
SMPTE Report 

IREECON - Serving Australian Communications 

Australia’s electronics and television in- 
dustry is as modern and active as any in the 
Western world, but it is not very large. Yet, 
Australian broadcasters need information 
about new equipment advances, with a 
forum to discuss current technology and 
the direction Australian broadcasting is 
taking. Since the Australian television in- 
dustry is not large enough to support sep- 
arate technical conferences and equipment 
exhibitions for different technologies, the 
Institute for Radio and Electronic Engi- 
neers of Australia has created a biennial 
convention called IREECON, which is 
held alternately in Sydney and Melbourne, 
the two largest metropolitan centers on the 
continent. The latest IREECON took 
place in Melbourne from August 24 to 28, 
and continued a well-earned reputation for 

the excellence of its papers, and the wide 
range of exhibits covering the television, 
radio, computer, and electronic compo- 
nents fields. 

The general growth in these areas in the 
rest of the world was reflected in the latest 
IREECON statistics. More than 800 del- 
egates came to the Melbourne Show 
Grounds Expo Center to attend the 178 
technical lectures, which were also made 
available in a printed digest. In addition, 
the largest crowds ever in attendance 
toured the 40,000 square feet of exhibits, 
which included virtually all of the major 
manufacturers of video and audio equip- 
ment. Considering the population of Aus- 
tralia is less than 15 million, IREECON 
managed to create a convention that looked 
like a smaller version of the NAB or 

SMPTE. There was something there for 
anyone working in or connected with the 
communications industry. 

The Technical Conference 

Australian engineers take great pride in 
the high technical standards to which they 
adhere in their working environments. 
They are also very innovative in their own 
research work, and very demanding of 
equipment specifications on the hardware 
they purchase. This attitude leads to a very 
careful review program for submitted pa- 
pers, and those that are accepted for pre- 
sentation .and publication are of a high 
caliber. 

(continued on p. 1208) 

VIDEO FRAME STORE 
WITH COMPUTER 1/0 

The Colorado Video Model 274C 
Video Frame Store incorporates a 
high speed A/D Converter, 512 x 
512 x 8 bit memory, D/A Conver- 
ter, T V  Sync Generator, Power 
supplies, and Computer 1/0 port in 
one convenient rack mount pack- 
age. Use of dot-interlace pixel 
format provides superior repro- 
duced image quality. The 274C is 
priced at $9,800. 

This instrument has many possible 
uses in research, medical, and in- 
dustrial applications. Please contact 
us for technical specifications and 
other data. 
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TheHigh Speed 
16SR at the Lake Placid 

Ron Lautore and 
the old grandmothers: 

Ron Lautore says Mr. Lautore. “They get 
was the used to their own gear. . . We had 
producer of about ten minutes to introduce each 
official filming one to the HSR. After the usual 
for the Lake preliminary grumbles, they went out 
Placid Olympic to shoot - and every one of them 

Committee. “Our aim wasn’t just to fell in love with the camera. 
show the winners:’ he says. “We Now I had six cameramen, each 
wanted to show the discipline. A ski begging me to let him use one 
jumper can practice for seven of the three HSRs!’ 
years and i t  comes down to one 
jump. If he gets hurt in practice - 
for him that’s the jump:’ 

Crews had to 
ski to location. 

“I didn’t expect to depend so heavily 
on the HSRs. We’d been told they 
were high-speed cameras - but they 
turned out to be more than that. 
For some shots, the crews had to ski 
to the locations. When they got 
there, they could shoot both high 
speed and sync sound with an HSR. 
After three days, we re-arranged 

“I had six camera crews assigned to 
me by the committee. Only one 
cameraman I had ever seen before. 
They had brought their Own 
cameras. I also had the first three 
High Speed SRs to arrive in 
the U.S.AI’ 

“Cameramen are all old 
grmdmothers about equipment:’ 

our schedules to build the production 
around those three cameras? 

it on a t  100 and 150 frames pei 
second. I didn’t have to antici- 
pate the athlete’s movements. 
Even in that weather, the HSR 
got up to speed right away:’ 

Jim Taylor 

“It was important to do 
everything in a low-key way:’ 
says Mr. Taylor. “I held still a t  
crucial moments and the HSR 
was quiet - so the officials let 
me get closer and closer to the 
Downhill starting hut? 



