SECTION MEETINGS

Atlanta, December 8§, 1983 — The main
event on the program was the screening of
the 1983 Clio Awards film showing the
television commercials judged as out-
standing examples of the art. The meeting
was also a social event, due to the generos-
ity of several local firms which provided a
catering service for section members’
wives and families. — John F. Swanson
(Secretary-Treasurer), Cox Communica-
tions Inc., 1601 W. Peachtree St., N.E.,
Atlanta, GA 30309.

Chicago, December 13,1983 — WLS-TV
hosted the meeting at which Joe Kres-
nicka, WLS vice-president, engineering,
and Bill Resch, technical spokesman for
Harris Corp., presented a program on cir-
cular polarization for TV.

Although the first studies of RF wave
propagation analysis date back to 1948,
they pointed out, significant practical ap-
plications of antenna technology did not
reach the general public until General

Motors successfully used a horizontally
oriented receiving pole for autos 15 years
later. Antennas designed for transmitting
circular polarized signals improve recep-
tion for home television sets, and reduce
ghosts or reflected signals. VHF broad-
casters are able toradiate their signalstoa
wider and better defined area.

More than 60 stations in the U.S. now
use CP technology. In New York City, a
single CP antenna multiplexes signals to
transmit for three VHF and six FM chan-
nels simultaneously. A similar arrange-
ment serves several Chicago broadcasters
atop the Sears Tower.

The audience of 40 members and guests
was then shown the film and video quality
comparison that was shot at the Novem-
ber meeting. Plans are to refine this com-
parison and to reshoot with more control
reference data. — Paul R. Markun (Sec-
retary-Treasurer), Skylite Communica-
tions Inc., 625 N. Michigan Ave., Chica-
go, IL 60611.

Chicago, January 10, 1984 — The new
GE Watt Mizer Quartzline lamp was de-
scribed by Charles Clark, General Elec-
tric Lighting Div. Clark reviewed the his-
tory of lighting, leading up to
development of the Watt Mizer.

In an incandescent lamp, he explained,
the tungsten atoms boil off the filament
and deposit on the inside of the envelope,
causing darkness and a loss of efficiency.
The tungsten-halogen lamp avoids this
problem with the halogen regenerative cy-
cle which requires a very high tempera-
ture to work. Therefore, the quartz enve-
lope and the small size help to concentrate
the heat back on the filament.

Advantages of this technique include
higher light output and improved optical
efficiency. The main drawback of the
quartz halogen lamp is that 50% of the
energy is given off as heat. With a special
external optical envelope coating, the
Watt Mizer transmits visible light, but
reflects the IR heat back to the filament,
thus increasing the efficiency of the lamp
by 40%. The 650-W FWM Watt Mizer
lamp has a 3200° color temperature and
the same 400-hr life and comparable light
output to the FCM lamp. It is fully dim-
mable. Use of the new lamp results in
substantial savings. — Paul R. Markun
(Secretary/Treasurer), Skylite Commu-

A VERSATILE SWITGHER FOR CREATIVE PRODUCERS

INTERFACES WITH MOST EDITORS FOR POST-PRODUCTION

ENCODED OR RGB CHROMA KEYER
WIPE BEHIND A CHROMA KEY
WIPE OVER A CHROMA KEY
INDEPENDENTLY POSITIONABLE INSERTS

flexibility.

TWO MIX EFFECTS SYSTEMS

DOWNSTREAM KEYER
MASTER FADE TO BLACK/COLOR
BLANKING PROCESSOR

The 6124 production switcher affords a great degree of
Its two fully independent cascadable mix-
effects systems each with a keyer, enable a large number
of complex functions to be performed; from simple cuts to
the most complicated multiple re-entries.

The 6403 Editor Switcher Interface is plug compatible
with the 6124. The 6403, with its optional editor
module, allows the 6124 to be controlled from the
keyboard on most editors. Seven input Audio follow
units, 6800 and 6803, for editing applications, are

also available.

el GaEm
i CEECC LT S ﬂ Ch s Model 6124 Price N.T.S.C. $13,700.

