
I Section Meetings 
Australia, October 22, 1985 ~ Brian Bai- 
Icy. SBS-TV. :in ethnic television network 
opcrati ng out of Sydney and broadcasting 
p rog r :I 111 s t ti r o  u g li o u t A u s t r ;i 1 i a ,  d i s- 
cussed t w o  topics re la t ive to everyday pro- 
cedure at  SHS. Hiiilcy first demonstrated 
tlic step-by-step process by which foreign 
films a r c  subtitled. As the 30 persons in 
attendance learned, the process i s  cx- 
t remc ly  complcx and time-consuriiing. 
Accord i t i  g to Ba i Icy pa r t i cu  I ;I r ;i t ten t ion 
i s  p i i d  t o  ensuring t h a t  the translated 
hcripts compl) with loc:iI censorship rcgu- 
ILL I io t i  s . 

Diiiley then denionstrated 21 complex 
time-dclaq system t h a t  makes i t  possible 
for SHS-TV to broadciist programs in five 
different time 7oncs ;it the same time. This 
w a s  achieved by instnlling banks of thrcc 
Sony I- in. VTRs for cacti time Lone and 
computcr-controlling them to the t i ixter 
sothcy play at thccorrcct time. Each bank 
records. plays. ;itid rewinds ;it one time. 
which a lso  provides backup in the cvcnt of 
breakdown. Anotlicr VTK i s  connected to 
the systcni to ;illow loci11 content for cach 
stiite t o  be inserted. The result i s  singlc- 
fr;imc accuracy through tinic code, syn- 
chroni/cd t o  e;icli s ta te  in Australia. ~ 

Bruce G .  I larrcll (Sccrctary/Treasurcr). 
?2 thb  Australia. I500 Broadway, Suite 
2101. New York. N Y  10036. 

l)allas/Fort Worth, November 6. 1985 
A t o t ; i l  of 34 nicnibcrs and guests attcnd- 
cd ;I dual presentation ;it the Allicd+W 13s 
Film & Video Services in Dallas. The first 
presentation. on the new E F L M / C T A P  
(edit fiIm/conform tape)  system. was giv- 
cti by Si Bcckcr, vice-president and dircc- 
tor of engineering. Allied Fi lm & Video. 
Inc. EFL.M/CTAP i s  ;I unique post-pro- 
duction system designed for films destined 
for rclcasc on videotape. 

The process uses Eastman Koduk's Da- 
takode print stock or special visual nuni- 
bcrs on the workprint to assign individual 
addresses to each f i lm fraiiic. The  work- 
print i s  edited using normal film tcch- 
niqucs. Individual frame addresses arc fed 
into ;I computer which gcncr;itcsdat;i that 
can be used by S M  PTE tinic-code coni- 
putcr-controlled video editing cquipnicnt 
to auto-assemble videotape ii iwtcrs m;idc 
from the transferret1 uncut original ncga- 
tivc. Spcci;il cffccts and t i t les  can be ndd- 
cd by the use of auxiliary sources. Rcckcr 
explained in detail how FFI .M/CTAP 
combines tlic latest computer-controlled 
fi lm and video technology. 

I larold Vincent. Eastman liodak Co., 
used t w o  I hmm dcnionstr;ition films to 
comp:irc the new tlastmun high-speed col- 
o r  negative 7292 and 7294. The films wcrc 
inforniativc and demonstrated the ini- 

provciiicnts in the new negative film. 
.John A.  I iudck (Sccrct;iry/Trc;rsurcr). 
Allied Tilm Laboratories. 3708 Lynch- 
burg Dr., Corinth, T X  76205. 

Detroit, October 15. 1985 - Kobcrt 
Schlorff. Wayne State University. prc- 
scn tcd  :I progr;im on test matcri;ils. 
Schlorff. who scrvcs iis test  matcriols ud- 
visor for the Detroit Section, posited t h a t  
test  matcri;ils. though somctinies ovcr- 
looked in the industry. arc necessary to 
ensure optimum pcrl'orniancc i t i  motion- 
picture, television, a n d  audio systems. IJs- 
ing visual aids. Schlorffdescribcd the spc- 
cific differences among avuilable test 
ni  ;I t c r i ;I Is. t lie i r v;i r io us ;I p pl ica t ions. a nd 
sonic of the quality-control nicasurcs cx- 
crciscd during their manufacture. The 22 
persons in attendance ;it Producers Color 
Service-Video, Southfield. Micli.. a l s o  
saw a demonstration of the SMPTE v i -  
deocassette f o r  monitor/rcccivcr setup. 

