
SECTION MEETINGS 
Atlanta, November 12,1984 - A camcra 
computer setup and the I/4-in. format were 
thesubjects of discussions by Gino Nappo 
and Frcd Scott, Hitachi, a t  thc rnccting 
which was held at llitachi Dcnshi Amer- 
ica Ltd., Doraville, Ga. Nappo gave a prc- 
sentation and a hands-on demonstration 
of thecamera computer systcm, and Scott 
prescnted a papcr entitled “I/4-in. Format: 
A System Conccpt.” - Earl V. tliggins 
(Secretary-Trcasurer), Rt. 10, Box 165, 
Cumming, GA 301 30. 

Chicago, November 9, 1984 - John 
Stapsy, prcsidcnt, Aerial lmagc Transfcr 
Scrvicc, demonstratcd equipmcnt for 
transferring slidc shows to eithcr f i lm or 
videotape. Hc explaincd that there arc 
several reasons for transferring a multi- 
image slide show to film or videotape: 
equipment sctup is minimizcd, thc show is 
easier to transport, and i t  is a n  inexpensivc 
alternative to livc film or tapc production. 

The Acrial Image Transfcr Scrvicc uses 
anoptical multiplexer that can combineas 
many as six projcctors in  one optical sys- 
tem and thcn project the imagc directly 
into thc camera lens, climinating thc nccd 
to shoot thc image off a scrccn. Acrial 
lmagc uscs two multiplcxcrs to combinc 
as many as I2 projcctors. The systcm can 
be controlled by eithcr an AVI, or clear 
light input. 

The computcr control ;malyres cach 
slide for light lcvcl and color fidclity and 
then makcs the necessary corrcctions. The 
opcrator can also prc-llash ;I single framc 
for contrast control by putting upa “flash- 
ing slidc” in another projcctor a t  the same 
time as the contrasty slidc. Any multi- 
image show can bc triinsferred to 35, 16, 
or 8mm, or any vidcotapc format. ~ Paul 

R. Markun (Secretary-Trcasurcr), Sky- 
lite Communications Inc., 623 N.  Michi- 
gan Avc., Chicago, 11, 6061 I .  

Detroit, November 12, 1984 - An infor- 
mative presentation on new dcsigns in 
switching architecture was given by Craig 
Birkmaier, Grass Vallcy Group. Thc cvo- 
lution of vidco switcher dcsign, he ex- 
plained, was derived from the e ar I ‘  lest rc- 
lay and potenliomctcr philosophy to the 
present-day softwarc-controlled variety 
using microprocessors. Mixing, switch- 
ing, keying, and other effccts were cov- 
ered in dctail, as wcrc thc operational ad- 
v a n t a g  es  a n d d is a d v a n t a g c s t ha t 
accompanied cach evolutionary stagc. 
Many an operator, hc said, has mixed 
himsclf into a “box” from which he could 
not escape without a fade-to-black and a 
frcsh start. The reasons for this and other 
limitations wcrc made clear, along with 
the dcvclopments that rcmove the limita- 
tions. 

The latest architecture, he said, uses 
microproccssors and softwarc control to 
vastly increase the utility and flcxibility of 
the switcher whilc reducing thc cost, rela- 
tive to thc older technology. This program 
provided a firm basis for selection of the 
right switcher for a specific task, whether 
for production or post-production. A livc- 
ly question-and-answer pcriod followed 
the prcscntation. - Richard 1,. Kennedy 
(Sccrc ta ry-Treasurer ) ,  John  F. X .  
Browne & Associates, 525 Woodward 
Ave., Bloomfield Hills, MI 48013. 

Hollywood, November 13, 1984 Ron 
Barkcr, Montage Computcr Corp., gave a 
presentation on electronic flat bcd editing 

john Stapsy demonstrates a multiplexer 
at the Chicago Section meeting. 

for thc 225 members and guests assem- 
bled at KT1.A-TV. Hc installcd a com- 
plete Montagc cditing system on KTLA’s 
stage #4. A livc camera was uscd to show 
closcups on thc floor, and monitors 
showcd all members of thc audience thc 
fcaturcs of the editing systcm. A PA sys- 
tcm was on the stagc, and the editing sys- 
tem had its own sound aystem that could 
bc hcard by cveryonc prcscnt. 

