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Charles P. Ginsburg
Honored by Ampex

Charles P. Ginsburg, the father of the
videotape recorder (VTR), was honored
by Ampex Corp. at a company-wide cele-
bration held January 31, 1986. The cere-
mony was in recognition of Ginsburg’s
retirement, following 34 years with the
company. In making the announcement,
Roy H. Ekrom, president and chief execu-
tive officer, Ampex Corp., said, “Char-
lie’s contribution to television and Ampex
is immeasurable. We are honored by his
dedicated service and loyalty to Ampex
these many years and wish him all the
best.”

Ginsburg joined Ampex in early 1952,
just months after the company’s top man-
agement, led by its founder Alexander M.
Poniatoff, launched a project aimed at
applying magnetic tape recording tech-
nology to the medium of television. In the
early 1950s, film was the only recording
method available to capture pictures from
video, but kinescope picture quality was
poor and turn-around time long. Poniatoff
and others soon recognized the industry’s
need for a magnetic tape recording device.

Ampex’s VTR development project
was initially placed solely in the hands of
Ginsburg. Gradually, a six-man team was
assembled to develop the recorder. Gins-
burg headed this team, whose other mem-
bers were Ray M. Dolby, Charles E. An-
derson, Alex Maxey, Fred Pfost, and
Shelby Henderson. The team ultimately
developed the quadruplex, or quad record-
er, the industry’s first practical VTR. The
unit was a 4-MHz recorder with four ro-
tating heads (hence the name quad) writ-
ing narrow tracks transversely on a 2-in.

Charles P. Ginsburg

wide tape at a recording speed of 15 in./
sec. The machine could record an hour of
programming on a 12'5-in. diameter reel
of tape.

Ampex Corp. celebrated the 30th birth-
day of the VTR during a corporate pre-
sentation at the annual convention of the
National Association of Broadcasters,
held April 13-16.

CBS became the first network to go on
the air with the Ampex recorder with a
time-delay broadcast of its “Douglas Ed-
wards and the News” program, on No-
vember 30, 1956.

Ginsburg was Ampex’s vice-president
for advanced technology and planning at
the time of his retirement. He is an honor-
ary member of the SMPTE, and was the
recipient of the David Sarnoff Gold Med-
al of the Society.
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AMPEX

If you need assistance in
designing or installing your
interformat editing suite, the
ACE Micro and other Ampex
products are available from the
following authorized Ampex
video systems dealers:

AF Associates

100 Stonehurst Court
Northvale, NJ 07647
201-767-1000

Alpha Video

28 E. Mall Plaza
Carnegie, PA 15106
412-923-2070

Landy Associates
330 Bear Hill Rd.
Waltham, MA 02154
617-890-6325

Lerro Electrical

3125 N. Broad St.
Philadelphia, PA 19123
215-223-8200

Midwest Corp.

1 Sperti Drive
Edgewood, KY 41017
606-331-8990

MZB & Associates
4203 Beltway Dr.
Dallas, TX 75244
214-233-5535

Roscor Corp.

1061 Feehanville Rd.
Mt. Prospect, IL 60057
312-539-7700

Todd Communications, Inc.
6545 Cecilia Circle
Minneapolis, MN 55435
612-941-0556

Turner Engineering
325 Division St.
Boonton, NJ 07005
201-263-0023
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The production version of the first practical VTR used by CBS on November 30, 1956.
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alf-inch, three-quarter-inch

or one inch — with the

Ampex ACE Micro"you can
edit with whatever you have. And
ACEu editors will interconnect up
to four of these VTRs serially, via

RS-422. Serial control eliminates
expensive interface boxes and that
tangle of interconnection cables.
The hardware is simple, too, so
the ACEu editor is easy to learn.
And because its performance is

virtually equal to the “super
editors”, it won't become obsolete as
your business grows. For example,
it’s the only editor under $30K that
can serially control the rate and
duration of an ADO™ system.