Encoded Chroma Keyer not Available in P.A.L.
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CROSSPOINT LATCH CORP.

~~~ CORECCCOLCIEEE
. e (L F 95 Progress Street, Union, N.J. 07083
— = 6124 Tel. (201) 688-1510 Telex: 181160

432 SMPTE Journal, April 1984



Q.

Five alarm hotel fire,400 guests,

three competitors and one news editor
who eats cigars for breakfast.

Don't trust it to ordinary video tape.

Get it fast.
Get it right.
Get it done.
The pressure in this business
is extraordinary.

Which is why Fuji gives you
professional video tape that can
take anything you can throw at it.

Consider the latest advance in Fuji technology: the % inch H521BR U-matic
video cassette. It gives you the absolute minimum number of dropouts possible—less than
4 per minute. Its video and color S/N ratio are boosted up to +2dB over the outstanding
specs of our H521. ,

Superior back-coating technology and precision-engineering
ensure that Fuji stands up to all the punishment dished out in the
editing room. In fact, stop-motion capabilities increase to
over 180 minutes. And Fuji’s smoother, denser BERIDOX
coating makes sure your tape heads suffer less abrasion
than ever before. ‘

To find out more about the new % inch H521BR
and the other extraordinary video tapes we make, all you

have to do is a very ordinary thing.
FUJL.

Just call Fuji.
Nobody gives you better
performance.

© 1984 Fup Photo Film U.S.A., Inc., Magnetic Products Div., 350 Fifth Avenue, NY, NY 10118



The nchness ot
sounds produced in
their fullest natural
intensity. Richness
captured through
outstanding signal
to noise with
mitimal distortion
characteristics
Richness resulting
in a video tape of
exceptional brilhance
Ampex 19/

AMPEX
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nications Inc., 625 N. Michigan Ave.,
Chicago, IL 60611.

Detroit, January 17, 1984 — C. Thomas
Hasty and Mike Wolschon, Ampex Corp.,
gave a slide presentation on the Ampex-
Nagra VPR-5, a I-in. portable Type-C
recorder, and then demonstrated it. The
recorder wcighs 20 Ib and is sclf-con-
tained. The mecting was held in the offices
of Victor Duncan, with an attendance of
47 members and guests. — Stan Nalski
(Secretary-Treasurer), Film Craft Labs,
Inc., 66 Sibley, Detroit, M1 48201.

Hollywood, September 13, 1983 — A
thought-provoking panel discussion of
programs designed for prime time televi-
sion took place before an audience of 200
in the Alfred Hitchcock Theater, Univer-
sal City Studios. Panel members were
Cleve Landsberg, producer; Matt Her-
man, vice-president, production, Com-
world; John Whitman, associate producer
and unit production manager, Universal
City Studios; and Bob Braithwaite, direc-
tor, videotape production, 20th Century-
Fox Studios.

The panelists discussed production and
post-production techniques using single-
camera film (16- and 35-mm) format and
single-camera videotape format. Lands-

berg gave an overview of how hc perceives
the great debate of single-camera film
versus single-camera tape. The questions
are: [s tape better quality, is it cheaper,
faster, and is it easier to distribute?

During the early 1970's, Landsberg and
his production staff tried to achicve the
“film” look on tapc. Everyone said that it
was cheaper to do productions on tape.
However, he noted, production require-
ments are basically the same — where it
begins to show up is in the post-production
phase, he said. Landsberg produced Paper
Chase for 20th Century-Fox last year.

Landsberg was asked what he, as a pro-
ducer who knows the advantages of post-
production, wants for the future? He an-
swered, “an cditing system that equates to
random access.” He added that features,
in the future, would be morc automatic,
such as telecine chains that do not require
supervision. The supervision from the pro-
duction team comes in the final scene-by-
scene color correction.

He would like to see faster automated
editing printouts to work with. The on-line
assembly, which is the same as negative
cutting, could be completely automated,
and the reviewing could take place after
the fact. Random access would allow him
to go back and conform his original ncga-
tive so that he would have the option to do
the production as a feature film, using this

type of technique, or to do the simplest
type of show.

John Whitman discussed “The Invisi-
ble Woman™ produced by Universal last
year. It was shot “single camera vidco-
tape” because of all the blue screen work.
He felt that they would never have made