Barkcr bcgan his prescntation by ex- 
plaining how Montagc startcd. Hc relatcd 
a time when hc flcw radio-controllcd hcli- 
copters. With his cyes, ears, and h,  ,in d s o n  
unmarked control sticks, he could makc 
his helicoptcr do more stunt flying instinc- 
tivcly than by using his brain to th ink  how 
to do a stunt.  Hc cxplriined that Montage 
started that way, that it is a generic, in- 
stinctive tool. He drcw an analogy bc- 
tween the systcm, which he callcd a pic- 
ture proccssor or picturc cutter, and a 
word processor. 

He thcn told the audience that what 
thcy wereseeing was thc cntire systcm. Hc 
showed thc opcrating area, the tnain kcy- 
board, and small monitors uscd during the 
editing process. At thc lcft of the stagc 
were two racks of cquipnient. One rack 

Gino Nappo (standing) gave a presentation at the Atlanta Section Fred Scott (standing at right) read a paper at the Atlanta Section 
meeting. meeting. 
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Gene Batey (L), Ralph Hayes, and Jeff Montgomery (theater manager) at 
the Ohio Section meeting held in the Cinema East Theatre. 

Colin Parkhill (1) and Thomas Curley (at the microphone) at the 
New York Section meeting. 

contained a computer, and thc othcr, five 
hours of picture storage, all on Sony 2700 
Beta HiFi transports. A printer sat next to 
the double rack. 

The entire concept, Barkcr said, is 
bascd on the fact that we deal with im- 
ages. On the two rows of small monitors 
that are mounted, one above the othcr, the 
first and last frames of each small clip of 
program appear. The first frame is shown 
on the upper monitor, and the last frame is 
shown on the monitor directly below. A 
series of first and last framcs is shown 
across the row of monitors. The first and 
last framcs of each clip are used as data to 
tell the memory wherc to go to play the 
content. The memory can then play a clip 
for the editor to see, just as a film editor 
would hold up  a piece of film to see what 
was in thc clip. Everything that Montage 
does is bascd on the identification of the 
head and tail of clips. Thc systcm uscs thc 
data to find the source and play the clip. 

Barkcr explained that the seven pairs of 
monitors in  front of the editor are the 
display window, and they can movc all of 
their pictures in and out of the display 
window. Thc system can contain 2500 in- 
dividual clips or pairs, and they can be 
moved horizontally or vertically through 
the window. The window is driven by a 
very high speed memory, which is basical- 
ly a display processor. The display proccs- 
sor feeds the pictures directly up to the 
vicwing window, and it gets its pictures 
from a 21/2-Mbit cash memory. This is 
basically a solid-state memory on a multi- 
bus, which is fed i n  turn by an 8-Mbit 
Winchester hard disk. The disk is fed by 
five hours of storagc on vidcocasscttcs. 

Barker then cxplained in detail the ac- 
tual editing process. This was a most in- 
formativc prcsentation and a number of 
pertincnt qucstions were asked by the au- 
dience. - Louis F. Wolf, Jr. (Sccrctary- 
Trcasurcr), Universal Studios, I00 Uni- 
versal City Plaza, Univcrsal City, CA 
9 1608. 

Nashville, November 15, 1984 -- The 
meeting was hcld at Federal Express 
headquarters in Memphis, Tcnn. The sub- 
ject, the new Sony BVP 360 camera, was 
describcd in detail by three rcprcscnta- 
tives of Sony Corp. The mceting also in- 
cluded a tour of the Federal Express facili- 
ties. - Duane Muir, Nashville Statc 
Tech., 120 White Bridge Rd., Nashville, 
T N  37209. 

