Hollywood Section Holds Spring Tutorial Seminar

The Hollywood Section of the
SMPTE held its second Spring Tuto-
rial Seminar on May 19, 1984. The
subject was Audio Aspects of Post-
Production. Industry leaders gave lec-
tures and conducted demonstrations
while explaining the intricacies of the
world of sound as related to film and
TV production. State-of-the-art
audio monitoring and recording
equipment, advanced theater speaker
systems, automated consoles, high-
speed projectors, magnetic film re-
corders, and the latest in digital sound
recording were on display.

The opening session was held in
Paramount Stage M. For the second
session, the audience moved to the
Glen Glenn Sound Co. and then to
Warner-Hollywood Studios Goldwyn
Sound Facilities. Although most
members of the audience were from
California, some came from as far
away as New Jersey, Tennessee, New
York, and Florida.

Seminar Chairman Jack Spring,
Eastman Kodak Co., opened the first
session with a welcoming address and
a “thank you” to Gordon Forbes,
vice-president, facility operations,
Paramount. Spring then introduced
Richard Stumpf, Universal Studios,
SMPTE Governor, Hollywood Re-
gion. Stumpf told the audience, “we
had to recognize that improvements
in performance standards of sound
delivery systems have gone hand in
hand with the demands of the film-
maker.” Stumpf emphasized that the
creator of images demands more in-
tensity on the sound track which, in

The session at Paramount Stage M.
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Richard Stumpf spoke on improvements in
sound systems.
turn, necessitates better methods of

post-production.
Following Stumpf’s presentation,

L e 3 s.
Joe Kelly described some events in his 40-year
career in sound engineering.

Joe Kelly, former president of Glen
Glenn Sound Co., who can look back
on a 40-year career in sound engineer-
ing, shared some experiences with the
audience. Recently, Kelly was a mem-
ber of the Multichannel Sound Sub-
committee of the EIA Broadcast Sys-
tems Committee which recommen-
ded the stereo sound system now be-
ing adopted for television broadcast-
ing. “The enthusiastic response,”
Kelly said, “has been gratifying to all
who worked so hard to bring this
about.”

Kelly reminded the audience that
“the motion-picture industry is fam-
ous for resisting new technology and
change in the way that things are
done, and it becomes very frustrating
at times.” As an example, he cited the
use of 1/;-in. magnetic tape recording
which was first used as early as 1949.
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THE

LAMP

Unlike other tungsten-halogen studio light sources,
the new Sylvania RoughNeck™ lamp is designed with a
unigue supporting collar.

This increases structural strength and enables the
lamp to withstand additional torque at its press seal
point, so there's less chance of breakage when moving
fixtures or relamping.

The new RoughNeck lamp is not only tougher on the
outside, it's also tougher on the inside.

Its filament leads are connected to the base with silver
solder so that the lamp is much more durable
while operating under high temperatures.

And, thanks to new manufacturing tech-

PREVENT
TS,

niques, the filament within each RoughNeck lamp is
positioned more accurately than ever before.

This means maximum optical performance through-
outthelife of the lamp. Of course, it also means a tougher
standard for other lamps to live up to.

For more information, contact your {ED Independent

 Electrical Distributor or write or call GTE Products Corp.,

Sylvania Lighting Center, Danvers, MA 01923 (617) 777-
1900 ext. 2650.

SYLVANIA G



Twenty years later, he said, Para-
mount was still using 17.5mm mag-
netic film recording, even on location.

Following Kelly’s presentation,
members of the audience were taken
on a trek through the fascinating
world of post-audio production dis-
played at Paramount Stage M Record
Plant Scoring Inc. Stage M is ap-
proximately 5000 ft2 with a recording
room that can be totally tuned for any
size orchestra. Chris Stone, Record
Plant Scoring, explained that the
complicated acoustical design of
‘Stage M, involving use of sound traps
and resonating wood panels, was
based on knowledge gained through
years of experience.

