
I News 
SMPTE Announces Videotape on 
Lighting Production Techniques 

A videotape of thc presentation by Vil- 
mos Zsigmund, A.S.C., a t  the Hollywood 
Section 1983 Tutorial Seminar on Light- 
ing Production Tcchniques is now avail- 
able from SMPTE Headquarters. The 50- 
min cassettc can serve as an educational or 
instructional tool. 

Zsigmund was the director of photogra- 
phy on such popular films as The Deer 
Hunter, Deliverance. and The Rose, and 
won an Oscar for his direction of Close 
Encounters oJ the Third Kind. In the 
seminar, Zsigmund demonstrated the var- 
ious tcchniques of lighting in a cafe interi- 
or set built for studio-typc lighting: no 
ceiling, full availability of lighting fix- 
tures, and overhcad catwalks. In  the tape, 
he lights the set for an early morning 
sccne, for early cvening, and then for a 
night scenc. In each case, Zsigmund dis- 
cusses thc placcmcnt of lights, the ratios 
of kcy to fill lights, niodcling lights, and 
thc uses of diffusers and barn doors. In 
addition to these technical aspects of 
lighting, Zsigmund talks about lighting 
crcativity ~ the look and mood of a sccne 
and of a total film. 

The tape is available to all Scctions for 
presentation at  section mectings, or for 
purchase at $19.95 for thc VHS and Beta 
formats or $22.95 for the U-Matic. A 
vinyl library case will bc included with 
each copy. To order, contact SMPTE 
Headquarters, 862 Scarsdalc Ave., Scars- 
dale. NY 10583. 

The SMPTE Toronto Section will host the 
I986 Mini-Confcrencc of thc Montreal/ 
Quebcc, Rochestcr, Ottawa, and Toronto 
Scctions, May 2 -4, a t  the Holiday Inn in 
downtown Toronto. Further information 
will be publishcd in a futurc issue of thc 
.lournnl. 

The 16th Congress of the Union Interna- 
tionale des Associations Techniques CinB- 
matographiques (UNIATEC) will be held 
Scptembcr 15- 19 in Budapest, Hungary, 
according to U N I A T E C  President 
Claude Leon. The bicnnial congress, or- 
ganizcd by Optikai, Akusztikai es Film- 
tcchnikai Egycsulet, will havc as its 
theme, “Present State and Tcndencies of 
Motion Picturc, Tclevision, Sound and 
Video Tcchniqucs for the Futurc.” Thc 
14th International Technical Film Com- 
petition will prccede the congress on Scp- 
tcmber 12- 13. Those wishing to prcsent 
papers should write to the Organization 
Committcc by Junc 1 at Magyar Film- 
laboratorium, P.O.B. 80, H-IS25 Buda- 
pest 114, llungary. 

Allied Film 8i Video and Macrovision have 
announced that Allied will provide Ma- 
crovision electronic anti-piracy protection 
for clients in the educational, video pub- 
lishing, and altcrnative video markets. 
Macrovision, a systematic method of pre- 
serving the playability of an original vi- 
deocassette while a t  the same time pre- 
venting the making of unauthorized 
copies, had bcen used principally to pro- 
tect videocassettcs of feature films. With 
the agreement, Allied Film & Video be- 
comes thc first major videocassette dupli- 
cator to offer anti-piracy protection in the 
non-feature film market. The required 
equipment is being installcd in its several 
duplicating plants around the country. 

The National Film Board of Canada, in an 
effort “to ensure that cinema continues to 
play a significant role in the cultural ex- 
prcssion” of Canada’s collective life, has 
begun reshaping and renewing its oper- 
ations. An outline of the overall plan to 
redirect thc organization’s activities was 
made public by Government Film Com- 
missioner Francois N.  Macerola, NFB 
chairman, in a statement in the Board’s 
1984-85 Annual Report. Among NFB’s 
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tersociety Committee and first an- 
in 1983. The program has 
reat assistance to many the- 
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the Society of Motion Picture and 
Television Engineers (SMPTE) fill out 

redefined priorities and orientations is an 
aim to distribute its films and videos 
through public networks. 

Fernseh-und Kinotechnische Gesellschaft 
(FKTG) has issued an official call for pa- 
pers in connection with its upcoming tech- 
nical conference. The themc of the 12th 
Annual FKTG Conference, to be held 
June 2-6, 1986, in Mainz, F.R. Germany, 
is “TV and Cinematographic Technology 
in the Technological Challenge of Today 
and Tomorrow.” Papers are invited under 
thc following topic headings: progress in 
film techniques, television transmission 
and distribution systems, advanced televi- 
sion systems, analog and digital TV pro- 
duction, and television rcception/picture 
display. Information is available from 
Gcorg Drechsler, FKTG e.V., Vcilchen- 
weg 3, D-6500 Mainz 21, F.R. Germany. 

Prime Image, Inc., has been formed in 
Saratoga, Calif., by Bill Hendershot, a 
foundcr of Consolidated Video Systems 
and ADDA Corp. The firm will develop, 
produce, and manufacture a line of high- 
pcrformance, low-cost digital video cquip- 
ment for industrial television and small- 
market broadcast. The first product in 
this line is the TBC+, a time-base corrcc- 
tor with digital effccts. Al Swain, who 
along with Hendershot was the recipient 
of an Emmy Award from the National 
Academy of Television Arts and Sciences 
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for developing the first digital video time- 
base corrcctor, will serve as Prime Im- 
age’s chief designer. 

