal
choicewas
MNC-71CP!

Marsh Media Ltd. looked long and hard when they
set out to outfit their local ABC-TV affiliates in Texas
with lightweight, portable ENG/EFP cameras. No
simple task, considering the many video cameras
currently on the market and the numerous claims
made on their behalf.

In the final analysis — as Marsh Media Ltd.
management well knew — dependable dealer
service and full manufacturer/distributor support,
with readily available parts and liberal warranty
terms, were just as important as the particular
features of the camera.

Marsh Media chose to go with Victor Duncan,
Inc., the regional dealer for Cinema Products' line of
NEC portable ENG/EFP video cameras.

“From an engineering standpoint, Cinema
Products’ backup program and Victor Duncan's
dependable service completely free our hands from
what has previously been a problem area,’ says
Bill Canady, Marsh Media's Director of Engineering.

KVIITV and KVIATV got MNC-71CP reliable,
broadcast-quality performance at a reasonable
price, backed by an unprecedented one-year
warranty and round-the-clock service.

Can you afford less?

“Our MNC-71CP cameras have seen considerable action
since we've taken delivery of the three cameras initially
ordered by Marsh Media,’ says Dan Garcia, Assistant News
Director, KVII-TV. “The problems have been virtually nil, and
with a little proper training, adjustments can be made in the
field with the greatest of ease.”

Alan Sheffield (right), Victor Duncan’s
Director of Video Sales and Rental, seen
with Dan Garcia of KVII-TV during a
recent video equipment seminar held at
Duncan’s Dallas headquarters.

“User training and preventive main-
tenance programs are the backbone of
Victor Duncan’s total commitment to the
video industry,” says Sheffield.

For further information, call toll-free: 800-421-7486.
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Richard Donner, director of back-to-back
winners The Omen and Superman, says
that today’s film, cameras and specialists
give motion picture directors new powers,
and suggests more thrills are on the way.

“When I first saw the script for
The Omen it was laden with cloven
hoofs and covens and devil gods, and
everything was quite obvious. [ went to
Alan Ladd, Jr. with it and told him I only
had until Monday to make a decision.
He called me Sunday at midnight and
said, ‘What are you going to do
different?" I said, ‘Eliminate the
obvious. He said, ‘Call your producer.
you've got a deal!

“Superman bad to fly. If the
audience didn’t believe that, they
wouldn't believe anything. I had one of
the greatest aggregations of technical
artists ever assembled. We had special
effects, miniature effects, matte artists,
front projection experts, rear projection
experts, the flying teams. At first
someone would say, ‘Listen, that’s not
my department. At that point I began to
break down the departments. I said, ‘If 1
ever hear another man say it’s not my
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“Film 1s just m its infancy!”

department, he’s fired. It ended up with
the most homogenous group I ever
worked with. There were no lines, no
barriess. Everybody crossed over and
worked out of his specialty when he
needed to.

“*Along the way I was brought a new
front projection filming system that was
still experimental, and I scraped up
some money to develop it. The actor
was on a rigid pole and the camera flew.
Until then, front projection units
weighed about a ton. This one weighed
35 pounds. Instead of a heavy arc, it
used incandescent light.

“To make up for the reduced light.
we pushed our Eastman color negative
I1 film 5247 one or two stops. Six
months later people in the screening
room cried with relief because I finally
bought a shot of a man flying, really
flying.

“The amazing thing about 5247
film is that we could go from a special
effects incandescent-lit flying shot
where the film was pushed two stops, to
an outside shot in Canada where we had
beautiful daylight; and between the
genius of the cinematographer (the late
Geoffrey Unsworth), the work at the

labs and the capability of the film. it all
matches. When you put the two piceces
of film together. you don’t notice the
difference.

“"When you think of the
developments of the past few years,
you feel very confident. That front
projection camera, for example —we're
now able to make a 100 to 1 zoom with
it. We've got film stock that can be
exposed at 100 or 400, whatever the
scene requires. We've got specialists
who can give us any effect we ask for.
Good things are coming. Film is
just in its infancy.”

