Atlanta, March 10 — Approximately 130
people, from the SMPTE, as well as the
Society of Photographic Scientists and
Engineers, American Chemical Society,
American Institute of Chemical Engi-
neers, and American Optical Society, at-
tended the meeting at the Atlanta Holi-
day Inn. The program, on the nature of
color, featured speaker C. S. McCamy,
vice-president of research, Macbeth Div.,
Kollmorgen Corp. McCamy, who devel-
oped the Macbeth color checker chart, a
standard for testing color photography,
outlined the science of color and the early
history and development of color photog-
raphy.

McCamy talked about the derivation of
color names from flowers and minerals,
pointing out that this system is inadequate
to define the more than 10 million defin-
able colors with different hue, value, and
chroma elements. The Munsell ring of hue
characteristics was explained, as well as
the numerical assignments of value and
chroma. McCamy also demonstrated how
colors which appear to match in one light
differ when the light source is changed.
He also discussed the structure of the hu-
man eye, the physics involved as the eye’s
optic nerves receive photons of energy,
and how the eye processes color and lumi-
nance. — Bebe F. McClain (Secretary/
Treasurer), PAG America, Ltd., P.O. Box
5813, Asheville, NC 28803.

Baylor University, November 19, 1985 —
Corey Carbonara, Sony Broadcast Pro-
ducts Co., discussed the technology of
high-definition television before a group
of 45 faculty members and students. In a
clear and comprehensible fashion, Car-
bonara briefly outlined the historical de-
velopment of HDTYV at Sony, then offered
the audience a glimpse into HDTV’s fu-
ture in the television industry. He encour-
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aged all engincering students to keep
abreast of new developments in technol-
ogy through journals and the literature.
— Samuel T. Norman (Chairman), Bay-
lor University, 1825 S. Fifth St., No. 69,
Waco, TX 76706.

Baylor University, March 20 — The meet-
ing took place at WFAA-TYV in Dallas,
where a group of students and advisors
toured the facility, talking casually with
technicians and on-air personalities. The
group later viewed the live broadcast of
the 5 o’clock news both from inside the
control room and on the studio floor. In
all, the trip to WFAA-TV afforded the
students an opportunity to see firsthand
the extent of the technical interlacing that
goes into a major broadcast operation. —
Samuel T. Norman (Chairman), Baylor
University, 1825 S. Fifth St., No. 69,
Waco, TX 76706.

Florida/Caribbean, March 12 — This
joint meeting of the section and the Orlan-
do chapter of ITVA was held at WCPX-
TV, the CBS affiliate in Orlando. Jerry
Bauman, 3M Co., discussed various tech-
nical aspects of videotape manufacture.
He detailed the causes of tape failure and
contamination, measures to reduce phys-
ical damage of videotape, runability fac-
tors, and other concerns of interest to
technicians and engineers. After a ques-
tion-and-answer period, the 76 attendeces
toured WCPX. — Ralph S. Bevins (Sec-
retary/Treasurer), FILMS, P.O. Box
1835, Longwood, FL 32750.

Hollywood, March 13 — Bill Raventos,
Crown International Inc., demonstrated
the TEF time domain analyzer, a micro-
processor-controlled device that graphi-
cally plots the acoustical characteristics of
a room in three domains — time, frequen-

C. S. McCamy discusses various aspects of color and color photography at the March 10 Atlanta

Section meeting.
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cy, and amplitude. Raventos explained
that the unit, given its capability to evalu-
ate microphones, speakers, and amplifi-
ers, makes it possible for a technician to
pinpoint acoustical problem areas, rather
than merely making educated guesses at
their location. The meeting, which drew
80 members and guests, took place at the
ABC Television Network studios in Hol-
lywood. — Gus Dato (Secretary/Trea-
surer), ABC-TV, 4151 Prospect Ave., Los
Angeles, CA 90027.

Houston, March 19 — At KHTV in
Houston, Russ Thalacker, Tektronix,
Inc., discussed the manner in which ana-
log and digital video signals are accurately
measured. His detailed report also includ-
ed an analysis of the reasons for the exis-
tence of certain control signals, an expla-
nation of the importance of time
measurements, and an outline of the evo-
lution of various component system sig-
nals. Thalacker also described the en-
hanced NTSC signals.

Following this presentation, John
Schilberg, director of engineering at
KHTYV, led the audience of 30 on a tour of
the completely remodeled and technically
upgraded TV station, and discussed
KHTV’s conversion to the Betacam sys-
tem for all videotape equipment. — Rob-
ert B. Musburger (Secretary/Treasurer),
University of Houston, School of Com-
merce, Houston, TX 77004.