~ Rudolph J .  Krygcr (Secrct;iry/Trca- 
surer). CBET-'T'V, I I39 Eustluwn Avc.. 
Windsor. Ont.. Cnnadu NXS 3.1 I .  

Detroit, November 12, 1985 - Comput- 
er-aided instruction ( C A I )  through the  
medium of television was the subject of 
this nic~cting, which took place at the Uni- 
versity o f  Windsor. Windsor. Ont.. C:in- 
a d a .  l l r .  Bud Hanscn. the first of t w o  
guest speakers from the University o f  
Windsor, opened the program with :I dis- 
cussion of the history of C A I .  H e  shed 
light on the ev:iluation and performance 
objectives of this niethod in the learning 
cnvironmcn t. 

I 

Barry Brose lectures to members of the San 
Francisco Section at its Sept. 21, 1985, 
meeting aboard the Alert. 

Tlic components of the  system ;I nii- 
crocomputcr. :I I;iscr videodisc player. and 
;I Tclidon graphics generating systcni ~ 

wcrc explained by I l r .  Phil Alexander. As 
the 30  in attendance learned f r o m  his prc- 
scntation, and from an operational dcni- 
onstration t h a t  followed. the system al- 
lows ;I tcaclicr to design learning modules 
t h a t  can be acccsscd by ;I nunibcr of stu- 
dents simultaneously. Student progress i s  
monitored by the coiiiputcr. and i s  avail- 
:iblc to the  tcuclicr at his convenience. 
Rudolph Krygcr (Sccrctary/Trc;isurcr). 
CBl iT-TV.  I I39 Eastlawn Avc., Wind- 
sor. Ont.. Canada N8S 3.1 I .  

Houston, November 20, 1985 Five 
spc:ikcrs treated ; in  uudicncc of 35 to in- 
formative, in-depth presentations on sonic 
techniques ('or improving or main tni t i  ing 
the highest quality audio in video produc- 
tions. Mike Ticrncy and Gary Roiich. 
Constinier Products Div..  Sony Corp., 
opened the iiiccting with ;I discussion of 
i 11 nov;i t ions i t i  consu nicr ;i ud io cq u i p- 
nicrit. They discussed the l lcxibil i ty of  us- 
ing VCRs to  record. store, and play buck 
:iudio. and dcnionstr:itcd CI> a n d  VCR 
recorded niusic played through a well-dc- 
signed. integrated system. 

<iracmc Goodall and David Moore. 
;11so from Sony, then rclntcd the history of  
double-system sound from i t s  beginnings 
i n  film, through thcdcvclopmcnt of equip- 
ment t h a t  now inakes i t  practicul. i f  not a 
necessity. to use double-system sound to 
record the audio for video productions. 

Dwight Cook, Dwight Cook Sound Stu- 
dios. the Ioc;iIc for the niccting. concludcd 
by demonstrating ;I system to create high- 
quality audio. I I c  uses Sony Sync master  
cquipmcnt to lock together '/J-in. audio 
records. 1 -in. rccordcrs. .3/4-in. U-Mat ic  
recorders. and ;I 24-track audio recorder. 
Wi th  t h i s  system. Cookctin l i f t  ;in original 
t r x k  from ;I 1 -in. videotape. add music. 
sound effects. and narration. and swectcn 
i t  bcforc returning i t  to the original video 
w i t Iiou t losing sy tic. He a Is0 demons t r;i ted 
the use of CDs for adding sound effects 
quickly. Folcy studio techniques wcrc also 
dcmonstr;itcd, wrapping u p  an cvcning 
filled with explanations of new irudio tcch- 
niques within the reach of any video pro- 
ducer interested in improving or main- 
txining the highest quality possible in the 
audio portion of his production. -~ Robert 
B , M us bu r gc r ( Scc r c t ;I r y / T r c ;i s u r e  r ) , 
Clniv. ofHouston.419Oak I h l c  Dr.,Staf- 
ford, T X  71477. 