New England, October 10, 1984 - The 
meeting topic was Panacam I I ,  Panavi- 
sion’s approach to high-quality video pro- 
duction. Leonard Adlcr and Chuck Head- 
ly, both of Panacam, gave an in-depth look 
at  the Panacam 11, cxplaining the compre- 
hensive system approach Panavision 
brought to film and how it was applied to 
video. They demonstratcd the system in 
both natural lighting and low-light situa- 
tions. Panacam 11’s outboard setup box 
and its engineering and monitoring fca- 
tures were also demonstrated. - Michael 
DiIeso (Events Coordinator), Gaffcr/ 
Grip Scrviccs, 624 Boston Post Rd., #30, 
Marlboro, MA 01 752. 

New York, November 14,1984 - Thomas 
Gurley and Colin Parkhill, both of RCA 
Broadcast Systems, gave presentations on 
CCD tcchnology for broadcast vidco. 
Parkhill gave a historical perspective on 
the development of CCD tcchnology for 
vidco cameras, and Gurley discussed the 
design paramctcrs and performance char- 
actcristics of RCA’s recently announccd 
CCD-1 videocamera. Also featured was a 
videotape demonstration of thc pcrfor- 
mancc of the CCD-IS camera wi th  op- 
tional fast shutter. 

Of special intcrcst to this audience were 
differences between CCD and tube prop- 
ertics, such as reduced image blurring, 
lag, high sensitivity, and high dynamic 
resolution characteristic of CCD tcchnol- 
ogy. 

The meeting was held at  NBC studios 
with 1 IS members and guests prcscnt. A 
lively question-and-answer ’period fol- 
lowed the presentations. -John C.Norris 
(Program Manager), 14 Timber Spring 
Rd., New Fairfield. C T  06810. 

Ohio, November 11,1984 - The meeting 
was held in Columbus at the Cincma East 
Theatre, one of the fincst state-of-the-art 
facilitics of its kind in the statc. Subjcct of 
the mceting was thc Theater Quality 
Evaluation Program sponsorcd by the 
SMPTE and othcr prestigious organiza- 
tions with the aim of improving the qual- 
ity of motion-picturc theater presenta- 
tions. 

Following a slide presentation on the 
evaluation program, a dcmonstration was 
given of the new 70mm, 6-channel stereo- 
phonic sound process first devclopcd and 
introduced for the 1,ucasfilrn Ltd. produc- 
tion of Return of the Jedi. This develop- 
ment has rcsultcd in a soundtrack of high- 
cr fidelity utilizing all 6 channels of thc 
70mm print. A special 70mm makeup reel 
of selected sccncs from Return ofthe Jedi 
was shown to the audiencc. The crispness, 
depth perception, and sweep of all sound 
dements from special cffects to dialogue 
and music, wereespecially noteworthy. - 
Ernie Walker (Sccrctary-Treasurer), 
NASA Lewis Research Center, 21000 
Brookpark Rd.. Cleveland, O H  441 35. 

Pacific Northwest, November 8, 1984 - 
The meeting, hcld at  thc Alpha Video Div. 
of thc Alpha Cine Laboratory, Seattle, 
followed an carlicr cxploration of the Be- 
tacam. Douglas Kahan and Robcrt Las- 
rich, both of Alpha, placed emphasis on 
thc Beta system in thc cditing suite with 
considcrablc discussion of relevant dc- 
tails. - Edward Watton (Secretary- 
Treasurer), Forde Motion Picturc Labs, 
306 Fairview Ave., N., Scattle. WA 
98 199. 
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You bet it can. In fact, when you compare picture 
quality, automatic features and price, you'll discover the 
Panasonic AK-30 is far and away your best bet. 

Compare pictures. You'll notice the AK-30 produces a 
superrefined video image. The kind of image broad- 
casters love to see. But that's not surprising with these 
kinds of specifications: Horizontal resolution is 650 lines 
center. S /  N is a very quiet 62dB (- 6dB gain), the 
highest ratio in the industry. Digital registration is 0.05%, 
0.1% and 0.25%. And illumination is a mere 24 lux at f1.4 
(+ 18dB gain). 