Nashville, March 27 — Claude Hill, Har-
rison Systems Inc., host for the meeting,
discussed stereo audio for television. He
talked about the basic elements of stereo
audio, then demonstrated the new Series
X automated console. Forty-two members
and guests attended the meeting. —
Duane Muir (Secretary/Treasurer),
Nashville State Tech., 120 White Bridge
Rd., Nashville, TN 37209.

Ohio, March 26 — The Vilmos Zsigmund
videotape on production lighting tech-
niques was presented at the meeting, held
at Industrial Video Inc., Lorain, Ohjo. On
this tape, the first in a series to be made
available from SMPTE Headquarters,
Zsigmund demonstrates various tech-
niques of lighting. The 1985 Clio Awards
film, showing the award-winning com-
mercials in last year’s competition, and a
tour of Industrial Video’s new post-pro-
duction facility, completed the meeting
program. -- John A. Barak (Secretary/
Treasurer), Industrial Video Inc., 1601
N. Ridge Rd., Lorain, OH 4405S.

Rochester, February 11 — Steve Powell,
Motion Picture Development Group,
Eastman Kodak Co., presented the East-
man color high-speed negative film 7292
at the meeting. Powell’s interesting and
informative presentation consisted of a
paper, delivered initially at the 127th
SMPTE Technical Conference, and two
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MAGNA-TECH

THE SOUND
HEARD AROUND THE WORLD

Magnetic Film
Recorders and Reproducers
for Television and Film
Sound Post-Production

HIGH SPEED

Telecine Magnetic Followers

Video Tape-Film Interlock
Electronic Looping

Dubbing Systems

16 and 35mm Electronic Projectors
Total Facility Engineering

WORLDWIDE SALES OFFICES

Paris Brussels London
Hi-Fidelity Services AR.C. Branch & Appleby
4 Rue Semard Rue de Boisde Linthout 45 Stonefield Way
75009 Paris, France 1200 Brussels Belgium Ruislip
Middlesex HA40YL
Sydney Bombay England
Magna-Techtronics (Aust.) Capt. P.K. Vishwanath
PO Box 150 234/4 Rama Baug. Kuala Lumpur
Crows Nest NSW 2064 Deodhar Road Kinematronika Sdn. Bhd.
Australia—Telex 24655 Bombay 400 019, India 2852, Jalan Selangor/
Persekutan
Willstatt West German Federal Hill

Johannesburg Zer::m GMBH Y Kuala Lumpur, Malaysia
Magna-Tech (SA) Pty
Private Bag #5 Ca}rl-Benc Str. 6 c
Melville 2109 Willstatt 7601 aracas

. Tel: 07853/7025 Cine Materiales srl
South Africa Telex: 753537 Apartado Postal 61.098
Tel: 011-726-4266 Caracas 106 Venezuela

Madras

Rome S.R.K. Menon
Studio Sound System S.N.C. A 4 Parsn-Apts-109
Via Teano 305 G.N. Chetti Road
00171 Roma ltaly T. Nagar
Tel: 2715476 Madras 600 107

Telex 620078

MAGNA-TECH ELECTRONIC CO., INC.
630 Ninth Avenue, New York, N.Y. 10036
Telephone (212) 586-7240 Telex 126191 Cables “Magtech”
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meeting of the San Francisco Section.

film demonstrations. Following the tech-
nical program, the 30 members and guests
in attendance were entertained by a film
of award-winning commercials from the
1985 Clio Awards competition. — Philip
C. Vogel (Secretary/Treasurer), East-
man Kodak Co., 343 State St., Rochester,
NY 14650.

Rocky Mountain, March 20 — Two sub-
jects were presented at the meeting, held
at Film/Video Equipment Service Co.,
Denver, and attended by 34 members and
guests. Ron Cotty, F/VESCO, discussed
the techniques used in testing zoom lenses.
He explained the various tests used to
check for focus uniformity across the
lenses, tracking of focus through the zoom
range, and color coating. He also recom-
mended cleaning methods.

Jim Furrer, a freelance photographer,
discussed and demonstrated a wide range
of optical filters and their uses. A video
camera outfitted with a matte box and
follow-focus system was used to shoot a
model. The model was then displayed on
video monitors and waveform monitors to
show the effects of the filters. — Kent
Gratteau (Secretary/Treasurer),
KWGN-TV, 4714 S. Fraser St., Aurora,
CO 80015.