Nashville, October 31, 198s ~ A total of 
42 nicnibcrs and guests gathered at Via- 
coni C:iblcvision for ;I presentation on op- 
t ical disc recording. David Shcn, senior 
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EASTMANTMPROFESSIONIU 
VIDEO TAPE CAPTURES 
YUKON QUEST RACE. 
When Alaska Video Productions set out to cover the 1985 Yukon Quest International Sled 
Dog Race, it went with a winner. 

It picked Y'inch PRO FORMAT €ASTMN Professional Video Cassettes with 
Betacam equipment to record the grueling event, which saw 28 entrants mush over a 
1000-mile course from Whitehorse, in Canada's Yukon Territory, to Fairbanks, Alaska. 

Says AVP partner Gary Russell, who handled most of the camera work for the 
production: "The Eastman tape performed flawlessly through the rigors of the two-week 
event, in temperatures ranging from -30°F to 40°F. In dazzling sunlight, blowing snow, 
and after dark." 

finest we've ever seen of this beautiful part of the world." 

a 30-minute production that was seen throughout Alaska via satellite, in the Pacific 
Northwest on McCaw Cablesystems, and in parts of Canada on CBC-North TV. 

by EASTMAN Professional Video Cassettes. If you'd like to tell us how EASTMAN 
Professional Video Cassettes have helped you, write to Eastman Kodak Company, 
Dept A-3063.343 State Street, Rochester, N Y  14650. 

For more information about EASTMAN Professional Video Tape, call 1 800 242- 
2424, Ext 80, or contact your nearest dealer in EASTMAN Professional Video Products. 

Adds producer Alex Epstein: "The pictures we brought back were some of the 

Altogether, AVP shot nearly 17 hours of tape during the race. This was edited into 

Recording "The Challenge of the North" proved to be another challenge overcome 

Eastman Kodak Cornpan Motlon Plctum and Audlovlsual Pmduccr Dhrlslon 
Atlanta: 404/351-6510 Chlu * &/654-5300 Dallas: 214/35k322l Hollywod: 213/464-613l 

Honolulu: eoS/83&i New York: 2l2/93@75OO 0 Rochester: 716/254-1300 
fan franclxo: 415/989-8434 Wash1 

~ommo: 116/7-%3 Vancouver: 604/9861321 
n, D.C.: 703/5SS-9220 Montreal: 5I4/761-M 

@ Eastman Kodak Company, 1985 



Our competitors have every reason to be nervous. 
Because when Sony doesn’t say a lot about NAB, it means Sony 
plans to show a lot at NAB. This year is no exception. 

Brace yourself for big developments in the world’s most 
popular small format. Prepare for a solid new direction in camera 
design. See “U” in a way you’ve never seen it. Then hear “C” 

Sony’s 
being awfully quiet 

about NAB,” 

\\ 



the way you’ve been asking to hear it. Sample a few 
million bits of the future. And then, if you recover 
from the shock, step right up and introduce yourself 
to another Sony innovation- “Big Brother.’’ 

Call Sony Broadcast at (201) 833-5231. But do1 
call till after April 16th. s ONY 

aumj 

II “Yeah, too quiet. 



A total of 850 persons attended the Nov. 79, 7985. meeting of the San 
Francisco Section, a record audience. 

Bill Shaw (left) and Eddie Garrick at the Nov. 79, 7985, meeting of the 
SMPTE San Francisco Section. 

cnginecr, Pnnusonic, talked about the thc- 
ory of recording wi th  a laser beam onto a 
tellurium suboxidc film layer. In the dem- 
onstration that followed, Shen recorded 
an NTSC color signal from a studio cam- 
era to the Model TQ 2023 optical disc 
rccorder. Duane M. Muir (Secretary/ 
Treasurer), Nashville State Tech., 120 
White Bridge Rd., Nashville, T N  37209. 