This high level of performance is achieved with a 
unique combination of image-enhancing circuitry and 
high-focus-field Plumbicon* tubes. 

You'll also appreciate the AK-30's automatic circuits. 
Like auto-white balance with memory for setting 2 color 
temperatures. Presettable black stretcher. Auto-black 
balance, and a knee circuit for variable dynamic range. 

Together, they let you customize the image you're 
shooting for. 

its dual outputs. One works with standard NTSC. The 
other lets you set new standards because it's compat- 
ible with component recording. That means you can 
use it as part of our famous M-format Recam system. 

The Panasonic AK-30. Compare it to the world's 
bestselling broadcast camera. And see why it stands 
out far ahead. 

For more information call your nearest Panasonic 
regional office: Northeast: (201) 348-7336. 
Southeast: (404) 925-6772. Central: (31 7) 852-5973. 
West: (619) 941-3382 In Canada call: (416) 624-5010. 

Still, the AK-30 has plenty more going for it. Consider 

'Plumbicon is a registered trademark of N.K Philips for Wcamera tubes. 

Panasonic 
Broadcast Systems 

SEE US AT NAB BOOTH 1019 





W hen hundreds of users worldwide told us what 
they wanted in a one-inch VTR, we listened closely 
and then designed and built it. It’s our new VPR-6, the 
easiest VTR to operate, service and maintain of any in 
its class. And it’s in the price/performance ratio that 
most users want. 

smart, yes. c o m p l i i ,  110. 
Intelligent but not intimidating, the new VPR-6 offers 

features that allow you to get the job done more produc- 
tively. For example, virtually all machine setup procc- 
dures can be done at the highly efficient control panel. 
Most board-edge controls typically found in VTR’s have 
been eliminated. 

You insisted on fast but gentle tape handling.. . the 
V P R d  shuttles tape at speeds approaching SO0 ips and 
handles all reel sizes from spot to 2 hours with equal pre- 
cision and gentleness. The servo microprocessor senses 
when the end of the tape is near and slows down the reels 
and scanner and unthreads the tape gently. 

You asked for power-down memory.. .so we built in a 
long-life battery to protect setups, edit and cue points 
and all editor configuration parameters. 

“Make it easier to troubleshoot,” you said, and we 
built in an extensive diagnostics system that constantly 
monitors many system conditions and warns you if a fault 
occurs. You can even run from the control panel a diag- 
nostic routine using a logic probe to test every IC in 
direct communication with the two microprocessors. 

AMandhuetranrport 
You demanded reliability. Not wanting to tamper with 

success, we borrowed the tape transport and mechanical 

printed wiring boards and backplane connectors through- 
out. The modular package allows convenient access 
to any part of the VTR for easy maintenance. 

ATBCtoMakh 
Because you wanted play 

speeds from - 1 to 3X normal 
and picture in shuttle, we also 
dcveloped the new TBC-6 
digital time base corrector, 
pcrformancc-matched to the 
VPR-6. Its 32-line memory 

split audio-video auto edit and &to tag. RS-422 
serial communications capability lets VPR-6 function 
efficiently in a state-of-the-art editing system with 
the Ampex ACE and othcr edit controllers. 

First-& audio 
“Make audio better,” you said, and we did. The VPR-6 
has audio (as wcll as video) confidence playback. The 
audio system also offcrs high quality stereo phase and 
an optional fourth audio channel for EBU systems. 

c 

Selection of stvles 

design of our reliable and proven VPR-80. We also elimi- 
nated most wire harnesses in favor of more reliable 

to quote price and delivery for any model in any world 
standard, and watch his race light up! 