If you would like to receive our
publication for filmmakers, “Kodak
Professional Forum,” write Eastman
Kodak Company, Dept. 640, 343 State
Street, Rochester, NY 14650.

EASTMAN KODAK COMPANY
ATLANTA: 404/351-6510

CHICAGO: 312/654-$300

DALLAS: 214/351-3221

HOLLYWOOD: 213/464-0131
NEW YORK: 212/262-7100
ROCHESTER: 716/254-1300
SAN FRANCISCO: 413/928-1300
WASH., D.C.: 202/5%4-9300

© Eastman Kodak Company, 1979

k Kodak...Official motion picture consultant to the 1980 Olympic Winter Games.



around the turn of the century in Colorado. Toronto, 11 September — The meeting was

Some of the scenes depicted included the famous held at the Prince Hotel in Toronto with an at-
George Town Loop Railroad Trestle, Buffalo tendance of 150 members and guests. The theme
Bill's Wild West Show, The Royal Gorge, and was a progress report on l-in videotape equip-
some scenes of the old mining town of Cripple ment. Patrick Whittingham, Sales Manager,
Creek, Colo. Jeff Waters, who is with the Colo- Broadcast Products, Sony of Canada, Ltd., gave
rado State Historical Society, provided back- an opening address on the history and develop-
ground music on the piano. ment of 1-in equipmerit and introduced a series

A special thanks to John Seide, Chairman of of eight speakers, as follows: George Malcolm,
the Rocky Mountain Section, who donated a tre- CFTO-TV; R. McKinstry, Ontario Educational
mendous amount of time and effort to make this Communications Authority; John Meadows,
meeting a great success. — Sol Jeffrey Grazi Ewart Technical Surveys; Andre Desrochiers,
(Secretary-Treasurer), Communications Unlim- Canadian Filmtronics Aids; Arnold Schieman,
ited, 6210 E. 6th Ave., Denver, CO 80220. Peter Raymond, and Simon Riley, National Film

Board; and Wilson Xavier, Church of the Sev-
Rocky Mountain, 17 July — The meeting was enth Day Adventists. Each speaker presented his

held at the Eastman Kodak Co. in Windsor, 70 own experience with 1-in equipment and the rea-
miles north of Denver, Colo. Twenty-three sons why his firm went to it. The speakers then
members and guests formed car pools to save formed a panel and answered questions from the
gas and make the drive more interesting. This audience. The meeting concluded with a demon-
Kodak plant is involved in the finishing of sev- stration of Sony equipment, including the
eral different types of films as well as packaging, BVH-1100 optioned with Dynamic Tracking and
testing, and roll storage. The tour was very in- a portable EFP package utilizing a Type C For-
formative and interesting, and at the end, Kodak mat BVH-500 and BVP-300 production camera.
provided coffee and sweet rolls to help ease the — Peter Mugford (Secretary-Treasurer), OECA,
long drive back to Denver. — Sol Jeffrey Grazi. 2180 Yonge St., Toronto, Ont., Can.

San Francisco, 14 September — The meeting Washington, D.C., 11 September — The meet-
was the “sometimes annual” cruise aboard the ing was held at Gallaudet College where 65
Cutter Alert, owned by Barry Brose, one of the members and guests gathered for a dinner pro-
Managers of the San Francisco Section and vided by the college. Frank Rybak, Radiation
owner of Highland Laboratories. The agenda Development Co., Inc., Baltimore, Md., pre-
consisted of no-host cocktails and dinner at Cas- sented a paper on fiber optics, as applied to tele-
tagnola’s Restaurant on Fisherman's Wharf, fol- vision, using slides, three television monitors,
lowed by the cruise in San Francisco Bay. The and large screen projection television. After the
weather was excellent, of course, and a good meeting, a tour was conducted of the television
time was had by all. — David K. Fibush (Secre- facilities at the college. — W, Lee Hunter (Man-
tary-Treasurer), Ampex Corp., 401 Broadway, ager), 14134 Flint Rock Rd.. Rockville, MD
Redwood City, CA 94063, 20583.
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