the air date if they had shot on film. He
was pleased with the quality of the lke-
gami EC-35 camera that was used, even
with the night scenes which were shot us-
ing 10 to 15 fc. They used a film director
of photography because thcy wanted to
achieve a cinematic look. They also want-
ed a cinematic soundtrack. To get these
results, a film editor was used to cut the
kines and then take that material into a
Universal dubbing room to build the ef-
fects and music tracks and do the final
mix.

Matt Herman stated that videotape is
making inroads into single-camera prime
time dramatic programs. Comworld re-
cently produced “The Hamptons™ for
ABC. Five one-hour dramatic episodes
were shot entirely on location using single-
camera videotape production techniques.

Herman stated that, in his opinion,
based on experience in both production
and post-production, there is little, if any,
time or money saved in the use of the
single-camera videotape. If you attempt
to equal the quality available using single-

than through any other ler

That 7 of every 10 video cameras used to shoot the
'84 Winter Olympic Games in Sarajevo were equipped with
Angenieux lenses shouldn’t surprise you. Or that the COPAN
Olympics were shot with 39 Angenieux lenses. After all,
Angenieux was the first video lens to send pictures from the
moon and is still NASA's prime choice in space.

Obviously, reliability is a major factor in choosing

Angenieux. But, there's much more.

Innovation for one thing. Angenieux has never believed
in leaving well enough alone. We invented the retro-focus

design and the finest practical zoom lens.

We have a lifelong commitment to optical superiority in
everything we design and make. That's why cameramen,
broadcasters and major studios consistently look to

Angenieux to enhance their images

7700 N. Kendall Drive
Miami, FL 33156

North/South
Americas

Tel. (305) 595-1144 Telex 80-8425

- =
angen' eux Corp. of America

FOR MORE INFORMATION ON OUR WIDE RANGE OF PRODUCTS
CONTACT THE FOLLOWING ANGENIEUX BROADCAST SALES OFFICES

190 Don Park Road
Markham, Ontario L3R-2V8
Tel. (416) 475-5454

Canada

Remainder
of World

Opticam S.A
Case Postale 91

1211 Geneva 17, Switzerland
Tel. (22) 362266

Telex 27670-Opti-CH
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camera film, the results possible today on
tape, are less than satisfactory.

Braithwaite described his first exper-
ience with a single-camera videotape pro-
duction — a 90-min movie for “Show-
time,” a low-budgct production. He said
they had to pull out all the stops in terms
of imagination. They came up with pic-
tures of good quality and found young
people who were exited about the new
techniques and eager to try them.

Recently, Fox shot two comedy pilots
utilizing the Panacam. In his opinion,
Braithwaite said, the pilots were right for
the tape. He feels that it is important to
find the right medium for the product.
The marriage of the two media is being
accomplished slowly but surely. Fox is
presently using the Rank Cintel to trans-
fer a number of series and features to tape.
— Charles F. Conaty (Secretary/Trea-
surer), Paramount Pictures Corp., 5555
Melrose Ave., Los Angeles, CA 90038;
and Louis F. Wolf, Jr. (Manager), Uni-
versal City Studios Inc.

Hollywood, October 13, 1983 — Jerry
Kerr, 3M Co., presented a paper cntitled
*“New Technology Design Applied to
Routing Switchers,” and George Sebas-
tian, ABC, presented “Property Manage-
ment Utilizing Bar Code Technology and
Microcomputers,” to an audience of 225

Ohio Section members view the mode! buildup area at NASA Lewis Research Center supersonic

wind tunnel.

members and guests. Kerr described a hy-
brid routing switcher developed by the
broadcasting and related products divi-
sion of 3M. The switcher is based on seven
circuits that are the building blocks for a
family of switchers.

Sebastian explained the rcasoning be-
hind bar-code technology and microcom-
puters, and why the system was chosen by
ABC for the 1984 Olympics and the 1984
poltical conventions. He described the de-
cision-making and testing process, and the
implementation of the chosen system at
the Olympic Village fabrication facility in
New York during August, 1983. —

Charles F. Conaty (Secretary-Treasur-
cr), Paramount Pictures Corp., 5555 Mel-
rose Ave., Los Angeles,CA 90038.

Hollywood, December 8, 1983 — Disney’s
classic film, Snow White and the Seven
Dwarfs, was shown at the Walt Disney
Studio Theater to an audience of 350
SMPTE members and their families. The