If you need a powerful editor that
gives you all-format flexibility, a
quick study for novice operators,
easy interface, and complex switch-
er control, line up your different
VTRs and call your nearest Ampex

Sales Engineer for a demo. From
Ampex, with product support and
service, worldwide.

Atlanta (404} 491-7112 Chicago (312) 593-6000
Dallas {214} 960-1162 Los Angeles (818) 240-5000
New Jersey (201) 825-9600
(In New York (212) 947-8633)

San Francisco (415) 367-2296
Washington, DC. (301} 530-8800
Canada (416 821-8840

AMPEX

A cure for format fever.

© Ampex Corporation 1986




PV40x13.5BIE for 30mm and 25mm cameras.
The Olympian—proven at the 1984 Olympic
Games, its 40X reach is perfect for sports and
all outdoor broadcast operations.
Focal length: 13.5-540mm (27-1080mm wibuilt-in
extender)
ative Aperture*: 1:1.7 through 270mm
1:2.8 at 540mm

J15x8.5BIE for 2/3" cameras.

2/3" Economy— full utility for all studio

situations, combining a 15X zoom ratio with

an M.O.D. of under two feet, a 54° angle of

view and high sensitivity throughout the range

Focal length: 8.5-128mm (17-256mm w/built-in
extender)

Max. Relative Aperture: 1:1.6 at all focal lengths

P18x15BIE for 30mm and 25mm cameras.
The Widest—a very wide 60° angle of view
plus incredible edge-to-edge sharpness,
fidelity and sensitivity. Supplied with 1.5X and
2X built-in extenders plus pattern projector.
Focal length: 15-270mm (30-540mm wi/2X extender)
Max. Relative Aperture®: 1:2.1 through 218mm

* 25mm lormal 1:2.7 at 270mm

It increases the
rtable camera
2mm (18-324mm wi2X extender)
Relative Aperture: 1:1.7 through 116mm
1:2.4 a1 162mm

Al : n Lens for 30mm
and 25mm cameras.
A Unique Design— featuring extensive use of
Fluorite lens elements, this lightweight, compact
14X studio lens provides high sensitivity and
critical sharpness at all focal lengths.
Focal length: 12.5-175mm (1.5X and 2X extenders built-in)
Max. Relative Aperture*: 1:1.6 at all focal lengths

* 25mm format

J14x8 BIE High Resolution Lens for 2/3" cameras
Super wide (60°) and super sharp from corner-to-
14X

Max. Rel erture: 1:1.7 through 91mm
1:2.2 at 112mm
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J45x9.5 BIE for 2/3" cameras.

Incredible 45X reach with your 2/3" cameras!

Pertect for sports and all outdoor E.F.P.

applications

Focal length: 9.5-430mm (19-860mm w/built-in
extender)

Max. Relative Aperture: 1:1.7 through 201mm

1:3.0 at 430mm

J13x9BIE for 2/3" cameras.
The Portable Standard—used by cameramen
around the world under all conditions,
pven performer with
sensitivity.
( r 6mm wi2X extender)

Max. Relative Aperture: 1:1.6 through 99mm

1:1.9 at 118mm

Cano

J25x11.5BIE for 2/3" cameras.
Greater Reach—a 25X zoom Iens designed
specifically for 2/3" cameras. The power and
scope of 1" systems, the economy and
efficiency of your 2/3" cameras.

I length: 11.5-288mm (23-576mm w/2X extender)

Relative Aperture: 1:1.6 through 220mm

1:2.1 at 288mm

J15x9.5 for 2/3" cameras.