It wasn’t an 
exotic high-speed. 

“The Lake Placid Olympic 
Committee paid me to bring 
my own equipment:’ says 
Hick Rose. “But after 
using an HSR, I hated to 
go back to my own camera; 
and I think my camera is 
a good onel’ 
“Shooting sports for 
television, you seldom need 
more than 150 frames. 
The HSR gave me confidence 
because i t  wasn’t an exotic 
high-speed - i t  was a regular 
Arriflex. Easy loading, 
fast changes, Zeiss lenses; 
and quiet? 

Rick Rose 

Four feet away. 
“Finally, I ended up about 

four feet from their skis. I was 
down in the snow, looking up, 
using the wide end of the 10- 
150, shooting at 24,100 and 150 
frames:’ 

“The Bobsled Run start 
was another place where you 
had to be unobtrusive. To pre- 
pare for as fast a start as pos- 
sible, the team concentrated 
and breathed in unison. Every- 
thing was quiet. Officials say- 
ing: Shhh? 

Shot possible 
only with 16HSR. 

“The shot I got there was 
from just behind - ice being 
kicked into the lens as they 
pushed away. Before that, a t  

150 frames, you could see the 
intensity of concentration, the 
effort being put into those 
few seconds. We couldn’t have 
gotten that shot with a noisy 
high-speed camera? 

Sync effects. 
“While I was getting high- 

speed footage, soundwoman 
Barbara Potter would be re- 
cording wild effects. Then we’d 
walk over and do an impromptu 
interview, or we’d shoot crowd 
reactions in sync. All with the 
same equipment? 

“For me, that’s the beauty 
of the HSR - the flexibility. 
That, and it’s an Arriflex? 

If you have questions about 
their experiences with the 
lGHSR, you can call Rick 
Rose a t  (602) 795-9295, and 
JimTaylor a t  (802) 658-3954. 

Sync sound 
with the 16HSR 

Jim Taylor and Barbara Potter 
shooting sync sound with 16HSR 
a t  Lake Placid. “We shot several 
interviews outdoors on the quiet 
mountain sides:’ says Mr. Taylor. 
“Barbara used a shotgun up close 
and I’d be on a tripod about 10 ft. 
back. Played back on the Nagra, 
you could not hear the camera!’ 

When you buy a new Arriflex, 
we’ll Iiuy your old Arriflex. 

ARRl 500 Route 303, Blauvelt, New York 10913. (914) 353-1400 
600 N. Victory Blvd., Burbank, Calif. 91502. (213) 841-7070 
6467 Northam, Mississauga, Ont. L4V 152. (416) 677-4033 AIRICLCX CORCORATION 
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Premium arade nickel-cadmium 
~On-bHFrezz i  Battery Packs 

6 “Fmzzi-Litesy’u for ENG/EFP systems 
*Direct mount to factory bracket 
.Full 4AH capacity *1  -hour recharge 
*Ruggedaluminum case 

For in formath  call (201) 427-1160 

Frezzolini Electronics Inc. 
AoTWX: 710-988-4142 
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The papers at the ’8 1 conference covered 
the fields of television broadcasting, com- 
munications theory, satellites, medical 
electronics, and many others. In  the tele- 
vision field, the papers covered many of the 
advanced technologies now being used in 
practical devices or being considered for 
future equipment. 

I n  the area of CCD (charge-coupled 
devices) Dieter Poetsch of Bosch/Fernseh 
described the progress in this area and how 
CCD sensors combined with digital video 
processing have led to the development of 
a commercial telecine of very high image 
quality. He also described a feature called 
Punscun, which permits selectable scan- 
ning of desired areas of cinemascope 
film. 

Computer-assisted TV graphics were 
described by Glen Rose of Ampex, who 
showed the capabilities of the AVA 
(Ampex Video Art) system and explained 
its application to television studio or post- 
production operations. According to Rose, 
the key element of this new approach to TV 
graphics is that typical television graphics 
can be created in less than half the time 
required by conventional techniques. 

