SECTION MEETINGS

Atlanta, November 1S — Videotape As-
sociates of Atlanta opened their doors to 27
members and guests, who enjoyed a guided
tour of the complete post-production fa-
cilities conducted by Joseph Donini and
Charles Eaton. Members of the group had
a number of questions on the videotape
editing suites and the film-to-tape transfer
suite. Of particular interest was the Bosch
FDL-60 system and especially VTA’s own
innovation, “The Wiz,” which is a com-
puter-aided color correction device that can
spot-correct 42 different color parameters
without affecting the total scene color
balance. — John F. Swanson (Secretary-
Treasurer), Cox Communications, Inc.,
1601 West Peachtrec St., N.E., Atlanta,
GA 30309.

Nashville, October 26 and 28 — The pro-
gram, held October 26 at Memphis State
University and repeated on October 28 at
Imagemakers Studio in Nashville, was
conducted by Rob Halle, Rosco Co., on the
subject of new materials for controlling
light in film and video. He demonstrated
the use of various types of materials for
controlling the direction, intensity, color,
and temperature of light. With the com-
bination of a slide presentation and exam-
ples of various materials used in front of
light sources, Halle showed how these
materials assist in a film or video produc-
tion. About 50 members and guests at-
tended the Memphis meeting with about
35 at the Nashville meeting. — Dixie Lee
Parman (Secretary-Treasurer), Kings-
wood Productions/UMCom., 810 12th
Ave. South, Nashville, TN 37203.

Philadelphia, November 16 — Ivan Maltz,
Dubner Computer Systems, spoke on the
CBG-2 (Character Background Genera-
tor), explaining the history and develop-
ment of the system. He showed videotapes
illustrating its use in production, including
its use in the ABC program 20/20.
Following the presentation, Fred Nobbs,
Eastman Kodak; Irving Ross, WPVI-TV;
John Byrne, WCAU-TV; Ray Hallows,
CBS-TV; and Nick Hudak, Vital Indus-
tries, gave brief reports on the 124th
SMPTE Conference in New York. —
Michael Muderick (Secretary-Treasurer),
Penn Mutual Life Insurance Co., 101
Earlington Rd., Havertown, PA 19083.

Rochester, October 28 — “The EC-35 is
the video camera that gives you film-like
results,” guest speaker Herman Schkol-
nick, Vice-President, Broadcast Products,
Ikegami Electronics, said at the October
meeting. He explained that the camera was
designed to look like, feel like, and operate
like a film camera so that the film cinem-
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atographer can make a natural transition
to video and still be satisfied with the re-
sults. In addition to the film characteristics,
it adds the instant review and post-pro-
cessing, the editing capabilities, and the
economies of video to enhance the creative
process. The EC-35, Schkolnick said, ac-
complishes all this through its basic film

camera geometry design, new T-stop-

lenses, and circuitry to produce gamma
curves to match film, knee compression,
and dynamic beam stretch circuits for wide
dynamic range. In addition, it includes a
microprocessor to perform automatically
all the setup functions.

Schkolnick then demonstrated the EC-
35, assisted by John Chow and John
Lynch. Following the demonstration the
Ikegami team showed clips from movies for
TV made with the EC-35. Twenty-eight
members and guests attended the meeting,
which was held at WHEC Channel 10 in
Rochester. — R. N. McFadden (Secre-
tary-Treasurer), Singer Education Sys-
tems, 3750 Monroe Ave., Rochester, NY
14603.

Rochester, November 17 — The interplay
of the technology of photography, the
means of taking pictures, the needs of the
photographer as part of the picture-taking
process, and the medical and aesthetic re-
quirements of photographing human
anatomy was the basis for Martin L.
Scott’s enlightening presentation. He is a
Fellow and Vice-President of the Biological
Photographic Association and advisor in
biomedical applications of photography at
Eastman Kodak. Scott’s slides and dis-
course showed the latest in x-ray, micro-
graphy, thermography, video sonic detec-
tion, and macrophotography, and how all
this is recorded through the photographic
process. Branching into the specialized
cameras required to record these images,
he then broadened into the history of the
development of the camera from Daguerre
to the present. Some camera designs skill-
fully accommodate the anatomical re-
quirements of the picture taker as well as
accomplishing the needs of the photo-
graphic process. Some designs do not.
(What do you do with your nose when your
eye is flattened against the viewfinder of
many cameras?)