Quality plus Economy—you can't buy more lens

for | money. Lightweight and sensitive, it m

the needs of both cameramen and accountants

ip to its Canon name.
ocal length: 9.5-143mm
Max. Relative Aperture: 1:1.8 through 112mm
1:2.3 at 143mm

Optics Division

J20x8.5BIE for 2/3" cameras.
Two Assignments—use a 13X zoom for ENG,
use IhP J20x8.5BIE for studio or outdoor

; st assignments—with the same 2/3"

Max. Relative Aperture: 1:1.6 through 130mm
1:2.1at170mm

of the ultra-wid ]
this incredible BX lens also he
only 11" —it's great for inte
length: 6-4Bmm
Relative Aperture: 1.1.7 gh :
1:1.9 at 48mm

Canon USA, Inc., Head Office: One Canon Plaza, Lake Success, NY 11042 (516) 488-6700
Dallas Office: 3200 Regent Blvd., Irving, TX 75063 (214) 830-9600. Chicago Office: 100 Park Bivd., Itasca, IL 60143 (312) 250-6200
West Coast Office: 123 Paularino Avenue East, Costa Mesa, CA 92626 (714) 979-6000

Canon Canada, Inc., 6390 Dixie Road, Mississauga, Ontario L5T1P7, Canada (416) 678-2730 ©1085C
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THE TRUE
MEASURE OF

PERFORMANCE
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ASACA/SHIBASOKU
TA35A MULTI CHANNEL TV
SOUND SIGNAL GENERATOR

The TA35A Generates the signals of the Zenith
Television Multi Channel Sound System used in
the United States

The Main(L + R), 1st Sub Channel (L- R), 2nd
Sub Channel ( SAP ), Telemetry, and Pilot Signals
may be used independently or in any combination.

A dbx Noise Reduction Circuit has been built into
both the 1st Sub Channel (L—R ) and the 2nd
Sub Channel (SAP ).

A specially designed filter to compensate for delay
characteristics due to the dbx circuit has been
built into the Main Channel Section ( L+ R).

Remote Control Operation

Measure Your Performance With The Best
ASACA/SHIBASOKU TA35A MULTI CHANNEL
TV SOUND SIGNAL GENERATOR

For complete specifications, write:

NSACN

ASACA/SHIBASOKU CORP. OF AMERICA
12509 Beatrice Street, Los Angeles, California 90066
Sales, Service: (800) 423-6347 « (213) 827-7144

The Society of Photographic Scientists
and Engineers (SPSE), in June, will con-
duct the first in a series of conferences
exploring the history of photographic sci-
ence and technology. This first confer-
ence, to be held June 22-25 at the George
Eastman House in Rochester, N.Y., has
been named “Pioneers of Photographic
Science & Technology.” It will shed light
on the photomechanical, business, and in-
dustrial histories that are related to specif-
ic photographic science and technology
systems. A total of 30 papers by distin-
guished authors will comprise the pro-
gram. Additional information regarding
the conference may be obtained from Eu-
gene Ostroff, Program Chairman, SPSE,
7003 Kilworth Lane, Springfield, VA
22151.

The Professional Film and Video Equip-
ment Association (PFVEA) has an-
nounced newly elected officers and board
members. Officers include Ed Clare,
Cinema Products Corp., president; Loet
Farkas, Matthews Studio Equipment,
Inc., East Coast vice-president; Bruce
Frenzinger, O’Conner Engineering Labs,
Inc.,, West Coast vice-president; Kim
Hoag, Ritz A-V Cine Sound, secretary;
and Cole Allen, Riviera Broadcast Leas-
ing, treasurer. New board members in-
clude Mike Nichinke, Rosco Laborato-
ries, and Frank Lowe, Adolph Gasser Inc.
PFVEA’s membership consists of 73 man-
ufacturers and service suppliers in the pro-
fessional motion-picture, video, and
audiovisual fields.

Robert Bosch Corp., Stuttgart, F.R. Ger-
many, and N.V. Philips Gloeilampenfa-
brieken, Eindhoven, the Netherlands,
jointly announced an agreement to form a
cooperative venture named Euro Televi-
sion Systems GmbH. The new company,
to be headquartered in Darmstadt, F.R.
Germany, will market professional televi-
sion studio broadcast equipment world-
wide. It will absorb Bosch’s Television
Broadcast and Video Equipment Divs.,
Philips’ development and production fa-
cilities, and Philips Television Systems,
Inc.