A paper presented by Philips-Mullard 
showed a very interesting approach to 
correcting teletext images using a one-chip 
automatic equalizer. This technique 
eliminates errors due to ghosting on the 
radiated signal by detecting the echo and 
compensating for it. 

Fraser Morrison of Ampex gave an 
update on the digital VTR parameters that 
have to be considered before such a ma- 
chine becomes practical. Morrison pointed 
out that the recording ofdigital TV signals 
on tape, in which the tape consumption is 
comparable to current analog techniques, 
requires track widths and signal wave- 
lengths that are very hard on the mechan- 
ical tape transport design. However, the 
impressive multiple generation capability 
of a digital video recorder is a goal worth 
pursuing, and Morrison covered some of 
the format considerations that his company 
was proposing. 

Peter Mothersole of VG Electronics 
U.K. delivered a paper on behalf of A. V. 
Lord of the BBC’s research department on 
the recent progress of teletext in the United 
Kingdom. In particular, the developments 
that are now being intensively studied in- 
clude the use of more lines in the vertical 
interval, multiple-page storage in receivers, 
extension of the character set to accented 
letters, improved graphics, and high- 
quality still images. 

There was also another aspect to the 
lecture series which attracted great atten- 
tion among the delegates, addressing the 
question of whether Australia should begin 
cable TV services or whether it should se- 
lect some other approach to broaden TV 
program delivery to the home viewer. To 
thoroughly air this controversy, IREEC- 
ON invited Dr. Israel Switzer to be the 
keynote speaker during the opening cere- 
mony. Switzer is considered one of the 
leading cable TV experts in the world, and 
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Bring us your unmatched film or tape footage, 
your pressure airdates, and your high priority 
commercial spots. 

And let Ima e Transform's video hospital pull 
your ailing pro ct: uction through the desperate hours. 

In the very same day we're able to begin computer- 
lzed color corrections on precisely the footage you want 

We call it Im roved Image Submasters. It can be 

for any film or tape, from a 3-hour TV movie to a 
30-second spot. And for any production that's sim- 

an immediate l? igh quality color correction system 

ply run out of time and can't afford the luxury and 
cost of waiting for a film lab to deliver, it's a highly 
effective cure. 

Image Transform takes your ima e completely 

We don't take weeks, either, but mere hours. 
The submaster you get back from us will give you 

better balanced, more vibrant color than you ever 
thou ht ossible. Quicker than you ever thought 
possi%le. iecause nobody really wants to spend any 
more time in the hospital than they need to. 

apart, digitizes it, analyzes it, and co 7 or corrects it. 

- -  - -  We can do wonders for vour imaee. 
1 U - -  _ _  - -  - -  - -  - -  - -  

Image Transform 
4142 Lankershim Boulevard. North Holl ood. CA 91602 (213) 985-7566 

New York. N. Y (212) 986-3551Khicago. Ill. [312~37-7222/London. England 01-205-3231 



The 
Perfect 

Companions 
VSM-5, the latest in a series of professional test 
equipment from Videotek. A television Vectorscope 
which provides bright, sharp, easy-toobserve vector 
displays on a 5inch CRT. Available as a separate 
unit, or rackmounted ... The Perfect Companion to 
our popular TSM-5 Waveform Monitor. 

Vldeoxk, Inc. 
125 Notlh Yolk Slreel. Pollstown, Prnnsylvanla 19464 I Telephone (215) 327-2292 

9K25 North 7171 IDrivn, Phoenix. Arirona 8SU21 I Telephone(tifl21 997 7573 

is vice-president of McLean-Hunter Cable 
TV in Canada. 

Switzer surprised the audience by em- 
phatically stating that Australia should 
bypass cable TV and go on to new tech- 
nologies, such as fiber optics, subscription 
TV, or direct satellite broadcasting (DBS) 
for expanded TV services. His main points 
were that Australia did not have a large 
enough viewer base to support cable ser- 
vices, and that the cable technology avail- 
able now is a t  the end of its cycle and will 
give way to newer, more efficient signal 
delivery systems. Later in the conference, 
Switzer’s position was challenged by Isaac 
S. Blonder, of Blonder-Tongue Laborato- 
ries N.J., who said Australians should try 
cable and let the marketplace decide. 
Blonder also described subscription TV 
operations in the United States. 