meeting at this theater and the showing of
a classic Disney film is an annual event
held each year in December. — Charles F.
Conaty (Seccretary-Treasurer), Para-
mount Pictures Corp., 5555 Melrose Ave.,
Los Angeles, CA 90038.

NAGRA MAGNETIC RECORDERS, INC.
A Subsidiary of Nagra-Kudelski, Switzerland
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East Coast
19 West 44th St. Room 715
New York, NY 10036 (212) 840-0999

WuI Conl
1147 N. Vine §
Hollywood, CA '90038 (213) 469-6391 NAB

Sheer enthusiasm inevitably leads the Stefan
Kudelski-Nagra design team to build the best, as
with our IV-S. This portable, stereo mastering
recorder incorporates all the functional specifics
professionals need . Like instant read-out of
channel level differences, weighted signals for
disc groove depths, current consumption and bat-
tery voltages. And, there's a 6-position filter circuit
to correct undesirable acoustical effects, plus two
switchable, ganged potentiometers. Share the
enthusiasm. Ask for details.

SEE US AT
BOOTH 1213
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Between You And Everyone Else

WE'RE THE ONE.

TWINTERCOM SYSTEM

high performance

conference-line communica-
tions system featuring over 25
different components and
accessories that allow an almost
infinite variety of system
configurations. It’s universally
designed for demanding
applications in teleproduction
and broadcast as well as
industrial and commercial
installations.

Standard TW features include:
up to 75 user stations on line
with minimum loading, power-
ful headphone amplification,
carbon/dynamic headset
capability, mic-level limiting,
and two-channel operation on
standard microphone cable.
Sophisticated circuitry permits
12-volt power operation,
two-, three-, and four-wire line
formats, and balanced line
operation. A series of versatile
options are also available to meet
virtually all special requirements.

SERIES 800

he 802 Master Station is a

unique micro-processor-
assisted communications net-
work providing 22 independent
signal paths operating in up to
six modes. It offers an impres-
sive array of features including
intercom, squawk, IFB/SA,
station iso, and signalling. An
intelligent combination of

hardware and software program-

mability allows the user to
conveniently structure an

individualized operating format.

Since the 802 is completely
self-contained, it does not
require space-consuming
central electronics. Currently
used in teleproduction,
broadcast, theatre, security,
aerospace and other industries,
the 802 is both powerful and
versatile enough to meet
almost every communications
requirement.

SERIES 4000 IFB SYSTEM

A one-way communications
system created especially

to meet the critical require-
ments of the television broad-
cast industry. This “program
interrupt” system is used
primarily to cue on-air talent. It
provides program source
material to the person on
camera that can be interrupted
with messages from the
producer or director. Its modular
building-block design allows

the user to configure a system

to meet specific requirements.

A typical system combines

User Stations, Central
Electronics, and Control Stations.
An essential broadcast tool.

INC. A COMPACT VIDEO COMPANY

SERIES 400 AMPLIFIERS

pplication, performance,

and reliability have all been
carefully designed into
the Series 400. The results: out-
standing sound and unique
versatility
MODEL 405 PROFESSIONAL
PHONO PREAMPLIFIER: High
performance for broadcast sta-
tions and high-quality commer-
cial installations.
MODEL 410 10-WATT MONITOR
AMPLIFIER: A compact unit de-
signed to power loudspeakers
and headphones.
MODEL 414 DISTRIBUTION
AMPLIFIER: High performance
1x4 audio D.A. with balanced
input and four individually am-
plified transformer balanced
outputs.
MODEL 416 DISTRIBUTION
AMPLIFIER: Expanded version
of the 414 with six outputs.
MODEL 444 DUAL TWO-CHAN-
NEL BUFFER AMPLIFIER: Pro-
vides the necessary electronic
interface between +8dBm bal-
anced and —10dBv unbalanced
circuits.
MODEL 465 MICROPHONE
PREAMPLIFIER: A single-
channel wideband preamp with
transformer-balanced input
and output.

RTS SYSTEMS, INC. « PROFESSIONAL INTERCOMMUNICATIONS « PROFESSIONAL AUDIO PRODUCTS

SEE US AT N.A.B. BOOTH #1142

1100 WEST CHESTNUT STREET « BURBANK, CA 91506 » 213/843-7022 * TWX 910-498-4987  TELEX 194855



San Francisco, December 13, 1983 —
Special effects for The Right Stuff were
described in detail by Gary Gutierrez, Co-
lossal Pictures/U.S.F.X., who was special