The meeting was held jointly with the
Society of Photographic Scientists and
Engineers at the Marriott Airport Hotel
with 60 attendees. — Robert N. McFad-
den (Chairman), Singer Education Sys-
tems, 3750 Monroe Ave., Rochester, NY
14603.

Toronto, November 18 — “Depth Per-
ception in Colour Photography,” a most

Edward Malec during the question-and-answer
period following his presentation in Toronto.

interesting and informative presentation
given by Edward Malec, Kodak Canada,
had been adapted from the classic Kodak
Photography Technology Lecture by
Ralph Evans. This tutorial presentation,
professionally supplemented by slides,
delighted the audience with its timeless
significance to both motion picture and
television engineering.

The second speaker on the program,
Jack Sinclair, Motion Picture Video Corp.,
shared his considerable experience in the
field of film-to-tape transfer in his pre-
sentation entitled “Transferring Color
Negative to Videotape and the Post-Pro-
duction of Videotape.” His talk was su-
perbly illustrated by a videotape that
showed the results of various transfer
techniques. He pointed out that no one
method works best in all circumstances, but
that his success with negative to videotape
made available an alternative which, in
many cases, is superior to transfers made
from prints. Both presentations were fol-
lowed by lively question-and-answer pe-
riods.

The meeting, held in Ryerson Poly-
technical Institute’s Studio A, was ar-

Jack Sinclair giving a summary of his work in
film-to-tape transfer at Toronto meeting.
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When you need game films, you need are
lable camera to be certain of getting the plays
you want.

That's why coaches put their trust in the
Canon Scoopic for a lightweight, high-quality
camera that moves as fast as they do.

The Scoopic 16MS is a lightweight, hand-
held 16mm workhorse designed to perform reli-
ably and continuously under all conditions. it's
easy to use, with a built-in automatic metering
system that assures great resulls when “getting
the shot” leaves no time to worry about expo-
sure. Its Canon 1.8, 12.5-75mm zoom lens is
unsurpassed for sharpness, contrast and color
fidelity and has a 6X reach that makes it simple
to get all the action while standing on the side-
lines or from-a vantage point high in the stands.

- Telephoto and wide-angle lens extenders

Action Camera

maqgazine and additional Scoopic system
accessories

But all these virtues have not only made
the Scoopic 16MS a favorite among coaches
and athletic directors. The simplicity of its design
and rugged dependability make it a first choice
for newsmen and documentary filmmakers as
woll,

Best of all, the Canon Scoopic 16MS 15 af-
fordable. Up to three times more aftordable than
competitive 16mm systemns and portabie video
systems. So with the Scoopic system you can
really cover the playing field-maybe from two or
even three locations-for the same money!

Impossible? Make us prove it! Send in the
coupon below for detailed information about
how the Canon Scoopic 16MS can provide het-
ter footage at better prices. It just might be the
best action you'lt ever take.

Profesaional Motion Prictire Division
One Canan Placa Loake Success NCY 101042 03167 86 6700

123 Paulanno Avenie Fast Cosla Mesa Ca 9202607 10) 979 8000

2035 Rayal Lane. Soite 200, Dallas, exas 75220 00100 6200 2641

A28 Amencan Dovee M St Ontano, Canada (4161 ¢ RN

Canon Amsterdam NV Indusinal Products Division De Hoclobian & Ans terctans Nethe
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THE TRUE
MEASURE OF

PERFORMANCE

ASACA/ SHIBASOKU
725 Automatic Distortion Analyzer

This versatile instrument works both as a distortion
analyzer and as a high performance distortion
meter. You can use it to measure distortion ratios as
low as .0001% (-120 dB) and analyze the 2nd to 5th
harmonic distortion.

The 725 extracts only the harmonic components

from various measured signals, including noise. By

obtaining fundamental frequency rejection charac-

teristics of more than 120 dB, it measures the small

distortion which noise usually covers.

Input level adjustment, selection of measuring

range and tuning of measured frequency are all

automatic. The 725 connects to a general purpose

interface bus (IEEE-488) and may be expanded into

a fully automated instrumentation system.