The Exhibition 

Having outgrown the Melbourne Insti- 
tute of Technology where it was previously 
held, the IREECON equipment exhibition 
was held in the Victorian Expo Center, a 
modern circular two-story structure that 
housed the major exhibits, and an adjacent 
building connected by a protected walkway 
where additional products were on dis- 
play. 

The main hall had most of the new video 
products that were being shown in Aus- 
tralia for the first time. In addition, a few 
local hotels had selected exhibits to which 
delegates were invited on a more personal 
basis. 

The entrance to the Expo Center was 
dominated by the Magna-Techtronics 
stand, which displayed a wide array of 
video products from the United States, the 
United Kingdom, West Germany, and 
elsewhere. Of special interest were the V.G. 
Electronics Zone Plate Generator, a test 
pattern particularly suited to investigate 
digital TV signals, and the Dolby Labs’ 
dual audio boards, designed to provide in- 
tegrated noise reduction circuits in Type B 
and Type C one-inch helical VTRs. 

According to Lyle Lloyd, the president 
of Magna-Techtronics, the newest product 
on this stand was the CMX FLM-1 elec- 
tronic film editor, which combines the time 
code flexibility of videotape with the basic 
requirements needed to edit the original 
film in a fast, efficient manner. Magna- 
Tech represents such well-known names as 
Conrac, CEI, Harris, Microwave Asso- 
ciates, Neve, Schneider, Telemation, and 
many others, and their booth was a very 
busy place during show hours. 

A second major distributor in Australia 
is Pacific Communications, and the central 
item at  their exhibit was the largest Grass 
Valley Model 300 production switcher, 
fully equipped with digital video effects and 
E-MEM. Leonard Dole, international 
marketing manager for the Grass Valley 
Group, was also on hand to support their 

(continued on p. 1214) 
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24 HOURS A DAY 
“We run our processors 24 hours a day,” states Fred Schoelkopf of Cine Magnetics 

Film Laboratory in Mamaroneck, NY,“so we must have dependable equipment.” 

The dependable equipment that Cine Magnetics relies on comes from The Allen 
Products Company. Dependability.. . it is built into each of our eleven processors. 
Features include Allen’s exclusive ATA film transport system for fast, smooth 
running. Solution and energy conservation systems are also standard, as are digital 
speed and temperature readouts. Automatic load accumulators, removable racks 
and rugged #316 S S  construction are other advantages. All of these combine to 
keep routine cleaning and maintenance to a minimum. And in addition to our 
reputation for dependability, we are known for our service and technical support. 
To find out more about our processors and how we can help you, send for our 
brochure “The Choice” or talk with an Allen Products’ Representative. 

Allen Products 
180 Warnpus Lane, Milford, CT 06460 Tel: 203 878 7454 Telex: 964368 

Southeast Tel: 404 422 0912 Midwest Tel: 312 297 6262 West Tel: 415 681 6541 Europe Tel: U.K.  Harlow 36038 
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“Our Sony BVE-5000 editing system is unbeliev- 
ably reliable,” says Randy Cohen, vice president and ed- 
itor for Broadway Video. 

“Amazing that Sony could come up with a state-of- 
the-art computerized system on its first try,” Cohen 
continues. “And because it’s specifically designed for 
one-inch, it lets me do more with my equipment than 
other editors.” 

Broadway Video is both a roduction and post- 
production facility in New Yor t: City. Its recent credits 

include “The Best of Saturday Night Live,” major po- 
litical campaigns, promos for the cable network 
Showtime, and a variety of industrial shows. 

“The BVE-5000 worked right out  of the box and 
has been performing flawlessly ever since. With no 
problems of any kind. Unlike some other systems, 
whose manufacturers wait for customer complaints to 
get the bugs out, instead of thoroughly testing their 
equi ment hejire it’s sold. 

‘ b i t h  its simplified keyboard, the BVE-5000 is 



~~ ~ ~ 

easier to use, too. It has saved me 25% to 50% of the 
time other systems require. And since you don’t have to 
be mechanically oriented to use it, the editors can be 
artists rather than technicians. 