Glen Glenn Sound Co.

Digital sound is in full bloom at
Glen Glenn Sound Co., which has re-
cently moved into a 40,000 ft2 sound
facility, designed from the ground up
for post-audio production. The walls
are about 2 ft thick with a 6-in. exteri-
or shell of hardrock concrete. Float-
ing floors and ceilings are suspended
by resilient hangers. The session at
Glen Glenn Sound included the show-
ing of the first 70mm, 6-track digital
stereo film, Digital Dream.

Warner-Hollywood Studios
Goldwyn Sound Facilities

Topics covered at the third session
included The Re-Recording Process,
ADR, The Mixers and Recordists’
Function, and Sound Transfers. An
area that intrigued the audience was
the Foley, which consists of a number

Committee members (L-R) Tom Kobayashi, Don Rogers, Michael V. Chewey, jJoe Kelly, Richard

Stumpf, Jack Spring, Ken Fowler,
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The audience at the session held at Wamer-Hollywood Goldwyn Sound Facilities.

of pits filled with such substances as
sand, cobblestones, or gravel. When
the pits are walked or run upon, a
desired sound effect is produced. Jack
Foley was the first person to make use
of this device, hence the designation
Foley.

American Film Institute

Students from the American Film
Institute, under the direction of Allen
Bloom, used BVP-3 Betacam cam-
eras to record the audio seminar.
They shot 480 minutes of tape to pro-
vide an overview of the seminar for
students in film and video, as well as
for other audiences.

Without question, the seminar was
an outstanding success. As Don Rog-
ers, head of the Goldwyn Sound Fa-
cility commented, “It was interesting
to note the number of professionals
who attended — people who, for the

N

most part, are in other aspects of film
and TV production, but before at-
tending the seminar had not realized
what went into audio post-produc-
tion.”

Seminar Committee

The seminar committee consisted
of the following: Chairman, Jack
Spring, Eastman Kodak Co.; Past-
Chairman, Howard T. La Zare, De-
luxe Laboratories; Arrangements
Chairman, Michael V. Chewey, I1I,
Systems Unlimited; Program Chair-
man, Richard J. Stumpf, Universal
City Studios, assisted by Joseph Kel-
ly; Tom Kobayashi, Glen Glenn
Sound; Chris Stone, Record Plant
Scoring Inc.; Gary Helmers, SPARS;
John Bonner; Don Rogers, Warner-

‘Hollywood Studios; Publicity and

Printing Chairman, Charles Lipow,
Charles J. Lipow Inc., and Toni Roth,
AME Inc.; Finance and Auditing
Chairman, Chuck Conaty, Para-
mount Pictures Corp.; Registration,
Steve de Satnik, Discovery Broad-
casting; Kenneth D. Fowle, Eastman
Kodak Co.; Charles D. Kircher, Foto-
Kem Industries; Charles Lipow and
Ruhama Lipow, Charles J. Lipow
Inc.; Sharon O’Brien, Eastman Ko-
dak Co.; Toni Roth, AME Inc.; Pro-
duction and Post-Production Coor-
dinator, Alan Bloom, American Film
Institute; Sponsorship Coordinator,
Nelson E. Meacham, Walt Disney
Pictures; Membership Chairman,
Kenneth D. Fowler, Eastman Kodak
Co.; Student Volunteer Coordinator,
Gerald Finn, Pasadena City College;
Secretarial Assistants, Elizabeth La-
Mar, Eastman Kodak Co.; Debbie
Markley, Paramount Pictures Corp.;
Journalist, George Toscas, Interna-
tional Photographer (IATSE 659).
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ow there’s even
more tolookinto

" lkegami’s new
Broadcast
Color Monitors

TM14-9RH Ikegami has just made it-impossible for
any quality-minded high resolution color
monitor user not to consider looking into
an lkegami monitor.