Dolby Laboratories has moved its corpo-
rate headquarters to a new building at 100
Portero Ave., San Francisco, CA 94103-
4813. The move, from Sansome Street in
San Francisco’s financial district, became
necessary because of the company’s sub-
stantial market growth in recent years.
The 70,000-ft? building affords consider-
ably more work space for Dolby’s engi-
neering, licensing, U.S. marketing, and
administrative staffs. Dolby Laboratories
is the originator of Dolby noise-reduction
systems and the Dolby Stereo film sound-
track.

Allied Film & Video, headquartered in De-
troit, Mich., has announced that it will
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WINNERS AT ANY

PEETD/!

ENJOY ALL THE BENEFITS OF BEING AT THE FINISH LINE WITH THE WINNERS
FOR FEATURES, DOCUMENTARIES, COMMERCIALS AND VIDEOS!

AGFA XT320" High Speed Color Negative Film is a winner featuring remarkably
fine grain and wide latitude. It's ideally suited for use under low-light conditions
in the studio, on both indoor and outdoor locations, at night, underwater and
for industrial shooting.

Intercutting XT320 High Speed with XT125 Medium Speed in the same
production is virtually indistinguishable.

AGFA XT125" Medium Speed Color Negative Film is a winner in all lighting
conditions that do not require high speed film. It produces outstanding color
rendition with natural skin tones and neutral shadows, and has fine grain and
excellent sharpness.

AGFA-GEVAERT, INC.
Motion Picture Products Division

East of the Mississippi: West of the Mississippi:
275 North Street, Teterboro, NJ 07608 1801 Century Park East, Los Angeles. CA 00067
(201) 288-4100 or (212) 563-5500 (213) 552-0622

1633 Old Bayshore Highway, Burlingame, CA 94010
(415) 692-2432
AGFA-GEVAERT CANADA, LTD.
09 Viceroy Road

Concord, Ontario L4K 1E7, Canada
(416) 667-0700
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When it comes to choosing the video making less than a year ago. In fact, the
recorder that works best with our videotape,  improvement is so obvious, you can see it on
we're not biased. We prefer them all. your monitor as well as our spec sheet.

That’s because we constantly use them all Thanks to our new base and backcoating,
to test and perfect and retest and refine our  you can virtually drop the word “dropout”
videotape. That way we know our tape will  from your vocabulary.

work flawlessly on your video recorder, no And besides constantly improving our
matter what brand of machine you own. tapes, we're also constantly improving our

‘Take our latest tape, for instance. The service— from staying on top of your orders to
picture quality is higher and the background  helping you get to the bottom of your tech-
noise is lower than on the tape we were nical questions.

One tape is designed
brand of equipment.

VIDEO TAPE Vioeg TA
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S() lf YOU’I'L‘ c(msidcring a new lin(’.‘ Uf © 1986 Fuji Photo Film U.S.A., Inc., Magnetic Products Div., 350 Fifth Avenue, NY, NY 10118
videotape, consider one that isn’t new to your
brand of video recorder.

Call your nearest regional representative
and talk with him about Fuji, the videotape
designed to make everyone’s equipment look
good. Even our competitors’.

Northeast Region 1-800 526-9030  Southwest Region 1-800-527-0804
(in NJ 201-935-6022) (in TX 214-243-2537)

Southeast Region 1-800-241-6005 Western Region 1-800-241-7695
(in GA 404-441-2222)

22 (in CA 213-636-0101) F F PROFESSIONAL
st Region 1-B00-323-4826 I
2 SEy 3500) oo —JJ UJI VIDEOTAPE

exciusively for this
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cnlarge its capability for duplicating vi-
deocassettes in the 8mm format. In mak-
ing the announcement, William H. Smith,
president, cited the company's overall
commitment to the corporate and educa-
tional program producers who distribute
in the 8mm format. Allied’s clients can
arrange to have videocassettes duplicated
at the Detroit headquarters or at any of
the company’s other facilities in Chicago,
San Francisco, Dallas, Orlando, and
Washington, D.C.