“Other advantages include variable search. Dual 
audio. Vertical interval time code. And the ability to 
interface with a wide variety of switchers. 

bbI’ll be buying more Sony equi ment in the future. 
Because there are enough reasons or indigestion in 
this business without machines that hiccup and burp.” 

Sony makes a fullline of 1” and %” broadcast 
equipment. including cameras, recorders. editors and 
digital time base correctors. 

For more information, write Sony Broadcast, 
9 West 57th Street, New York, New York 10019. Or 
call us in NewYork/New Jersey at (201) 368-5085: in 
Chicago at (312) 792-3600; 
in Los Angeles at  (213) 
537-4300: or in Atlanta at 
(404) 451-7671. 

S 0 N Y 
Broadcast 

\<in\ I \  d regi\krcd tr.idem.irk 0 1  Stin\ < orp 
P 



CAN YOU FIX THIS 
MINI-CAM? 

... a VTR? ... a VCR? ... a SwitcherlSEG? A ... an Editing Systen ... an Audio System? ... a TV Studio System? 
Train for a job in television 

There is an overwhelming industry need for 
“Broadcast Maintenance 

and Engineering” 
A MAJOR 600 HOUR CURRICULUM 

Fader81 gr8ntr and 

for alIg1bla students 
Day, aftarnoon, 
avenlna cl8sses 

Taught HANDS-ON at 
loans 8 V d h b h  

formmonthly 
Tt;LEVISIoN nRTs Call 1(212) 541-6238 

IN PRODUCTION. PERFORMING 6 EDITING 
18 West 61st Street / New York. N Y  10023 A 

BINDERS 
to keep your Journals 
easily accessible 
and in good order. 
This sturdy, handsomely 
imprinted rod-binder 
holds a year’s 
issues (12) 
plus Directory. 

Each issue can be easily bound or detached ! 
Order these durable, high-quality binders 
from SMPTE - Price: $8.00, plus postage 

SOCIETY OF MOTION PICTURE 
AND TELEVISION ENGINEERS 
862 Scarsdale Ave., Scarsdale, N.Y. 10583 
(914) 472-6606 
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extensive equipment display. Fred Wil- 
liams, the managing director of Pacific 
Communications, managed to acquire a 
wide range of American, Japanese, and 
British products, including Ikegami color 
cameras, Convergence editing systems, 
System Concepts studio titlers. and Ques- 
tech frame synchronizers. 

Quantum Electronics, another popular 
Australian distributor, is headed by a 
well-known pair of television industry 
veterans, Ross and Pam Thyer. The 
Quantum stand featured Quantel products, 
including the digital video effects unit, and 
easily recognized US. products such as 
Dynair, Recortec, and Tayburn. Rank 
Australia seemed to concentrate on audio 
at  their stand, an area in which they rep- 
resent some of the best products in that 
field: Altec, Gotham, Nagra, Neuman, and 
Volumax, among a host of other standard 
sound products. 

The major video equipment suppliers 
were also there under their own names and 
had extensive displays of their latest 
equipment. Ampex had one of the largest 
exhibits, which featured their full line of 
VTRs and cameras. The centerpiece of 
their display was an AVA system operating 
in 625-line PAL, which was displayed by 
a graphic artist. Since this was the first 
time AVA was in Australia, Ampex orga- 
nized a series of small seminars for Aus- 
tralian broadcasters to demonstrate this 
new approach to television graphics. 
Ampex was also celebrating its VTR Silver 
Jubilee, which coincided with the 25th 
anniversary of the start of television service 
in Australia during the Melbourne Olym- 
pics in 1956. 

Bosch/Fernseh also had a separate ex- 
hibit featuring the new FDL-60 CCD 
telecine and the full line of BCN one-jnch 
helical type B VTRs, as well as their color 
camera and monitor line. Henry Zahn, a 
TV pioneer and well-known Fernseh ex- 
ecutive, was on hand to explain the finer 
points of their latest equipment. 

Sony was on the lower floor of the Expo 
Center with a large exhibit and a full 
complement of cameras, VTRs, editors, 
and their new SMF-Trinicon single-tube 
color camera. For some reason, Sony did 
not show the Betacam (combination cam- 
era/VTR), but demonstrated only the 
camera portion of that new product which 
had been shown at  NAB and Montreux. 