San Francisco, March 19 — Forty mem-
bers and their guests were treated to three
presentations, two of which were given
solely by representatives of the Grass Val-
ley Group. The third was a joint effort
between Grass Valley and Pacific Video
Resources, San Francisco, host for the
meeting.

Grass Valley’s Ed Martin began the
meeting with a provocative and timely re-
port on the growing use of fiber optics in
industry. He discussed the ways in which
his company uses fiber-optic technology
to overcome electrical interference at its
offices in northern California. Martin dis-
cussed various special properties and ad-
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Lee Frisius (right) talks about the features of the Grass Valley Mods! 100 switcher at the March 19

vantages of fiber optics, which are
lightweight, waterproof, and totally free
of microwave or other electrical interfer-
ence. Engineers and technicians are now
using the technology within the studio to
connect cameras, terminals, switchers,
and computers. A discussion led to specu-
lation on the decreased costs and greater
availability of fiber optics.

Lee Frisius, Grass Valley Group, then
introduced the company’s Model 100

switcher. He outlined Grass Valley’s new
methods of equipment design and manu-
facture and showed slides. Frisius high-
lighted the KEY-MEM system for re-
membering cued information. Steve
Kotten and Jim Farney, Pacific Video Re-
sources, joined Frisius and Martin to dem-
onstrate the switcher and KEY-MEM in
use in the 3-in. and all-Betacam edit
suites. — John A. Carlson (Secretary/
Treasurer), Monaco Labs, 234 Ninth St.,
San Francisco, CA 94103.

Toronto, March 11 — More than 170
members and their guests were guided
through the Tour of the Universe facilities
at Toronto’'s CN Tower. The tour, ar-
ranged through Interactive Entertain-
ment Inc., generated so much interest that
several people had to be turned away.
Tour of the Universe is a futuristically
designed spaceport. The facility attempts
to represent an authentic linear projection
of existing scientific knowledge 33 years
into the future. The SMPTE group began
by participating in an elaborate set of pro-
cedures including inoculation against
space diseases, security checks, and ticket
exchanges. Then a portion of the group
boarded Tour40, a space shuttle adapted
from a converted flight simulator. The
simulator is capablie of six axes of motion
freedom, and can duplicate the move-
ments of virtually any vehicle. Move-
ments are computer programmed to
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James Snelling of Tour of the Universe addresses the audience at the Toronto Section meeting.
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t last! The fastest, gentlest,
most accurate VTR in the
world has a new video pro-

cessor to harness its magic.

Zeus™ allows the VPR-3 to be used to
the very limits of its superior capabil-
ities to provide you with solutions to
your most pressing video production
problems. The VPR-3/Zeus combina-
tion provides slow motion and program
compression sequences with no blur,
hop or interfield vertical motion. And
for the first time with any VTR, full
bandwidth pictures are produced at any
play speed.

The VPR-3's Z-Freeze™ allows you to
freeze a video frame and release iton a
programmable basis, with field ac-
curacy. Because you said you needed
better multi-generation performance,
the VPR-3/Zeus now has a more ac-
curate velocity compensator that
handles the full band of velocity errors,
instead of just a narrow spectrum as
with conventional units.

If the absolute ultimate is what
you need in your animation business,
call your nearest Ampex sales engineer
for a demo. You'll find you can do
things with the VPR-3/Zeus that are

totally beyond the reach of any other
system. And for the fastest editing com-
bination you can buy, try the VPR-3
with an ACE editor—from Ampex, with
product support and service, worldwide.

Atlanta (404) 491-7112  Chicago (312) 593-6000
Dallas {214) 960-1162 Los Angeles {818) 240-5000
New Jersey (201) 825-9600
{In New York (212) 947-8633)

San Francisco (415) 367-2296
Washington, D.C. (301} 530-8800
Canada (416) 821-8840

AMPEX

The VPR-3 gave you the advantage.
Zeus gives you the game.
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ASACA/SHIBASOKU
SV11A Video Sweep Generator

The SV11A measures frequency response on high
resolution, wide-band color video equipment. It has
a frequency band ranging from 100 kHz to 30 MHz.
You also get a choice of two amplitude ranges: wide
range covering the whole band in one sweep, and
narrow range centered on a particular frequency.
Sweep signals may be selected by the switching

V sweep of the built-in sync signal and power line

frequency. A variable marker and six fixed marker

waves are built-in and may be set to desired
frequencies.

o Generates sweep (0.1-30 MHz), Wide sweep
width (3-30 MHz), Narrow sweep width (1-10
MHz).

¢ 6 pre-settable fixed frequency markers plus
variable marker with digital readout.

¢ 22.5 db level marker can be inserted to 0.5 db
steps, faclilitating readout.

e Composite sync signal and VD signal available.