effects supervisor for the film. Gutierrez
began his presentation with a screening of
Colossal’s demo reel which provided sam-
ples of highly varied effects work they
have done for commercials as well as for
feature films.

He then used slides to take the audience
behind the scenes in the preparation of
effects. The slides covered a veritable en-
cyclopedia of types from hand-operated
models, through wire, smoke, and glass to
multipass computer motion control.
Many of the effects were rigged outdoors
and shot at carefully calculated frame
rates against a real sky to create dynamic
and believable live effects.

Of particular interest were a variety of
pyrotechnic effects “flown” directly into
lexan shields which protected the camera
and its operators. Gutierrez discussed the
many problems encountered and how they
were solved. Some of the vibration effects,
he said, were created by applying a large
vibrator directly to the camera lens.

A lengthy question-and-answer period
followed the presentation, and the audi-
ence had an opportunity to examine a dis-
play of models used in the film and a table
of original story boards. Coffee and cook-
ies were provided by Eastman Kodak. —

Richard C.Athey addresses some Ohio Section attendees in the control room of the propulsion

systems laboratory.

Glen Pensinger (Chairman), San Jose
University, 958 Jeanne Ave., San Jose,
CA 95116.

Ohio, December 13, 1983 — The meeting
was held at the Visitors Information Cen-
ter of NASA's Lewis Research Center.
Richard C. Athey, head of the Informa-
tion Center, took the 30 members and
guests on a tour of the Center and three of
the major research facilities.

The 10X10-ft supersonic wind tunnel
can achieve speeds up to 3.5 times the
speed of sound and an altitude up to
150,000 ft. Television and motion-picture
cameras are used in the wind tunnel for

test monitoring and data acquisition. This
facility has one of the world’s largest
Schlieren systems.

The zero gravity facility extends to 519
ft below ground and creates zero gravity
by “free-falling” objects weighing up to
6000 1b in a large vacuum chamber, a
distance of 450 ft. Motion pictures and
video are used for 90% of the data acquisi-
tion.

PLS 3 and 4 are two large engine test
facilities. These facilities simulate the op-
eration of jet engines from sea level to
55,000 ft and speeds up to 2.6 times the
speed of sound. A special water-cooled
optical system permits photographs to be
taken in the center of the exhaust flame.

High Speed
CAPERMAG
PERFECTONE

A new Generation of 16/35mm Recorders-Reproducers

Single-Capstan Drive
Digital Servo-Control
30 times speed with 16 mm
12 times speed with 35 mm
in absolute Synchronism

Perfect Master or Follower
for Television and Film
Sound Post-Productions

DUPLEX
TX 34383 Perbi CH

SIMPLEX

2560 NIDAU SCHWEIZ  TEL. 032511212

PERFECTONE PRODUCTS SA
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Audio to go,anywhere.

Production Audio—Studio Consoles, Mixers, Microphones,
Wireless Microphones, Recorders.

Production Communications—UHF “Broadcast” Walkie-Talkies,
Repeaters, VHF Walkie-Talkies, Hardwired and Wireless Intercoms.

me.Camera Mart, .

456 W. 56th St., New York 10019 (212) 757-6977 ' Telex: 1-2078
Sales ® Service * Rentals
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— Ernie D. Walker (Secretary/Treasur-
er), NASA Lewis Research Center, 1725
N. Island Rd., Grafton, OH 44044.

Ottawa, December 7, 1983 — Richard
Turner and Eric Heidendahl, Hitachi
Denshi Canada, presented a program on
the automated color camera. Turner gave
some background information and de-
scribed the Hitachi SK-97 as a “third gen-
eration computer camera.”

Heidendahl described how a microcom-
puter is employed for auto setup cameras.
At Hitachi, he said, this technology began
in 1979, when the firm introduced its first
studio camera with auto setup. The sys-
tem basically involved attaching an
adaptor to a conventional studio camera.
This technology has now evolved to the
Hitachi SK-97 which has an on-board mi-
croprocessor with 128K EPROM and
68K RAM, a sensor board for error cor-
rection, a display board which produces
the character generator viewfinder dis-
play, an analog control board which con-
verts digital data to analog voltage, and a
diascope to produce an in-camera test
chart.

Heidendahl then described auto setup
with special external and internal test
charts. The microprocessor automatically
sets up black, gain, gamma flare adjust-