Philips was on hand with a full line of 
equipment on display, but featured test 
equipment and measuring instruments. 
One of the highlights was an Australian 
Philips development, a radio data system 
(DS1002) for mobile applications. 
LDK-44 cameras and CDL switchers were 
also available for visitors to get some 
“hands-on” experience. 

RCA decided to sequester their large 
exhibit at the nearby Park Royal Hotel and 
invite IREECON delegates to come over 
in groups for a technical presentation and 
a look at  the hardware. RCA was showing 
the Hawkeye camera/VTR combination, 
as well as their standard line of one-inch 
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The optical crown 
for the king-pin film editor 

Cinemonta 
Cinemonta has fulfilled its 
promise. It's developed into the 
perfect editing table for the top 
professional. Gives him a head- 
start on his collegues. 
Its most striking feature - the 
optical crown. An exclusive 
Oldelft innovation, naturally. 
Gives a quality image 
throughout the speed range. 
Discovers faults before projec- 
tion. But every Cinemonta has a 
whole array of detail retine- 

ments. Like the electronic 
counter. At the touch of a 
button it switches from frames 
to metres, feet, minutes or 
seconds. And the tone correc- 
tor. Fit it to the Cinemonta and 
it ensures that speech is still 
intelligible and music accep- 
table at speeds from Y2 up to 
2% synch. In any case, Cine- 
monta high quality sound is 
always a pleasure to listen to. 
Never an irrltation. Then there's 

the Cinemonta viewer, offering 
a studio audience perfect 
viewing from all angles. 
All this combined in a table 
layout carefully designed for 
efficient working. 
Cinemonta is available in 
16 mm and 35 mm versions. 
As a two-plate table. A four- or 
six-plate table with one monitor. 
Or an eight-plate table with two 
monitors. 

KLM Associates, Inc. 
5161 River Road, Buildin no. 20, 
Bethesda, MD 20034, UZA. 
Tel. (301) 986.7944, telex 908041 

nv Optische lndustrie De Oude Delft 
Postbox 72,2600 MD Delft, Holland. 
Tel. (015) 14 59 49, telex 38011 

Australia John Barrv P 0 Box 199 Arlarmon 20fi4 Svdnev Tel 02-4396955 - .... -,- -, 
Austria Raszkovi Fenzlgasse 8-10 1150 Vien&Tel 954763 
Belgium ARC s p r I Rue du Bois de Ltnthout45 1200 Brussels Tel 02-7357599 
B R D Cine T V Muhlerweq 6 8000 Munchen Tel 089-886421 
Canada Cinemart Inc 910 De Lagaucheliere Est Montreal-Ouebec Tel 849-7078 
Canada Soundmix 65 Front Street East Toronto-Ontario Tel 368-1791 
Denmark Ole Bruun H C Brsteds Ve] 50C DK-1879 Copenhagen Tel 371433 
England PAG 565 Kingston Road London SW 20-8 Tel 5433131 
Finland G W Berg Fabiansgatan 14 SF-00130 Helsingfors Tel 171541 
France Techni-Cine-Phot 64bts Blvd Jean Jaures 93402 Saint-Ouen Tel 25711 130 
Hong Kong Edutec International Perm Comf bldg 24th lloor 
74 77 Connaught Road Tel 434477 

India Katontx C-15 Greater Kailash-l New Delhi 11048 Tel 630215 
Korea Myunglu Trading Comp C P 0 Box 1630 Seoul Tel 9803 
Holland Folic Kruyderlaan 35 3431 BM Nieuwegein Tel 03402-44550 
Portuaal G E R Aoarlado 1957 1006 Lisboa Codex Tel 573279 
Singapore Theatre Equipment Electr 8 Hardware Centre Unit No 107 
Kitchener Road Singapore 0820 TeI 2930198 
Spain Filson C1Ribadavia 33 Madrid - 29 Tel 2220 
Sweden VlDCO Bergsgatan 2 5104 22 Stockholm Tel 503640 
Switzerlanu Cine Swiss Faubourg du Lac 2 2000 Neuchatel Tel 245040 
Yugoslavia Medikomerc Marsala Tita 30 Saraievo 71000 Tel 36471136473 
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helical type C VTRs, and their latest stu- 
dio and ENG cameras. One interesting 
new product was the Viewfinder Display 
Unit (VDU) on the TK47 camera being 
shown. This VDU defines the safe action 
area, the relative lens angle, and some in- 
structional word structures right on the 
viewfinder screen. 