AMPEX - 
Ampex Corporation * One of The Signal Companies lol 

Atlanta 404/491-7112.Chicago 312/593-6000. Dallas 214/960-1162- Dayton 513/254-6101 Los Angeles 818/240-5000. Ncw York/New Jcrscy 
201/825-9600. Salt Lake City 801/487-8181= San Francisco 415/367-2296.Seattle 206/575-0156. Washington, I X  3011530-XXOO 

Canada. Toronto 4 16/82 I -XX40 



San Francisco, November 14, 1984 - 
William Shaw, president of IMAX Corp., 
presented a multi-faceted program on 
IMAX and OMNIMAX, and their use by 
NASA. The meeting opened with the 
IMAX film Hail Columbia. Shaw then 
discussed some of the problcms encoun- 
tered in shooting a film on IMAX 70mm 
film and mixing it with other formats. He 
showed slides that explaincd the IMAX 
system of shooting and projecting. Other 
slides showed many of the projection in- 
stallationsaround the world, including the 

I 

OMNIMAX projection system in which 
the super-wide film must travel over 10 ft 
through the air from projection platters to 
the projection aperture. Particular em- 
phasis was placed on the design of the 
theater systems for maximum viewing 
area, fine-grain picture, and high-fidelity 
sound. 

Shaw then discussed the installation 
and use of IMAX cameras on the 1984 
4 IC space shuttle mission and the various 
modifications for safety. The grand finale 
of the evening was 12 min of spectacular 

Elmo Pedestal Projectors are a tribute to user 
needs rather than abstract engineering. We set 
out to build the "ultimate projectorl'..and we did! 
Thanks to Elmo, the traditional bulky, hot, 
tempermental theatre projector is gone. 1OOOW or 
2000W Xenon-brilliance delivering up to 5500 
lumens of pure white light. It performs flawlessly. 
Elmo push-button operation makes it simple. 
Compact design to fit virtually any projection 
booth 

Look further. Most theatres have their own 
sound system, but if it breaks down. that's no 
problem. The Elmo has its own built-in 6OWsound 
system ...p lus built-in two-track stereo and laser 
optical sound. Allstandard equipment! 
Maintenance? Minimal and straightforward. 
Want to project standard reels with changeover? 
Sure, it's built-in. Want toshow6000foot reels .. .  Of 
course, that's standard too! 

Elmo Theatre Projectors have been acclaimed 
as the "ultimate" by experts. Want proof? Now in 
use at a highest level Washington D.C. federal 
facility; by leading professional motion picture 
labs; in a major motion picture studio: in private 
homes of two Hollywood superstars; in leading 
universities, museums, commercial theatres 
and corporate headquarters. 

Prices start at $12,000. 

THE ULTI-E 
PROJECTOR 

The San Francisco Section viewed the 
IMAX production, Hail Columbia. 

IMAX footage shot from the shuttle, 
looking back toward earth out of the shut- 
tle bay. Some shots showed the repair and 
deployment of Solar Max and other ac- 
tivities. This amazingly beautiful footage 
will be used in conjunction with film shot 
on theground for a new IMAX film about 
the shuttle. - John A. Carlson (Secre- 
tary-Treasurer), Monaco Labs, 234 
Ninth St., San Francisco, CA 94103. 

Toronto, November 13,1984 - The meet- 
ing opened with the film Too Dirty for a 
Woman, provided by the National Film 
Board of Canada. The first speaker on the 
program was Joe MacVoy, 3M Canada 
Inc., who gave a presentation on Photo- 
gard, a flexible, self-lubricating protective 
coating for film, which won an Academy 
Award in 1983. Basically, the process in- 
volves coating the film with a polymer 
solution, which is then UV cured. As a 
result, the film is protected from scratch- 
ing, dye-fading, and bacteria. Older prints 
can be rejuvenated as the coating also fills 
in scratches to restore image quality. The 
audience was shown a tape with before 
and after shots of a print which had been 
screened more than 200 times, and the 
results were readily apparent. 