ment, chroma setup, registration, hori-
zontal and vertical entering, linearity,

Arthur E.Florack discusses the Theater Quality
Evaluation Program with the Philadelphia Sec-
tion.

size, and skew. He described the zero
method setup in which the green channel
is compared to an internally generated
pulse and character display, following
which the red and blue channels are ad-
justed in relation to the green channel.
The microprocessor has memory files, al-
lowing four scene files for various lighting
conditions and seven lens files to be stored.

Following a coffee break, Heidendahl
and Turner demonstrated the features of
the SK-97. They showed the two methods

of automatic setup, and provided an op-
portunity for hands-on operation. — Ross
Mutton (Chairman), Carleton Universi-
ty, Southam Hall, Colonel By Dr., Otta-
wa, Canada K1S 5B6.

Philadelphia, December 6, 1983 — Ar-
thur E. Florack, coordinator, engineering
services, MPAV, Eastman Kodak, Wash-
ington, D.C., presented a paper entitled
“Theater Quality Evaluation Program,”
by Kenneth M. Mason and John Pytlak.
The paper was first presented at the 125th
SMPTE Technical Conference in Los An-
geles. The program was developed by the
Inter-Society Committee for the En- han-
cement of Theatrical Presentation
(ISCETP) to provide motion-picture the-
ater operators with feedback about the
technical quality of their presentations.

The committee prepared and has dis-
tributed a structured evaluation form.
The form is completed by qualified volun-
teers who view a motion picture and pre-
sent the completed form to the theater’s
management. The volunteer evaluators
are members of the SMPTE or related
organizations. The evaluation program
has been endorsed by several theater own-
ers’ associations. In some cases, the the-
ater will reimburse the evaluator’s admis-
sion fee as a gratuity.

The second part of the program was the
annual presentation of the Clio Awards

i
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We've made a

great projector

even better!

The second generation ElImo 35mm Slide Projector is
truly aremarkable piece of professional equipment. It offers
the fastest cycling time of any standard projector—an in-
credible 65 slides per minute. And no white-light flashes
during slide changes. The shutter keeps the screen dark
even when the projector’'s gate is empty. Plus the new
Omnigraphic is quiet. Truly “whisper quiet.”

And strong. Nowhere else will you find a rugged all
aluminum die-cast body. Or the total reliability of three
motors for direct drive of all functions. No belts to wear

out and break. It's also brighter. Our exclusive optical
design delivers up to 50% more brilliance. The Omni-
graphics are universal and accept standard lenses, trays,
loaders, controllers and projection stands.

Choose from three models: Omnigraphic 300, Omni-
graphic 300AF Auto-Focus and the ultimate Omnigraphic
550 Xenon—the only factory designed and built 35mm
Xenon slide projector.

They're amazing in everythingincluding price. Amazingly
valued.

Test them and see what you've been missing. At your local EImo AV dealer, or write for complete information.

ESL.IVEID Mig. Corp. 70 New Hyde Park Rd., New Hyde Park, NY 11040
21720 Nordhoff St., Chatsworth, CA 91311/Brampton, Ontario, Canada L6T 3T6
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Designed to operate with most 16mm, 35mm, and EFP video
cameras currently in professional use. Compatible with all
existing J-4 zoom motors.

Completely self-contained. Cast aluminum case (with
recessed controls and connectors) contoured for convenient
handheld operation. Features internal 12V rechargeable
battery and solid state circuitry

all in one rugged housing,
eliminating the need for a
separate control box.

Stretch
zoom times to
the limit with the
most elastic variable

zoom rates ever: from

a

O

O

2 seconds to 30 minutes!

Like its outstanding predecessor, Cinema Products’
Academy Award-winning J-4 ‘Joystick”Zoom Control, the all-
new J-6 is exceptionally smooth and silent in operation. Yet it provides a
host of new and exciting features. Ideal for all studio and location shooting.

The J-6 can also be powered directly from the camera head
(10-35VDC), if desired.

‘Joystick'-type sliding thumb control provides logarithmic
speed variation (from zero to preset maximum) in direct
response to thumb position.

Gradual start/stop system permits extremely smooth
precision feathering of the zoom throughout the

speed range.

