Carleton Productions’ new mobile unit and the expanded production area inside. The mobile unit was the focus of Ottawa's September meeting.

Philadelphia, October 11, 1988 — Dr.
Charles Judice, Bellcore Speech and Im-
age Processing Research, spoke to ap-
proximately 40 people about his division’s
work on a video-on-demand service for the
home. The service would be transmitted
into the home via twisted pair telephone
lines at a T-1 transmission rate. Judice
explained the various bit-compression
techniques needed to compress a VCR-
grade video signal into 1.5 Mbits/sec.

Morris Hawk and Bruce Levin, of Bell
Atlantic Television, conducted a tour of
Bell Atlantic’s television facilities and fi-
ber-optic regional teleconferencing net-
work. — James Izydorczyk (Chairman),
Sigma Electronics, Inc.

-Rocky Mountain, October 27, 1988 —
Richard Stumpf, Chairman of the
SMPTE Working Group on High Defini-
tion Electronic Production, presented
“The SMPTE High Definition Produc-
tion Standard, a Standard to Build On.”
He began with an explanation of HDTV
and compared it to NTSC. Stumpf then
listed scanning parameters and discussed
the relationship of the proposed 1125/60
standard to existing standards.

The fact that production systems usual-
ly differ from customer delivery systems
was emphasized, especially when com-
patibility with ACTV is an issue. Stumpf
also noted the work being done on color-
imetry. To summarize, he examined the
sources of prime-time network program-
ming and looked briefly at film-based pro-
duction costs versus HDTV-based pro-
duction. In conclusion, he asked, “Is a
single worldwide production standard
possible?”

Following the presentation, Phil Garvin
gave a tour of the Norac Production facili-
ty. The meeting was attended by 33 peo-

ple. — Joan Aiello (Secretary/Treasur-
er), Eastman Kodak Co.
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San Francisco, October 21, 1988 — “Up-
date on IMAX" was the subject for the
meeting held at the IMAX theater in the
Great America Theme Park. William C.
Shaw, IMAX Systems Corp., and Ben
Burtt, Lucasfilm Ltd., addressed 650 peo-
ple. Shaw detailed such recent IMAX in-
novations as theaters fabricated from
flexible materials to be erected for special
functions. He also spoke about the combi-
nation of IMAX and OMNIMAX the-

ater systems within a single auditorium..

The dome screen structure utilized in the
OMNIMAX system is lifted out of the
way and the IMAX screen unfolds from
the floor and is pulled up to its standard
screen configuration. Shaw pointed out
that this technique has been refined to the
point where the screen exchange can be
safely accomplished with the audience in
place.

Burtt is a specialist in sound and sound
editing. He showed a film which effective-
ly communicated a battle by filling the
screen with closeups of elements of na-
ture, while off-screen the sounds of battle
were heard. This technique harnessed the
imagination of the human mind by allow-
ing the sounds to evoke the imagery of
war. Burtt feels sound is very important in
motion pictures and that it is at least half
of the film because it provides a scenic-
sonic-emotional bridge to the psychologi-
cal association between scene and sound.
— Vernon L. Kipping (Secretary/Trea-
surer), Consultant.

Toronto, October 11, 1988 — Two papers
on the D-1 format were presented at the
meeting, which was attended by 203 peo-
ple. Patrick G. Whittingham, Sony of
Canada, Ltd., delivered “Digltal Televi-
sion Tape Recording — D-1 Component/
D-2 Composite — A Matter of Choice.”
He focused on the difference between
component digital format (D-1) and that

of the recently introduced composite digi-
tal format (D-2). Two demo tapes showed
the production capabilities of D-2. Sys-
temization issues related to present ana-
log facilities were discussed and peripher-
al devices needed to support digital
systemization were shown.

Dan Kretch, DKP Productions, empha-
sized the production value of component
digital in his paper, “The Application of
the Component Digital Tape Recorder:
Future Applications for D1.” Kretch re-
lated his experience with the DVR-1000
component recorder and outlined the ad-
vantages his clients had gained by moving
from analog to digital with a promotion
done for the new YTV network. He also
discussed the interface of 4:2:2 digital-to-
analog component and composite for-
mats. — Stephen Cook (Secretary/Trea-
surer), Consultant.

Erratum

“The Film Facit™ 3000H Color
Film Analyzer”

by Howard W. Hoadley
SMPTE Journal, October 1988,
p. 830

The first paragraph of the above-refer-
enced article contained inaccurate state-
ments which we would like to correct with
the following information:

After the acquisition of the Color Film
Analyzer Div. by Hollywood Film Co., the
Hazeltine Corp. continued to manufac-
ture the 200H Color Film Analyzer for a
period of one year, until the actual manu-
facturing was moved to Los Angeles. The
Model 200H was not discontinued by the
previous manufacturer, Hazeltine Corp.,
or by Hollywood Film Co., but has recent-
ly been supplemented by the HFC com-
puterized version, 300D Digital Analyzer.

SMPTE Journal, January 1989



16 Bit Sampling, Total Midi, 150 Effects,
. . . And One More Thing.

AKG’s ADR 68K is the signal processing device that does it all.

SAMPLING. 16 bit stereo or mono multi-sampling (up to 32 ... AND ONE MORE THING. THE ADRBBK ISALSO A
seconds) with pitch shift, adjustable attack and decay, flexible WORLD CLASS REVERB! With smooth, natural reverb
output mixing, up to 12 simultaneous voices, support for MIDI programs, easy to use factory presets, more than 40
sample dumps, triggering by audio input, MIDI or foot pedals. adjustable parameters, integrated sampling, and versatile

reverb gates.
MIDLI. Program changes, freely mappable parameter changes,
total automation in conjunction with sequencers, real time SYSTEM. People-sized remote with six faders, a large 160
changes of programs and parameters without glitching or character LCD for easy operation, over 10,000 words of built-in
g Mo o inbitiede context sensitive help, upgradeable software. And more. And

more. And. . . well, we've made our point. The ADR 68K sounds
m&vanapkmmwmdundwapn hmhammnmwmmmmm
operation, 40 bit internal DSP processing for high accuracy and
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stereo processing, chorusing, auto panning.
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ADR 88K




ONE OF THE FEW TIMES
YOULL NOTICE OUR TAPE.




Videotape is one thing you should take
for granted. Because when a tape is doing
its job, you shouldn't notice anything but a
sharp picture and clear audio.

At Fuji, we understand the importance
of a videotape that doesn't draw attention
to itself We subject our tapes to some of the
toughest testing procedures in the business.
In fact,we test them on equipment and under
conditions similar to your own. So you can
be sure that when you pick up a Fuji profes-
sional videotape, the only thing you'll notice
is consistently great performance, tape
after tape.

And though our tapes aren’t noticeable,
our sales reps are. They 're available when
you need them with on time delivery and
prompt, professional service.

So take a good look at the regional
numbers below and call your Fuji sales
representative about our complete line of
professional videotape, including 1-inch,
3/4-inch and 1/2-inch formats. After all, it
will probably be the only time you'll ever
give us a second thought.

Northeast Region: 800-526-9030.In NJ: 201-507-2500
Southeast Region: 800-241-6005.In GA: 404-441-2222
Midwest Region: 800-669-0666.In IL: 312-773-7200
Southwest Region: 800-527-0804 InTX: 214-242-0662
Western Region: 800-241-7695.In CA: 213-636-0101
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