Following MacVoy's presentation, 
Fred Lemmin, PFA Labs, presented a pa- 
per on the new EFC electronic film-con- 
forming system recently installed a t  PFA. 
The system, designed in Sweden, com- 
bines the high quality and low cost of film 
with the ease and speed of video post- 
production, through the use of a custom- 
ized computer system. Although designed 
primarily for release on tape productions 
originally shot on film, the process can be 
used whether the film originates on film, 
video, or both. The original negative is 
transferred to 1-in. tape along with the 
edge numbering while the workprint is 
edited and the sound mixed using tradi- 
tional film techniques. Each edit and ef- 
fect is then entered into the computer sys- 
tem and the videotape is conformed 
automatically. - Stephen Cook (Secre- 
tary-Treasurer), 45 Smithwood Dr., Is- 
lington, Ont., Canada M90B 4S1. 
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When we previewed this 
camera at NAB, the response was 
tremendous. Which, considering 
Sony ’s considerable reputation 
for high performance broad- 
cast portables, wouldn’t normally 
seem so surprising. Except for 
one detail. 

cast portable. (Although at 50 
pounds it’s certainly the most por- 
table camera in its class.) 

What the BVP-360 repre- 
sents, however, is the culmination 
of Sony’s work in tube technology, 
in innovative mechanical design 
and in High Definition Video 
Systems. A highly sophisticated, 
automated camera that promises 
to usher in a new era in price/per- 
formance for cameras in the Field/ 
Studio category. 

The BVP-360 isn’t a broad- 

25mm image formats. And vastly 
superior to any current Y3” 
Field/Studio camera at any price. 

And, naturally, when you 
combine these factors with the 
extensive signal processing 
technology Sony has engineered 
into the BVP-360, you get specs 
which could only be described as 
spectacular. 

A SUPERHUMAN FEAT 
OF HUMAN ENGINEERING. 

Many of the experts who 
were able to get their hands on 
the camera at NAB were even 
more impressed by how it per- 
forms from a human standpoint. 

Some were moved to com- 
ment by how easy the BVP-360 is 
to move around. Its smoothly 
integrated handles. Low weight. 
The highly maneuverable view- 
finder. And the shortest lens- 
front-to-viewfinder distance in 
the industry, 

Others cited the - -  
iquely pragmatic approach 
to automation. An  ap- 
proach that concentrates 

the camera’s considerable 
icroprocessor-based intelli- 

THE %-INCH IMAGE 
FORMAT COMES OF AGE. 

For those of you unable to 
get through the crowds for a close 
look at the BVP-360, there are 
two explanations for the excep- 
tional image quality you saw on 
the monitors overhead. 

First, the BVP-360 employs 
the remarkable, Sony-develo ed 

real challenge to big tube per- 
formance. Because they deliver 
twice the registration and geo- 
metric accuracy of conventional 
Y3” tubes. Plus greater depth 
of modulation. And thanks to 
the special Sony-developed FET 
that is built into the tube and 
yoke, an extraordinary signal-to- 
noise ratio. (MF Plumbicon’“ or 
M F  Saticon’“ tubes are available.) 

Secondly, the Sony BVP-360 
is equipped with a breakthrough 
F1.2 prism design that single- 
handed1 results in sensitivity and depth-or field comparable with 

Y3” Mixed Field* tubes. The R rst 

‘Sony Mixed 
re&ered (r 

Field tubes use electrostaticdeflectinn and mapnctic 
rdcmark nfSony Cnrp. Sony Broadcast Products Cn 

gence on the most difficult setup 
operations; functions such as 
digital registration, B/W balance, 
flare and gamma. 

And still others referred to 
the BVP-360’s extensive camera 
head memory, which can store 
up to sixty-four scene files, eight 
setup files, sixteen lens files and 
three reference files. 

Plus the advantagesofbeing 
able to choose from three remote 

BVP-360 Remote Control Panels: (left to ri ht) a 
flexible Field unit, a highly sophisticated 8reative 
Production panel and a simple Studio unit. 

camera head able to transmit 
component signals via Triax or 
Multicore. Or function as a 
stand-alone camera. 