Blaine Baker, prcsident, Motion Picture 
Laboratories, Inc., Memphis, Tenn., was 
recent I y re-electcd 
president of t h e  
Assoc ia t ion  of 
Cinema & Video 
L a b o r a t o r i e s .  
ACVL’s member- 
ship provides film 
and videotape pro- 
cessing services to 
t h e  professional 
motion-picture and television industry. 
Baker, who also serves as SMPTE Finan- 
cial Vice-president, will have a support 
staff consisting of the following elected 
officers: Burton Stone, Deluxc Laborato- 
ries, Inc., first vice-president; Edward 
Watton, Forde Motion Picture Laborato- 
rics, second vice-president; James A. Mer- 
kle, Allicd Film & Video, treasurer; and 
Anthony D. Bruno, MGM Laboratories, 
Inc., sccretary. 

Dr. Raymond Fielding has bcen appointed 
director of the School of Communication, 
Univcrsity of Houston. Fielding, a Fellow 
of the SMPTE, was also recently elected 
president of the University Film and Vid- 
eo Foundation, succeeding Dr. Robert 
Wagner. 

Art Kramer and Michael Callaghan have 
been namcd vice-presidents a t  Compre- 
hensive Video Supply Corp., Northvale, 
N.J. Kramer, who will assume responsi- 
bilitics in the areas of product dcvelop- 
ment, market dcvelopmcnt, and market 
communications in his new position, 
joined the company in 1984. Callaghan, 
who joined CVSC in 1985, will be respon- 
sible for the firm’s sales, financial, and 
operational activities. Comprehensive an- 
nounced that the two promotions were 
part of a realignment of corporate man- 
agement. 

Oscar Wilson has been appointed regional 
vice-president, lkegami Electronics 
( U S A ) .  He is based in the company’s 
Torrance, Calif., officc, and will exercise 
rcsponsibility for sales, administrative, 

and cngineering activities in the western 
rcgion. Prior to this appointment, Wilson 
was a principal of Shoreline, Ltd. lkegami 
Elcc t ronics  is h e a d q u a r t e r e d  in 
Maywood, N.J. 

Charles F. Riley has been appointed to 
head the East Coast officeof Merlin Engi- 
neer ing  W o r k s ,  
headquartered in 
Palo Alto, Calif., 
which provides  

dent of Tele-Color Productions, Riley has 
made several notable contributions to the 
broadcasting industry. As engineering 
vice-president of Logos, Inc., he was re- 
sponsible for thc first color coverage of a 
NASA missile launch from Cape Kenne- 
dy. Prior to that, Riley designed the first 
color educational station in the US., in 
Mississippi. He has also worked for Am- 
pex Corp. and NBC, Inc. 

Obituary 
Alfred W. (Tony) Lumkin 

After a prolongcd period of i l l  health, 
on Octobcr 25, 1985, the death occurred 
of A. W. (Tony) Lumkin who, before his 
retirement to the West country in 1979, 
was technical consultant to the EM1 
group of companies. l i e  was also wcll 
known throughout thc world for his untir- 
ing cfforts in  International Standards, 
and became chairman of the Working 
Group on Sound Recording and Repro- 
duction. 

Tony’s interest in  sound dates back to 
his carly days as a ham radio enthusiast, 
followed by a short spell as n sapper in the 
Royal Enginccrs in World War I I .  In 
1941, he volunteered for a cloak-and-dag- 
ger operation called sonic warfare, and 
soon‘rose to thc rank of major. Sonic war- 
fare involved playing back sound effects 
prerecorded on film (which was the best 
high-quality medium at the time) to divert 
and  alarm thcenemy into thinking that an 
attack was imminent. The entirc equip- 
ment was mounted in a scout car which 
paraded up and down in front of the en- 
emy lines, and was frequently the target 
for mortar attacks. 

One of thc designers of sonic warfare 
was the late Bill Clark of RCA (Great 
Britain) I-td., who asked Tony to join him 
on studio installation work at the end of 
hostilities in  1946, the samc year that 
Tony joincd ACT (as it was then called). 

He commenced his film career re-equip- 
ping the new ABPC Studios a t  Boreham 
Wood, and soon became the studio’s chicf 
sound enginccr under the late Harold 
King. Tony himself bccame recording di- 
rector in 1969, and was later promoted to 
become executive in charge of technical 
scrvices. 

Tony was a dcvoted enthusiast to the 
causc of improving film sound, and a 
strong supporter of the union. He innovat- 
ed scvcral “firsts” for the Elstree Studios, 
including single-track magnetic sound on 
the Cliff Richards musical Summer Holi- 
day. the first Dolby encoded photographic 

Alfred W. Lumkin 

sound track on Callan in 1972, followed 
by the world’s first Dolby Stereo photo- 
graphic sound track on Ken Russell’s film, 
Liszfomania, in 1975. These films were 
made on equipment Tony designed in col- 
laboration with Dolby Laboratories, and 
started a whole new trend in cinema 
sound. 

Tony was also a strong supporter of the 
BKSTS and the SMPTE, and was a Fel- 
low of both societies. At the 1976 SMPTE 
Conference in New York, he received the 
Samuel L. Warner Memorial Award 
(Gold Medal) for his continuing efforts to 
establish standards for cinema sound re- 
production on a worldwide basis. He was 
largely responsible for pioneering the high 
quality of film sound as we know it today. 

I was closely associated with Tony in 
the field of standardization during the last 
10 years of his career. His capacity for life 
was huge, his generosity knew no bounds, 
while his friendliness and sheer enthusi- 
asm for everything he did made him an 
outstanding personality. He will be sadly 
missed by all who knew him, and especial- 
ly his loyal staff a t  Thorn-EMI’s Elstree 
Studios. 

Tony was also a family man and leaves 
a widow, four childrcn, and four grand- 
children, to whom ACTT members ex- 
press their deepest sympathy. 

-John  AIdred 
Rank Film Laboratories 
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