The Vital exhibit included their switcher 
line and the Squeezoom system for image 
manipulation. In addition, the Vital stand 
also showed Datatron and Cezar VTR 
editors and Paltex equipment from the 
United Kingdom. 

Thomson-CSF had a booth in the adja- 
cent building where they showed some of 
the important components they make for 
the TV industry; in particular, infrared 
imaging systems, special vidicons, and 12 
G H z  TVRO (television receive-only) sat- 

ellite receivers. Also in the same building, 
Tektronix had a varied array of computer 
graphics products, test equipment, and 
osci I loscopes . 

IREECON serves as a focal point for 
Australian broadcasters to exchange ideas, 
and to look at  hew equipment. As such, it 
attracts virtually all of the key technical 
people in the television industry. The im- 
portant lectures were well attended and the 
exhibit booths had plenty of traffic. 
IREECON officials estimated that they 
had six to seven thousand visitors for each 
of the main exhibit days. 

The 1983, IREECON is scheduled to be 
held in the new exhibition center in Sydney, 
the Royal Hall of Industry, where some 
65,000 square feet of space is available for 
the expected expansion of IREECON. 

Joe Roizen 

INDUSTRY NEWS AND 
EDUCATIONAL ACTIVITIES 

Byron Motion Pictures, Inc., of Washing- 
ton, D.C., one of the East Coast’s largest 
film and videotape processing laboratories, 
has added several key personnel formerly 
employed by Capital Film Laboratories, 
which recently closed its doors, according 
to Robert B. Roudabush, Byron’s Presi- 
dent. Some of the new Byron employees 
are: Paul M. Lyons, formerly Capital’s 
Vice-president and General Manager, who 
joined Byron as Director, Sales and Ser- 
vice; Douglas Smith, Sales Representative, 
a position he also held at  Capital; and Allen 
Hart and Debby Farrell, Customer Service 
Representatives, who held the same posi- 
tions at  Capital. 

Toshiba America, Inc., has announced a 
reorganization and relocation of its divi- 
sional headquarters to 2441 Michelle 
Drive, Tustin, CA 92680. The Consumer 
Products Business sector will maintain its 
headquarters office in Wayne, N.J. The 
other eight divisions will move to the Tustin 
headquarters. The move is expected to be 
completed by February 1982. 

The School of Television Arts, formerly the 
RCA Institute Television Studio School, 
has announced a new training program 
designed to supply qualified television 
maintenance engineers, electronics tech- 
nicians, and studio engineers to meet the 
needs of the television industry. The 
training program, entitled BME 600: 
Broadcast Maintenance and Engineering, 

was developed by K. Blair Benson, an in- 
ternationally known authority on televi- 
sion. 

The 600-hour curriculum consists 
mainly of hands-on experience in repair 
and maintenance of television cameras, 
switchers, VTRs, monitors, studio and re- 
mote systems and an instruction in meth- 
ods of analyzing systems and aligning 
components to peak performance. The 
BME program focuses on the fundamen- 
tals of equipment design, operation and 
repair, with most of the time spent on ac- 
tual laboratory projects in problem analysis 
and repair. An electronics background is 
a prerequisite for acceptance to the pro- 
gram. 

Further information is available from 
Scott Cannell, School of Television Arts in 
Production, Performing and Editing, I8 W. 
61 St.. New York, NY 10023. 

The American Society of Photogrammetry 
and the American Congress on Surveying 
and Mapping have agreed to join in close 
association in order to represent more ef- 
fectively the interrelated professions of 
surveying, cartography, photogrammetry 
and remote sensing. 

The Association of Independent Commer- 
cial Producers (AICP) has authorized 
formation of a new chaptcr in San Fran- 
cisco. AICP now has four chapters, the 
others being in New York, Los Angeles 
and Chicago. 
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