Nashville, November 21, 1985 - Kick 
Thomas, Eastman Kodak Co., presented a 
paper on improved 16mm Enstman color 
high-specd negativc film 7292. A report 
on the 127th SMPTE Technical Confcr- 
cnce and the high-definition, analog com- 
ponent, and digital component demon- 
strations that  took place there was 
submitted in advance by .I. W. Caluger, 
SMPTE Southern Regional Govcrnor, 
and presentcd during the meeting. The 
sitc for the meeting, which attracted 26 
membcrsand theirgucsts, was Kingswood 
Studio. - Duane M. Muir (Secretary/ 
Treasurer), Nashville State Tech., 120 
White Bridge Rd., Nashville, TN 37209. 

San Francisco, September 21, 1985 - 
Some 60 SMPTE members and their 
gucsts boarded thc Alert. a cutter owned 

by Barry Brosc, Highland Labs, for this 
mceting. Captain Brose offercd a short 
history of thc use of thc AIiw as a research 
vcssel and media workhorse. Hc then uscd 
videotape examples in speaking about an 
carly portable video systcm developed by 
Highland Labs. Channel 13, Sacramento. 
also made available a tape of its recently 
produced documentary on Ireland. 

As the tapes rolled, the group sailed to 
Lost Isles for lunch ashore, followed by a 
short cruisc of thc river delta, and then 
returned to port. -John A. Carlson (Scc- 
retary/Trcasurer), Monaco Labs, 234 
Ninth St., San Francisco, CA 94103. 

San Francisco, November 19,1985 - Ad- 
vancements in technological methods and 
devices, and brand new concepts and vi- 
sions in film artistry, were shown at the 
“IMAX Extravaganza,” held at theGreat 
America’s Lockheed Pictorium IMAX 
Thcater. in Santa Clara, Calif. The 850 
rncmbers and guests who packed the large 
auditorium set an attendance record. 

Thc audience was treated to screen pre- 
sentations of The Magic Egg. The Dream 
Liors On, Speed, and an IMAX Stercovi- 
sion film. Eddie Garrick, who produced 
and directed The Magic Egg, the only 

Colin Davis. Fred Lemmin, and Leonard Green (L-R) at the Nov. 12, 
1985. meeting of the Toronto Section. 

1 MAX film featuring computcr-gencrat- 
ed graphics throughout, discussed the 
making of that film. The project was ex- 
ecuted by more than 20 teams of comput- 
cr artists and technicians from Europe, 
Asia, and North America, thus presenting 
a wide variety of styles, concepts, and vi- 
sions, unified by a totally synthesized 
sound track. 

Bill Shaw, executive vice-president, 
IMAX, returned to run the finished film 
The Dream Lives On. having shown the 
workprint of the NASA space shuttle film 
at a previous meeting. Shaw showed slides 
documenting the use of Velcro for camera 
mounting aboard the shuttle, training in 
IMAX handling for the astronauts, and a 
variety of custom-built devices for mount- 
ing, launching, and protecting camera 
equipment. 

After a question-and-answer period, 
the group was shown the Macgillivre- 
Freeman film S p e d .  a dynamic, high- 
speed picture chronicalling the increase of 
speed in mechanical, motorized, and air- 
borne movement. The evening concluded 
with an ]MAX Stereovision (red-blue) 
film, a computer-generated, animated de- 
scription of the DNA molecule that had 
been shown at Expo ’85 in Japan. 

The audience at the Ontario Science Centre prepares for Colin Davis’s 
presentation on a new Kodak fllm stock. 
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This tape failure doubled the cost of 
an already expensive video production. 

