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range and rcsolution: “ In  other words, i f  i t  
works. w h y  f ix  i t ?”Thc  immcdiatcanswcr 
is that the relativcly instantaneous nature 
of the electronic medium and its potential 
for computer manipulation and digital ef- 
fects. including color correction, that are 
next to impossible with film alone, are 
more than sufficicnt justification i n  this 
still-evolving technology. 

The next section. “Electronic Plus Pho- 
tochcmicnl” extends the answer. asserting 
that debates about the relative merits of 
the two media ;IS separate entities rnay 
miss the point that i t  may be possible to 
combine them so as to gain the salient 
advantages of both worlds. The numerous 
hybrid production techniques (shoot on 
film/cdit on  tape/rcleasc on film, shoot 
and cdit on tape. release on film, and so 
on) arc said to be possible and commer- 
cially vi;iblc. The “film look,” achieved 
largely by single-camcr;t production and 
lighting techniques, is being cmulatcd in 

high-quality video cameras by gamma- 
compression circuits whereby highlight 
details are retained, with the more gradu- 
al overload characteristic of film. The use 
ol’ 30 framcs/sec film to minimize image 
motion discontinuities is a reality for those 
who still prefer the “look” of a film-to- 
tape transfer, and digital noise-reducing 
techniques. avnilable for other aspects of 
video technology, are being developed to 
reduce the appearance of graininess in 
film-to-tapc transfers. 

That video technology is a tool for cre- 
ativity rather than an end in itself is a not- 
so-original thought that I believe, along 
with Harry Mathias and Richard Patter- 
son, should be shared to a greater degrec 
by both film and video people in achieving 
;I common and transcending art. Their 
book is ;I step, but only a step, they agree. 
in promoting th ; t t  po;il. 

~ Raymond Hallows 
Princeton. N . J .  

Obituary 
Norman T. Prisament 

Norman T. Prisamcnt, ii Life Fellow of 
the S M  PTE and recipient of the Society’s 
Samuel I*. Warner Memorial Award i n  
1979. died suddenly on January 8, at the 
age of 63. Prisament made scveral out- 
standing contributions to the design and 
nianufucture of sound recording cquip- 
nicnt throughout his technicnl career, par- 
ticularly at Magna-Tech Electronic Co., 
Inc.. where he was president from 1972 
unt i l  the time of his death. 

Prisamcnt was born o n  October 27. 
1922. i n  New York City. I l c  attended 
Brooklyn Tcchnical High School, earning 
a n  electrical degree i n  1940. I Ic  moved on 
to Brooklyn Polytechnic lnstitutc to pur- 
sue his engineering ciirccr, but his studies 
wcrc interrupted by a (our of duty i n  
World War 11 ;IS a Naval Coast Guard 
Illcctronics Officer. I I c  coniplctcd his 
studies at Brooklyn Polytechnic in 1948. 

Prisnnient further developed his talents 
i n  the field of clcctronics as a n  engineer at 
National Cine Equipment, Inc., then 
served i is  president of  Arlington Electric 
Products. Inc. He later went on to Reeve- 
sound Co. Inc., as plant manager. t lc  then 
joined Magna-Tech. 

I t  wits a t  Magna-Tech where I’risament 
beg;tn to make his presence felt in the 
motion-picturc sound recording field. and 
where he attained outstanding rank 
among his cripinecring peers. He was 
largely responsible for the development of 
scveral new products at Magna-Tech, in- 
cluding electronic pulse-drivcn hiph- 
speed dubbcrs and recorders, electronic 
pulse-driven high-speed projcctors and in-  

Norman T. Prisament 

terlock systems. and an SMPTE interlock 
vidcotapc recorder-to-sprocket machine. 

I n  1973, the Academy of Motion Pic- 
ture Arts and Sciences presented an 
award to Prisament in recognition of his 
technical achicvenicnts. 

Pribament was an active and involved 
rnenibcr of the SMPTE. tic served, from 
1975 unt i l  the time of his death, on the 
Conitnittee on Audio Recording and Re- 
production Technology, and in 197X was 
appointed chairman of the Papers Com- 
mittee o n  Film Sound. 

He was also on the Board of  Technical 
Advisors of  the Institute of Audio Kc- 
search. and wiis a member of the Audio 
Engineering Society and the Westchester 
County(N.Y.) Chapterofthe US. Power 
Squadron. 

Prisamcnt is survived by his wife. Glo- 
ria. three children. and three grandchil- 
dren. 
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The United States FCC support of the MTSC stereo television 
transmission system has proven to be a significant factor 
in stimulating the production of audio for television and video. 
The 4th AES International Conference on Stereo Audio 
Technology for Television and Video will address the new 
problems and new opportunities for the audio industry re- 
sulting from the intense demand for this emerging technology. 
Experience to date has vividly demonstrated that the con- 
ventional audio practices in broadcast and recording are 
inadequate to meet the needs of stereo audio production. 
Problems of phase, level match, lack of standards, the need 
for a solid center channel image, and economic uncertainties 
require attention and practical solutions. 

With an eye to this, and to promote industry growth through 
better understanding of stereo audio for television and video, 

Conference Chairman and AES President Robert B. Schulein 
has organized a comprehensive 3-day program of technical 
sessions, elaborate demonstrations, and panel discussions 
that promise to be of immediate and lasting benefit to profes- 
sionals in the audiohide0 industry. 

The 4th AES International Conference will be held at the 
Westin O’Hare Hotel, adjacent to O’Hare International Airport 
in the Rosemont area of Chicago. Registration will be: AES 
members, $345.00; nonmembers, $395.00. Registration in- 
cludes conference preprints. 

Sessions chairmen will include: Don McCroskey, ABC 
Television; David Robinson, Dolby Laboratories; Bill Varney, 
Universal Studios; Emil Torick, CBS Technology Center; 
and Martin Polon, Polon Research International. See below 
for a preliminary program. 

TIMES AND TOPICS 

1988 May 16 
Frlday Broadcast stereo televlslon 

Breakout So88lon I 

transmission demonstretion satellite 
’IAe up-and-down link audio transmt8,don 

demonstratbn 0 slwt-haul fidd 
production demonstration 

For further information, please contact: Audio Engineering Society, 60 E. 42nd St., Rm. 2520, New 
York, NY 101 65-0075. Telephone (21 2) 661 -8528. Telex 620298 AES UW. 
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