Then, on the technical front, 
alignments are handled at the 
Camera Control Unit. With each 
camera able to be tweaked indi- 
vidually. Or addressed as part 
of up to an eight-camera chain 
linked to one Master Setup Unit. 

And finally, on the opera- 
tional front, all control during 
production may be directed from 
one of three types of Remote 
Control Panels-a simple Studio 
model, a flexible Field unit, 
or a highly evolved Creative 
panel with extensive memory and 
scene-Daintinn facilities. 

A ~ O P T  A 
WAIT-AND-SEE ATTITUDE. 

Of course, as we said at the 
outset, the BVP-360 isn’t ready 
for delivery tomorrow. But that 
doesn’t mean you have to wait 
until May to see it. There are 
units here right now for demon- 

operational panels. .- strations and evaluations. - c  

NOTJUST A CAMERA. 
A CAMERA SYSTEM. 

ble price/performance), 
it won’t be tomor- 

~us.P31984Sonyfnrp.nfAmerica. Snnyiss 
mpany. 1600 Quccn Anne Rd.. Teaneck. NJ 07666 



P8160 
P8460 XP8164 
P8462 XP8474 

The complete family of 2/3" 
EEV Leddicon camera tubes. 
EEV can now offer you a 2/3" tube for all your 
ENG/EFP camera requirements. 
These tubes are directly interchangeable with 
all existing lead oxide tubes.  
Lowest lag and no blooming. EEV Leddicons are 
rated t h e  bes t  for t h e s e  image t u b e  characteristics 
EEV 2/3" Leddicons meet the same high perfor- 
mance standards as t h e  1" and 3 0 m m  Leddicons. 
and  a r e  t h e  newes t  extension t o  EEV's hallmark 
of high quality and  reliability. 
P8160 Standard 2/3" 
P8460 Diode Gun 2/3" 
P8462 Diode Gun L.O.C. 2/3" 
XP8164 Hybrld W '  
XP8474 Mixed Field 2/d' 
EEV has the best 2/3" lead oxide tubes 
available TODAY. 
Call o r  write today for comple te  details. 

At EEV. . . your Image Is our business. 
Registered Trademark of EEV Lead Oxide Camera Tubes. 

EEV, INC. 
7 Westchester Plaza, Elmsford, NY 10523, 914-592-6050 
EEV CANADA, LTD., Rexdale, Ontario, 416-745-9494 
EEV, Chelmsford, Essex, England, 0245 261777 

NEWS 
Tektronix Wins Emmy 

Tektronix, Inc., Beaverton, Ore., has 
won an Emmy Award for engineering ex- 
cellence from the National Academy of 
Television Arts and Sciences. The award 
was presented a t  the annual NATAS 
awards banquet, September 1 I ,  1984, in 
New York City. This marks the first time 
the firm, founded in 1946, has achieved 
this distinction. Tektronix manufactures 
sophisticated signal measurement pro- 
ducts for use within the television indus- 
try. 

Emmy Awards are presented annually 
to identify and honor major achievements 
within the television industry. Tektronix 
wins the  distinguished Engineering 
Award for its "continued technical excel- 
lence and leadership in television test, 
measurement, and monitoring technol- 
ogy." In a letter notifying Tektronix about 
its award, NATAS President John Can- 
non said, "No award from the Academy is 
more prestigious than the Engineering 
A ward ." 

"We've been behind-the-scenes con- 
tributors from the very beginning of tele- 
vision," said Television Div. General 
Manager Larry Kaplan. "This award is 
recognition of many people for many 
years of work, and it's well deserved." 

Virtually every television facility in the 
world has some Tektronix products in op- 
eration. Since the introduction of its first 
TV oscilloscope in 1953, Tektronix has 
produced innovative TV test and mea- 
surement products that have helped move 
the industry from black-and-white to col- 
or, and beyond. 

Dave Friedley, vice-president and general 
manager, Tektronix Communications Group, 
accepted the award on behalf of Tektronix. 
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