Videotape: The Weakest Link 
To the producer, this shot became much more expensive and 
complicated than planned.. . all because the videotape quality was 
unknown before use. 
Why wait for disaster to strike your video productions because of 
unknown tape quality? Prevention costs much less. RTl's new 
TapeChek 6120 is the world's top performing evaluator/cleaner for 
1 " videotape, specifically designed for professionals who demand 
superior tape performance. 
With TapeChek you are assured that every inch of videotape is up 
to the high standards you expect from 1 " tape. At 20 times standard 
play speed, the TapeChek 61 20 accurately and thoroughly 
evaluates, inspects, cleans and polishes all blank or prerecorded 
tapes. Advanced 20 track MicroPulse detection electronically 
identifies dropouts. Plus, it can provide physical evaluation of 
prerecorded tapes without erasure. TapeChek's precision vacuum- 
assisted cleaning system substantially reduces temporary dropouts 
caused by loose oxide and dirt. Tape condition is graphically 

displayed by color CRT while a hard copy 
printer reports type and location of 
dropouts and damage. 
Why risk increased production costs 
and lost revenue because of unknown 
tape quality? For complete information 
call: 

1 -800/323-7520. 
In Illinois, call: 1-8001851-4028. 
From Alaska, Hawaii and outside the 
U.S.A., call: 312/677-3000. 

i 

i 

4700 Chase Avenue 
Lincolnwood, IL 60646-1 689 

Leading the way in videotape care. 

SMPTE Westcrn Regional Governor 
Glen Pensinger, San Jose State Universi- 
ty, also reportcd on the Society's 127th 
Tcchnical Conference and Equipment 
Exhibit. - John A. Carlson (Secretary/ 
Trcasurcr), Monaco Labs, 234 Ninth St., 
San Francisco, CA 94103. 

Toronto, November 12, 1985 - More 
than 150 Society members and their 
guests met at the Ontario Scicnce Centre 
to view the film Digital Dream, and to 
hear papers on a new Eastman Kodak film 
stock and on the dcvclopment of a 3-D 
I MAX camcra. 

The first presentation was the film 
Digital Dream, a 35mm anamorphic print 
with Dolby stereo optical sound, whosc 
sound track was produced cntirely digital- 
ly up to the optical transfer. The dramatic 
30-min film, provided by Kodak Canada, 
highlighted thc use of digital techniqucs 
at the Glen Glenn Sound facility. 

Colin Davis, Kodak, then took the stage 
for a prcscntation on improvcd 16mm 
Eastman color high-speed negative film 
7292. As Davis explaincd, Kodak's new 
film features a T-grain emulsion, which 
reduces granularity, increases sharpness, 
and improves sensitivity. Supplemcnting 
thc tcchnical discussion, a slide presenta- 
tion comparcd film clips of Type 7291, 
7294, and the ncw 7292 film, intercut to 
show the differences in performance. 

Following a coffcc break providcd by 
PFA Labs, Leonard Grcen, National 
Film Board of Canada, presented a paper 
on the joint devclopnient, by thc NFB and 
I M A X  System Corp., of a 3-D motion- 
picture camera and projection system in 
the IMAX 70mm format. The size of the 
film and thc IMAX horizontal transport 
presentcd unique problems that required 
innovative solutions. The systcm employs 
numcrous remote controls and a tclcvision 
system as a viewfinder, and includcs a 
vibration-frec suspension mount and 
gyroscopic stabilization. A demonstration 
wi l l  be given at Expo '86 in Vancouver at 
a n  I MAX theatcr especially constructed 
for the purpose. - David 1.. George (Sec- 
retary/Treasurcr), lmaginecring 12td., 20 
Rondenu Dr., Willowdalc, Ont., Canada 
M2H lR4. 

Washington, D.C., October 15, 1985 - 
Steve Smith, Ampex Corp., spokc on edit- 
ing systems at this mccting, held at 
WMAR-TV, in Baltimore, Md. In  a com- 
prehensive prcscntation, Smith discussed 
editing, from film systems and early vid- 
cotape cditing through the prcscnt sys- 
tans, including Montage and EditDroid. 
t le relatcd sonic of the bencfits, as well as 
sonic of thc problcms, with various sys- 
tcnis. In closing the program, Smith de- 
scribed the objcctivcs of the SMPTE 
Committcc on Serial Intcrfacc, of which 
tic i s  a membcr. Attendance at  thc meet- 
ing was 30. ~ Art Florack (Secretary/ 
Treasurcr), Eastman Kodak Co.,  1555 
Wilson Hlvd., Arlington, VA 22209. 
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