¢ On-off switch for sync signal, color burst signal
and setup.

o CW output.

o Avallable in NTSC; PAL B, M, N; and SECAM
systems.

Measure your performance with the best.

ASACA/ SHIBASOKU SV1H1A. Wide band video

sweeps up to 30 MHz.

For complete specifications, write:

NSACN

ASACA/SHIBASOKU CORP OF AMERICA
12509 Beatrice Street, Los Angeles, California 90066
Sales, Service: (800) 423-6347 + (213) 827-7144

match visual cues in special effects films
projected onto a screen. The participant
has the impression that the visual images
are outside the craft.

The simulator uses Showscan™, a film
process designed to simulate a feeling of
participation through the projection of a
bright, sharp 70mm image at 60 frames/
sec. The combination is said to deliver ten
times the information of a standard 35mm
feature system. A multi-channel digital
sound system adds to this realistic effect.

After the ride, participants were seated
in front of a Multivision display, which
consists of 64 color monitors on a wall.
The display is digitally controlled so that
any monitor configuration, or combina-
tion of images, from a single image shared
by the whole display to 64 individual ones,
is possible. During this portion of the pro-
gram, James Snelling, technical director,
Tour of the Universe, explained the con-
cept, construction, and operation of the
facility. — David L. George (Secretary/
Treasurer), Imagineering Ltd., 95 Barber
Green Rd., Suite 112, Don Mills, Ont.,
Canada M3C 3E9.

Washington, D.C., March 25 — This joint
meeting of the Section and the Washing-
ton Film Council was attended by 83 per-
sons. The site was Atlantic Video in Alex-
andria, Va. Guest speaker Leonard Levin,
an independent film producer and direc-
tor, gave an interesting presentation
which focused on the advantages of
“shooting on film and finishing on video-
tape.”

Leonard began by tracing his early ex-
periences with both film and videotape.
Although he had had considerably more
exposure to the film medium during those
early days, Levin preferred working with
videotape because he was able to see im-
mediately what was being shot. The pro-
cess of editing 2-in. videotape, however,
presented problems, so he found himself
shooting more and more film.

Levin’s crossover from film to tape oc-
curred when the CMX editing systems,
which afforded much faster editing, were
introduced to the industry. He went on to
discuss the editing capabilities of the
Bosch and Rank Cintel film-to-tape ma-
chines. Today, he suggested, filmmakers
should take the fullest advantage of shoot-
ing on film and finishing on tape. Accord-
ing to Levin, the transfer systems current-
ly in use are so good that one can do
opticals and color correction, and change
the stops. There are cost savings as well.
Leonard concluded that a producer has
more latitude when he works beside his
colorist/editor than when he is waiting for
an answer print from the lab. Following
the program, the crowd toured Atlantic
Video’s facilities, with emphasis on the
Rank Cintel Mark III film-to-tape trans-
fer capabilities. — David A. Cmeyla (Sec-
retary/Treasurer), U.S. Information
Agency, 601 D St., N.W,, B/TVF/FSL,
Washington, DC 20547.
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FUJI

VIDEO TAPE

MADE IN JAPAN

NEVER HAS ONE INGH BEEN TAKEN SO FAR.

We could tell you that Fujis H621E 1” video-
tape has a video and chroma S/N rating 2dB
l'ugher even our best 1" tape.
~ And we could tell you that now we've made
21E even bet_ter with an audio rating that’s

crisp audio and unsurpassed picture quality after
more generations than you'll probably ever need.
Of course, good news travels fast. So before all
these extra dBs wind up in someone else’ studig /
call the nearest regional office listed below toll-fre
and ask them for a demonstration of Fuj
Because when it comes to great audio and

reproductwn, W}W icok i _1_1‘







“Hello, Sony?

Merry Christmas.
We need help.’

(408) 946-9219.

This line is always open.

It connects you with Sony Broadcast National
Emergency Technical Assistance. A computerized paging
network linked to Sony field engineers across the
continental U.S..

One call assures that a qualified Sony
engineer will get back to you in minutes.

Not hours, not days.

Minutes.

[t’s only one of the extensive technical
support services that come with every Sony
Broadcast product. Services that include
regional and dedicated technical assistance lines,
24-hour emergency parts service, and the most
complete, centralized parts inventory in the industry —
everything from systems modules to the humblest
faceplate screw.

Round-the-clock technical support. One reason why
Sony Broadcast has such a high percentage of repeat
customers.

They know that the Sony Standard works.
Nights, weekends and holidays, too. S ON Y.
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