Atlanta, June 8 — The ultra-modern pro-
gramming facility of WSOC-TV, Char-
lotte, N.C., was the site of this final sec-
tion meeting of the season. Paul Hansil,
Ampex Corp., presented a 3'%4-hour pro-
gram on machine device control, using
SMPTE RS-422 serial data communica-
tions.

In his demonstration, Hansil explained
the use of a master-controller, the com-
puter editor communicating to VTRs,
switchers, and digital effects. Commands
are “timed™ using SMPTE time code.
These commands, or instructions, are in-
putted to the computer editor via a key-
board. The time-line method is utilized for
edit control. With the time-line system,
the editor gives an instruction toan intelli-
gent device, which stores the data and
then reacts when the time comes to carry
out the instruction.

Hansil pointed out that the time-line
method differs from other systems where
the device (i.e., the VTR) must rely on the
editor to do all its timing and housekeep-
ing functions. Using the time-line method,
instructions can be sent to a device ahead
of time, and more devices and complex
instructions can be utilized. The Ampex
Creative Command Center — consisting
of an ACE Micro Editor; 4100 Series pro-
duction switcher; VPR-3, VPR-6, and
VPR-80 videotape recorders; and Ampex
Digital Optics (ADO) — was used in the
demonstration.

Following the presentation, Merle
Thomas, chief engineer, WSOC-TV, gave
some 40 SMPTE members and guests a
tour of the facilities, thus providing them
with an opportunity to see the latest in
television production equipment. — Earl

Paul Hansil demonstrates machine device control using SMPTE RS-422 serial data communica-
tions at the Atlanta Section meeting.
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V. Higgins (Secretary-Treasurer), Am-
pex Corp., 1872 Montreal Rd., Tucker,
GA 30084.

Florida/Caribbean, April 23 — Colin
Parkhill and Paul Higgenbottom, RCA
Corp., demonstrated the '5-in. highband
M-format VTRs and showed a compari-
son tape of 1-in. versus '5-in. during this
meeting at Image Communications,
Tampa, Fla. Forty-two members and
guests, including SMPTE Sections Vice-
President Si Becker, attended. Linda
Lord, who along with Bob Emory repre-
sented Image Communications, conduct-
ed a tour and demonstrated the new -in.
editing facilities. — M. A. McDaniels
(Chairman), Martin-Marietta Corp.,
2819 Harriett Dr., Orlando, FL 32806.

San Francisco, June 27 — Jim Diner, Din-
er/Allied Film & Tape, began the meet-
ing, held at Diner/Allied’s new facility,
with an overview of wet-lab technique,
stressing the need for communication be-
tween the processing lab and the film-
maker. Roy Diner then presented “Posi-
tive Thoughts about Negative,” showing
side-by-side examples of pushed vs. non-
pushed negative, optical vs. contact print-
ing, and interpositive vs. dupe negative
mastering. With the demise of EF and
ECO stocks, many filmmakers are look-
ing for alternative camera stocks. Roy
Diner made suggestions concerning the
differences between reversal and negative
for shooting, handling, and cutting, as
many reversal filmmakers are choosing
negative as an option to the discontinued
stocks.

N - —" —— d -
Mike Ellis speaking on electronic color-cor-

rection techniques at the Toronto Section
meeting.

John Carlson, Monaco Labs, then
showed side-by-side examples of 7390 and
7399 print stocks and discussed their use
as well as Monaco’s future processing of
the discontinued stocks. A tour of Diner/
Allied’s new facility completed the even-
ing. — John A. Carlson (Secretary-Trea-
surer), Monaco Labs, 234 Ninth St., San
Francisco, CA 94103.

Toronto, June 11 — Jerry Ayers, Ampex
Corp., began the meeting, held at VTR
Productions, with a paper entitled, “Some
Design Considerations for Post-Produc-
tion Switchers.” The paper described the
facilities generally required for on-air-
type video switchers and those needed for
switchers used in automated editing sys-
tems.

Mike Ellis, VTR Productions, then
spoke on the range of color-correction ca-
pabilities in the system installed at his
firm. The presentation was prerecorded
on 1-in. videotape and replayed to the au-
dience of more than 70 members and
guests. The VTR Duplicating Centre was
made available for tours following the
presentations. — Stephen Cook (Secre-
tary-Treasurer), 45 Smithwood Dr., Is-
lington, Ont., Canada M90B 4S1.

Washington, D.C., June 12 — A glimpse
of the new facility of Flight Three Record-
ings, Inc., Baltimore, Md., was the agenda
for this meeting. The studio is the largest
film and videotape recording facility in
the mid-Atlantic area. Frank Ayd, Jr,,
Rick Seaby, and Bobby Wright showed
the size of the room and some of the firm’s
state-of-the-art mobile equipment. The
stage, one of two major stages in the build-
ing, held a semi-trailer truck at one end
during the exhibition.

The 55 members and guests who at-
tended joined Flight Three’s officers and
managers at a dutch-treat dinner preced-
ing the meeting and toured the facility
after the presentation. — Arthur Florack
(Secretary-Treasurer), Eastman Kodak
Co., 1555 Wilson Blvd., Arlington, VA
22209.
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You bet it can. In fact, when you compare picture
quality, automnatic features and price, you'll discover the
Panasonic AK-30 is far and away your best bet.

Compare pictures. You'll notice the AK-30 produces a
superrefined video image. The kind of image broad-
casters love to see. But that's not surprising with these
kinds of specifications: Horizontal resolution is 650 lines
center. SIN is a very quiet 62dB (— 6dB gain), the
highest ratio in the industry. Digital registration is 0.05%,
0.1% and 0.25%. And illumination is a mere 24 lux at f1.4
(+18dB gain).

This high level of performance is achieved with a
unique combination of image-enhancing circuitry and
high-focus-field Plumbicon™ tubes.

You'll also appreciate the AK-30's automatic circuits.
Like auto-white balance with memory for setting 2 color
temperatures. Presettable black stretcher. Auto-black
balance, and a knee circuit for variable dynamic range.
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Together, they let you customize the image you're
shooting for.

Still, the AK-30 has plenty more going for it. Consider
its dual outputs. One works with standard NTSC. The
other lets you set new standards because it's compat-
ible with component recording. That means you can
use it as part of our famous M-format Recam system.

The Panasonic AK-30. Compatre it to the world’s
bestselling broadcast camera. And see why it stands
out far ahead.

For more information call your nearest Panasonic
regional office: Northeast: (201) 348-7336.

Southeast: (404) 925-6772. Central: (317) 852-5973.
West: (619) 941-3387. In Canada call: (416) 624-5010.

*Plumbicon is a registered trademark of N.V. Philips for TV camera tubes.

Panasonic

Broadcast Systems







The Abekas A62 Digital
Disk Recorder.

Now's the time to put your
animation on a smoother,
faster track with the Abekas
AG62 Digital Disk Recorder.
Use our new single-frame
editor for all the demanding
requirements of animation
and video disk mastering
that even the highest perfor-
mance videotape recorder
can't satisfy.

Our compact A62
offers you fast, simple editing
of anything. Simultaneous
record/playback and the
internal digital matting let
you create clean, multi-
layered images. The A62's
random access capability,
plus its ability to be controlled
by an editor, makes for fast
on-line editing.

Become much more
animated fast with the new

Abekas A62 Digital Disk
Recorder. For details contact:
Abekas Video Systems,
353A Vintage Park Drive,
Foster City, CA 94404.

(415) 571-1711.

Abekas

Video Systems, Inc

BECOME A LOT
MORE ANIMATED
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