New highly reliable solid state electronics feature an LVD
transformer, eliminating all microswitches, cams and

pots. Standard plug-in ICs can be replaced in the field,

if necessary. No potted “mystery” modules required.
Provides quick return to the mark at 20 x the set speed.
Positive indication when operating at very slow zoom
rates up to 30 minutes. Bright LEDs indicate “Low Voltage”
and “Motor On’’

Convenient remote camera on/off switch. Optional VTR
Start/Stop and Return Video switches.

Direction-reversing toggle switch assures easy motor
mounting and realignment with sliding thumb control.

For further information, please contact:

cinemal = fprodlct:

lechnology InThe Service Of Creativity

2037 Granville Avenue, Los Angeles, California 90025
Telephone: (213) 478-O711 e (213) 477-1971 e Telex: 69-1339

Be sure to visit our NAB Booth 1221



film. The awards recognize the television
commercials (international as well as
those made in the U.S.) that have made a
contribution to the art of communica-
tions.

The Thames TV production of “The
Lady With the Box,” a demonstration of
Kodak’s new 7291 color negative film and
7294 high-speed color negative film was
then screened. This presentation, which
was shot using only natural lighting, dis-
played the latitude of these films, with
their Els of 100 and 320 with indoor, out-
door, day, and night scenes. — John H.
Byrne, Jr. (Secretary-Treasurer), P.O.
Box 271, Lyndell, PA 19354.

ELINVIDS
SLIDE PROJECTOR LENSES

OUT-PERFORM ANY
SIMILAR LENSES AT SAVINGS
UP TO 50%.

When we set out to design and
make the finest possible
projector lenses, we had a
number of advantages. We
have made our own lenses for
years. Most of our competitors
buy theirs. That creates several
serious problems for them.
Since their lenses are often
made by different factories,
they don't always match. Next,
controlling the quality of
outside sources is always
difficult. Also, a longer
distribution chain means
higher prices.
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Elmo does much more than
make our own optics. In fact,
we are the only lens maker that
manufactures projectors as
well. We match our lenses for
optimum performance. Our
on-screen sharpness and
brilliance is exceptional. We
guarantee EImo lens
compatibility with any
projector as well as consistent
quality from lens to lens. Our
“off-the-shelf” guarantee is +2%
-generally we're closer
than 1%.

Ag a professional, you want the
best. Compare an EImo lens
with any other...on your own
projector, where you'll see the
remarkable difference. Then,
compare price. EImo wins on
every count.

The A-V Innovators since 1921

ESE.IVEIR mig. Corp.

70 New Hyde Park Rd., New Hyde Park, NY 11040
21720 Nordhoff St., Chatsworth, CA 91311/Brampton, Ontario, Canada L6T 3T6

442

John Heather (L) with Wally Bebenek, who arranged the program for the Toronto Section meeting.

Toronto, December 8, 1983 — Walter Be-
benek, who had arranged the program,
introduced Bill Carpenter, Ampex Corp.,
who presented a paper entitled “Design
Considerations of an Electronic Still
Store.” He told the audience of 125 mem-
bers and guests that the first electronic
still store (ESS) system was developed in
1976. Later, its Model ES-2 expanded
storage from 80 to 515 Mbits.

Carpenter demonstrated the present
system which features variable size and
shape, frame and field separation, size re-
duction, keying, superimposing, soft/
hard edge/text, and internal pattern gen-
erator. The device is as flexible as building
blocks for all needs. Sixteen pictures can
also be displayed on the screen. An ex-
tended question-and-answer period
touched on such matters as the capability
of accepting RGB, the possibility of
adapting touch screen, access time, the
maximum of layer and generation that
can be obtained, and other relevant mat-
ters.

Following the coffee break, John
Heather, Ampex Corp., presented a paper
entitled “Electronic Editing — Don’t Get
Framed.” He gave a history of NTSC
development and explained in detail the
relationship of color subcarrier phase with
the luminance signal. He also explained
color framing and the possible “perils” of
electronic editing.

Dinner at the Crock and Block restau-
rant, Scarborough, Ont., preceded the
meeting. F. F. Lam (Secretary-Trea-

surer), Sony of Canada Ltd., 411 Gordon
Baker Rd., Willowdale, Ont., Canada
M2H 2S6.

\ : » ‘ _—-
Bill Carpenter discusses still-store equipment
at the Toronto Section meeting.
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