They call it the 9-Series, two new
monitors (13V and 19V) with standard
features that include a High Resolution
Shadow Mask CRT with a Self-Converg-
ing In-Line Gun; American Standard
Matched Phosphors; a Comb Filter to
preserve luminance resolution; pulse cross
and R-Y/B-Y outputs. We think you'll call
it just what you've been looking for.
Along with its streamlined design and
easily serviced modules, Ikegami’s new
monitors follow in a tradition of excel-
lence. Each offers high stability, excep-
tional performance and proven reliability.
Together with Ikegami’s Delta-Gun
Series, the 9-Series provides yet another
reason to look into the monitors that
more and more video users are spending
their time looking into.

Isn’t it time you looked into Ikegami
TM20.9RH ' . monitors?

9-Series monitors

Ikegami is the supplier of Color Monitors to ABC for its coverage of the 1984 Winter and Summer Games.

Ikegami Electronics (USA) Inc., 37 Brook Avenue, Maywood, NJ 07607: (201) 368-9171 ¢ Northeast: (201) 368-9171
West Coast: (213) 534-0050 ¢ Southwest: (713) 445-0100 * Southeast: (813) 884-2046 * Canada: (201) 368-9179




Volunteers

Several volunteer helpers contrib-
uted to the success of the seminar.
From Record Plant Scoring Inc.: Tim
Boyle, Leslie Rogers, Candice Moore,
and Stephanie Murray. From

Warner-Hollywood Studios: Jeff
Ball, David Miranda, and Lee
Tucker. From Glen Glenn Sound: Joe
Biedenbach, Chuck Pell, Steve Pot-
ter, Ray Taylor, and Dana Wood.
From the American Film Institute:

Intent listeners at the session held at Glen Glenn Sound Co.

Joe Gutt, Gregory Matosky, Ken
Yas, Paul Bacca, Martha Chono, and
George Shahagen. From Pasadena
City College: Carla Almore, Steve
Berru, Brad Briggs, Paul Doctorian,
Ann Elspas, Jay W. Gillis, Elliott
Graham, Joel Kenyon, Todd Moody,
Robert Morrill, John Scandurra,
Chris Wayne, and Stuart Wesolik.

Contributing Companies

The Hollywood Section gratefully
recognizes the help given by the fol-
lowing companies: ADM Technol-
ogy, Inc.; Ampex Corp.; Audio Rents;
The BTX Corp.; Cinema Products
Corp.; Coast Recording Equipment
Supply Co.; Walt Disney Pictures;
Dolby Laboratories, Inc.; Eastman
Kodak Co.; Film Processing Corp.;
Harrison Systems, Inc.; JBL Inc.;
Magna-Crafts Div. of Technicolor;
Magnatech Electronics Corp.; Multi-
Track Magnetics, Inc.; Nagra Mag-
netic Recorders, Inc.; Solid State
Logic, Inc.; Sony Communication
Products Corp.; and 3M Magnetic
Audio/Video Products Div.

— George Toscas

We call it the intelligent choice. Youw'll call it

RTS- SYSTEMS, INC.  PROFESSIONAL INTERCOMMUNICATIONS « PROFESSIONAL AUDIO PRODUCTS
1100 WEST CHESTNUT STREET « BURBANK, CA 91506 «213/843-7022  TWX 910-498-4987 « TELEX 194855

See us at S.M.P.T.E.
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ur new Model 802 Master

Station represents a major
advance in inter-communica-
tions systems. This unique, mic-
roprocessor-assisted control
station provides 22 indepen-
dent signal paths operating in
up to six separate modes. And
that’s just the beginning. It fea-
tures conference-line, dedi-
cated-line, squawk, IFB/SA,
station-iso, control functions
and signaling capabilities. And
user programming can adapt
the operating format to indi-
vidual needs in a variety of
applications...The 802: Consid-
er the possibilities. Call or
write for detailed information.

A COMPACT VIDEO COMPANY

SMPTE Journal, October 1984