Paltex Editing & Production Systems
Ltd., Tustin, Calif., has acquired Quan-
tum Audio Labs, Inc., it has been an-
nounced by Paltex chairman Roger L.
Bailey. Paltex, a manufacturer of high-
technology post-production equipment,
will develop the cxport market for Quan-
tum’s audio consoles. Quantum Audio
Labs is based in Glendale, Calif.

Adrian B. Ettlinger has been appointed
senior vice-president at Cinedco, with re-
sponsibility for su-
pervising the per-
formance of the
Ediflex clectronic
cditing system in
the production " Sud
market. Ettlinger,
known as the “fa-
ther of clectronic <
cditing,” invented ESN
Ediflex, in addition to the CMX editing
system and the CBS-Sony single-camera
cditing system. tle has received many
honors in recognition of these inventions,
including the David Sarnoff Gold Medal
from thc SMPTE. Ettlinger serves on the
Society’s Board of Editors.

g

.

Allen F. Jacobson was recently named
chairman and chief executive officer of
3M Co., St. Paul, Minn. Jacobson pre-
viously was president, U.S. operations, at
the company, and served earlier as head of
3M’s tape and allied products operations.
He joined 3M in 1947 as a product engi-
neer, alter earning a chemical enginecring
degrec at lowa State Univ. Jacobson suc-
ceeded Lewis W. Lehr, who will remain
with the company as a director.

Maria A. Curry has been named vice-
president and general manager, Magnetic
Tape Div., Agfa-Gevaert, Inc. Curry
started with Agfa AG in Leverkusen, F.R.
Germany, in 1959, and cametothe U.S. in
1960 to work at Agfa Inc. in New York
City. In 1965, she became technical man-
ager of magnetic tape. The years 1973 and
1980 brought further promotions to na-
tional sales manager and director of sales
for the Magnetic Tape Div. In 1981, she
was promoted to director of marketing.
Curry is the first woman to be named a
vice-president at Agfa-Gevacrt, which
has U.S. headquarters in Teterboro, NJ.
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Errata

“Super Motion System,” by L. J.
Thorpe, T. Nakamura, and K.
Ninomiya, September 1985 Journal,
p. 897

In Equation 1, the N should be squared.
The equation should read:

(1+1/Kp)
(1 +1/K,)

HU110%00 ih D00 WA INALS

./;n;\x = I/ZKANZJF (1)

“Front Projection: Tessellating the
Screen,” by Jonathan Erland,
March 1986 Journal, p. 283

An error in the identification of Fig. 9 has
sections b and c of this illustration trans-
posed. The correct illustration is repro-
duced below, with the accompanying cap-
tion. The accompanying text, reprinted
from p. 282, reads as follows:

Finally, we shall look at onc more appli-
cation of the remarkable characteristics
of Scotchlite. Not long ago, Apogee was
asked to produce a commercial for Wells
Fargo Bank. The commercial depicts a
blank check in the process of being filled
out by a well-manicured female hand with
highly polished fingernails, wielding a
beautiful pen with a gleaming golden nib
(Fig.9a). As the check is being completed,
the graphics denoting the bank are wiped
onto the check (Fig. 9b). By the comple-
tion of the check writing, a still back-
ground scene depicting a stagecoach has
been processed onto the check (Fig. 9c¢).
On completion, the check is torn from the
checkbook, and the background scene
springs 10 life as the stagecoach rides off
into the sunset (Fig. 9d).
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Figure 9a-d. Reverse front projection blue-
screen element from a Wells Fargo Bank
commercial. Note the absence of blue spill on
fingernails and pen nib.

SMPTE Journal, May 1986