¢ Harmonic analysis circuit measures 2nd to 5th
harmonic distortion, including THD.

¢ Wide band distortion ratio measurement (5 Hz-
110 kHz fundamental wave frequency).

¢ Distortion meter has 5 Hz-500 kHz frequency
range and 30 uV (-90 dB) full scale.

s Ali functions are remote controlled.

Measure your performance with the best.

ASACA/SHIBASOKU 725. Tests lower with higher

accuracy.

For complete specifications, write:

NSACN

ASACA/SHIBASOKU CORP. OF AMERICA
12509 Beatrice Street, Los Angeles, California 90066
Sales, Service: (800) 423-6347 »(213) 827-7144

ranged by Finn Quinn, Medallion Film
Laboratories. Andy Kufluk, Ryerson,
handled the studio arrangements. About 70
members and guests were present, —
Howard Wilkinson (Past Chairman), Ca-
nadian Broadcasting Corp., Toronto, Ont.,
Canada.

San Francisco, October 24 — Marriott’s
Great America amusement park in Santa
Clara, Calif., was the scene of the meeting
held jointly with the Information Film
Producers of America (IFPA) and at-
tended by 250 members and guests. Two
IMAX films, Hail Columbia, a film about
the space shuttle, and An American Ad-
venture were shown in Lockheed’s Picto-
rium. A tour of the IMAX projection room
and a walk behind the enormous screen
where part of the speaker system is located
were included in the program.

It was a very rewarding meeting, espe-
cially for those members who were inter-
ested in the horizontal film transport of the
70-mm film on the IMAX projector. The
pictures are very realistic, and the film Hail
Columbia was especially impressive. —
Donna Foster-Roizen (Secretary-Trea-
surer), Telegen, 1742 Willow Rd., Palo
Alto, CA 94304.

San Francisco, November 18 — S. Merrill
Weiss, Engineering Manager, KPIX,
Channel 5, gave a detailed presentation on
Teletext, assisted by Ronald Lorentzen,
Manager, Teletext Operations, and Rich-
ard Tamler, a graphic artist. Weiss had
prepared a complete array of equipment to
demonstrate the technical process. He
showed examples of teletext pages and
explained how they are put together. He
then showed enlarged prints of waveform
and digital data diagrams to explain the
NABTS teletext signal format and fol-
lowed with a display on two large TV
monitors of the actual vertical interval
signals picked up by a TV camera from a
waveform scope. A series of typical pages
of news, weather, sports, shopping infor-
mation, and classified ads were displayed
on a teletext-equipped receiver.

Lorentzen explained the nature of the
field tests that were going on. Twenty-five
receivers are rotated through homes of se-
lected viewers, who are then contacted by
a market research group to assess their
reaction to teletext service. Tamler then
showed how teletext graphics are put to-
gether by means of a keyboard and spe-
cialized software.

The KPIX service is called DirectVision.
It is an experimental system used by this
Group W station to determine potential
applications of teletext.

This interesting program met with an
enthusiastic reception from the audience
of more than 100 members and guests who
met at WPIX in San Francisco for one of
the most stimulating section meetings of
the season. — Donna Foster-Roizen
(Secretary-Treasurer), Telegen, 1742
Willow Rd., Palo Alto, CA 94304.
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Take another
good look
at the quality
of sound...

AGFA-GEVAERT
SOUND
RECORDING
FILM

It's been several years since
we Introduced T258 Sound
Recording Film — the 1st of the
new generation of sound re-
cording films.

Sound engmeers are still
saying “It's too good to believe!”

they had never before expe-
nenced such responsive optical
sound transfer, and its the
same loday because of T258's
ultra-fine grain, high contrast.
and excellent defiition.

When youre looking for
the sound of quality,
take another

good look at

1258 and

\ you'll know
‘ ‘ why it's

always

been the
state of the
artin sound
recording film.

AGFA-GEVAERT, INC

Motion Picture Products

East of the Mississippi:
275 North Street, Telerboro, N 07608
( 3-1100)
West of the Mississippi:
1801 Century Park & s Angeles. CA 9006/
(21 > 9600
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